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Reverence for the Ineffable: A Reading of John
Milton” s “The Passion”
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) &h%d)d)ﬁufd)ﬁﬂ,.“
— I )by TZE) (“The Passion”) [ZDULVT—

PEI ek

FFTHREDOF Y A MGEEAN L Zvd I R (John Milton, 1608-74)
DFEHOP T, ZEHA~DOF K, D72 &b +F4 &\ 5 ZEEO BT
BEIZOWVWTOERNEL RODIT, WEEDHFRE, 2ot I
FHINIEORFRICBNTH IV AT VARGE LT 2T —~ Tl
Mmolz] EWINC T F— ROFE, [5Z# LW S FIRRYZIRIC, IV s
WML TFZESTICHEELD ET2BMRH L)LV T Y O S

53 WO L2 ORYENTIIARVW TV R, HE VIR IS5
PRECTH Y S EMHI b ﬁb?x?’:'ffocot x5, bobL
IV R UDOREEENE L TCONTERGREICE VIR O T T i s 8
DWW EHEN BIRIICEED 2 & 2 B E2 5 2 TR LMEIEH A 5,

AT INETIAV N UHMFATELE V@R EONRD ST OH 5
EdZEEZDZ L2 HERIZ LIV, TOMEM ST & UL T5Z#E) (“The
Passion”) &S AU72FF2Y, 1630 g & HEE S 1645 58] 12D &
NI OFT, BTHMND L OIC EEFITHEDORLT, ZoFE (=%
) ITH S OFR BRI b O LML, FFEEIHDT DI W
g, R ChtE L7z ) (This subject the author finding to be above the years he

VARSI AAR IV B REIREIFFERS (2014 4R 12 H 6 A, A7 = U A LFBER)
IBTLVUARTUL TIN bR TOFE)IIFE [Dislodging the Cross? “The Passion”
ETRERED - THERE] k22 #omy) 28K L ETE - BEELELDOTHD,

2 James Holly Hanford, 4 Milton Handbook (4" ed. New York, Appleton-Century-Crofts, 1961). 145.

3 William Empson, Milton s God (London: Chatto and Windus, 1961), 128.

4 ZE CIEE DN, “The Passion” (2 DW T OED 7o FE & F 5 725@% & LTI, John Via,
“Milton’s “The Passion’: A Successful Failure”(Milton Quarterly 5[1971],35-38), Philip Gallagher,
“Milton’s ‘The Passion’: Inspired Mediocrity” (Milton Quarterly 11 [1977], 44-50), R. Paul Yoder,
“Milton’s The Passion” (Milton Studies 27 [1991] 3-21) 73& %, Erin Henriksen, Milton and the
Reformation Aesthetics of the Passion (Leiden: Brill, 2010) 1, % U A FEEFFL O A H1EH
LS, IO Fx ) =WV BRELRTOZENLEDEZHOWMN T E2#m L b DT
H5,
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had when he wrote it, and nothing satisfied with what was begun, left it unfinished)
EWVIFFANBFOE L IZH T TR TWDS, ZOREICEI T, -
FFFNA T ADOZEHEDO LD L) ZHZESFAL LTOR EMRAFTHEIC
HLTWD Z EEEBIC, A7)0 b r%E7-HI% “The Passion” % 4
BfE) E R C&E, T8 [(oFoAS] 1T THELITREZ L TH
HleLobo] LI N—h—0fF, [FF2ELZ & BERICELRELA
W TWAENDZIZI N b OME—DBHARKKIE] &) /) —Ra v 7 -
T IADFERRENZLEDOTH D, L LRI A= —7 7 1 KK
DR E L THETTND, ZOFFO A X RET ¢ VI B ICHZ 5 )i
Do ZHEEE VO XY A NKEOROLIFERE AL LB, &, HOEEH O R
T TEHAVDE, TV A MGEAICE > TUIRMBORBET, 20 ATk oO
VR MFEANE LTOX Y U T E2/EY BIF % BTt Gl W -
71259, £ [HETHE] CALRRLTWADICHEDLLT [1645 4
FFENC Z OFFE AL F 72 1673 FFHROFHEIC B AIEZ L T2 DI,
FHEENE LTOEVIZOW T Z ORI NO B DR Z %070 b
HLERLTWD E IV R U2V L7205 TR WDy, RBEIZRBET
BLERRODRIE, S HICWAITERIN R KIMEL B X B0 TEA 9 b,

FEIZRD L 9 I2hhE b,

Erewhile of music, and ethereal mirth,
Wherewith the stage of air and earth did ring,
And joyous news of heavenly infant’s birth,
My muse with angels did divide to sing;
But headlong joy is ever on the wing,

In wintry solstice like the shortened light

Soon swallowed up in dark and long out-living night.

For now to sorrow must I tune my song,
And set my harp to notes of saddest woe,
Which on our dearest Lord did seize ere long,

Dangers, and snares, and wrongs, and worse than so,

5 “The Passion” D 5| A% John Carey (ed.), Milton: Complete Shorter Poems (2" ed. London,
Longman, 1997) (2% 9,

% William Riley Parker, Milton: A Biography (Oxford: Oxford University Press, 1968), vol.1, 72.

7 Northrop Frye, “Literature as Context: Milton’s Lycidas” in C.A. Patrides, Milton'’s Lycidas: The

Tradition and the Poem (Columbia, MO: University of Missouri Press, 1983), 212.
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Which he for us did freely undergo.
Most perfect hero, tried in heaviest plight
Of labours huge and hard, too hard for human wight. [11.1-14]

ZOVERRIE T1645 FFFE] 2B W T—EZITHA T TH U R N EFED ]

(“On the Morning of Christ's Nativity”) (ZHEVTWD, ZD72dh [528E 13
O LETRIUDPNDZ VA ZADOFLEEET LD T 0D,

pentameter DT 6 171Z hexameter D17 1 1723MF 1 Mi>- 72, ABABBCC &
BT D A2 YRERKIT T3 ) X MEFEDF] | OFFDOFGy DAL 2 FHERL L [F
CHDREZ L TFEAT LW AT U X FOBFEOH]ITEES KL T 5D,

3-4 fTH TOWEBIL. ROHE Y T OFEE LW D FIE LWV LT A FLOFF
X REEE D BA D L HI# > Tz (“Erstwhile...joyous news of
heavenly infant’s birth” [L.1, 11.3-4]) & BN U A ZADFfEENTZZ L%
WAz BT 8-1017H 140, FAE.. B OBEZ | DI EH v Al FLE
DRPOLEZEZDOERVWERKDDONTZZO ERHE LWEREZER
HEBIZHE LT X W ig 722 (“For now to sorrow must I tune my song,/
And set my harp to notes of saddest woe/Which on our dearest Lord did seize ere
long” [11.8-10]) &. ZHNBEZEEICHONWTEES, LR LTS, ZDH%DME
TLY ZOMAITBEFE IR DD FHFADELIELIZFED T 74 DIEMITH D
WY, ZHZOLOLVZHEELZ EARICHD L OE, FOIRMEEIL,

B 255 S5 114TH MaRic, BIZ, RERMETHIC, SHITELE
% @D | (“Dangers, and snares, and wrongs, and worse than so” [L.11]) &\ 9 f& T
IZIRANICHN TV D K D12, HIRI A G2 ~To RO, BWIEE
MR R NTE, REUIR S TNDDICx L, BB ZFEDREEN, A X
R b —DOFEENGEFE LIV Z, (B % (8% 95 (“setmy harp” [1.9])

WD BRI b D Th 2 RICT TIZBN TV D,

for < 25 =2 BB TEIILL T oW Y TH D,

He sovran priest stooping his regal head

That dropped with odorous oil down his fair eyes,
Poor fleshly tabernacle entered,

His starry front low-roofed beneath the skies;

O what a mask was there, what a disguise!

8 {7 &M,
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Yet more; the stroke of death he must abide,
Then lies him meekly down fast by his brethren’s side.

These latest scenes confine my roving verse,

To this horizon is my Phoebus bound,

His godlike acts; and his temptations fierce,

And former sufferings otherwhere are found;

Loud o’er the rest Cremona’s trump doth sound;
Me softer airs befit, and softer strings

Of lute, or viol still, more apt for mournful things.

Befriend me night best patroness of grief,
Over the pole thy thickest mantle throw,
And work my flattered fancy to belief,
That heaven and earth are coloured with my woe;
My sorrow are too dark for day to know;
The leaves should all be black whereon I write,

And letters where my tears have washed a wannish white. [11.15-35]

5=l HOE T NKR EDOFETH Y 2R oM EO ANOFZTD &)
SZROBFEE, Fl 20X DEED L) (“starry front” [1.17]) 2 TUREEW D)
RZEXVIT DRV EIRIZE DT (“low-roofed” [1.18]) & WH X2 b
A E W TCEE - 72 %, FEANET I 728 T3EOFTH#E) (“the stroke of
death”[1.20]) Z%1F. ANERICLEIZALRITFILUIW T eroTc, E0HFWND
HTZHIZE R L TWD, FeWTHIMETIX, 2 oo mN A 5 OB
HEWR L, 8T OAEEDFE OS2 B0 1355 LTIy oy, Lk
NHER TN D, %@%i?@ﬂj%%ﬂifﬁﬁﬂ%@ﬁﬁ%ané@f:rﬁx%\ 7 v
RO XD B ERBOEGONRBETIERLS ) 2a— bREF T D K S 725X
BWERDOFHNRBEZDOFEESOBHIE LY, L bR TWD, 26 TTHITH
HLTWb 7 LEF ] (Cremona) & 1dA # U 7 ALE DR —)IITEVOHT T,
<3 e T —< 7 —4 (MarcoGerolama Vida, 1490-1566) & \>9
FENDEFE CH D, 77 U OERIZ LIUX, 7 o —Z 21X The Christiad &
W) T b XY 7 2T OREFEFHEICANL T BI85 672 5F% U X B
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BRHDEND,

M+ A Mite L P — (cf “mournful things” [1.28]) &L T D=0 D, BE &
BT TR S L HIBE TN (of, “soft” [127]) 728KV 530 2SHEIS LS &
IDITIEN, FHEE R D LFFANCENDHRTND EIFEX 20, TR
HH RO LI BT % 9 % | (“That heaven and earth are coloured with
my woe” [1.32]) T2 Loz E, AL L [ Zmyy TRZEZHD Z 0
e ARV~ AR L (“Over the pole thy thickest mantle throw™ [1.30])
LREONT D 01E, BRFUCHLEZHRE L LD &1 & EHHER (pathetic
fallacy) THA 9, £72Z OHEDOFEORD 47, [RADME T DI 2 hide ik A E 1T
XV EE T D EIE TN TR, CFEROBRERPES BBV EL X D

(“The leaves should all be black whereon I write,/ And letters where my tears have
washed a wannish white” [11.34-35]) W9 22— ME, HFOT 7 U OFER
LD, VaaT by = A X — (Joshua Sylvester, 1563-1618) 7% Henry
FEFEBHELED LY —DRELZEHR LD, L=y
= MW BRI E 7 T O AT & WY RT3 %2R Y L
BERZ D,

WV N ORROFFADZFRE T22[EY | LT T2 ELS DI A8
RIZBZ D AN ZDOFHFORBOIEICH DB OFEE Th 52 DRIE
ThoHITHE X, 37EORFETH L OFHEIZAIL, 65 MDORFRTHFEND
SIS T2 L DDOER DI NTEA I D, TOREZEZD ET, o
17 HALFFANOSZ =TS H OFFL WX THL L X T D200 H 5,
B 2L ETEIWZ T, HBILEOFHICH 72 [Z 5V ) [FDOJETDOFEE
. 7T —~ % RDIFE L O ROFFHIHAE LD (“These latest scenes confine my
roving verse” [1.22]) & WD AR, S2#E LV O FEEAFRAUSKE L CTREOMLE
TNZEK L TWB T, # 2 (JohnDonne, 1572-1631) @ 11613 -EL4HEH -
PEIZFE CHET %) ("Good Friday 1613: Riding Westward") H > [P [ 2> 9 FA
DBEIZITHA LS Eb/ROT VY L ATOHREITFLEDO BN LIXH A2
AN

Though these things, as I ride, be from mine eye,
They are present yet unto my memory|, ]
[Donne,“Good Friday 16137, 11.33-34]

° Carey, 124.
10 Carey, 124.
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EVIoFHTEREWE Z &8, Fe THROHIGETAWTZELS |, oF
DWIRZA 71275, W IFHATIE (letters where my tears have washed a
wannish white” [1.35]) . />—/3— K (George Herbert, 1593-1633) @ [H4:HE

A (“Good Friday”) 1 [& 727 DG & i dr & A DR Z 50371 3/0lE
DO Z Z AR LV

[B]loud is fittest, Lord, to write
Thy sorrows in, and bloudie fight][.] [Herbert, “Good Friday,” 11.21-22]

EWVIHFHTERVEZ S®51 *@iéh?»%y% By == |
b XEPBESOBME NI E RO 2 TITTN BN Z &ty TV D AL
FZHOEFEE O P EFFOHF TV thinkaloud LTV 5 i, 36
WLTWD,

ED, TIRFERIZIIZEEL WO HRF L SE TR L5 2 D0ED, B4
LT TV RAEZEED (in)imitability, (in)effability % &2 £ THZXFEOH TE &
TVWDHMWT, Xy == K& IV i3ngrhdLoIcElxs, ¥
OYE . FENTZEZE L CITHICT AICITE T E 565 (“that spectacle
of too much weight for me”’[“Good Friday, 1613: Riding Westward”, 1.15]) & B2
L. &6

Could I behold those hands which span the Poles,
And tune all spheres at once, pierc’d with those holes?
Could I behold that endless height which is
Zenith to us, and to our antipodes,
Humbled below us? or that blood which is
The seat of all our Soules, if not of his,
Made dirt of dust, or that flesh which was worn,
By God, for his apparell, rag’d, and torne?
[Donne, “Good Friday 16137, 11.21-28]

Ly I~Z2HICAND Z LR E 90y (“Could I behold ~7) | & W9 BERSC

22 OFE» S OB L, Helen Gardener (ed.), The Divine Poems of John Donne (2"%ed. Oxford:
Oxford University Press, 1978) (2% 9,

12 = _— L DFFO 5 HIL F. E. Hutchinson (ed.), The Works of George Herbert (Oxford: Oxford
University Press, 1941) (Zf€ 9,
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EERNEFHTERT 2. 00 ETIIEEDOE 2 2 WfF T A ERFRM X Th
%o LI LZEDERI X OEFEID BRIFEDERDTIZ THDE TEREHE 72D
H5... HDMTF] (“those hands...pierced with those holes” [11.21-22]) EED D
Z\ZVENT=H D) (“that blood.../Made dirt of dust” [1.25,127]) . [5[&Z&dH
ncChaRalllrozb ORI (“that flesh...rag’d and torne” [11.27-28]) & |
WTOZHD 7 4 NI BICRZDT A TANVPSEICEIN THDIAE
e Lot THo) (“that”) [HILH D] (“those”) &) R4 T S
A LUIMAZ TWD, 2% 0 TRLICHA 20, bRy LA LEEST
WD b DA, i mIEIEE ORANZHI =K% (re-present) L TW5HDTH
DB, ZOLI T, GBVERER LN OEORSHATEDL, LWVWHX O
WEENTIEEZ, IV R ACTRBO LR DO TIER NS T=DEA 9 D,

— G N—=R—= ML TH M TH > TLNEFOF LMW TEED =
EXHRZR D, LFED UEOFFOFHT [~ RE I ThHRT-DOW LT
MmERY &5 2 ENHRE D DI oo Z L2 B, EiN
D—D—DkFEDH T EDHIREL DD

How shall I measure out thy blood?
How shall I count what thee befell,
And each grief tell?” [Herbert, “Good Friday”, 11.2-4]

& AERFRE R U O A B REMEZ T E L TAEIET 5, EnENICH <
%ZL“C\_%LEU)@E#%F‘D?X% ﬂmmﬁﬁi WRLTLE DO THH LT
%%5#\:5Lf%%5ﬂu&\ﬁmbt ITOZHDFEY HITENE D
<“%ﬁ‘o IR COBRIZIE, ZOMEDOIRDEEWTE S L EFEHT LS T,
D@ﬁéJ%ﬁWt@ G & LTCIEBRIC LR 72735 o D TR,
ZOWI . OB NS BI-EEE SR A E < oIz, AR 2 L
DERS HL IITCFEVICROMEATEL E D 7‘&575>®£5ﬁ<‘: LT, I
N AT DI HDONT——72 W L DR ZE Z & AR
SPRECRITSRFHATAE LI, LRIC i%z%ﬂé@“(&)%’) %D%K
e T(ZEE W HikFERthoTr—~ bk 5 & 35) RRofEB %
P2 TNITITV B AL7e 0| (“These latest scenes confine my roving verse” [1.22])

B 1613 AR H ) ([2BI A Z oW SiENt 250, BEIZE T 5 BlF L R0
KN E RIS LT X v OFRHEHI BT DZ ORI DN TIE, [FEE L0 9 Bh—Sek sy -
ALDT AR 7 (KBEE KT, 2017 FIITTE) Al o)1 Tz 85 /i< - #inve
Wh— U DOREBEFE D 5T (37-53) TEVFEELLGwRLETWA,
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R UT-MEATIE, TS WD HkEIT, Ty —~ b HHRICD S HEB )
EHIFIT D WO BRICHEARZ DL O, L RRT HZ L ORAHE
PEERT R B2 TIEE %%W%iwtimw/Lbk@f%é
DL E LT IFOSEENLEO T 7 M AL EBRLEWD, B
H=ATHIZ TBbis] (“flatter” [1.31]) EWHFENR 25, i Fi%?a
RS EEHIZZ )W REERFHTAEL Z LN, HooBE 2K,
FEETW I 725 hype-up THDHZ LITIN F N ONTND DD % 285k
ENEZSETHA, TRIMLFELOELLADT-DIYFE > TS| Z 21348
Bz TBbhab] ZRWRVIET DI EAHKZR, pathetic fallacy T 5
ZEEREVFALPRBDODTNDLDITE, b9 —2, HEKEEDO =2 — D
EAT7E25, Bl NI T o703 (“shouldbe” [1.34]) EAREEE 7> T
Do DEDEBEIZITZ I VI EBX FII LA, ERIBATND, ZHEHZ
) ETHGBIINHERICMDDE, IR VEFEHMERTLTNDLIDOTHS,
O O=#HEGS 9,

See see the chariot, and those rushing wheels,

That whirled the prophet up at Chebar flood,

My spirit some transporting cherub feels,

To bear me where the towers of Salem stood,

Once glorious towers, now sunk in guiltless blood;
There doth my soul in holy vision sit

In pensive trance, and anguish, and ecstatic fit.

Mine eye hath found that sad sepulchral rock
That was the casket of heaven’s richest store,
And here though grief my feeble hands up lock,
Yet on the softened quarry would I score
My plaining verse as lively as before;

For sure so well instructed are my tears,

That they would fitly fall in ordered characters.

Or should I thence hurried on viewless wing,
Take up a weeping on the mountains wild,
The gentle neighborhood of grove and spring

Would soon unbosom all their echoes mild,
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And I (for grief is easily beguiled)
Might think the infection of my sorrows loud

Had got a race of mourners on some pregnant cloud. [11.36-56]

ENE, TV OFBEICNTZ G B DOBOMNSOE oA E H
WL, ZOFELIZHED LD R OB T2, £ 50\ 5 TH OB 2 Rk
Lictk, RICE->TTATET~EoR LN, &) =B F o L ER DR
ICHEFERN O, FFAILY 1Y 3 > (“inholy vision” [L41]) LW H BT /L
PLAZHENLLND Z L ERB LTS, ki< HBLE TIE, 22 THF D
ZROT T T ORE A THRTIRY, TOFEREOELIRX LT LY
—ZpiuE, LT, THRPEIIME A 2 N&E Z &2+ 0E TV D DT
IFFEIE LS BBROFE S 72 3LFIT 2 > CIESTEA 9 | (“so well instructed are
my tears, / That they would fitly fall in ordered characters” [11.48-49]) &\ 9 f&fT
X, TEHLENBVED EOAWLFLERDZLEEAD ] LW ) EHIED
FROERBEWHEEL, fIORFEFERILLS, 2 — e LTI EFNEIEE
Wb, EFEL NN IE, R0 BRI, RO AT DS A e
FLOFER & L T< 4L, &9 pathetic fallacy DFI &> 7223, 5/ GETH [FA
FEOFWHPRH TR TS, TP L AN I TE I THTF O %
MHieZ L7 o 7o b FFOBRMNELS TH A H (cf. “The gentle neighborhood
of grove and spring / Would soon unbosom all their echoes mild” [11.52-53]) . KZ&
BREWIREZWT Z L THAD (cf “a race of mourners on some pregnant
cloud”[1.56]) . LW O & TH D, HFHEE TTENTWIERBENETZE A
FODOZETHEL L TWDL L IITHA D,

LarL, BTtz X 51, 54 L RIBITERB R S O TIERW,
THEE VWO REOIRM IS ZREIFEOTESETKIALLIE LS, 226,
ZHEBELRNDEAI ELEL. 20X ) A =Ty —REEIRLES
ERBRVDELRT 20 TR HlLiTBEZONRNIZAS I ), £EZ
Tate &  EIHRVEHEE VRN ARINR D L 2Rl T 2 REANBEOH RO
M, —OH, BANHEOFED, U4 ¥ a O THEHF DIEDGHT NN
ZTUWEERBLT, bbb, ERFYy I —ORHFHOBEY | BTV ¥ a
OHIZHIT £ ZTJ (there) LW I FEIIHTI RN bDEY, Ty Vs
YOPICH LB EFTATEESFTFAOHMASBE LT WhIE Y 4 Y a vy
4T a RO TVRVERDBEZE L TV, DFE V#ElF-OROBIGICE (&

14 Gallagher, “Milton’s ‘The Passion’: Inspired Mediocrity”, 46.
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THELT, BEZFOIHE WV ENRBELTWDIOTHD, 2T
BIEHNTZHOBGICGZE LW Rk ~—Y B A 7T F 4 - nm
37 (Ignatius de Loyola, 1491-1556) @ [E#:] (Spiritual Exercises) 5%
T T T B oon—s3— K LB EFFADIERHEDRFE & FL72 composition
of place D k%, KB Z R Z EICL VLA LD TIERWEAD
N TORIEELE LA zIcTEESTERLEONEIE L, R
THTFOEAICEZOFEZLTIEEA ) LRERERDH L XTI EED
A} LRREIN@EHTE, 72495 ) ERUEEDIEL, HIEOREIZH
T, would & HVIREETH D, ff-> THEITFAL TRTXFELIT
EVIHIERSINZ LI TLRNY] EE-oTWAHZ LIThed!, = 2HIEHE
N, THRLROELETOREEEL 7255 | LFESTWATERT, B il
ATFATIZSH 208 TARL AT LG I ZE0 SN 5] (“For grief is easily
beguiled” [1.47]) W95 —3C, FHEBIIH 72, HRABNONRE LA EH
LTWahrou< , g 1% flatter L TE L S F L. LW o RBLFERE, 21
H ADKE L LB L AP ARIBIET L2HL VW OWE VD, FRBITHEE 720
CEEHDRBOERBETHA ) MO E W) Rk F 235 DB
BN, TEZICTENSIN) 2H0THD, &, BB, BLUMMOF:
MNZEWE Z SETWAEITIE RV, ZAREICE 25 & “The Passion”
FRBNETH > THFFFANMUDOBRZ LS T2 RBEGED Z 3 #HTH - T
Hb—HDWIZHETH DRI — B & —FFADIBBINIRRENBRA LT,
WO ERio T2, FHGENLE L TORB L R ZRLULEELE R ZTL 5,
HF DZ N B DT T ADIIRITE U A7 THETEX 2080
— D 5 BUFR T BB O BE — 13, R EIC BT 52— KA Th o7,
oML EOREE CFOMRICBE N A D L R #EE BRI A A—V%
PEOEEIZL > THA=RL LEDNENOMEIC 25, ZHIZB T 5 X )
72 95V | fHFORER Z ke n A Xax2 XL L ET D IV b UITidHbT
mole, EVIEMICH—HH A I N, REORELE L TRaEhnsxzif
ZEENICH OZ BB LTZONEEBEZ L7256 IV M UoRZH O =—Y

15 Louis Martz, The Poetry of Meditation (Revised ed. New Haven: Yale University Press, 1962), 25-
32.

16 Henriksen, Milton and the Reformation Aesthetics of the Passion, 89. ~>V 72 NLZ D X 5
IAREEDHEIC, T b Ac k2% ) 2 MEFH OGO 15X Y | (deferral) 2R TEY |
o kY | 3 58] (“The Passion”) LARED /L b ARMIZISIT 2 Z EOH DR T
bDH, &T D, LLFATIE, IR ThED ) IV bo b &oX0 A< FHAHE
HLZE IR D, ZHOFIRZHZE DL DOOFE S & L TREFNAEDORIT & 254,
FENTIER BT LD T2 D TIER WD,
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S, DEVIIHEBl=re-present NA[REMELZHERETIFE LTV EWNWSE
2 HVIFRNTEAS D I BERARERZEH L WD FHEAZ IR & ) L TH
B 2RBNHF I NDDOTHNT ZHEL2NEZZICHDH DL LTHFTHl
L0bFE, HFRARRIITOLODOHHTH LU L, FFShvda, LWnob
F7,

SNV MR DD DEICRZADT 4 TAND, FTFERETED, B
BICHRDZ 2B LT, 2 CHRBRICRVELILDOZALDOFFNLEREL
TeDTHLH, ZEARBRDPNDEND A T2 R[E<iEDL L 2O LHT20D

THE) BITESRAY “The Passion” THho7-DTIXZ2W D, iR TEHIE & —
DOEFEDS LILVRWNR, ZHUTEEDOHICE OSSO DTH-T, vk L
TITHALNZEFELEB OO BIZMRD ONLIRNETITITE G- T
DTNy, FED B WERE LA ANIREN T 5 2 & T, WEiICEE D 570
FROZDEEDBEREABADDON FHGFNE LTO I M ORETE T2
D72, EFITEZ D,

Keyword(s): 'REE., Z#. EFYRBLS. SILbY



