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In the face of the mind's winter : a reading of
George Herbert's 'The forerunners' and Wallace
Stevens' "The plain sense of things'
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——George Herbert, ‘The Forerunners’ 0 Wallace

Stevens, ‘The Plain Sense of Things ——
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Four seasons fill the measure of the year;

Four seasons are there in the mind of man.

[
He hath his winter too of pale misfeature,
Or else he would forget his mortal nature.

—dJohn Keats, ‘Four seasons fill the measure of the year
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The Forerunners George Herbert

The harbingers are come. See, see, their mark;

White is their colour, and behold my head.

But must they have my brain? must they dispark

Those sparkling notions, which therein were bred?
Must dullness turn me to a clod?

Yet have they left me, Thou art still my God.

Good men ye be, to leave me my best room,

Evn all my heart, and what is lodged there:

I pass not, I, what of the rest become,

So Thou art still my God, be out of fear.
He will be pleased with that ditty;

And if I please him, I write fine and witty.

Farewell sweet phrases, lovely metaphors.
But will ye leave me thus? when ye before

Of stews and brothels only knew the doors,
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Then did I wash you with my tears, and more,
Brought you to Church well dressed and clad:
My God must have my best, ev'n all I had.

Lovely enchanting language, sugar-cane.

Honey of roses, whither wilt thou fly?

Hath some fond lover ’'ticed thee to thy bane?

And wilt thou leave the Church and love a sty?
Fie, thou wilt soil thy ’broidered coat,

And hurt thyself, and him that sings the note.

Let foolish lovers, if they will love dung,

With canvas, not with arras clothe their shame:

Let folly speak in her own native tongue.

True beauty dwells on high: ours is a flame
But borrowed thence to light us thither.

Beauty and beauteous words should go together.

Yet if you go, I pass not; take your way:
For, Thou art still my God, is all that ye
Perhaps with more embellishment can say.
Go birds of spring: let winter have his fee,

Let a bleak paleness chalk the door,
So all within be livelier than before.

The Plain Sense of Things Wallace Stevens

After the leaves have fallen, we return
To a plain sense of things. It is as if
We had come to an end of the imagination,

Inanimate in an inert savoir.

It 1s difficult to choose the adjective
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For this blank cold, this sadness without cause.
The great structure has become a minor house.
No turban walks across the lessened floors.

The greenhouse never so badly needed paint.
The chimney is fifty years old and slants to one side.
A fantastic effort has failed, a repetition

In a repetitiousness of men and flies.

Yet the absence of the imagination had
Itself to be imagined. The great pond,
The plain sense of it, without reflections, leaves,

Mud, water like dirty glass, expressing silence

Of a sort, silence of a rat come out to see,
The great pond and its waste of the lilies, all this
Had to be imagined as an inevitable knowledge,

Required, as a necessity requires.
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(61)

0D0D0OFKODOO



OD#HOEO0D0D0—O0FOKOEIDOODOOO, #OMO05ED00
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AODDED, BEAEMO SO0, k0 #0400 R0 #4000 014
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OD00D0BEID, HIS00 YO0 000040 #00 AMO %O 0%
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O0#00, FM0E00 - RO00 ¥EOOOODOOO00HOO00 %
AOFERODOOOD, DOFROGEOOOOSEIOODDD ZFHO KOO O
oooood,

00 00000000 &% ) (‘The Emperor of Ice-Cream’) O O [Alf#
0000 &E0000, [FAFDHE-—HOITH ‘Let be be finale of seem’ [
00—0, —3M00, #F0HO00000000000000003k
HOoOODD0O0ORODODDOWMA0OD0##E00000000000000, O
00000000 ADDODHMD HEHO 0 AFD %0, 000 RO RO
00, *RO00000 be (2E) 0 seem (0000) 00000 xh&00
ODE#O KM, DO0#EMOOO, 00 FEDH #0050 #D, 00
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0060 [(EkOMAD] MEDDODOO HNODOMAAX0 B00, -0
X0 000 JIERD BR0D AAEME0 A0 000000, 40400000
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DO00ROO0MF0000000 A0 S/EF000000 be O MO0
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Ei%D, 00000000000 oooofooo, 00 oo ) OEH
OAMO& 000000000, MgH0&EE MgA0#&00) O
O0FA0DRLE0000ABADODOOOOOOOOOO,

MpHFROODOD0D000ER) 0000000 —4FaDH000RE Ml
(The Rock) OHOMODOOOOO, FEFEFEOHOOKOO—NZEODO
O00o90#O000A4E0#D000002RO0O0O0O0O0#&OO D —0
BOOODD0DDA0000, 004, @m0 #D/L0E00.//%0%%D &
00 0%, /FAH0 AMO 00 #/#E/h0 0 %0 JfER) (‘The proud and
the strong/Have departed.//Those that are left are the unaccomplished,/
The finally human,/Natives of a dwindled place’ [[4 fy a5 b7 5L
‘Lebensweisheitspielerei’]), & A0 AO0D0EO0DOOO, HKPMOFEDO
O (‘The effete vocabulary of summer/No longer says anything’ [[l#%0
24| ‘The Green Planet’]) %fzio [P0 £0H) OO0 X000 00 R
OO0 N0%KE=4000000000%#KO0O000000O00, HOCO
ANAED#KEDFOOY, O00000000000MEDODOOOOOO,
ODOO00MAODSEOWDO MEKAOKOD) OBRBO00000
#HO0000000KRE] O0D0&FO00000000000O0MED
goood,
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000BBgiooooo, A0 =00000#A0000000 Bk

000000000 H/EODDD, O0HREDEHD DO KD sF000

000000000 MeoO0O0) 00000000000 Fpooo0
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0000 o000 000ERE 0000, AMOAEEGHD EKRND 2
#OOODOODOO0ODDOO, N0k D=FARH0ABOOODDOO0
D0000-RO0, WEOODODOOOEOEEDOOOOARDOOORD
A0 +200O R0 0000 F/E00, OO0 MEBOOD0O0D0 RSB0 #40
D0000AROOOO—AODOOOOMME 0 &80 —0ARMD Zik
O#0D0000#00000000, 000000, D0D000X0O00mrR
0000000000, 00000, 0000000000000000
ooooo0O, ME000x00 %) (‘beauty and beauteous words’
[‘The Forerunners] OO0 0O0F KOO0 O000O00O0O0OO®ED, O
OD0/#O0BAO0/OODOODOOOOOOMEDMODOODOO
E(00FOEODDDD, WFEFADD EMOK=LP207F0E0000—TX
0o00—pzhonnooo,

pe

A0 2008410 A 108, 20 George Herbert’s Travels: International Print and Cultural
Legacies (AKENZO0D0000000KF0000000/&K)0700 OEE%%E (‘Bidding Farewell
to Beauty and Beauteous Words: George Herbert’'s “The Forerunners’ and ‘Wallace Stevens’
‘The Plain Sense of Things) O 00000000, #EEFMOO AAREIMROEFOOO
0000, mE - EEDff00#EIn oo,

AmXOWNAOOOD, 00000 MEMO0O0) ODR00&L0, %40 [00000000
00000—RMJ CGREEZERERARY - L FERF0000 %500 2. 0000 g,
1998) O%#0O0 0000 MS%] —0000 -00000 0546000 0 KM ki)
0—#EHOO,

O000fEMLDSIHO Jack Stillinger, ed., John Keats: Complete Poems (Harvard UP.
1978) O, 00O0O0OOEMDSIHDO John Tobin, ed., The Complete English Poems: George
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