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s, Bk, EH. BIE (B2 WIEAREIRY) Lot Z EIFERZAD
a7l b5 2 508, FEEHECIEMTTE, Oz Eo 5, 65 - (57K
FOREL biE > T, FIIFHE SN, FRICARSND, V—ATU X (William
Wordsworth, 1770-1850) 1XRIGCE M FHECRE ., (RMLITIEZR & ORIBEIZE D DT
BECTHoT-EINDHH, BOOIERD (B #it - 518 - il sz
0, WA SN THZEICEALT, —HLEEEEZ > TWVDH LI
TR 720, 728 21X, 231 17 (George Gordon Byron, 1788-1824) <° =
>+ 7 4 )Y (John Wilson, 1785-1854) % HMlg5# & L CIE#ET 5 — 7 T,
‘The Wishing Gate’ (1828) % J£(Z L TE 2 v 7 ‘The Wishing Gate’ (1830)
EWVIOER (ZHIZOWTHL T 4L Y MEE VIR bH-T). HDHNDIET
K> (Letitia Elizabeth Landon, 1802-1838) <°~ v %~ (Charles Mackay, 1814-
1889) L DRI Z A FILDFHIOWTIEHERB L TWDL L HIZH X5, 2D ‘The
Wishing Gate’ |22\ Tldk, FIEMHERFEDRLR T, 57 & W O RO EEMITIX
TR DIER S N2 o T — 0T, A KT v 7 Il (B% 5 < B ©)
HEICEHR SN T2, FELTRZDINOLOFERE EH)INT &0z E
2T & ERNBEDOIEZOF ) VTV T 4 2 FEEL, REOHERE L
TEEHEORELZ B RD OO FMEL U TIIERLDA < s L s
PENRIEFEINDZ EEZLEATNW T =T ZADOENDNENPDNER-TL B, AFE
TiX, £9 575 2% —U—Fic, AMEREE L TOFV O F VT 42T —
AT ANE D H WD Z iR Lo, (RiniiiE & 1 EHECRE O BILR 2 5 23
EIZTWI=DNEET 5H, £ LT ‘The Wishing Gate’ % 8 < B 1E 5L % 15
2, PR, K E WS TRR I, HAEMED L 5 1Icfbit T Bk
TEMY | D—=XTRIA Y UF VT 4 HEET HIENY TR, BB
KIZH 2D Z L EEDHE L H - T-OTIH RN E NI Z &2 L5,

N BGEA)VCF YT
~ oY ALk bH L, av IREFATZBICE o TEIGIIMERA 2B Tld
<. bolXbEFHNRBEThH- 2, T LT, 2 2 ADIESENH 7L —X
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RT AT T R - L T TH, TOEREY BEO LW DItk
NoTWIUE, TUERER I N> 72D TH D (Mazzeo 2-3), DI L
IR RO ZRELTZIRO IO B EHZ D25 D,

if he [Byron] can borrow an image or sentiment from another, and heighten it
by an epithet or an allusion of greater force and beauty than is to be found in
the original passage, he thinks he shows his superiority of execution in this in
a more marked manner than if the first suggestion had been his own. (Hazlitt
162)

TLOMER LD TN DI BN o TV D 0EDs TR OFFD 20l d G
MOFERETHY | MBI ITRBENR O ELELNEN, ~NRXY v MInA
VEBEE LT, THICH LT —RU R T, A 1l XD E S OVES ORYL
%t L < IE#E U 7=, Childe Harolds Pilgrimage 5 3 & 1£ 1% & A & ‘Tintern
Abbey’ 22H DB TH D, CHEHELI-DTH D, HNITUEEFTEHT &
B g & NI & O, HIREZREOREBE R &V — XU 2 288 2 Er s 7z
HILHM, ZHTL LAEZMEOIEH DL WIET V a—Ta VRS EEE
DHLDTIHRNZEA I D, R ET =T ZIEHE LT DN, 1823 4F 12 H 26
HffD7 A 7 — (Henry Taylor) ~%8 C7/oFH T, HITKDO XL IIZF T 5,

as far as I am acquainted with his works, they [his poetical obligations to me]
are most apparent in the 3™ canto of Childe Harold; not so much in particular
expressions, tho’ there is no want of these, as in the tone (assumed rather than
natural) of enthusiastic admiration of Nature, and a sensibility to her
influences. (Wordsworth, Letters, Later Years 1: 237)

B DARBIDOEFT &2 ik & IR Db Tide vy, BRI AREEETHD
(50, BROEEZEZ LTS 150 ZLTNDHZERRUTALRNE
SoTW5D, MO RENTOLAITH L THEEZS THE0E, Z OHEHIH
PHRTWDEDENTRE LT, V=X T A2, A 2 U BDARYDOH A4
(U —XT @] ZHE->TnDH LRz HHNE, A v DOREN
ERTNARNERZ DR,

1 Thomas Moore |Z 7V — XU A3 1 OFIGIZOWTFHE-72Z & & LT, 1820410 H 27
A OFETKRD L 94 L T b, ‘Wordsworth ... Spoke of Byron’s plagiarisms from him
the whole third Canto of Childe Harold’s founded on his style & sentiments the feeling of ./
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TDIEMNERBENADS LI, T—RATRZES>TOFYF I T 1 LT
TAT T AT 4 CIFEREEE T2 Ebs, i h~R - L AZo0N
TH., B0z 2 WNTHRHIL TV 5,

Gray failed as a Poet, not because he took too much pains, and so extinguished
his animation; but because he had little of that fiery quality to begin with; and
his pains were of the wrong sort. He wrote English Verses, as he and other
Eton school-Boys wrote Latin; filching a phrase now from one author, and now
from another. I do not profess to be a person of very various reading;
nevertheless if I were to pluck out of Grays tail all the 2feathers which, I know,

belong to other Birds he would be left very bare indeed.

MOBNE L TRATEIPIREZ HoTe) BiX, ZNENOMROH A ZF 0
MTHZEEFETETH, TNHEREAREE L TVWDIODNRAZTIR,
J—=RAUADZDT VAT EEWmmd A 9 5, i ARSI 5 1EkA
I ENTVD L2 RZT, 7 A BEOMEME, BENSBN T
W2 EIL, V=AU REFHFHNHEELTZOTHA D, [FRHIFROBIE N B D
TEHEX ERSTRELDOTHS] &9 Lyrical Ballads 5 2 it (1800) ~0
P b O 4 —EiE M0 272061, V—AVRIZE S TOEROLY )
U7 4 &, BOORNEN LR TE b O—MADE VTRV, B
DOEME—AELICKMEN TS Z st EZXBND, YAV D
The Trial of Margaret Lindsay (1823) ZFE572 & L TG R & £ IS 5
Db, U HEOEMEDOBNT AR TIX22 < | The Excursion (1814) 73
RSNV =T ZADF )5, BEZ KA a7 b L7zb O LB
LEMBED D, REF 4 LN DEIMADT A Fo T 47 4% TH5] b

N\ natural objects, which is there expressed not caught by B. from Nature herself but from him,
Wordsworth, and spoiled in the transmission

Tintern Abbey the source of it all from which
same poem too the celebrated passage about Solitude in the First Canto of C. H. is (he said) taken,
with this difference that what is naturally expressed by him has been worked by Byron into a
laboured & antithetical sort of declamation {on the subject +’. (Moore 355).

2 Wordsworth to R. P. Gilles, 15 April 1816 (Wordsworth, Letters, Middle Years 2: 301)

3 U 4V D The Trial of Margaret Lyndsay 13 1823 FRICHIR &5, & ORESTIEFRCM S
o TWRWDS, 1828 4E 12 H T Blackwood’s Edinburgh Magazine \ZHi7=7 4 /v DFHE T
B OFRFBMICH SN TN & 2%Z0FC, B4E 1A 27 Affor Y Y > (Henry Crabb
Robinson) ~DFARD RN TYT — AT A 1XZ O/NFiA# L < FE#E+ %, ‘Have you peeped into
his [Wilson’s] Trials of Margaret Lyndsay you will there see to what an extent he has played
the Plagiarist with the very tale of Margaret in the Excursion, which he abuses and you will
also, with a glance learn, what passes with him for poetical Christianity more mawkish stuff |
never encountered’ (Wordsworth, Letters, Later Years 2: 17). The Trial of Margaret Lindsay & 7 —./
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DTHY, V=T RZL > TEZIITEGIZELL, AV PF Al (lfEH
D) fEREFEZRN, NI oL DTE,

ZOEHIT, V=AU RIERFHBAEND, fEEPEGOF Y SV B
EEAD L NI BN A TMAOIEREZEM L0 SaT (kL35 L
WZHEHI CTH o 72, MFE3EH TR D L 51, #HICiTER. B O/ELIHE
fit - FIREINDZ L 2R THME S H D, ENIERBPEHENTZYD, o
TAEENT=D T D LD ZEiF, ZOEFOMAEEZRTHLOTHEH Y, 1E
mOTBIATEICHEbL - T %, H2HITIE. BOLDIEROZE, WEOH Y
FZBLER > TV — AU ZOWFERIRBEIZ OV T, R0 58V
DERLTWEEER#E L OBBEM SR L TBE 20,

2) EFELERRE

REFHIHER] & L COFEFERICOVWTIE, K<MmbnTws ko, 7—XU
AN TELLRTESAKEIN, FRICbEESL LTEE L L H1T&5<
JFH-> TNz, 1828 4F/NU O HifE S U =¥ —= (Galignani) 7>& The Poetical
Works of William Wordsworth I3 — 8RO T THR S22 &id, AR
bei5@<¢%ﬁ%ﬂﬁ®k7~foVkofiﬁ%@@%ﬁoko:
DOZ LT L TIHREY KL FHROZNICE RS, (EZOMA5 @R Lo
N %@@%%%ﬂ@%éénfw@w ENDBEEINHFEINTND, Z0
FHEIEA XY ATROLNTWIZHEARD =530 —72\0 LIS O —Offifs THE
HHDOTHY, TOEIZIER Y Ryr—— U DALY OERE L 7o T
Eas, ENICBE 5 ERBORED BTk E 2B BE X, 1830 FIC
BRI e RACEBWT S 2——ZAUTEEE > 72 HUWRHDHZ ENT
7= &\ 9 (Wordsworth, Letters, Later Years 2: 225-26; 4: 328),

Y =% —=EN LN HERITIE, ©ALVEDOLIN—FEDOERKTEA S
N, V=AU ZHEHEHEDOTND LI, HOEMES, AT bbbl
X 972 (Wordsworth, Letters, Later Years 1: 690-91), #V =¥ —=hRiL, —FH
TILE ML EZ RO DIEEN~E T — XU R &R LT, 5 TiEAo
RIS & TRIBOBURIC OV THRICER ST L Z LI b2t olz, Ttk x

NAT A EHBIIKT 21 Z /N OIE TITo 72 b O L Fite 2 ERHK, 20T —X U
ADARREE ST-D1EA 9, b~y = FFHEHI LT 5 (Mazzeo 154),

4  See, for instance, Wordsworth, Letters, Later Years 1: 658; 1: 659; 2: 28. # U = ¥ —=filllZ 1 F§
UAEANATIRTE L TWDRVEETATIERY, ZAIET =X T2 H3 O TV, See
Wordsworth, Letters, Later Years 2: 268. 77 U =% —=hRIZ XV OH7e b0 —v THHE LT
W2k, P A A =T =3 2V TICRDAF ) ANRITEDTZDIL, T—AT X
DFEETED~ =Ty MRHHTZOTIZTEHER L TV D (Owen 26),
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X TERTHERZ 12y MEoTeARKEN 1 ARy RULTFRLIZZD 10 51358
NHEAH Lo EBNT, =T 2 XE VRO UM D% 9 &
I HRRFLICET AW, 1 X=Xy b5 2O, £72 1 =TI
HAT8 D LT 2 & TRIED =V A5 L, M2z 20 %
1832 fEIC IR LTV B, 72 1845 4RI —BA % I B8CIE, #Y =% — =}
KON ARE 2D X OEFRH LT, oD &L AT U MITHEOHE
FLTU B,

T—RXIANEZ DA —F 4~ (ab—%2EDHEH) 2EERLZOF
T L HRBFIFIEFER D T=DIEN Y TlE o 7o, 1Bt~ sl
FHAoTay ba— L Lzt By HotmbEZEzbN5, K<mbhnT
WAHEDIZ, V=AU R F, VEFEDONEIFERICZFENLTND EFELTWY
o 23 ThHROE. BHOEERLESNEFY SFARERE, B
@%fGif’\bfotb\fFZ“Gﬁ@Elj IR LT 2N EWN I BN H > TH AEFET
LAV, T — X RARE A 0%%%@):&&1;(@%%k IEFAHRAANZ DN TIE

WACIE NS o722 ST IR éﬂ’b’(b‘é 1843 FEIZF = /X — K
(Robert Chambers) &5 AN B3 OfRET DEZEMICTT — XU ZADO1EN %
SIHESETIELWEFEWHTE 72, UV—XU R IFTH08, b TE-
AR——Cyclopaedia of English Literature (1844)——% R.CHESR 9%, [51H ]
EWVIOIMEBATIEEAET Y=L 5o TOWIEEDEEZBEH L TV
TEONRERBHIEN, AR T 74 —ORNPBRTEH, KILFDO/ILFAE,
HESCBRE ORGSR Y, O R IEME « R3S b AR PRIEDJFE T

5 See Wordsworth, Letters, Later Years 2: 261. 1832 H-fitiZ 4 #-[E1C 1600 #7417,

6 Galignani 721F T72 < Murray X° Longman b ik L T, TNHDREY b A=%D o7
Dol AT T MIT D L0000, FrnaBnTELETELRNE D LC\ VHy Nk
FLVEEN 2 X—VICE BB RNEIIC LA T 7 ML, EFEVWEHTEDIC, EROIEAR
Fiebiole GEODRMN VLI O DR Y &2 KFITT HEEIC L'CZ?;%) See Owen
34. £7- Z O & 1E 5 12 1% Henry Reed fREED —&A (1837) HBEICLTWNH LW, See
Mark Reed [2013] 1: 135, 184; Wordsworth, Letters, Later Years 3: 647. —& K% H¥ Z & 1%
Galignani R 72 HZ X TWE L 97208, U—XT AL, T TITHIRL TWD HEARD
AUTEICHE T2 25 %, % iz,

7 72 & zIE A Letter to A Friend of Robert Burns (1816) D7273T, U —AXT AL “If their [po-
ets’] works be good, they contain within themselves all that is necessary to their being compre-
hended and relished” (17) & EE L T\ %, See Wordsworth, Prose Works 3: 122.

8 IO L7BANIL., BUEDOFEIEMEITE N5 FIEE AEHE (moral rights) (= KA RIRHE,

—PEORFFME, A BRI R E D R D EEE ORI L OIRIC e D L Bbh
%o FEBANEHEE VD OIS E L UITFEEL T h o7z 19 fikdaiEo 1 £
AZBRNT, VAT ZFNHRLZ ) Lo ZR#ET 20 EEZ FIRL Tz L, FEH
WEF IR L TV D

9 See Owen 24; Mark Reed [1997] 69-92. & 7= Richard Menke |% ‘I wondered lonely as a cloud’
DZODAESR, T—=RTARX=Y EOL AT Y M- TN L EZRLTVND, See
Menke 23-41.
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boto LEZBND, HY =y —=IEoN T e LWENE TR Lo b A0
HPRRZIWZED L, Z206FATHLWREFES TV D RENAHLEXTYH,
U =AY ZR B DIEGMDRED SNIFITHROELEZFF > TV ENEHR
%

F o N ARE T FERAEFET DI o TR T — X T AW & A
N7 Z L2, 182 FITEMEMEPWES L, 29 LEERMEMRCERS
LR o2 bbb TWVWAHEA D, TOEREICLIY, EMAHRS
TG 2 FMdHVIIEFR DR 78R EB O EWHIREEEHENRE S
NoZ&lilolc, Fx oA=L TUIE LTI o2y, N—v
A (James Burns) &9 HARFEIZHR L CiE, U — XU R TIERH E ICES A2 8)
Too 1842 FE, WUKMGVEFIICH LB b - BE—=X 7T~ — X7 —)b
DO T 7 (Henry Gough) & W5 AWt FRHAD, &5 W TEMRE s
Y U (REAR) ITEATE WA DIRWREE T OFFRELZH LW T
AL TUELWE WO HIFEEZIT T, U—XT R L THRL TN, BT
\ZHR & 47z Select Pieces from the Poems of Wordsworth (1843) 7% WL CH% I3
B35, Wiz ST VICEY IAATESEREI T > 726 Téh D (Wordsworth,
Letters, Later Years 4: 504; 4: 509-510), V— AT R L E7 V ALLE BIZHHE
L. 2R biE, €27 Y0 b= XOH&RIERE VI BERLE, FY E
FTE&O—faETr Y o~ D Z LIZEESE TS (Mark Reed [1997] 69-
71),

BLRZRN DL, b &b EFRIMTOFE, B LWAMITORWEHEZ L B
TW=DT, FEHEERE R EGER LT ole, LT—XTARF 5T
HIRTHD,

In fact I expected that the price of the Book would not exceed half a crown or
three shillings at the utmost, and as neither I nor Mr Moxon nor Mr Gough
looked to any pecuniary advantage, or wished for any, the work would have
had no expenses to bear of Copyright or Editorship, and might have been sold
cheap accordingly. Mr. Charles Knight published a play of Shakespeare

(sometimes extending to 120 pages) for sixpence the paper and type are
unexceptionable, so that no Copyright profit being in my case looked for, the
Selections might have been sold proportionately cheap, care being taken that

they did not go to an extent which would obviously be injurious to the sale of

10 BN ERMARLELEENLTWDIR, ZZICHiY B A S5, See ‘William
Wordsworth’, in Chambers 322-33.
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11
the Works in a Body.

T —RXT0 2%, BOFENRERESLORE L L THIREND Z L2 20T
XA E o TR, o LAFEEHEIEIZER LRV EWV I BT, BWkE
EN D K 2T 248 % AETWD, LirL, EFRICFENE<EREICT
E— 35 K9 e, FERIFBAD T < OIEML ISR S L2 IR DS IERUAR
DY BT B E 5252 L3, BERTE o727, TV =% —=hD
EXTRMTHL Z LIIBEE R LTI L, SEEEMAARTHD Z LT
o TWD AT —RAFELTNDEN, WTNOHE S AL A Y 2R &2 15
EHELT0BERZED N, BHEOFIKE -7 L Bbhs,
ZZTHAHINEN > TNDEF ¥ —/L X« 54 k (Charles Knight, 1791-1873)
WD DT A K 1 & (Society for the Diffusion of Useful Knowledge =
SDUK) DOHIRESF 2551 A > T AT, 3% - B - Eilie Ekkx 7257
B OFHM a2 LM L TR B LS5 2 S ITFRALZRLL, Vb
The Penny Magazine (1832-1845) DFITTHAL T DH, ZDFA ML
Ve A7 AT O KR (Pictorial Shakespeare, 1838-1841) (27U — XU ANl
HarL, BOOELRDLE I LB TEL OFERIITEIES O Thiuded
T & W) RBELTS TV D OFBBRTR, EERY — XU ZDEMIET A FD
fWEE U 7= Half Hours with the Best Authors (1847) |Z 28k LTV 53,
J— AT ANXZDORIZHERTH D, F 7= The Penny Magazine |Z | ‘The
Duddon Sonnets’ (1820) <° The Excursion (1814) 725 D4kt iz n b o
VESIIZHE I TZ T DMEIE AN O TR S 47, A Guide through the District of
tMLMm(w%)#E%%<%%ém U — AU 2BV EAetES D Z L ICH#K
Lto DFEY V=AU A, B OG0 RREHIMERI 2N B 0 & £ D
TRICKH L TRESND Z 2 TR L, ZOMEMNPHBRESEREITREFEIN
52 EIOVTIEINZHIEL LD L35 —FT, HOoDIEMMPMERE R LD
7R EEARIC RSN TR H R T D EIZONWTERR L TW=EE 2 BN D,

11 Wordsworth to Christopher Wordsworth, 20 December 1843, Letters, Later Years, 4: 509-510.

12 ZARRY—RX—=URORTHHLARYPCHEFRULENRHY . ZIUXZN TR 57
LRDOND, V=AU AR LTS MM TE £ 572 LHkE S > TV D28,
FRONEEZ DT D NTRO I 521570 -7 L 572, ‘1 am a little too proud to let my Ship
sail in the wake of the Engravers and the drawing-mongers’ (Wordsworth to Edward Moxon, 14
May 1833, Letters, Later Years, 2: 616) & 5> CTHyOFHEICHREZ T D 2 LITERLZ KT
TN U — AT REH, 1845 FETHIIR L7z —BATIE, ARIZTA F N - v v v bOfFifax
WELILETRLTND,

13 The Penny Magazine 326\ MRFIZIX 20 TIFAT SN2 WS DT, U —XT ZADIER %A
WHZEIZRELSHEMLIZTHS 9,
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[T Z WK ~DITA RT7 > ZITHERDBEE G H SN Z Lizon T
BERXDLDTIIRNIEA DI D, A RT7 v 7 ~D5|HOGE, kS 5 17EMN
VKT 28 > 72 b DITIRE S 4L, 51 SN D 08 b Do o720
RERMBEITEES otz nH 2 EFHLEA 9, T ED 4 Guide
through the District of the Lakes (1835) 73)%@9%@%’ ‘The Duddon Sonnets’ @™
DS OHRFR & f)%ﬁ DD EIZDIE R L RS2 nZ &b b o
oo TEARIZE ST :t D0 i*ﬁéi?ﬁ)‘glﬁﬁ SNDHZ L. SIHBARIEHE
BRI lbdY, BIEOKMETE X WTEEHIEICEMT 20 TR Bbild
F—AH T NS, ~ v /7 A 1X The Scenery and Poetry of the English Lakes
(1846) EWO U A FORINTH RGN T HE, V—ATADY Xy b
ZEMmZ A LT E S, BFEHEEICEMT 20600 TR LE-
THY (1), FA R7 v ZIZEFHEDOBEMN R o leblF Tlde &%
572, FREBHA BT v 7 ~OTEER O - JRAFE SR T &
HICRZH L, T—XT R b, BOFHEDHE LML, HA KT v 2
~OEMDEIH - Il 2 FB L W e L Bbivd, The Excursion 73 E 13
M RRIZ ST TA BT 7 ~OFFZd@ L TR b D L)k olz b
2. 2O LR EZ B L CU—RT R « 77 L Lo CRIRITE D% <
FALN - N TNl L 2fRD L T—RAT AT ) LIcESE
RSN TR Do T & 2T

T, vy T A DENGH 10 14D 1859 FEICHR S 4L 7= A N 4 Hand-
book to the English Lakes D727>T, VoA LR « XA EH R ARBIZTHOWNT
DLUTHFRZ EEZF O EEMFEECEMT 2812 H 2 (‘But we are
infringing upon copyright here, for the valley, as far as anything poetical pertains to
it, belongs to the late Mr. Wordsworth’) & Z-> T\ 5 (63);8 SFANDIER, FE

14 ‘The Somnambulist’, ‘To Joanna’, ‘The Brothers’, ‘The Wishing Gate’, ‘The Yew Tree’, ‘Long
Meg and her Daughters’, “Written with a Pencil upon a Stone in the Wall of the House (Out-house),
on the Island at Grasmere’ 72 &',

15 v A BHFEN - DRETHDLDOT, FEHRICBEETZE > 707 d Ltk

16 ~ v = A2 LuE, 19 Hidicks W CEEENMRE S Lz ii%¢%®ﬁf%of\§
éﬁﬂ’]ﬁfﬁ%&%{ﬁfi’ﬂitéHE’JE?‘%jJ% K7y ZITIEFEEMEITB D bne o2 L 9 720
(Mazzeo 4), WZHA K7 v 7 ~OFEL OB S, K E RGN TW=00E L
AR

17 SERR AR D The Prelude (1850) & FHAEMEDBAMR TREEDIE TOWGEITENTZA, A F
7w IR H IS B & T W 72, William Knight #@ % 0 The English Lake District as
Interpreted in the Poems of Wordsworth (1878) <°, ZOIFEAN N—T 3 > L 4 F % 5 Harry
Goodwin @ Through the Wordsworth Country (1887) 72 &L, A K7 w2 &7y ad—0
PRSI OMEM & 5 2. FEEORNTH TE 720 TR L Bbi s,

18 XA 1% A Description of Furness Abbey and its Neighbourhood (1864) OHCTHEI L Z &%
SoTW5 (52),
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MEDEBNPN NS Z IR L ol ENRBEINDEN, ZORFIE, ¥ R
BOWNNTT = AT ADY Xy MERT TITHINWT LE-> TR, HBFEOIMEX
BN ZOBERIZONTMNZFEDLICIE, V—XTRENWIF U V& Eikt
IDLEERN, AV T AEMPLOEMT LI TLEDY, L BHEHEY
ZIELTWAECbEZ2b, HDWE, B - ST & SCHRER DN B #EEL
FEOONTLESTGE, bITOEROFEHEL FRET S Z LITBET T D
EREIZE W20 DD LR,

77 AT \Z¥ % The Wishing Gate FAEMNT O XN D O5AE S,
7 — X0 ZDVESL E DB FEORONWT LE 7272012, bidezn4 ) ¥
Vi EWE I B EEAHE RS R TLES LT E 2 5,
T ES ZOEFTOSEIR. EEHER BV LICIR &« EREESR ., IRAAE
i ME B AU TV & The Wishing Gate Circle & FES X E DN HSKE B3> T
Wol, ELTY—RXTURABHATAHI DTV T 42T RLED LT Lo
oo HBIHITIL, UV—AU ZDMERDMENDFHIMEE &5 L0 G ED
Eoicfbh T o7=2f] & LT, ‘The Wishing Gate’ % < A/EMEEIZ DWW T
G- F AN

3) The Wishing Gate Circle

‘The Wishing Gate’ X, U — AU AN The Keepsake £\ 9 X7 K7 v 7 ~D
WIS N TENEERD 5 b —oT, 1828 FITHHTERS N,
Hope DAL E D70 &, 20 18 LR TR S H H1EMTEN, AZ D
VHLIEELEDL N E L OB RO RFEL I, THOE (the spirit of the
place) ] DNELATAFLTHY | N— b~ U DIGEFE A TERFEITENRD
ZLENTEBHEAS (Hartman 31-46), The Keepsake B RN — 5 LL LFei7=
NGAESHTZ o 7273, ‘The Wishing Gate” B T S £ X F 2 MgE A N7 v
7 ElThI &, W< BEENT,

1878 4 4 H 13 HAFF @ Manchester City News Notes and Queries \ZIRD L 5
IRKFEDH TV D,

The Wishing Gate—Wordsworth, I believe, in one of his poems, places a

maiden on a beautiful evening beside a gate on the roadside looking down o’er

19 U—XYU Z[ZMhIZ ‘The Country Girl’ (‘The Gleaner’), ‘The Triad’, ‘A Gravestone upon the
Floor in the Cloisters of Worcester Cathedral’, ‘A Tradition of Darley Dale, Derbyshire’ % %7 L .
ZAUCK LT 100 R ROHEN AT B> TWod, Lo LIRMEZ B> T2 TIERWE 5 T,
Z S OVESRE Poetical Works of William Wordsworth, 4 vols (London, 1832) (ZIX&k ST\
Do
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the valley, alone, waiting for or thinking of her lover, and wishing. Can any
reader refer me to the poem and the passage? Or to any passage in Keats,
20

Tennyson, or others of our classic poets, where the subject is treated?

TR T D EIF TR ICER S D, £ 2I2E TREE T oMic>nT
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Inquire not if the faery race

Shed kindly influence on the place,
Ere northward they retired;

If here a warrior left a spell,
Panting for glory as he fell;

Or here a saint expired.

Enough that all around is fair,
Composed with Nature’s finest care,
And in her fondest love;

Peace to embosom and content,

To overawe the turbulent,

The selfish to reprove. (19-30)
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Yea! even the Stranger from afar,
Reclining on this moss-grown bar,
Unknowing, and unknown,

The infection of the ground partakes,

Longing for his Belov’d who makes

All happiness her own.

Then why should conscious Spirits fear
The mystic stirrings that are here,

The ancient faith disclaim?

The local Genius ne’er befriends
Desires whose course in folly ends,

Whose just reward is shame. (31-42)
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