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1 [FL®HIC

BT AV B LFICB VT AERDO R — L0 —Y LT RO W
THIDOREE DB GITH SN AEMP B L TETWD, 7 a— LI EE 35|
HEhdENoOEMIBIEE THirND Z LI2 k> CFRENTE% £
DHROWEEE LTHAICEAIND, TD XD RIERMEEOH T, i HEE
N TWAIESDOOE D, AFCiEMIZEY Fif % Karen Russell @
“Reeling for the Empire” (2013) T 5, 72 W72 6, Z ORELfwIL. /EE Russell
DFR— L0 —> LIFREH GG b E BN TZHIEO AL E S L LT
WHMNDLTE, 7T AU NTEH S Russell 1X, & OO FESR ZHHERZED
Db LIZIERIEEZHELED TV OBEO B ARICREL., [HITRE] %
BowoWisx T 5, HIEAARORR TH TH 200N E LT
(SN T T8 ZBE SN DB, M L& & RMEAL R fE &
LTCLHZICEES N, BODOENLREAEAM LIS 5, BT LR,
T e L THER SN L TOOE Y Th5HFEANAD Tajima Kitsune (%,
HOBRVOIRSTLBELZLOEAZZBLIZLO FRLT LI ICEELZBENTND
ZLT=beebIZTENLOH O ZRD THRIZHD D, A TlE
BRICBNWT T m =N RBELROFI AN Y = X — % RV R
FIIZHWSER TS Eim CTn<,

2 BERXFELEEFRDSIH
BARPZ RS 2 BRAE L T AT, 78R SCRICB T 2 o5 I
DWTHEL T 5,

LoKfElZ, & - +—mmpEsh kit Q017412 H3 H - Ra=F ¢) IZBIF5%E
FRZIMELHELEZbDTH 5,
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BRI THD EIXEINDI Z 72D, ZOREOO L DL, Georgio
Agamben (Z LK > T/RIN TS, “What is the Contemporary?” & V9 = v
A OHF T, #1X“The contemporary...is able to read history in unforeseen
ways, to ‘cite it” according to a necessity that does not arise in any way from his
will but from an exigency to which he cannot not respond” (18) L iE-~<Tu %,
DFY | BUENOGRAET HEGEITHE S T, BHREWNICSI AT 2003848
ERICE > T, OEDDEERPEEL o> T DLWV H T &7, AT
MT2FELE LTHRDOT AV D LFETRbBEIAILIZENZDEDODD
& D%, Colson Whitehead |Z & % The Underground Railroad (2016) T&h 5
Do Ba—UYyr—H 2KXNEHE, 7—V—-C-7T7—7HEV-T
Box OB ZMBES U ZOFEMOREIE, 19 HERRTPEO T 2 U EEICES
T ORGSR 25 LoD, £ ZICKREREELZMAT-RICH D,
MR, BGRET 2 FT Lok THE FEE ) 2SF(E L T, FEERITH
FEREDE > TV TR WO 7ZHY, Whitehead (X, #3E D H THER
W2 THTF#EZELE D] EWIRIBRT7 4 7 a AL, 2D &
LV BANTLOREBZBELT-ED Z LI LD TH D, BT A
U5 NTdH % Whitehead 1, 7 AV DO EH =B T#FEGE] (oW
TESEZT EI LTHHICHFEDA A=V EENVENTLES Z &
B TREZHIENES> TWEDL EIRDEASI | LI TAT 4T A
WO E WS (Bt 59),

Whitehead D X 9 IZAHDOHEE (FA—2) THL7 AU WHEEREORE
WaEGIHT 2L 0no01F, K<ERBRL7F—ATHAH, Ll [F—
LT TRITAEZ O =V ICERT 2EIOBE 25 0T 27—,
JEFECRMET 2 BIMROBRARADIERZBLIZA OGN LM TH L, Fl 2T,
H>% A % U A A Kazuo Ishiguro |, An Artist of the Floating World (1986)\Z
BWT A2 EbE2 Lo RBERHORZZ =& B AR NEFE
ZEANRIZLTWD, 5D E ZITHARNDL A F Y AT - 72 Ishiguro |
AREOTDOHARZENRNVEIICT DD/ EEETHDIZE VD

(Ishiguro and Oe 53), ftLOF &L LT, 7 AU BAENDOHFZT AV A
Julie Otsuka |Z. The Buddha in the Attic (2011) 23T, 20 Al HIEAIZ

(BEAE)E LTT AV DI ST BRAN LB E2 AR LTS,
Otsuka |& [BEAE] SLSHRANEF L WoBEEZGIH L, ExzEo
T2 b2 b2 TV w2 — ARREEOER 45 we THES 2 &
T, et D K] 2F->TWno, SbiZ, B ETHE O Téa Obreht
%, 2SIV G OB R MR K 2 15 502 The Tiger s Wife (2011) % #4&
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L7 2OX T, R—PHFONL—YICEROH 2 EORES %2 5] 4
L7—Ab I ALNDTIEA I,

2O LI —RAMA T AERE DR — L0 — i3 RO+
MORERRESIHSNDELPES L TETWD, 7 a— L Eho
SIARREIC 72 D DD, i, HEEBEIE L7720 [FEED LHUIZHE
ONTICEEZ B TG 2807 21 Al T A U DIEROANEE— R
ERELSEELTWD (EH ITRARDEFME] 16), 7o — V2L o
FIRIE AR AESE LBROAEE—RD—D2L LTEZD 5, ZL T,
ZDX I — RO HEE %2 % 9 2T, Anthony Doerr @ %
“Afterworld” (2010) X4 DB & 72 %5, Anthony Doerr 73 Z D% T 5l H
THDE, 2 Y ANBFEOELTHL, TAVIDERTHY, 24 ¥ A
TiE7ev Doerr 72208, HRIX Z OIEMOFERFERZ A VIZEEL, Au
— A NOREREFIHT 5, ZOWEEIX SOOI L - THER ST
D, ONEDIE, FTFARL YOI, 95— i\%®75$%u%®ﬁ
RTHD, ZOZHOORMICEIT 2MENENENREIZFELND, EA
/A®D Esther Gramn [, 1927 I KA Y DO TN TIZEEND, FER
DI LV IRIZ 72 o 72 Esther (X, =¥ A#MIKOUEEE TES L TW
T RN TTTFARRIEL, 22XV AN BITR 4 & RFHIIEFTICE SN D,
MIBBED DI Te HITH DV AR 23 <, Esther [T TAMNA DGR EZ L
TN TWEEROBT TN TV T BRI L. 7T A Y I~ TERM
WCELTH, —fICEDS LTCWEIURBED 11 AV &Iz b DL %2 T A
MADRIERIZ LIZ LIRS, B2 TR 7o &y 9 SREEIZE LA
fel 2 D72,

— R, Jﬁﬂ?]\fgmkb\ FEEMBIHESNZETOLYICE LD
75§\ WreEix, TRefE) Wy EE AT —~ 2 L, 5L RS

BaREET, BIE, BT RENESFOM Esther OEE% ATV D%
0)?,%0) Robert [T RFETHEEAZHL L TEY, BFITOWTOREER L%
ENWTWDH, X, L a—&—T Esther Dif&itdk L Tz, X HIZ
Yo, TREIE] OFFS 1%, B L L2 TA DA DIELET Esther 28T
Kol LIZZEOREZEL TV RO LS 2B IXFOMBTH S,

2 ficd NI =hLFEHE O Junot Diaz I The Brlef Wondrous Life of Oscar Wao (2007)
CBWT, FI=HoMBEOEHREZFIHL TS, 29 LEREEUSOEEYOBR
TEFIZ W TIE, FEHEIZ X D Outside, America ?“Conclusion”=X° [ 4 — I F/LinBFEN
] ZEEL W,
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“Every tree, every post of the garden fence, is a candle to a memory, and each of
those memories, as it rises out of the snow, is linked to a dozen more” (241),
Esther &S L TCWFITH D H D= H 7N, Robert 12k % 72t Em s B
ISHD, NEOEER, BIREWSTZOE DO EDDWIRN | Esther DFF
TR Z EHRTZ LTV D, ZO/TEIE, MBI T3] i 55 EIC
WTBANTWD 2, [, Bz 2ENRRE~DIT LD TN EL
A RRRBIZOZem B vy Koz, T5eE] OFSHZD L O DHEEIC
H72 o T D, S HIZ Robert [TIRD L D IZE % 5.
Every hour, Robert thinks, all over the globe, an infinite number of
memories disappear, whole glowing atlases dragged into graves. But
during that same hour children are moving about, surveying territory that
seems to them entirely new. They push back the darkness; they scatter
memories behind them like bread crumbs. The world is remade. (242)
FEITVONEATLE O B F LBV REEIRIC & » THR 2 AF
D2z TV, PIREIE, Tm:—x%@ﬁﬁﬂ%m%b\ﬁfﬂ%Oﬁk
VW9 R 72 RIS D S <, & BT, Doerr (X Z OWEEIZIB VT BT
Bl zff 4252 & T AREZLHAITRE O)F“f/)jj%”: BEMEEZR - T
Bz TW5,

R IL. Doerr DM “Deep”(2012) & Kl All the Light We Cannot See
Q014 Z b, TR ERD THIIT RS> TWTH, EMOFERES &2
VB LT 2VFELLDOELENS FEPIBLTEY, L, £ IR
S5 LMD AZHRTREME DS, T ~ D] &9 Doerr DANEDRER
CERSBEDS TV DDEERRD, 2FED, EZOLHAEETYH, Wik
TRFE D EHICTERICEAEE T, oD NI T S d 2 LT
2o TW2 (IMEAROLEME] 13) LwHDThD, ZDXHIT, &
WY FEICHRSE L LWV KT, Ana—X FOBELREZGIH L7
“Afterworld”|IZH R 2 Z &N TE D,

“Afterworld”® £ H 12, 7' v — VIZERNGIH S, BERTHI Z
LICE > THBEWEELFOBEMROMGEL L CHEEICHEAE NS ELD
H1C. Karen Russell @ “Reeling for the Empire”l%, B3> TW5b, Z2E7R
O, BT AV DEZPIGRROEL 2SI H L, ZHELHEH L
572, REMAIC D ZZ MM b B o T2 ERICISE L, BRICELC 59
FEL L THAEDN ARG DITT D LW BRI M D/NafFE S &
BN 5TV D, IRFETIL, Russell OERZ THE] &5 8L S RGE
T 5,
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3 Karen Russell ® & & MK
Doerr D *“Afterworld” Ti%, Esther ODZ) NN D H DD, FARIZ
TV 7V XLDE—RTEPNLTEY LT LiTfGmE DKL S
LT LK TH55800EDTHDH, —J7T Karen Russell DFERE D FF#IE
[F48) 72 EFbTns, Lo, IBRAMO AMICRDT-DICHE L
ZTHOEELR AT IVREFOREBEOERIZHLZ Py —N N T U~
e L CEhx 9 & v o 7z Russell O RAEZRF AT, 7272 &2 %5 7200
DERL LD TERSBEENRLD~NLEEN>TWD, MHEEFFIT
Russell O %fmEE St. Lucy’s Home for Girls Raised by Wolves (2006) [FRF
HEWE] ITBWT, TR LRELTZLETFETHE2TNDHDTIER
CAMEDBBRIFANCFFOFEL SR LS AHESE 5720 RSN TE
D ETHBELWERKL D) LR Tnd (MR 4] 310, THREIAE),
KB, ZoMEmETIE MU SV SEREL VDL, el Ak
(ZOZLBFEL) OIIMBARIITTEE B2 > TL D, BIZIE, “Ava
Wrestles the Alligator” & 9 #ifg TlX, V=LV A7 ——FDEANLDLL
23“I’m lonely, and I want to have a secret with somebody” (12 FA#5| &) &
B . “The Star-Gazer’s Log of Summer-Time Crime” & VN 9 % CTlk, &=
NEADFH DT “I should feel good, I guess, but instead I feel this awful
loneliness, an outlaw’s loneliness, lying to the person I love best in the world”
(93 THBIHFE) LB mnb 5, ok oz T EvH Ao
W RGBS PN TN D Z L THA LT ORIFICRE 2T 5 L 91
725 T %, Russell ANIE, BEH OIERORBEEIZOWT, “grounding a

fantastic tale in a real world setting can become a way to achieve a heightened

emotional realism, or to represent and engage with something unresolved in the
past that is ‘haunting’ the present” (Henderson F#ga|H#E)E BT 5,
Russell OEEZ RSSO 5 [HAR] 13, AV & W o 72 3808 1 72 54 4
BRNLIEE DD D THY  ZNNHEDOHE AR T E VL
Do DF V. Russell DIEMICIWVTIE, [#48] &R TY 7072280
R—DDWREZEMITHRAL L TV D,

FRENSEEZFNC LR LT L ZOMEREL, MHE T TEETD
LT L W RRELME S EL 2L T, BIELIFBLFED [T HH
] ZHBESELZ LI LTS EFHET S TV 4] 388),
EOITMEIE, ZOHKLIEHED THEMA ] 2 Russell HY OEHE
AWt ThUA T4 by —r) ERBT D,
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JESR % [T T, ThTIA T4 =) 2O Y HFT LN
EENDONCEERNH D ET v VIEE D, B AWDEL
X TRZ WG 12K WAL, KEEOMP TASIZTE S Z
I UNEELE Y E L TWDHDIE L, BETHLITT O L
OIESIE, 2D TR ZZRWIGET] W egEho, o & 212
bELER SN DoAY O [ ] 28 EFTWvD K9 ITET
b Rz, BLLIFEZEOTHEOLIARWEATICNWD Z &
ERERSINTEANTZLD, B &I THD 0 E LitZen
T &, THHENIFET HHEODOBFEEL, 7y LT —HL
TEIXHIT WD EE2D, [T UMI316-317 THRGIAH)
FRZREZHWRELNG, FENRFEZZNPTERLED LV
Russell DFEIX, PIATA M= ICFEET D AN] OF 2R
ERBEDL, ZTOFIE, TNENOEKOF TE R L BIOMEANIEL, =
DX oIz, HEH R EEIZ SRR DM L OERI, FeE o [HE) 2474
ETHEETHLENZ D,

AR THLY EF % “Reeling for the Empire” 23517 5, G HARD & T.72
LNBEEOBREREME S L TCLLETHEORZDIZREL VT D E0W)
BISEHEN L= E, RSN D - b oI35 Tk %
REIELH-20DO0E>DHMTHDES 25D, Suzanne Keen L

“empathetic responses to fictional characters and situations occur more readily

for negative feeling states, whether or not a match in details of experience exists”
(72) L WO AL ZRB L TV D25, A & &\ O RMARAL & W D Fisk 7 i
EICTHZ T LABE T, LE TOBmMERGMULTIEbRnE &
IMME~DHENGE VO TBIF IR LTIV TR 248005 K 912k
STWLHDIZEF A%, Russell [FELZT LY LARRL, HADH
CRICHRUMOBEEZEV T Z LT K 24ERHZ S L LTS,

4 Russell, “Reeling for the Empire” (2D LT

“Reeling for the Empire”lZ8 W\ T, Z O L] O & BEHICHED 5
TR INTWDLIDONR, 7=I=ALMWEHETH DL, A)IEV HIT, =
DFEMMIMEH L 7 = I = AL KR OiiE BIg L2 H 7 = 2
= ALOYFEE AL LTHIH LR 6 L L nnICmE a5 DN
VO EEREEAZBRLTWD LIRRTWD (70), DF 0, LT
TEHRS  AMPFEL G IR TE LI RF-EEZBRLTVWDLIDIE L,
HbHAL, TORMIIZYTH D, 72 LT, Russell OaF4RIL, § Tz
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SIALTZA % B a—Tilk X TV % 1# Y “a heightened emotional realism” %
EHBIEFTTZODHDTHY | & ZRESED O, LLen b,
ZH L@ a AL TRiEE LCITHIBEARDO LT &) BRG] H
ENTWHZEE2EZD L, LMERLEOBEBICL D, KEA~DOEFLE WD
FRENETIEEEC O SN D MERNH D, A)IOFmIL, BE~DH &
AWV EWS RN EEAESANICHLETEY . 7o I =X AR ER
FHDCH LB TS LIS AR\, T TAETIE, K L-b O
DTV AEZEMIBIEL. ZDOT 7 A MR BICE D LDOLR A E S8
HEWI T oI =X AWNMFETHDL ZEERLUD, I HIT, ZOWREN
e NS DEFZE ——FB /e, HDHVIZARB E W BT Y — DL,
EHIEZED [EXEL] OFF—7I2o0ThHNs, BicksdRER
WG A ZIZ X D2 OMFEICE 2 T ITAIX BRI L D K& WRE

BND/NEIRPFE~E EENZDITHE T LIRS TN, LT,
HIGAARDO LT L WHBHOFIHICE » TNk Tizb ooy
FEIL. BN RICE 2T, BEFICLD2FZE LI LTV,

4.1 BEMZED 5K
ZOWMFEICBWT, 72 I =X LAMRFE-IT, K TLEL0 THE] L
MRS b o TWnb, I, FLOERZELRTHLOT, 20D
ERIZBWTH BB TH LT b0 ERFIRILSN T D E
Thon, ZLbiX, 7@, MR, %, it CAFEOH LW HH A L
BOFRDOL U HIEYDEETIT> TWb, TOEHRIZIT, BlT—2 LR
<, BoEodRhEIZEon T, THEWD XX TER) 280
HDHEOBHTIoTND, 2FED, ZOERO X > R THITBWTH
KB EmN LN L Tebil, TOHEEHERINLTWD EE 2D,
Tl HiE, THBIEER D ICHEN A REOFERE LT EEANNDTHE
Rl EWorb0ERESND, ZOFEENT THME] THY, HrL L
L7ZRRE O N CHEREICTINT 5 2 L 250 &35 Mk EAL
DHEETH D, AN D FWZ OFE AL, “she will be reeling for the empire”
(27) L WVWIHRELXAT, FELEENERZDL, B LEFICAND, Bk
Th Y BERAIZ S B Th DT, ROEENRE RIF D720, |A
ERTICREY, kb a R B|BICAEXTLEY, 2F 0, K T2H
(i) OEERN TEE ICX s TEDEZ NS LW I ERIZ/Z2 > TV
BHDTE,

FP HEEANMEVEZ DN K TOFEN LM Z BT 5 X 9 IcE
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PILTVD Z EICER L2V, 580 T Coh 5 Kitsune IXH 372 HOHRIZ
HEDEMERD LIRS,
I’ll put it bluntly: we are all becoming reelers. Some kind of hybrid
creature, part kaiko, silkworm caterpillar, and part human female....
Then the roiling feeling became solid. It was the thread: a color
purling invisibly in my belly. Silk. Yards and yards of thin color
would soon be extracted from me by the Machine. (24)

(RN IZHEZDNTEEEIZL > T, EHEMEADE, FoIEARO
) BFEZRFE L o Tk e Bk, BEO LR THREHS Y, —H
HONERE FAER] OBEICHL, TN LI EHWIITEOBETH D
FDELERFDH, AR OIE, BTITHMEZE T &V o KEIZH W, ko
AN R O LD, L LI I T, BLEBIE, BOOH KN
GEERE B EVHIREEZHS, ZOZEIZL- T, KL HbD [&
PEPE N IZRI SN D 2 &2 %, AR E D BENHEIRZEGE IEL XD
2y KLIZBITIER WD TEERGT D &) labor THIPE/Ti#] A%
ENTVDLIMBIE, ZHUT B 7 = I =X LBKHITDH RARAT 1 v
J o ATARF—LERVE I, KMEITHEE WS THAEE] 2T F
AARAT 4 w7 ATARX I, T2 TRFBL-> TREFAEET D &
WO RIZEDY B LD LR EZET DX 5 Rae A TH
D4,

L2rL., Z£®D—J T, “Some kind of hybrid creature, part kaiko, silkworm
caterpillar, and part human female” & B X5 TWDH K 91T, T L7 b
ENBIDONAT Yy RRFETH DL T b REIN D& TIERW,
PP EENNEH BIELBEOPHBRFETHDH I LT, TOHKE
IZ “the site of...docility and resistance” (Grosz xiii) & L COHKE 72> T
WD BT bDOHERITFEDOIZODREBTEETDHENI AT F X —
WCE o THEREND X BRHIEKTHY 236 ZDOHIKRP AT RITIT,
I OREFITR D WREMEDR D LTV D, 7 & A O RFELZELFE &V D
WHBIR L S BT E N E N DO W BEMEN I ERNICAFET 25 & L TH D,
bold, BELZRMEOEE T, TOHFITITERONNEALEL TWD

3 RART 4 w7 + AT ARF—IZOVWTIEMHNFIT [7=I=X24] (14-17) 25,
4 7 ORBMFEE RV O N DRE T L bid@<, <#>N"zTizbnbhk
AT 2T 1 3RS 1 A S 20D, HICEH L, BEORNTER
HENT AR <> IC Lo TRV ESND V), <Hk > & iR %2 89 2 BT
WL BRIEEERE T A Ko lC 7 a8 ) (TR T)) AR, ARG
B EMRET AT T0nE L E2D [#—IF 1] 58),
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I ThHDH, TOHEOEIEN RO )1 %2 FERICRE S/ 5121%, BAE
FEL WS AT A0 X — B S NIWER DR & iX THIDHT7 T kil
DETDHEN)EBENLEIZ/RD, TORKZZN, BERNDHB~DKE
O (O] LD THD,

4.2 BEEVSER
BYIC L DM OXN G L DL T bR IO b TV D DL, FEiX
THE WD BUEDZERICIR S 7eGE TR W ZH L2 bIX THIZR > TE T2
ZeE#HELTRY, & ITwREENEDIZON T, AR Kitsune DI £
X 2% IENBEEN L TS 2, DFEV | KL BITEMOR2 5T, i
ELWORRIZHHALIAD LN TWD Z &I D,
LTbBREEEIMEGoTION ITEEHLNLRENT
WD, DA RS RDDREOEZHLLE WO MEWAEETH LD LL
TZ5I Y 5,
Several of us claim to have been the daughters of samurai, but of
course there is no way for anyone to verify that now. It’s a relief, in
its way, the new anonymity. We come here tall and thin,
nobelwomen from Yamaguchi, graceful as calligraphy; short and
poor, Hida girls with bloody feet, crow voiced and vulgar; entrusted
to the Model Mill by our teary mother; rented out by our destitute
uncles—but within a day or two the drink the Recruitment Agent
gave us begins to take effect. And the more our kaiko-bodies begin
to resemble one another, the more frantically each factory girl works

to reinvent her past. One of the consequences of our captivity here in

Nowhere Mill, and of the darkness that pools on the factory floor,

and of the polar fur that covers our faces, blanking us all into sisters,

is that anybody can be anyone like she likes in the past. Some of our

lies are quite bold:... (23 F#H5|HE)
LI HOBRBFEOND ZOFEZH LIZEBWT “the new anonymity”<>
“reinvent the past” & V)9 S, “anybody can be anyone like she likes in the
past”’ & W) LEIWZEA L2V, BAWOKEPRE TS I >N T LD
WHEGOMEZEVEZDEN) ZEIZ BEWVICEITL 522 TTIAT v
T AT A DIEENFEE SN LT BN MM ADOFEL L ToH D i
FE2ETEENERLTND, LU, B AT ORNTAT T 4T
A BRIV E D RIFTEILR W DO H 57T H OOt & kT 5
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B LTOMENPWREIND VW) Z LT L3R LIEHDEMD K
JEIZ, WELWVWI BDEAEVEZTZWN, HDWIERPsToZ &l Lcne
W9 Jﬁﬁ‘é@?ﬁ){’%/u“fb\t\_ EERLTWD, Enb 22, K LbITEANME
IR L TR E FRIRFICH 2O ZNEEZTNTNWLEDTH D, DF D | i
EEBND R LIELRBELFEVEZLZETHMOTAT T 4T 4%
B BT L0 LHICERESNTHEO DI R Z# RS D L v DBl
ENOOBBETHLZ EDBRENTND

X512, EAAD Kitsune ([ZIE—D27Z MO T EITEI> ZENRHV
TOZEPWEDRMEE LV —BRE LTS, TO®RME L IX, )
HODEKT IFHEAN] J:?%f’]%é&bb BAATHSN LI E SR Z — AT
HFLIEW) Z i, oLl bid, KPP HITRITEYITE SN,

BRIZTHEAN] OBITEEY To- kﬁfké’ﬁk@ LNTE %6 < bWz
ST Kitsune [ FHFEADMDR Y WO TENEZ— NTRATF LT
Tl o7, THEN) 3% L7 HO Kitsune 13, 2B E/4 LT
HIZEE 2T Z 129 5, f4iE, “Even then, I was still dreaming of
my prestigious new career as a factory reeler” (37) LB EEZ IRV IRL N, D

()13, HEREFEVEZ N, KO BHREZTHORLEE T, &tk
P MRttt D THEE ) 2572,

WEE D% T ZE O K 95 72 Kitsune D#EAfFZ K> TREAL TV, %ifFs
VO R, <BEBR > R L7 L 2D S BB T D, #EIZ K o
T<HEM TS LS TR LDORZHED L TN 2260 H
SINTSROEIE, Kitsune BAEAH L TWEE LWL RIZED> T
Do T TR L) EARBMEOR I ZFHR L. Kitsune (1 EDOHNEIC
FEN, R 251 27> T, Kitsune 7% “the ones who were
signed over to the Agent by their fathers and their brothers—produce pure colors,
in radiant hue? Whereas my thread looks rotten, green-black” (41-42) &5 9 &
DN, ZIFTE L ORI EELS . A ORI KL > TEENRIBO AT
o125, ZL T, FEATHWRBEROFIC THEN] Lo TEZHDR
8725 Kitsune (2523 %, “I see the Agent arrive; my hand trembling; the ink
lacing my name across the contract. My regret: I know I’ll never get to the
bottom of it._I’ll never escape either place, Nowhere Mill or Gifu. Every night,
the cup refills in my mind” (42 F#5IHZE), LOL T L ITEST, AHD

5 Russell IF4 > & B 2 — |28 T “In this story, Kitsune’s silk thread is a greeny-black
manifestation of her grief, her regret” & #-XTU % (Ronstron),
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THHREE] ICX-o CGEALITTOAAEZ, 1B ITHERESND L5 2A
12T, ZD5y, Kitsune DEMEIXHRNS DT/ 5, MO THIZiX
HOEMAZRTRHL, RICE SN S o 7o, EIRITERICSE R ->
TZRETT, B BRI A2 WIERFLO LD L & 725 TW 528 Kitsune (21X Z 412372
Y,

L2rL, ZOfIOEM) T~/ L 9512, Kitsune 721208 THFIT K- Z &
ZBRFELTHNDOTIERY, B TRERNFCEA LLBELRET D
Kitsune (L7270 & RIRJIRAEIZ 72 > TV A, Z LA O Dai 3% D
Kitsune (Z[A] > > T, “The others also suffered in their pasts.... But we sleep we
get up, we go to work, some crawl forward if there is no other way....” (41) & i
N5, ZO Dai ORFEIE, ERICNbATZZ L akiELoobZ i Tt
] THD LR KLOHY HERFLTWD, —T5, BRERMOZRA
el XES EE 5 TRV RN S Kitsune 7 Dai IZF 9 “Make believe
we’re not slave here” (42) £\ 9 SHEIX, A OBERTLTIZ/R 72O TiX
BROREHHFD T, KLIbDREE PGk THHERBML TS Z
LDRELETHD, ZDX 572, BEOMBREBIIAHZOA, BEL2 %N
L2 B S EOBURZZ T AIND L7y & W ) R/NK ) B DTS
92 LB TE 200, Kitsune & Dai O HEa b, WREIXZOH N 25
KT DHMA~EALTIT Z &2 D,

4.3 BiX-RBEODFR—IBIOEAT
2 TAPR O Dai 13 T L7- Kitsune & O O @& T, kDO X 512k

~ %, “And you’re right, Kitsune—we have to stop reeling. If we don’t, he’ll get

every year of our future. He’ll get our last breaths. The silk belongs to us, we
make it. We can use that to bargain with the Agent” (43 F#5| &), ZDF F
T MBI ICHERTEbORKREEDODNLTLE S LRV T I2bid,
b TR ~oEiE i T,

bodbb, ZOT7AMI BHICEXONTEHEREZEST L2 LI
PLow M2 A E 5 L1 Ly, a3 THE O Dai 232 b7 A FiZ
KT DHZETREND, AFTAFZHIEL, RE#DDE0T Dai
OBBIZ. THRBIR LTI TIEFEARAILEO R, BFETHHFOEL R
NENRVIREEBIZZR > TLE S, £ LT, MY BIT RV E RO FTH
F V., Dai IFFEREATLE D D, [HFHEAN] TR EBEICNDTEE
WA TE Dai & TN OAREZRATEZ L LTHRDIZ TS, Dai DL REI
LThhrolcZl LiF, <BM>ITRZ#VZLTHobRITIE A0 A
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DELEHRLTLEI LW Z o, B bl EnNs IFEO
HORMEY | LD B ERTRTE, FEZOLONME I D &
IRV IIZES T HLELIFE LTI > T LET2Z & 2%lE L 72D
bb, EZXDHTEDITITWEICHE D L7y,

ZoRTyINHLNNIILTEND ZENRTEDLDN, ZDEZITH
) VI NEIZE > TWD, EFTHERAET L TU /=2 Chiyo DFEN % T
Lo LD, Ak, BRRETIZ, BIIERNLDOZRD, 00 H
WZED I A TMEE S B L T E A AT, £ L THIZZERE L,
AR BT FRONED, LA L Chiyo IZEALHBIZ2 D D& T2
FECRT L WIFEL T D, L& ThiE. AkpBwEEFL LT, Mix o<
D, W~ EARRET D T ENEPIOENE & 22 5 DO TIE AW, ZhiE, Bl
Ezbh, #RENTWLIHEZ, T ANLDOTHRL, HETLDOT
b, £ 2T THlofE AMfiiEZ R3] & D RERZREBLR b ORE
DA TH L, Z L TEORERKDOFI N LR DDOPE L EZHLH T
(#%&fE) €COLDRDOTHD,

Z 95 LT, Kitsune DFEBRNIEE H, AR EOREIZMD D% —KrH
HOWZHFT & WMEDORDPOERLREN, EATHRY, 9705557
WS THEHRL TS, MAED720IZid, HENLRVRE AL S
R BRV, ELWKRSOAREELTET7201IT, Kitsune 13 H 57 235K
LW O H 20 U B & i S BN R D,

What takes effort, what requires a special kind of concentration, is
generating the right density of the thread. To do so, I have to keep

forging my father’s name in my mind, climbing those stairs,

watching my mistake unfurl. I have to drink the toxic tea and feel it
burn my throat, lie flat on the cot while my organs are remade by the
Agent for the factory, thinking only, yes, I chose this. When these
memories send the fierce regret spiraling through me, I focus on my
heartbeat, my throbbing palms. Fibers stiffen inside my fingers.
Grow strong, I direct the thread. Go black. Lengthen. (47 F#&5|H
)

FA)NE BE~DEBZEN, WA O DD DREERIETERD L

fefi4 528 (76). “I have to keep forging my father’s name in my mind,

6 FIEL HIX, ZOWEEZOETT —7IZER L, BE~NRED Z & TrlctEie Lo 4
W DY FESHT LTS (75-76),
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climbing those stairs, watching my mistake unfurl” &\ 9 S3EIX, £DZ & %
HOMMZLTWD, 20 HHE~DORME] 22, FENLAELHI R Ek
DD DRIZT HTDITHERDTH D,

S HIZ, Kitsune [THD THROAEEZ T fr—LTEDH LKL, “So
I’m no mere carrier, no diseased kaiko—I can channel these days from my mind

into the tough new fiber. I can change my thread’s denier, control its production.

Seized by a second inspiration, | begin to unreel at speeds I would have just
yesterday thought laughably impossible” (46) ., H{KTAAH IND [HK] I
KoT TEH] SRTWEEN, WICAFONRL2EBEZEL T, TR
o TEH] $2535I05, ZOWEIZE-> T, RS TWE ) &
PEERL Tz T ] oENBRbIEE STV, BOTOITReERT
TOTERL WMEIELIZOITRZRMY 2T L0 FROBBEDLT, £
LT, BRZESLZD0b 0 TEARS D LAKFE S LTHEMRT S Z
L. 29 LISy 72 il % Russell O7 7 A MNMIFRFA L T\ 5,
For the past several months, every time I’ve reminisced about the
Agent coming to Gifu, bile has risen in my throat. It seems to be
composed of every bitterness: grief and rage, the acid regrets. But
then, in the middle of my weaving, obeying a queer impulse, I spit
some onto my hand. This bile glues my fingers to my fur. Another of
nature’s wonders._So even the nausea of regret can be converted to
use. (48 FHRSIHH)
(ERSETES &) — ZZICEAOARENET TV D,
Russell 234 < X L7 H OEPTOREKIT, SMBOBREE 2 £ S5 DT
<, HCOWNHOERIZH D, ZDZ L%, Russell 2 b5 L -
NI ETIERNWTES 5 D,

4.4 BRhhIHREEZTEL

HIEA RO L TOREL 5 L-W5E% BROWEEEL L THRIESES
Wi, BN/ R E L 725, WEEIL., N RICE > TiED
—BRICBIT DR FORETH L Z L 200 RED T FHAIC
T MBTE, WREOKEE, TN TEHEEN TR RS, AR
AREINTELT, R L LbLOMBRICERT Zie . EXAREN N D
HLAWA TS, TLT, KL-bid 1EEAN 2HFE L. WICHALTIAD,
TNENDOLTTENROL S TfiIic A D IRA I L L THEZ O XD
ETHEIATIOWRBEIREZMAL S, 2 OO K% OIFEIL, WiED
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72703, Kitsune SR 2 AT L & DRI — > Dk OICFE L FFIG L
TV EaRELTETRER, UTICXEELWIIT D,
The last thing I saw, before shutting my eyes, was his face. (37 TF#%
G )
The last thing I see before shutting his eyes is the reflection of my
shining new face. (52 F#t51 &)

BRERESNTEHE, BZHALEOIX T4 ThHS Kitsune 72 o7, &
T T PEACZO b, BESKDIZDHEOREKZERL TN LS
25h, EIAN, EREATITENALRTEEL, 5] PEHZALAZ LTk
Lo HIE, BOHHIEEZERTTHZLICL->T, WElEV Lk T
bix, BowiE=M L. BEA~ORME W Fi- Wizt ¥ 2,

LU, XL L0 T 2008 5 E, BAHICIEEFE LR,
ZORMPNIERREZ AL L X, [EZEL] EWOEF—TIRFLELT
<57, FikLFiHE 0)@5)5@@0)%% Lo THIEIT 5 LW O WEkiT
RE 2k %fﬁ]ﬁ@% CEIETLVOMFEELLTEADL I LENTE
A, LTi-H reehng for the empire”(27) &9 [THEN] OFHE, >

T%J fzﬁ%{%ﬁ“%’)&)\ (FEN DEET D TRE YR
STUBLEFONTEEREZLER D, 29 Lic TERE=0G b DSt
T, BANDEFIZL > THEL L T SATAR, SSITHEH<l e, £h
b= A= ANIMEDRZED 1292 &2 > T D,

;;Tfm%%< =WEEEA <] LWVWO TR YRR D, 20T
JANMIT, EBLZE~OFSEB LT LIFRAROND Z LICERE LW, £

T OIEEEL] LT —<F THR LWV 7T —<IlE R > TnELEXH0b LI
7o, BIE A & S R E OE N O FRER 3B 0O [E D Bl O E N O FRERIZFHER S 415 ATREME
ERLTVWDENLE, ZOREMCONT, 7 AV DAEZRIEAARAZERICTDH L0
2 BIMEIEICIXEH SRS ’DU‘T@/\4 UV HNVIBRERDAFTET D LR R DBEIIE, K’
D EDITHRT 2, TEERIC, WBRIIZE) S WO MPEET 228, 22 CTEERDIT
MEE)I) & TR 2380 & 2 CE%JE@T‘&)%Z&\ RBNO, FOHER (FEFEDJK
iE “Sakegawa” & “salmon fisherman™) 23, HAGHIZEIR L THIO THE T2 & ThH
Do TyRNAOWEEIZ, T AV EAAR, ZF—HilE PR E VS Z oD T
EHAIANLTVWDLZ EER LTS (TAY T leE] 130), ZOXHIZ, 20T
A MZBWTHARRE L HFEOW SFENHERM L2 5O %2 201 278 51X, “Reeling forthe
Emplre T, silkworm-worker 73 kaiko-joko DFHFR & L TARIIZE NN TE Y (24),

CHEIRRA R SEM VR RSN TS, S HICERAT D72 51X, kaiko-joko &> El@
ﬁf@@%ﬁzﬁ: IR DRI, T#) & TR EWHEENET L2 &b AL T
&%&w(ithﬁwiMka%@J®7f7§AK%&é:k%Wﬁ$%E%ﬁ?ﬁ
ORI ERICTHEMON 70, 250 T, BIFRICE > T IEWwAEING
1 EVWOBRENEETEY, [T 7 AN THFR ICX > TEMNIAR D] &), David
Damrosch 238 2 5 TR %) O &I b S TEED LS 25 (281), 2D Z &1 Russell
DT 7 AR HERXFE] O—2L LTEZS DAfEEEZRL TS,
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HLZLHEDTDITREMD &V REBYFEIT. BN E~DBEL LV )
EITATHE DO, ERIOHZ < Z L%, Kitsune DHEILHE S D
BLHEEEHET L2 MOLTOEAIE, FRICL > TEPNEZADO
B EESHT I EEEW T LIRS,
FILTEERE~AEF L TN Z I ABEVWI T —%HE
XEITITAIIRS TS, [H) 1 &) EnH MEF otb~A%Z
ETHEMMEEND MHEHEDO L DOITRBICR S RTFITAEEN VLT,
DFEY ZOEMICIE, Ty 2B 15 I\ oiE, wEICK AKX
YEEAEEIEITYRE M EEEIETWEE L W OEEO LA Y — BT
LTWb, TOEKRT, ZOTI7ARMNZOLONEXICT INAT Y v R
MFETH D, BELOBRELWE TH B LK LI HLOHIRMN, HEIE L
T EWVWIFIET DX R REMENGFETHHE L THFEELTLELD
2. 20T 7 A AR EREERZLVEYETH D, TLTIDT 7 A B
X, BN RERE WD, SHeb 28] OFEEEZ LD TV5D,
TOXHICTEXEL] OFF—71%. HIBEAROEERSIHENZY
FED, BUROWEEL L A ICERET D a[REMEE2 RIS Z L 2R L TV 5,

5 &hYIC

BRI Jesse Ball D %JAHA 72 /Nit. Silence Once Begun (2014) (2D
T, MBI RZB LDEIE RN H CORME & ZHARER b DO TH
D, ZTIWTHERHAEL D D] EWIRBRH D LB TND (ITHEKRD
EAEMED) 14-15), Ball O/ Tk, v —7F U R FOFEY F2Z 5
AN E | T2 FE 2 E - 72 1970 RO KPR THAE L= F1ED3 A
CEIMELZFOLO L LTHESN, NRBEOFMIL, BUEOH 2 EA
T B SN DM E D ICB W TEKZ RO (ITRARO LEME]1S),
ZOXIICRETREEZFMHFLMEAORED TH&] 1Tk > TR I D
L) UL, Russell @ “Reeling for the Empire” |26 5 Z &N TX 5,
BIEE RO L TOEHFE TH D “Reeling for the Empire” % F\ 7= Russell
TR RO L T bOEPNTRUZBRICB T 2 LM b ORME s
Uo7 SETWD8, MEEFFO IREBENRE] ICENE, Ty ELD

8 @L< b, Russell LU LI THBEHADL L] LWHELREZFIA LD, K&HF
FHORMFE oD, HE [ERESLE] (2015 280\ T, BIREADHSE TR
HE St EEB2 503, BRBADOT T v 7 S0 FARITHE R S EmEI#H o
BARTHO LY RERTHICHY . BAOIRELE L WV mF 0y NlETO L TH 0y S 7
DHIZRS>TNDEHEHLTAES (B 1EH),
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A H B 2—"TlE iPhone ZE L TWABT VT DML HBIZHLEAREN
TBY, TNEBREOFHTIERVWE T vy EMTIEZ TS ) TV
T UMl 315), ZD XK H1T, Russell (XH 22 BEBRENS Tlde<, &
T7bOEME VST EE B2 D WEEE BMRICEE 22 NILRTE
HFE L L CAME L2, BRI Z o8ROV, [T vykeME, AY
N TERICND ELTYH, BIIEEOAERSHEEZETELIOTIERL, D
ZMORPPOLEHBOAREEERERD E W) FEEZR-> TS ([[#—3F
Nl 58) ESRIIIZIERTWD K9, ZOT 7 A MMISMEA~DO BB
NTWD, EWHZ UL, ZOWEEIZ R B ROLMEDOFETH Y 723 6|
Wkl HbO\EIIOH Y FEBEMRTEZ T TZOOERKRITEHT S
ZENTELDE, Russell I TG AAROZ LI HbOMEL | 2B DR
L LTI A, MmN AR - WEE CInE Lz,

KELH e BERRIZ o7z TBEN] &) B 10k - T, B #HER
SNtz Ty 7260, BT, 1B Lo TEZLLNTTHERKNL T4
HAHUTZ) R THE-72 Thay 12 T ) ZFACIAD, #EAESL L TR -
T, RE#RD | EVWOIET—TIBWREEH I EEZRLTND DR
I, MELZFOMELFTH S Z &1X, wEOBHEE LTAEE, BitksT
(HEOT- OISR Z®RD ] WD) TRERYEE 2t o=k bHMR,
FEOMEEEZ 2L, BEEZBH AR L TEB OmEZED | B L 720 TR
HMLTHEE D UNSRWEE] 20T, LWH 22 ERT 5, BR
T AV BOVEFXTH Y 72235, Karen Russell 1ZFATE A AKD & T.OFE S % 5|
AL, BOoHA LIZERLZEOREIZ, ZORGANMO IR H T, Wik
ZTOLONFTZRbDONEERTHAREMEEZ R TEHEE VI NZHT
JSE Uz, TSRO A6z L &) # B L CTwiEEHWT
Wb, WINBICEGTH LWV AFWRRERDDL, L LIELBRATIAD
SN THEREOLE SO T2 b 0%, LM H OEHEIC X HHHTHR
[HBIER ) CHED L, WIREIXFIAE B AR & 5 FRE ORI 6 | BUfR
HRIZET TN TV, LT, ZOPREIZWHNITINE L, ZOWRE
EWVWDNMCERESE L 00E, Ao TWnWDH DT,
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