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“I am an invisible man....

When they approach me they
see only my surroundings, them-
selves, or figments of their imagi-
nation——indeed, everything and
anything except me.”

“Without light I am not only in-
visible, but formless as well; and
to be unaware of one’s form is to
live a death.”

Ralph Ellison: Invisible Man
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Because my mouth

Is wide with laughter,
You do not hear

My inner cry,
Because my feet

Are gay with dancing,
You do not know

I die.
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