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1610 4F, FHEDOMNE LT, T » O RFEF—HEAD Y g — 2
~—s3— | (George Herbert, 1593-1633) (X, RIS CTIRD Y 1y F&iko
oo ZNUBITREMITIR D HAIDONN— = FOFHERE SN TS, ZOHHOD
—RIZHDRD X S iRz bDH 5] <,

Why are not Sonnets made of thee? and lays

)
Upon thine altar burnt?

ENNTZONR 1610 EFH, TROLAMFEICL A 7 AT D [V 1y ME]
D SN EZ THY ., sonnets & WD) RENTEH DIEFERE 25| < RFFITEN
TWb, ZbZ b EEER Y Xy b THLHZ LD, N—"—FDZDRE
DOFN [V xy ME] ~DIREEMAPFIR BN D, DY = A 7 AT
%2 O ClL Katherine Duncan-Jones 23 D — A\ T E*)S

2O LD RMEFRE OB A TRIZD D DI, BEFHSREFEE VI Py
YIVDRNIHDY | EFToNn— AR FDZDOHEEEZO Y Ry M bRRIZZID
RIED I DOFHE 7Bt ][ The Temple] T B AL Do 72) ZFA M U (@A,
N—=N— kL [Vxy ME]IZBIT AV oA 7 AT & ORMRE X NLHITHE 2
DN D DRI, Sl i&ﬁﬂiﬂf: Duncan-Jones |, [HHET a— « /N—r3—

*1OAERSCIE 2011 AEFERRTE Y = o 7 A & T HFFER 4 H B2 (2011 45 4 1 24 B RERORST:) TO
%% ([Plain Style 2 > T——R_"—hE a2/ 7 AT [VExy MEIDZTTICLELD
Th b, /»N—r3— kD “Jordan (I)” } O “Jordan (1) |Z B> % #imix. 78)11 T2 &iF (words) &
S HE (the Word) — 3 — 3 « /~— N— K DEIIFHC I T 2 W] & Jkiz ) CGRVE 1R R -
HEZERFEZEREEZ L2 I Z0 AT M —BMILY — L AR, 19981,
—RNE~—JLMHE : FFRIEL “Words and the Word: Time and Eternity in George Herbert’s Reli-
gious Lyrics” (BRVEFEIKFAHIELS 6 7, pp.103-117)) & —HE T 5,

*¥) N—_— FOFHEMD B DFI X, John Tobin(ed.), George Herbert: The Complete English
Poems (1991. Reprinted with a new introduction and corrections. Harmondsworth: Penguin, 1994)
[N

*3  Katherine Duncan-Jones (ed.), Shakespeare’s Sonnets (Arden 3" series. London: Thomas Nelson,
1997), pp.70-71. BIER b ED L VIR oA 7 A TEM EN— "= hDFFOA v = ) —
ZwmLlzbol LT, MiHE Ivod 7 AT &V a— - ~—s3— § | (FLfgesre s
M Tem Lsergell 425, 1976], —=——ElNE) R’dH 5,
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M. BREHOBWEZRE D, FIXFRMEEIC, FIX =T AR EEZICRAL
7o, FLTHEEEEHHRITIIRWY, FHEOEFRE AT LI, Y ay
7 %ZI b LR LTINS,

L2xL, == DMOFER, £72 [V x v ME] OFTHHDLOFHEIC
ODONWTELLTWEAZRT N —RFFREAGE, EHXBRLHVED L
B, DERXU AL, DEREFELVIEVIZHIL, N—/3— FDFF
Ho [V xry MME] D126 EETOEWVIHIREN SN FFEDL, THEFE] OFT
b5, BHIZE > TEEMBHRIFELZMZDRIZ, HEDFTEDIED R,
HERSETHDHXE TRV, 2, BEOHFEELZRNICLTHO D Z & i13%
NEELBZHGL O, £HEbHSORTHOEHE—FEDOEL T
O EE——IIMEEAIIZRTREZR © D72 D 7>, John Kerrigan O F 90D, ¥ =
AT7AETN TBHDE m@ﬁ@%ﬁ%Aw_owT®ﬁméﬂ%%%uow
TORNAZHLDEMOHFTITo T2 k#ﬁﬁéhéﬁ)\‘(&;@ FloN—R—
;% James Boyd White DEHEAEV X [FEAZOICTHZ LT, £d
RIERRER TIRTZ, R D, 29T 528134 2 — W HOERIZHES > T
ANDEE %I%Té ETEND, EWVIIEENOHRE L TREEEL ] FFATH
6@%i\£%®§%\%osz TFHFOFE— O MENEIC DOV TORA
H7et 2, WhHEBAELTWZERBbihd,

ZFOXNG~DOHIE LWEEOML T, R RO plain 723EFE DS
WZDOWT, EIBZEAREREITS - TWDDEA I I, THEEOTHE, M)

EWVWIAEND A%N%F®¢%EV:4&XETTV?VF%J@@W%
%i«fmmt% 3 L TR AT DDA, ZO/NGRTEZ THIZN,

I

FTE A7 AETOY Ry F2l BHEEXZERY BT 5, BECBITHEL
(truth) & FHUZ BT 2 EFE (truth) O R R[5 ME %2 FET 255808 [ x v ME]
WZIZH DM, ZOFE—DL ORI NIZ,

So is it not with me as that Muse,
Stirred by a painted beauty to his verse,

Who heaven itself for ornament doth use,

*4  Duncan-Jones, p.70.

*5  John Kerrigan(ed.), The Sonnets and A Lover’s Complaints (Harmondsworth: Penguin Books,
1986), p.29. Z2BAGGILH D [V x> ME] 225 D5 HIE Kerrigan DRUIZTHE D o

*6  James Boyd White, “This Book of Starrs”: Learning to Read George Herbert (Ann Arbor: Uni-
versity of Michigan Press, 1995), p.29.
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And every fair with his fair doth rehearse,
Making a couplement of proud compare
With sun and moon, with earth and sea’s rich gems:
With April’s first-born flowers, and all things rare
That heaven’s air in this huge rondure hems.
O, let me, true in love, but truly write,
And then, believe me, my love is as fair
As any mother’s child, though not so bright
As those gold candles fixed in heaven’s air:
Let them say more that like of hearsay well;

I will not praise that purpose not to sell.

917 H “O, let me, true in love, but truly write” 2N 2AEDEKITH A H, HIE
2 fifi 3 (“painted beauty”[1.2]) |28 SV TEIEZ Hh T 25 KL HERICE S
FANEITEY, APOXOFLEEZELNLETHHSIE, BEEZHITS L9
REETMFORNTHFHELELS, LW DIF7E, true in love D E£ T trully]
write &, true E WO FEDMED IRIND L O ICAEINDS Z & T, BEIIBITS
HHEIL, BEOEEIDPFEODT LN TND,

MLOFENLITED, BolL.) LFEDFED FiI, TOERZFEFRITRLT
bHED, 10ITHE¥END 121TH, BALEWVWZES ZOM EIZAEZ HHFER
DIz, MOFENIER ED b D F TR vehicle IZHWD, 7202 H KEPH &
TEOLHHINLITNE DL, FITZEI WD Z &L, ENLROET HFE
FELWEVWSTH THLLAEEINDI VDD THICH DRI (“as fair
as any mother’s child”[1.11]) EZEL WO THDY | AL WEWZ EL TRERIZHE
ESNTHEDA I ZL[DTEERATIO L 51T, B L <7220 (“not so
bright / As those gold candles fixed in heaven’s air”[1.12]), & L it &7gu0y, &
9. HIEIZX Mk TEH-oTH THKR] LITVWRARVWRBIZHWD Z &
T, BAILHROFNCFTBIHE LD not &< Z & T, 7BV Fid true 70 S HEE W
ERELED ELTHETHD GEERE ORI 280 TEOX D TiIRw
LW DI, v R=—0 Astrophil and Stella % Ei% L7-£HT- A 57)0 HE 7
FRIZHEZPE L7z plain 72 RBLAZ T 5 Z & T [FH - 72 (“proud compare”[1.5])
WD LRAZRE R L TNDLDITTH D,

“It is not so with me as that Muse”, “O let me...”, “Let them...I will not...” &

*7 i 21X Duncan-Jones, p.152, n12. »N—"— M H F/ Y R=—Z2Ei L TV D 2 & I3ARH
&, FLCIVE *15 25,
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them xf 1 @5t 7 i fffi (paintled]) & H 3 (truth) & V9 2 (S HIZ 134TH D
hearsay |Z{EH 34UX, [MeB=E0V OS] LAV VT LOFE, L0
KL h, EA D)) HERRD, £ LT them DHWDEERKD 2R+ 25—

THZOA ) I i, B - KRS HEOHWTT 2R L/Cb\é@ﬁ) DY I
N OREETS, B - SEEMNFITEIT 5 truthfulness DDV (X, 5B FOfmEEE
AT, MG EZER - At HDH LD LEZI“Lé fhDFFANITH ER
K5 & WS TES @&#5A@%Lé% DIZELVSDZ LT
L BRI EAWICTHIF ) (“[that Muse] doth rehearse every fair with his fair”) &
L FCELLITNEL, RILEY FIX=280Yx> h, YRk
18F T, BHOETLHHFENKEG LD IR TE Y 23720 55D (“Sometime
too hot the eye of heaven shines, / And often is his gold complexion dimmed”[18,
I.5-6]), TELWVWHDIFEARLOLELENLEET L (D, HHEEFELS
Z g 7a\u) | (“LE]very fair from fair sometime declines”[18, 1.7]) 52 L. B
ROELETHODI IR, WRHRRDELET DO LD BEL W, &b\ 2%

n%?ﬁi'%fﬁ%ﬂﬂb\fb\ﬁo TOnBHE, SEORRBRI~OHHNT, BV F
HEBEWLFEICHMND I 22/,

(HE S | (ZOEZFEED onament DIEHRIZH 5 & T 4UL RIS ) EF 0
X CEMAD) ZRBIMOTFAZT Y B O DOFHEDOR D EZ T DRI & |
TOREIZOETE L IFMHOMED L3, ZDOY Ry FERHEDOITTHE I,
D, BOOFFEMOMEFTEE W) XML A REFFEMEFTFE W) R LICE S X
AE ZHUIRIZR D == F D T2 12 )11(1) ] (“Jordan (1)) DFFEIC
ZTDOEEERD,

m

[y %y ME] ICEHEZ DL DIZOWTOFERH 5 O LRI, N—r3—
Fo [5EBE] ICHFHEZED L D ER S T2FFR D7 20, TR HEY B 5
(a2 )I(1)] bZ2O—27(1) D2 enbbD X oI, MiTHi
DOESEZERATTIZS L2 Tarx)i(n))] LoEfETH L], ay
JIETA AT ZNVDORPKIROHUZADHNZE ST TH Y . 22 2OIHKEEC
BOWTIEANAV B UIREDT U~ N2 2 THE T TS5 B £t
510 H) . FBEEBIZB O TEA = ARRAAETRIZADHINIT I N30 5 BEAL
G (A A R3IFEIU4E) LG TCLHHZ LD, ZOMAITITEH
FFANE LTHOLODOFHIILZ T BEXNE L Hivd,

*8  Anne Ferry, The Inward Language: Sonnets of Wyatt, Sidney, Shakespeare, Donne (University of
Chicago Press, 1983), pp.176-7.
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Who says that fictions only and false hair
Become a verse? Is there in truth no beauty?
Is all good structure in a winding stair?

May no lines pass, except they do their duty

Not to a true, but painted chair?

Is it no verse, except enchanted groves

And sudden arbors shadow coarse-spun lines?
Must purling streams refresh a lover’s loves?
Must all be veiled, while he that reads, divines,

Catching the sense at two removes?

Shepherds are honest people; let them sing:

Riddle who list, for me, and pull for Prime:

I envy no man’s nightingale or spring:

Nor let them punish me with loss of rhyme,
Who plainly say, My God, My King.

V3o b 21 FTHEY LTz [EJ (true/truth) 3t [EAfi | (paintled]) O xf
M, ZOFFHIEWTHE —ENL RS T 5, EREOPITITENLRVON, A
Wy Cld 7 < A i o 7= “painted chair”[1.5 1T(LHEZ L 7 225 FE >
TWDKT & bRE 5——ICiLZ D SRWRVFHMTE L THEH L2V D),
CEBL NG FER O 0, BERICELWEFTELHZ D B o5t Efio
E LD VEANERZDMOFEN, & WO Lfiliny | REGEF ARG &
W) IR SN TN D W r K5, AIE O E LT ] (“plainlly]”
[(L15S]) TH D Z Elmd o, w92 i1c#F 1L [Edh) (“winding”[1.3]), [F2
fic) (“veiled”[1L9]) £ b D, L ENTWD, HBEOFAIC TR HEHEE
EDHETRDbDN, EFRFEEANE L TOERIALZ R LTCET CREEHRE LN T
W5,

LY Ry 21 FEBOFHKIENA, ZOFFOFEY Bix MoF ... T
228 Z (“let them...”) o FLCT )T D1 WD FFORMASLTEBEMET D
POLEINZ, M TLHFHAOBTEBNE N\ T T 5 - HFTHIDOFOEZS
L L T\ D, O [REIEIZ) D> 72 KT | (“enchanted groves”[1.6]),
(22888l % KBz | (“sudden arbors”[1.7]), 4 7 4 Z fidL 5 /NI | (“purling
streams”[1.8]) & W o 72FEAIL, WM~ > A—B 21X R =—® Arcadia
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—OHEENE YT 4 T EIRLIERBLTH A 9, =0 “pull for prime”
(L121E T 7OMFET =025 OFEEN, OED TZ Dh)Zz5]<
EXIBI L LCH D Satire 11 205 O BN 7H3 > T 5 (“He...spends as much
time Wringing each Acre, as men pulling prime”[OED, pull v, 31), [EFIIZ (5%
T T2 W IZIE RS 23 > T 523 K (“Riddle who list for me”[1.14]) &
bHZLEZZIX, FUMRRBOEEIZIRLIZbO LB E 5, xHF
HIZZOFENTE I T D, EnziE o, MR E] My God, My King)
LD EER GRS, 68, 84, 145) ICEJEZ AT 2M 20K 5, &) Dz,
SR | (“plainly”[1.15]) & W 9 BEIC, THEAf D | (“painted”) & 724175 WL 5 HEAR
DFANSORPUEFBHNIE N L D, 61T T J(sing) D TIEAR < THEX
%1 (“say”[115]) LR EFERI L TWDHPENZ, S 725 FEMREEF,, anti-po-
etic 72 poetics b . TENZ 972,

[ %f them D*FAN7IZE S (truth) & EAfi (fiction) & W5 X rdii 2 E4asn, £ LT
them OFFFZIIRT 2 —FHF THODOFFFE R L TWDHET, 3z JI(1) ]
Ty b2l LITEET S, EY Ry F2LIZBIT 5D LFE TF3F
JI) 2B W T truthfulness DO V1%, 55V FOMEWMEL /RS —F T, 7
TEIPNHZELSED, INNRBBEFICHND OEIF OO “ATTH A
. Moy, bRE] LEHIZBE XS] LFEAROFEY 01X, [EH) 226
MBINLIFME LITEBICWIIMFET THDL, ZOEHFIZHONWT IFHL
*A@%/\ﬁf\ itk S & RARN AR BER] O 5 A FIT LT 5 | & Stanley Fish |3
FLTOBA, Thith, bRE] LB HIEMH L Lok E ZE—KIC
RO TNDLTTA REFTWHE T, WURFHLEVWA LA, Linb THR=F5F
EERERIEDLEWVIENEZPNLRFAUIMA D Z & ZFF LIZ L7222V (“nolt]let
them punish me with loss of thyme”[1.14]) & | BEXCDET 72 < 72 5 AlREMEE = 4
LTRBERDE, FFOREDOHFED King (X REIC _ITHTD spring & #ER L T
Wb, YE Y R2LIZBITH5EVFN [EOANOHOFIZHEE B L &
HZEDRIFETIERW ] LEEAIBICEHIATLE YD LRIMEOEEMI N, 2
ZTHHZATLE D,

N AN—= MIHLTEIBIZHLWZ 2 WRIE, ZOFHIET LR, B
D EIE~DEFEEE, HODOFOEME~OARICKITTNDEEDLEI 552157
W, VA 7 AT EM R T DA TR -7, Lidna [V
Fv MED OFFY Fix, EFELFORTKEDOLDL LE D LWV 5 ROEE
WSS, BOOFERZOMLICSID LW OERE LRI L T 5,
Bl 21X 103 &I

*9  Stanley Fish, Self~Consuming Artifacts (Berkeley: University of California Press, 1972), p.196.
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Were it not sinful then, striving to mend,
To mar the subject that before was well? [103, 11.9-10]

L EHFFEOEMICESDETTFEZMZD Z LIINZ > CTEOEMEHEL -
TE2A—FEOIFRTIT AW, CHL. 83 &FTIX

For I impair not beauty, being mute,
When others would give life, and bring a tomb  [83, 11.11-12]

ELMDOFFAD LI ICEFTFEORLEZIZZ LI L LThi o TAERDR
WIE FICH DD T L kT 5 < BB R TFH 2 L TELEERDTIC
WHDTE, EFESTVWD, DFV, EERLLIEEDND L OEZFNIEEIT
S 72D TIER VN E VWS ERPRINTNDLDE, ZORR A FREFAICS
R T 2 DIFBIN LA D, WO, HEORRIZLF Y X oL
L. B oG N EED T FEBIC LD ANHOME LR ERL TV D72
5, WoZHIDZLALDZ LIXDOFRME, HHOKREITROHNDITTTH
Do B, FUAREHRZD LWV BHEEOBINKNL T, N—r3— FDFFD
FED FILZ DR E RS TWDL LI ICH X 5, HHEOREFHFOMEMELM S O
IZfx & LT, 5% BEGFE TEOIFOMEMEIZ OV TOBRNKIT T
WHEWHZETHD, BONWHBRFICH L TES LW REHFFD [§F)1=
poem=that which is being made TH L LL L%, MEV D) 372D fiction & L
TOMKEERNZD, EWIHINRH-TH LTV, 'Fosb oz %
7% profane Z25F AL L, H S 5] (The Temple) LA LT-5 2 & DT Z D
AT, TEON] OFFARKY RAHanbiE TEEOHIE | IZH> TV
PR

Zo MEFEOHE] 12, L, ~——= MIRMSW T, Targ )il
(1) OBRIZH=D TaLyx)I() ] TRYHFEbND,

v
When first my lines of heav’nly joys made mention,
Such was their luster, they did so excel,
That I sought out quaint words, and trim invention;
My thoughts began to burnish, sprout, and swell,

Curling with metaphors a plain intention,
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Decking the sense, as if it were to sell.

Thousands of notions in my brain did run,
Off’ring their service, if I were not sped:

I often blotted out what I had begun;

This was not quick enough, and that was dead.
Nothing could seem too rich to clothe the sun,

Much less those joys which trample on his head.

As flames do work and wind, when they ascend,
So did I weave myself into the sense.

But while I bustled, I might hear a friend
Whisper, How wide is all this long pretence!
There is in love a sweetness ready penned:

Copy out only that, and save expense.

“Jordan (I)” Tl FE NS B TWHEHZY, Z OFF ClXEEDOE TH
Llzmirbivsd, FH—E, M EOMETITRI R EOMFELFELI RBGFANE L
TOEKIARIDBIVTRDOFNNZFIERHI 72T A 7 + 7 (“quaint words and
trim invention”[1.3]) Z3R 7=, L LZ D7D PEBZREMIZ R &0 ) 4
D I1—v% DT 5 | (“curling with metaphors a plain intention” [1.5]) & VY9 2B S
MHOPABE T LESTo, T DAL DITO “decking the sense, as if it
were to sell”[1.6] 13, BRANZH Y 2y R 21 OFFCOEIRLDOEKBL L FHid K
5, Vxy hOEYFR (BT HEE)H bOIT 550 0 282 VFIE,
GEFNZ) B =X L 72w (“I will not praise that purpose not to sell”) V7= DT %}
L, N—="—= D ZDFDOFEY FIL [BERZAV LT, SRNBLIEY DD X
JICLTLEST] W biTT,

foel T T I TITA M Z DR HZE D Lihax & L TWEERDIRY KRBT
Lo TZORIFAEZTN ISR, HOANIFLATND ] mx, BEBRIELY Hu,
L LEERBRIDEEN TV D ONREEORFERD 217 TH D, HRTIUE
[RIZHDHRKGOME AR Z D D7D E ARSI ERETH IR 121X
B, 2O RIZH->TKREGZ TICT 250 %R0 ERNERBOZEZED
Thote) &THRD, . KEZEWRT 5 the sun (IO T4 & 5 O7 the

*10 FREKIZZOEFREZ Y %y k21 Ofh, Love’s Labor Lost(1l, i, 15: 1V, iii, 239) & i 2 1F
NN NZED Y =2A 7 AT OEXKNMER L B, M, —SMNE
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Son L ENIEL S Z L ABWHT A5, the Son & FIZT 2 B U & I3 2
HOFLERTH D, TIUT—IKD, 2 bHFZEHET Iude) 2 &0
ToME % <] T8 OITHTIIR0D, LWV RELTRDLIEA
Yo BV FRARYIIHZ LD & L TN b DR DT H TRODDOIRTEL
B, ZOBKREI ML bd, FITUL LS BRI NE—EHAIZHH -
72 AT H O their luster O their I, —F I i ‘heav’nly Joys”[l zfde
EZEZ N5 EITVZ “my lines (1. 1] e ‘bﬁﬂeﬂ‘é ETHE. FAEENLT
W DITRBRRE O E G OELS FHATOREN L I DB Z LTk b, FE0
DT ESBERIE oo, FEL 2L BROEVCDREETZ o 72, AU -
7. EWnWH b,

COWRREEZEMN L TR LZOPNHE =HO THEZEROHRIZITVIAAT)
(“weave myself into the sense”[1.14]) &\ 5 RELTH D, 2, & Z TRWAFR
ZLHEND, FEoHOR 472 RE L7z,

But while I bustled, I might hear a friend
Whisper, How wide is all this long pretence!
There is in love a sweetness ready penned:

Copy out only that, and save expense.

W T-sER) 2 Ao & 5 & LTRNRICH > TWIZaTZ, TA] OFA LT,
(ZAER EANREEZZENTNDLRLIE, TTICHHIZEDOSELTLL
T, AMEOFRIZH &3 EREIND, 20 TR PiEPMEICR S

TR D 2 R SRS D (TRIE A== POFFRIZENTIEF Y 2
k%%?n—%v—%Jkwomm@%#%é#\::iﬁgﬁﬁﬁ®f%
TH O —Eing), LEMICIL, REGFAE LTORABRRE - AR HIREE
IZa> CREV F&2, FURA D TR L LTEETLHZ & J:@?&Mfib“(b\
L EMRRHCR D @RS, L RIS, AZ AR U —/IZ L ZOFORN
D2ITH-DENGED FNORIELHF U A M %%ﬁ*é . uu@$ﬁ>2ﬁ#/\
& oOREBYAMES O THi# % L TJ(“save expense”) W5 & & fift 5,
physical 72 L~ )L TH L EF VU XA R DRFES TNHDO TR F Y R MDBGE- T
FOIZFFEADEMN L THAETWDHITEN, il )7 metaphysical 72 L~/ TR % 72

*11 2 O their DIEM S OF5Hi % Wilcox (2 X %, Helen Wilcox, “George Herbert” in Thomas N.
Corns (ed.), The Cambridge Guide to English Poetry: Donne to Marvell (Cambridge University
Press, 1993), p.193.

*12 Fish, p.198. *14 L&,
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b, AEOYEEZ B NOX Y A MIEET HELE=—2FOHPTLTND
EHE LD TH D, BEAIZBNTAMOIBORRE L LTRSS Tz
ET RUBEICEERNT U A FOER LM E ZHFSEDL0 LR, ZOFSEERFA
TH D DOFETLEITE DEEMEA X U XA MIEBTH 2L T, FUXMEAED
DFATICBFEISETND, EFZ2D50 Ly,

FHEFEANE L TA— "= MNIEX U X S HLOAIED T —~ D72 &34l
EOPFHRTHY ., BHOOEWEFHIAOLDOA VA L=V a v DOJZ5F U A
MIEMRINDIRELD, EWIHIKERHDH, ZOKRTEZENLT, FU AL
ZHSOFFOWDIRFMOBES & L THEI L TWD DN “Jordan (1) & Fisd
5159, WS HFEHICHEAEZ I L LTHLHEMALTETEELMT T
LEIERDB LU L, BT HAFELOFEHLEIHTELLDLD, L0 F
HEER->TWnDHEHNR D,

L22L 2 [Zfk) DR « FIEIIRBEFENMFEO b O TIEARWIET Th
b, BEFANIBWVWTYH, BORMNBEFFORIEKOPFIR EME, ZOFTROPFIR
ICRHIBT oNAREILDOIE LW ARIIOHVE LY, Z08LELD [V xRy
ME] ITR->THD &, 38 FEITBWTIL,

[T ]hou dost breathe that pour’st into my verse

Thine own sweet argument [38, 11.2-3]

LU EFEREFELZVEWV D FEAEELTIND, 2FVEFELTE
Th b LRERC, TEMK] “breath[e]”[12]) =4 > AL — 3 VARE AT
SNDFEETHD., EHV., BITHRITIE.

O, give thyself the thanks, if aught in me

Worthy perusal stand against thy sight;

For who’s so dumb that cannot write to thee

When thou thyself dost give invention light? (38, 11.5-8]

EHV, Bt [H] OBRECHRIARGDLELEL, ZTOMEAE
oAl ) (“invention”[1.8]) &2 5 2 7= D372 B [F ] 72072, ZhBFFAIL
TR BFITEHT L2 L 0, LW0WIBZIFEZRLTWD, HDNITT9E
LD EFED T

[W]hat of thee thy poet doth invent,
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He robs thee of, and pays it thee again. [79, 11.7-8]

Lk~ FFADMAI Cinventlion]”[17) 2 B TR LZEFHEIZ, bEbEE
HFEONIZHD bDEIETTEODEERDENDL, WAITIEIRSEFEND
(AT (“robs”[1.8]) H D TH Y F#IC L T ¥ | (“pays...again”[1.8]) L T\
HICERN, EERL TS BHEICZND D, S5IH LI ZSO@ATIC,
invent/invention &\ 9 HEENH TEX TCWA R BEZ5IZ 95, Al 25—+
ZAHIMN A LHRLEETH DL, AL LTUIASO Al LT
FHEEBNTWEOLDEA N, EFTETLoFTICHHELESE FER) LT
WDDIRIZBE R\, EWIEREN ZOMBENSEDA D, KIEEFHFEATR
sN—3— K~ D “Jordan (I IZ &G L Tz T(TTIZEMINTWHIEL %)
GLRE W (copy) ] EWVWIBZ T LEEEH S SESHNE,),

T, FRET OB OB, BOIREEIZNR 5 AID A2 iU T
Bl ZHBIT o2&, LW RMEZ I HIZHED T, “Jordan(ID)” D & 91T,
EZTORBOEFFELFORFEPREF L LTHENT D, TRDbLEFFEOFN
FEHICEASNTWD Y Ry MEH DA D vy FRORLDET, 32 BN ZE DS
a7z LT e,

If thou survive my well-contented day,
When that churl Death my bones with dust shall cover,
And shalt by fortune once more resurvey
These poor rude lines of thy deceased lover;
Compare them with the bettering of the time,
And though they be outstripped by every pen,
Reserve them for my love, not for their rhyme,
Exceeded by the height of happier men.
O, then vouchsafe me but this loving thought:
‘Had my friend’s Muse grown with this growing age,
A dearer birth than this his love had brought
To march in ranks of better equipage;

But since he died, and poets better prove,

Theirs for their style I’ll read, his for his love.’

HATHBIED FH, BOOL R BICET 5EHENRA S OBERS
BT o LERAL Tl TS, SEEEROIHRIC & > THOF AP BRI E
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ZESH, FAOFHIBRBEEZES D2 2700, 2N, BT HEICHTIELE N
HIRTIHAT VNS, THEZRO TROMOFFAE, BEZ2ROTRLH
WODFFEHED 9] LWV BWEFIUIHT TSI, EWnWobiFThsd, ZT95L
TREKICBDOFEELSHHRLTVWDAEFEOSEL VWIE T, EHEDS
ENFFOHIZIRYIAEFNTWVWD, L2b. Vendler 21 L’CI/VZ)L@\ B
FOREBELT 52 &@<%ﬁ$®m%fﬁ#FiMTV . THIC LT,
FENBEICHERINDIDDVIC AHEIN TV DL EFFEOSIEDREERN 14,
*:Jft_ofwémﬁﬂiihfmioo@f_Totéﬁﬁ@ﬁéhé
ETHDLMN KRRICTFENDDOEHFLT HEHELERMY T2 TH L0 DiEN
i, BT HRHROZENFOTIZERY AEN TV H—F UM FH e
Z W AUIEBLAF (made present) SV CTWH——D 72, Z DT “Jordan (1) &
TRy FEFROMEEAE o TS, WP LEHTO - EAFEY FOE
ETHRLSBETOIRROZELTDHZLIZLY, ZOFETIHGED ANY—
“Jordan(I)” DFAIEF U A b, ZD Y F v b DFAITEFE—NFHOLR
HEHETHDLZERRRENTWDHORE, 5T, KiELn-@y, 50 F

HELZHLDOHEDA AL —2a DR ERTNLZEBEZD L, o
DY F v M, BDOFEOSEOIMRIFIR TH D EFEIC, FHEOEE
WL TV DR E Bt L 5, “Jordan(ID)” (2B T 24MT O OE AN, G5
DFOXFY R NMIKTHFENE L TORBREROELE=—IZR>5TNDHD L
R, ZDY Xy FTHEED FREFFELZLTELLDDZ LT, HHDHFA
ELTOEE EOELRIVBPIVUCHEAI SNV TV D EREIZ, F - RIRFICHED GE
D FICERE 5 X TCODENERI/RT HIGEZ, 2o TNDHDOTH D,

EZATZOYFRy bE “Jordan(I)” EDOIZIZD 9 —2EENH D, £
eSS @%t%ODﬁODxT%%}:@ESMﬂ KANFL OBfRE LTIRA G THY
DRI, HENIZZDY Xy NTIRHEORENFEY FOZ &% L T friend &
SoTWVWADIZKIL, “Jordan(IN)” IZBWTILFEY FO IR EOXNG 52 L T
friend E S > TWVWAHEWEIH D, LNLI =47 AETOMD Y Ry MIBW
<X

To me fair friend, you never can be old,
For as you were when first you eye I eyed,
Such seems your beauty still[.] (104, 11.1-3]

*13  Helen Vendler, The Art of Shakespeare’s Sonnets (Cambridge, MA. Harvard University Press-
Belknap, 1997), p.174.
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L. BEOOLWEEAETHFEL LTOEFFESOIEOTIC friend &V 9 FEN
AWnWbin, £72

[1]f the while I think on thee, dear friend,

All losses are restored and sorrows end. (30, 11.13-14]

L REOEVENGEED FE2GI& BT TS AFEE L TOEFFIC friend &
FEONT 272 80 BBV FOHNOEOMRIZHKFF 2 LT friend L IFFAT
WRBIRD D, T LTHRIZEMNTZEDIT, N/ FOFFOFEY FHEHT
U A R EAR LT friend LIES T L REAE, ZORKOEEELSE, v
ATAET | N—=_"— B HBOELY TKE] LRADFFATHY, WE L
LEORNBROFZEATHIIHTEDZNE (K] OF L LTEALTNDS, &
WRZ I ThD,

Z 9 FZ B, “Jordan (IN” DERJBIZOWVWT, T E TO/— 3— MIEFEIC
BT D RMUND WG 2 DT INA 5 Z EBHKRRWTEAS S Dy, ZD LD 7ed50
DEDBENIZHZ D N——FDEFIE L THTF N TEEDIE, ¥ F=—
[r2arez4onex77] BEHOY Ry NRETH- T, AT TE2MADLE
ERRONPLTIHENFELTWDHE [ENE, BoOLOFEZRNTEES RS
VW EERED T O DN B o 72 (““Fool,” said my Muse to me, ‘look in thy heart
and write.””) ] WO TH D (ZOREZMHIRT 57201, 1579 (copy) &
WOREIZIER L, TAT 7 OEORICE L LOKRE L FHEAID DT, FAD$
T2 LX TER BELORNICR LI 25T OHIZ] L) [ 3 FOR
WEDBENRYBERMEINDZ &b d D[ in Stella’s face 1 read / What love and
beauty be; then all my deed / But copying is, what in her Nature writes”]*l)so zh
IZENTEZY R TIEH D23, MFOFAREOGE LIXUIE TR LM
WK, WEHFDOFHFT TR LW FENRHTETNT, SLIZZEORIGERERIZH D
BORBOENEAINTNDLZ EIZERTLIRLIE, =47 AETDY

*14  *12 &#&M, F 7= Vendler % Invisible Listeners: Lyric Intimacy in Herbert, Whitman, and Ash-

bury (Princeton University Press, 2005) 0 H1 T/x—s3— MIZ- DWW T—H (pp.9-30) ZHIW T, [x
AT TRER] THSTEMASDIEONT EH LWEKA~DOEONT L 55 2 L TR L
TS (p9) Z LIl HADES REERDBH -T2 LT 5,

*15  Astrophil and Stella 5 1 & D= 2 — &3 2 HEF5 1%, FE. Hutchinson (in The Works
of George Herbert[ Oxford University Press, 19411, p.513). Louis L. Martz (in The Poetry of
Meditation[1954. Revised edition. New Haven: Yale University Press, 19621, p.261, n.4), Helen
Wilcox (in The Complete English Poems [Cambridge University Press, 20071, pp.370-1)%, 25
Martz & Wilcox (L5 3 & D= a— L 56 L T\ %, 7233 Sidney 7> 5 @ 5| A1 1% Catherine
Bates (ed) ., Selected Poems of Sir Philip Sidney (Harmondsworth: Penguin, 2004) |2 £ %,
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T b 323 b N—s3= b D “Jordan (I)” DIEH] & FERIRNTH S 57, [T A
fre 74 nERXAT T H-FORREOZEL, “Jordan(ID)” KEOSEL,
DIETRPG] THMEDOSFETIEH L0, "—"—NMNIZD Kb OFHE

EEA) « LETEN=2T V2%, 2000 LEMLTrosTcDTHAS
Vo TOBRIKDFHFNDZ L EZREBOTEEONT DA VAT DY Xy
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(K] OEDLLIIC, HEeEGEY FICELZE2S5F U A MOEF L FEED
bOEK T, ZHZ%£F Y A % the Son & & the Lord & & my heavenly
Muse & & FEZS “a friend” ki‘%fﬁ L7ZDTIEZRW D, NDILZER D DI D
T FEOMED F a maker 72 258 FOMEBS ) OLRUNRIZHE o T BRI RIS 02
Bz 52 T<ibDh the Maker 725 F U A M ThHDH, £ ZIENEOHRRL
f@@%f%&éﬂ—ﬂ—%&#Ux%@%@6?1@%%ﬁ%5 & 50
2BIX, FUARMEZIEL a friend & W IO FELZRAUTLFFADFEORIRITEZ LI
WY T2V, £ L TIORROERITIT, = 7 AETDIDY Ry b
DoDHEITHELNDLEDTH D,

\'

BT OHRBNAD, FUVRARNTHLINEMDT, ZOXMNGICHEIEDEZ LM
TOTHIUE, RIBREMZDFFEANCED, TOELIEZALOETHNRDL Z L
ﬁ<§£’ﬁié*&ﬁﬁ%’@%50:@ﬁ@%A~NWF%TV*yF
B ITBTFEY A7 AT HIE LTS, TInOMa NCHBEOFE —D
%&kbf\@@@w$%:mm&%ﬁ&fmmmﬂ$ihéommﬁkﬁ
EECED D, BOIRERICELS, EVWIEEZEMALBICLTHNDLIN, £
@Eémwééﬂﬁﬁﬁﬁﬁmﬁ%ofwé (blFEAICHETH D, WIT,
Y EA~OEMEEEFEDLIP, FH _oMEmA L LT, WFFAL bHELOEN
MAZ->THIZ D &#é%&bé%iaz}az)@f 220D BV S EREA VT
%, Vx> ME] O%GA. EEFOFEL S ORNILERT 2200 Tz
MEVHIBEWREFEINTEY, N——F DL, ¥V R NEHRZDHLBLE
OHIZHEHLOFAL LTZINREALTND, EWOIAHAEIZESTND,

BT LHMBERZIV, L LHEIE LS FRAB20n TN HRFEECH
N, ZEGETHN., BEOFHIHOWTEDLIV Ly~ k), TV
~EMFE NI E DR LIZTEA D, == NI, FOPFICF Y X NDOF%E
WMATHZ LT, RUTEEXOTIDOIIALTHDICLCHEELRT HTE
FUVRAMNDOLDOETHEME L THETL, FURXRIBGELLHIETH U A RDEE
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DIFREZ IR D, WOIXEFEOH PNEEO L LE=—% FFOPT
[ToTHELEDLIFTHD, ZHERTFINR [V x> ME] TR0 E S T
&L EHFENFEY FORELIEY FOFHEmA T, ThEHROLISELZHOIAL
TV xRy }‘75*3550 ZHLHEFENGE S TWDITHELTET . EFEENFFOIL
FPEF L 720 EOMICFFOEIEENEFTHEIC %?ﬁ%é#’b“(b\é:kﬁ:fi%
7., 2O LTHS @#@4/XEV~VH/®ﬁt EOXNRDOE ZFHIEA
THIET, TOEOXMNGE A LOFFOI MM HES & U THEHE L CAET
WH——H B E W) /NTFO author DA Z D12, 59 HRFEDS the Author & L
THERATNWDZLZR LTS ——R1A, M ADFE=DEREVNZD, £
LCHIRRWZ 12, EHHDOFFA S H L the Author DR &2 T | =
friendship DRI TH X TH W5,
AT~ &V & LIERBEFAL AR OG0 2 AR5 1 Liﬁb\?#]\’(a‘b UIN
HECRLDRD LIS ROA— A= RS J AT TlEH D, 7,
BEOHVRE VS RTURTHDL &, HBRODRI RN ERbinroTz,
VA AT DY Fy k8 I, “Thou, truly fair, wert truly sympathized /
In true plain words by thy true-telling friend”[1l. 11-12] & WO SENH LN, [E
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