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a8 & R BE : George Herbert, “Love Unknown” & Elizabeth Bishop, “The Weed”

O & REE

George Herbert, “Love Unknown” & Elizabeth Bishop, “The Weed”
[ip NI 5

After many deaths I live and write.
—George Herbert, “The Flower”
“I grow”, it said,

“but to divide your heart again.’

—Elizabeth Bishop, “The Weed”

LI ETEDY L L ERRBRTRAM ThH o7z Z Lid—E b L, BlfE
HIEMEF - AR TEH Y E8A) | TR L THARDE LS BiFE TIEH Y
FH A, FABRE > THENIZENL TV A O L 2 AR EER-TWD LI
ZHDT) L, BEHRA L HC2—IlBIT 50X RESHLHETL L, =) FN
A« B'Y 3 v /(Elizabeth Bishop: 1911-79) 1%, ¥ U A N, FRHIMERIISF Y X M EI2IE
HEMT WL IZRZ D, FEMOTICE [AEMFE ) (“The Unbeliever”) &S
NIAERD L DT, o &V ERAEGRAINIEE ) » Db EL DL H 5,

RN OX, AT U 2 UL Ch oz a v 73, F U X MK
B0 HHEOWE S EOFRHFFEFEV B LA TN & Th D, FRICE LN Z0

Y'Y a y T OFHEM - FHE - Wi o o5 IR, MUZIEFEA /R W R Y | Robert Giroux and Lloyd
Schwartz. eds., Elizabeth Bishop: Poems, Prose, and Letters (New York: Library of America, 2008: LL
TILPPL EWERD) 12K Do —3— FOFHEL L OB L John Tobin ed., George Herbert: The
Complete English Poems (Harmondsworth: Penguin, 1991) (2 X %,

Y a S En—3— FOBRIZ OV TIX, Jeredith Merrin, An Enabling Humility: Marianne
Moore, Elizabeth Bishop, and the Uses of Tradition (New Brunswick: Rutgers University Press, 1990) &
% 2 %, ”Worlds of Strife: The Poetry of Elizabeth Bishop and George Herbert” (pp.39-65). & Ot Joseph
Summers, “George Herbert and Elizabeth Bishop” (Jonathan F. S. Post and Sidney Gottlieb, eds., George
Herbert in the Nineties: Reflections and Reassessments George Herbert in the Nineties: Reflections and
Reassessments [Fairfield, CT: Sacred Heart University, 1995] FTIX., pp.48-59) 23at L <im L T\ 3,

1 A Letter to Anne Stevenson (January 8, 1964), in PPL, p.861
2 Ashley Brown, “An Interview with Elizabeth Bishop" in Elizabeth Bishop and Her Art , eds. Lloyd
Schwartz and Sybil P. Estess (Ann Arbor: The University of Michigan Press, 1983), p.295.
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BOTWNWDLON, +LHALDFRFATY 3 — - N —s3— | (George Herbert,
1593-1633)72, —JL-LIU4E, ARICEEE RIE L8N OWTiE o IiE O H T,
WIS ORI E - EHEETHIZ LN OFHENRUIZAY , L EaH > TLL
Ko & == MIKFERFHADO—AN, WO—FHFERFFATLE] LFEST
WA, ZHMEO ARICE, EoPT EEXRE L TRWVETORESEZ] Bo
— = FRHN, [ UM EFFADE (John Donne, 1572-1631)°E Y 3 v 72 »
TDOAHE =B N2 B~ T v h—T(1887-1972) DFFDERMEIZ OV TERFE L2,
N=R= D (BRI THFET L] LEbhtREN TS, L)Y
S HICHE, L0 R RERE ISk L CTRDICE 2720, [V a—v - n—
N— Tk INDEH E k] (George Herbert: His Religion and Art) DZFEH TH 5V =
Y7 « ¥~ —A(Joseph Summers: 1920-2003)FKF & Ll Z O TN D>, ZDH~<—X
WCEhE, Bvay R TaIcb N —— D [55FE] 282, (2570
Y AVOHFTHELIEEN— = FOFHIH LA T AW ARhoTz) )b,
By a v FOELOF T, WL N— = bSO BERDI- L0 LB 5, Iith
PAEDA U H B a—THZIT N3 b ~DOEIZRBD, DT [“The Weed” 13072
75 “Love Unknown” 2 EF/MCLTWET] EEZXTWAE, "—_—hEibEvay
TOMEROIGER E LT, ERECMLOMA S, HiI2borbibnizlg, RTK
v 7 AR DS EFERHR L 9, L LR Bi 2 60 72 IRCR VTR, &
LIZHIOHEEED, F-2nU EIcEEHED, @anH b LB, TnbEE
ZDDNRANHDO B TH D, FFITEZ VO, s AR LWk 2 Ic/Rz b,
LR & O % 18 L C ORI O RREE~ OB, XTI LT EMOF BIEZADFEA
ERELFTDB A== E Vg v 7 LLER D 2 & | (heart-break, heart-rending)
A S POFAE—EMNE & LTOFEND LILRW L, BIFER & LToFAENS Lt
W—ERAFERZ TV L IICRZ DD, ZORZEFOIC, #iE EOFERRIZH
BELLRNS, LLFTIX “The Weed” & “Love Unknown” @ _AEDFHAMRIL7=VY,
FIMBLIANCHET D ED X S REZMENEHZ D TH A D0,

3 Elizabeth Bishop, “The Influences,” The American Poetry Review, (January / February), 1985. p.11
4 PPL £V %< OEM % ETe One Art: Elizabeth Bishop: Letters, selected and edited by Robert
Giroux (New York: Farrar, Straus and Giroux, 1994 : L F Cl% 04 & #50) (21%, Summers JFE50 T
DFHN 1948 F 11 HDO b DN 5 1967 4 10 HO L O E TR 8 BND LN TV D,

5 Z O HFEOWNEIL Merrin, Summers (2 8 Y 5| H 4TV %, Merrin, p.39. Summers, p.48.Bishop
@ HFLIE M e D REL, Vassar College DXIELFABFTA LT 5,

6 Summers, “George Herbert and Elizabeth Bishop”, p.48.

7 Brown, “An Interview,” p.294
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Ao IT = v RTIE, 2T VAT v 7 LIRS KRBV
FLA G DR T BN B B B A AT LTz, /~—73— b D“Love Unknown™ % Z AU FED
WEIEARGF TH B, MIC K BB A 8 LB ME ORI ORAZ FEE LTV BHAR,
HEEEICE Y FEFFES L, BICRARWEMNRb DL LT ) 2, A
ICRZDHEERBETHD U LEBELTEo TS, ZORBRERLTH LD
RS EZICH LT, v U YROFAT—/L U ¥ P (Samuel Taylor Coleridge, 1722-1834)
& Biographia Literaria O CZ OF% T2 0 L7 IEfE - BRI SFETI O LRV aF
BEED LV HORADOKN OEEFIL LTHFTND’, Eva vy ST ot
oI B OICEEE 5 TCHALHSTHEOPF T HLTWA R, Ta—
Uy D EROSEREE LB b E £ 50 REEL LD ZITHhhE——
FEMEL TSI EMTRLTND", ZOfFE A A L—13 3 22 LT “The Weed”
EENEEENLETDE, kb a—L T v UREEE BB LNED%EE, KET
&5 LFRFITHES) & LTI A TH 2D TRy,

“Love Unknown” [Xi& Y FD K] ~DFEONTI N BHEE S,

Dear Friend, sit down, the tale is long and sad:

And in my fainting I presume your love

Will more comply than help. A Lord I had,

And have, of whom some grounds which may improve,

I hold for two lives and both lives in me. [11.1-5]

FED TN TR ICk LTI 2 E 0T TEA] (“A Lord”) & OBMRD & 572,
FBOFRITZo TEA] ERITHEY B0 EZ LTS, v, Bt L kit
DI D RFE O & IMEE HFE=FANDOBHRIZRZ THED &V ) DI, FHEHIRB T

8 HEM & N—/N— hDOFFOBMRIZOWTIL  Rosemary Freeman, English Emblem Books (1948.
Reprinted, New York: Octagon Books, 1966), pp.148-172 |Z5£ LV, Freeman (ZJ4uiE, “Love
Unknown” (% Christopher Harvey, Schola Cordis (1647) # ¢ Emblem 20, “Cordis Ponderatio” % 482
EH%, W9, Harvey DEDIEFRO ML 1647 472035, FEL L 7-AME O & E i ERS ~N—/3—
ro B iZfiiv T RIREMEIX 4312 D £\ 5, Freeman, p.166
9 J. T. Shawcross, ed., Biographia Literaria by Samuel Taylor Coleridge, vol. 2 (Oxford: Oxford
University Press, 1954), p.73.

10 Bishop, “The Influences”, p.11
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LEBHFIETHLN, ZOFERZOFTHLHNLATND,

FIZLTYH [RbHZFEZ D) (“fainting”[1.2]) FEFEY BEWE S X, EA MK
FNRDSTZDIEAH D, D FORMICLD2BEMOHKFIIZ 57, HDAH TFEA] I
EmEEL LS & Len TEAN)] OELOBENRBINZ, ZOREIIREDE =T L
LE, FEREZ AN

The servant instantly
Quitting the fruit, seized on my heart alone.
And threw it in a font[...] there it was dipped and dyed,
And washed and wrung: the very wringing yet
Enforceth tears. [l.11b-13a, 16b-18a]-

LS, L=EDEARICE b, 22T IRENEH L 7= (“dipped and dyed”
[1.16b]) K. MBEK H 4] 7= (“washed and wrung”[1.17]) &9 DIF TH %, and D

AT ICE LN BB A T B O v R, & b2 and TRV DA TGRS Z

& TR FRL=DICRN SRS EER 2 T A TR D2, — % D&
ASTHIRNBHD LR 5V FIT L, TR 8525013

Your heart was foul, I fear. [1.18b]

LBV FOLOITLA DIENERITSHETH D, Bx L LBV FOEX LB L
(7)) FZV?J O L OSEOHEIIIARHNTH D, ZOfMiLEZIT CEED Tk THENIC
FDEY 72 (“Indeed “tis true’[1.19]) & H HDOIEEFHE D, H HOMNENAH D 7eh
LUHFWICEADLSKSA TV, &9 [ef 11.19-21],

OV = RSP 7o BREN A DRI 52 T 7 PRI 7 BEET IO B & i 2 CRE Y s < |
WEXZRI LT TR NEDBEIOM & -T2 L&, = aﬁub%:i”ﬁ’(iﬁ
FRKAET D, EVOON, ZOFFTHRVIEREND RF—Thd, Walizid CeE
FRD LT ORBNREES T LW ) BIICEBR U, 2 OFH i—@@ﬁrﬁe
AL ERERD v LR, B LD ERADHDN TFEAN] NOEED FITITENR
Motz TN X255 (loveunknown) Ch D Z &%, Tk NFEY FICIESEDS, &
WIHIDITTHD, —H., SV FEER, ERETICTEH VR 5X Y 2 NOZ#IIC
KBGO D EHEEZ DIC L TV DA HBIBREND, L= DRE T S ®id
FEix TEXRBAEOH bR mOfh) . T72bb
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a font, wherein did fall
A stream of blood, which issued from the side

Of a great rock. [11.13b-15a]

Thol, ZhL VoA (=Y v bRIE 10:4)72 5% U 2 SB+788 ECIRIZE%
IR TEPNIGIEN G L, NEORFIZEN T L SNDM~DFERIEAS, Z
DO EIIHEG AN T - BSRICHD L EHERTHZ LT BBV FIE Mok 9
HIZBHN T TEA] OUOREZRE L TWD Z L2 b,

BEX S LG W RE =3 ) TERVIREND, KA SICEBXEE
A D OEBEEFERD D5, FEY PILEEZR EL L5 &9 283 cf 11.28-31], 1
DL 9 L LERERIL L 912,

[TThe man
Who was to take it from me, slipped his hand,
And threw my heart into the scalding pan[.] [11.32b-34]

&L EDZIT AN G DD DI =Dl E REITH D IAENTZ EBES, ZOBiX
W2 TR 28 TREOLBEDNSToD TIERWDR] (“Your heart was hard, I fear’[1.36b]) &
L. BOFRL (20 o7 (“Indeed, “tis true”[1.37]) L3 [HASEHOE LY
H G722 3K ) (“a richer drug, than scalding water”[1.38]) (2 X 0 /OB & =D DE~R
IBRFS T BTz, EFET Dlef 1137-44], LY L 2V TREYD FOREERDIZITA H 7R,
ML, HEWR S 72OHe BT TIZ ENTLIR= DO A2 IR Tl ZE 5 &
L72b 00, BOWEWTLRIEND BWR L TRIRE ZATIEeholz, LT

I found that some had stuffed the bed with thoughts,
I would say thorns. Dear, could my heart not break,

When with my pleasures ev’n my rest was gone? [1.51-53]

&L FRES TR 2o TS, 7258 TR 2 TEDLBHP> 2O TIH a0
M72) (“Your heart was dull, I fear”’[1.56]) LG L, 7BV Fix [FEDITEATTEIZ T 28
D IRREIZEE DI TV =) (“Indeed a slack and sleepy state of mind / Did often possess
me”[l1.57-58a] &£EHT D, BENTITHRINTIEY OMYIEL, TEHDHM, FEYF
MW= NE = TEZD LT OB ONBEEZED TN D AUTERICET 5208 Lt
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W DO SRR SR OFED FiX. B LOLHOE S =00 S 2F 61T
5 B ZNHOE LD b IS 23K (“aricher drug, than scalding water”[1.38]) 23B24
RIZBWTHAEBHOE T SNHF Y 2 MOl TH 5 & 1E D [“holy blood, / Which at a
board.../ A friend did steal in to my cup for good”[11.40-42], ‘LD S & FRfE S N 7- &I,
HODOLOEHFIS 2D 6T TEAN] BEOABEEZFERY LTI Lx2RD5
[1.60-61], #li >/ LZRBMICEY BRDINLFEY T, [k 2#HMELEDT
FRAMMIESTH, ZORFEMREZH SNTWD,

FEOHATTC, 3B FORERHIBERE ST-OF Lo Lo, TK) 13k
ERZEm L A 5 2 T b,

Truly, Friend,
For ought I hear, your Master shows to you
More favour than you wot of. Mark the end..
The Font did only, what was old, renew:
The Caldron suppled, what was grown too hard:
The Thorns did quicken, what was grown too dull:
All did but strive to mend, what you had marred.
Wherefore be cheered, and praise him to the full
Each day, each hour, each moment of the week,

Who fain would have you be, new, tender, quick. [1.61b-70]

=N O—BEOMHATHIT <, B, <) RoFEY FOLM= 0% FEE,
L <. Fon < BUKIZ] (“new, tender, quick”[L70)) T 272D b DIZ 7=, £ 2
IZIEFE Y TR SN TWIZLLED S F D IXRSIT Wizl E A O E (“more favor
than you wot of [1.63]) BB o7z, EWVHI DN K| ORFETHD, B LOHE LME
Z7VHLEWOFIZEH <D TSN 5% (“love unknown”), =L CZ® 4
BN DF] IZLDEMEDORBHOTAEN, FHOfMwmE o TnDd,
ATEICANIZ A v % B2 —DHT I—S— kD EARFIAE X A3 Ly
a v iE, PREY 2= LT U AT ¢ w7 ) (“almost surrealistic”) 72 FI5 % 5 2 % 5]
2%, 0L REHOH E LT Love Unknown”Z £ 3EL LTW5AHY, “Love
Unknown” 23> TWAEEERIFEICIT, S a— LTV ALLEBEXES LORHA

11 Brown, “An Interview,” pp.294-5
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I, FEMIN7Z2 DO THD Iy ZA N L— MIPERERED LUl &@E &z 5 FEIC
X, Ya— LT U X ADRBIERE, HEONCFHRTENE L LOBLEERD 20572,
Mz HHEERNAS R C, “Love Unknown” (ZI%, E'v = v 7 &5l &oif7z & Bbh
DHDONRBH D, FD—DL BV FRHELDIEY A ERL TWD I L EK U SHE D,
FFHASLEWE L, “Love Unknown” OFEY FX=EH [FEHZITTHMEN D] (1
sigh to say™”1 sigh to tell””’I sigh to speak”) &fFHTELX | &) OI LA 5HEIEEZRD D
MO LT Thdr> TV D034 (“do you understand”) & B D&M L 295, 72 LT
SIA L7z, BRE S D L9 g b o7z L§E- TV D35 Tk, thoughts &9 55
ZM L7293 <H&IC thorns & SVWVE LTV 5, Vendler OSHEZED UL, 55V FIE7 L
FY =D tenor Z HIZT 2LV TFVEWV] (“lapsus linguae™) ZFFAIILIE BN
. PO TTvehicle DL~V ~GED ZRT LT, @BIRT LIV —ThHDdZ LxH
LHINMLTVDEOTHD, 50T ) LOMFETHL Z L2HIT 5, 20
(K1 BECDHGHTHDZEHWNLTWD, ITTAMNS 111T7H,

[A] servant, [who] did know his eye
Better than you know me, or (which is one)
Than I myself. [1.9b-11, F@FHILPE)]

&L BOREWEBE L TEAN OfEED, TEA] OROWERBRCTHRAIN DI
ETEAN] EB Uo7 LB LEENT, EllEEOFAICEY ., you=l, 2FY

(K RFEVTFHE THEILEZRLLTVWDADOTHS, ZOMOHACEEMIX, v
YayTBRARy JHEORTE LTHET WD TRETIEIAR BB ELIToTWD
FrpOHIE ) POFICBTDER L WZ D, 0BV b L) “Love Unknown” 124
PITZBH EBEZ LNDTEA 9,

TEM. 2O LIEHREHEOMICS BT, EMEB L TOFEL VI FEHIIbE Y 3 v
TIIDEINTENH D, KEOEHE TN T A > ¥ € a— L IZFRBEICH D7 E
IS CHEFROPF T, B a v, BoOANEBMNEBRR GO L8, BURAH I
DODANEPEBHELE AN D LD R LE - FREE S ITHIL T D LW TN D73,

12 Helen Vendler, The Poetry of George Herbert (Cambridge, MA: Harvard University Press, 1975), p.88

13 “portray, not a thought, but a mind thinking”: Z ®fJi%, M. W. Croll, “The Baroque Style in Prose”
[Studies in English Philology (Minneapolis:University of Minnesota, 1929)] {22\ TORAEAZFL L7
Donald E. Stanford 560 FHEO G, Croll 7351 v 7 BUIER O % 35 LTm S L LT
Y a vy IBREIHLTWAE D THD, of 04, p.12.
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BURRNZ L1220 SHEROED T 129 Th o THAEBIFBEAT, FHTITATERZ
FEEHBRTRIVENT EEA—AEZMZSED O L, BIzbEAN [HLL, X
B BREIC) WHN D L ST B 7=9i2] (“But I think we should be gay in spite of it,
sometimes even giddy—to make life endurable and keep ourselves ‘new, tender, quick™) & |
“Love Unknown” DFEVD =FEA B & D0, BBIEFRICITHS DRVWERIONLEE
FLTWDY, 20X XN OFOROEERESIA L TND Z &k, ARUCKRITSH
TAEMOEHEE LV S ENC LD LT AR TOEMOBE~DELEE Y a v
B AN—N— [ L LTV 2 & ZRER LRV D,

ZOREEHICEL L&, “Love Unknown” M5 DOED FTEILZ &V 9 “The
Weed” I&, E2FDDHEAHD, WEITERXTHAD I LITT D,

“The Weed” 1%, SEZDRIBIZOWTRIZE W EE TFL) BEHET LA E
%, XEEATH > 7-“Love Unknown” DE &R | FEODFHIE T— AFROFE
TEDHDMB, G BHA L LT DRETELN2NED RS BRI SA TN D
L, B OREHREEL S LEINEOHEANH DH Z LiX, “Love Unknown” &
HiEThD,

I dreamed that dead, and meditating,

I lay upon a grave, or bed,

(at least some cold and close-built bower).
In the cold heart, its final thought

stood frozen, drawn immense and clear,
stiff and idle as I was there;

and we remained unchanged together

for a year, a minute, an hour. [11.1-8]

ZOHOEHOMROFEY Fix, EMIIE TEZH0ARD & LTEERIED O
2] (“some cold and close-built bower” [1-3)Zhi7=3> > T = Z & ETIXbO->Th,
= o TWEON TEO B 200 TERO L] 72OETE 2RV, BERAIC LR

14 A Letter to Anne Stevenson (Jan 8, 1964) in PPL, p.864.
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WU DN 4] feDh T—53) 7200y [—FEE] Z2ONBFETE R, 290D
KBS B o TR O  IIANTEFE T, ERTRZICIWZ T (the heart) F D B,
AR S L TERIZF] & MX ST (“drawn immense”[LSHV T d ., TS
(“frozen”[1.5])) L, THEE) (“stif’[L6]) L TBIE D72\ (“idle”[1.6]) £ E TH VHilt 2,
A (“clear”[L5]) TEEIZ DB X D720, WbIZ - 72 F FE3 KT O K 5 Z0RTE,
BEDORDILDIRFE L WS DITTZ,

EZANEOEREREDOEETWIZGEY F & T 18, BROZEDED 230
Do BEPN—ARIFRE, DNTHED FOLIBO BT ZEWVIADTZ, L5, “Love
Unknown” (2B B0 EFEE, T 28 TOE EEEIND, ¥ a—/L 2B,

Suddenly there was a motion

as startling, there, to every sense

as an explosion. Then it dropped

to insistent, cautious creeping

in the region of the heart,

prodding me from desperate sleep.
Iraised my head. A slight young weed
had pushed up through the heart and its
green head was nodding on the breast.

(all this was in the dark.) [11.9-18]

[EDRERIZE > THIBEHED XL D |(“to every sense /as an explosion”[11.10-11]) 7eEhZ T
HIUTIRHDRER IR B H D ITTTER, FWHDEEZRFELNLDL DY IZHS [H] OF
REDTRNVLX—NELND, [F] 1L [FHE7V ] (“desperate”[1.14]) IRHE TV /=55
DFEEABEEE, HizboT) W lay’[12]) Fiond [EEER 2 &) (“1 raised my
head”[L15])¥ 5, HBETHEI MO LX) (“prodding me from desperate sleep”[1.14,
Yy 73N L) BREFFOEE, =042 E ¥ <] (“had pushed up
through the heart’[1.16, 1 % U v 7 (X)) LW 5 FEDOHFOEENG S TH] DX
AE=MEZBNE D, Y FOLE (230 BOTILE—E, iz, (TRE

M2x < | FTOWMIUC L > THRIIN TV D, 8 FAIEDIRD ITHE DL TV
WHEZ FE - 725 HT TIRE & A EDITA end-stopped TH 72D L. BTG\ fE
FrCIEHT0 9 ERITTITBEE R R E TV D,

BN E RN BT A Y LI120-22], RA IRV [1122-23], SHAIRD[11.23-25], 3F
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RUNZBEDS B EE D FOMZ @m0 TEEVTC Y (“nodding”[L17T)WN =2 0 T8 1E, [FE
f&% ) (“semaphore”)D £ 5 2B X H AT HHEAFFL, [#H1Y]) (“mysteriously”) |Z8H%
D, Coli= Il :m%wg{ﬁi; FELTNBEDN, [H] OFHDORA vy =T %%
70X 91T, BB FoL=00 T, S FRY BRIV, BlhE T 5,

The rooted heart began to change

(not beat) and then it split apart

and from it broke a flood of water.

Two rivers glanced off from the sides,

one to the right, one to the left,

two rushing, half-clear streams,

(the ribs made of them two cascades)

which assuredly, smooth as glass,

went off through the fine black grains of the earth.
The weed was almost swept away;

it struggled with its leaves,

lifting them fringed with heavy drops. [11.28-39]

HORIZE Y T45h47=] (“split apart™[1.29]) 359 FOLME=025, ko k5 74
7K(“a flood of water”)3iEALTE L, W4 T 0 ZAROPIE & 7o - CHIRIZKR X H %, 17
BN TOHNIRS ZN D Z & TOE=02 TH L, o<, BURIZ) (“new, tender,
quick”) T 72 & V™ 9 “Love Unknown” D JEBAIZ, “The Weed” DOFHTH T bir->5< ®
N DEFTTE, “Love Unknown” T, #8THEMNIZ TR EDA = ZDMpIEH 5 1L
PV D &V ) FHIIREO RIS KB H 572 (“A stream of blood. . .issued from the
side / Of a great rock”[“Love Unknown”, 11.14-15]) 23, E > 2 » 7 OFT b [A] Uklcs %
HESED, HDOWVIE. T T E TOFHATITRAIRBIGN RN & 2B 2 X, BED
PEPE T 580 . HPEICES L COMEGOMK &3S~ 2 h Lk, »
TNOMRE &L DI L, FTAZDLD fil_ﬁ‘.f'é’ 5O BRI, BT LY D=0

FDi D &) A Y heart-rending 72 KDY, 5BV FOREMH, OV TE—3 <k
THZEY 80 BICL 2B =R TOFAEICERD Z LA RL L), LT

15 5l 21X Merrin, p.44. Robert Dale Parker, The Unbeliever: the Poetry of Elizabeth Bishop (Urbana:
University of Illinois Press, 1988), p.8. Bonnie Costello, Elizabeth Bishop: Questions of Mastery
(Cambridge, MA: Harvard University Press, 1991), p.25 72 &',
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BKICITIR E 235 U (“rushing™[1.33]), [H] ZH LRI AUEND 0B WL H 5, TR
FUTVE 5 23T (“smooth™[1.35]), $&5 X 72\ (“assuredly” [1.35]), HIA L7z D= 0075,
DE=0aEN2b oS ZEET S, IZW%~L%htﬁﬂ#$iﬂTﬁTwé_
ENREEEINL D, BBV FORMIIEDIRD IZH > T-FEORE, IEH S Z K9 Ai(cf.
“half-clear[1.33]), BlE X IZHT-RAEMEH/TND

Lol = 0 BREALTE LT AR W T THL %ﬁ% L, ZI00HE0 FOEICZIEN
T fﬁj DRAZFTICWTERZ—% 5 BATIZTE, LW BERMI TV TIINW D 3 —%
B, D FORRIIHEBRIC 72024 5 | IROFML 2R TN STz
7E et 7 (the breast, the rooted heart)2, H & O PIKDEA M % Eilk S & 2 Fra BRER] my
(“my face”[1.40], “my eyes”[L41)ZZ D> T\ 5,

A few drops fell upon my face,

and in my eyes, so I could see

(or in that dark place, thought I saw)
that each contained a light,

a small, illuminated scene:

the weed-deflected stream was made
itself of racing images.

(As if a river should carry all

the scenes that it had once reflected
shut in its waters, and not floating

on momentary surfaces.) [11.40-50]

O FORICE, —o—2DMIEOH LR EE LZbO L LT, b= D008
MOV 2 KOFEAUL, B E - T OHFIZ R X DR D —>—OREN ST F F IR
FELTNWEHOLE LT, Rxfk, £ EICHEMREREZN, 27T TIEE TS
t@mﬁﬁkbeEk%ZTﬂ\%U?ﬁé%CEX%%ETWZé [£2%7T,
JNEWD DR, O TKEICE L7 Lic g, —B—BREIZE S ITET O TIE
< KOPIZEALIAD T, #Ex Thrildi Eui;?l/‘f))@cl: 212 ("As if a river should
carry all / the scenes that it had once reflected / shut in its waters, and not floating /on
momentary surfaces” [11.46-50]),

M DARO—TH—THIMES R E DS STH L TN, &5 HIRITIED R 72 A
A=V, M ERAT DRSS, i - F&FLY, ZLTIoEEFILYIC

(111D



va)ll

PES R OFA, LW RITERT 2D, FEFOIM - FHORELEZ DD, &
RIRCE B LY, IFFEIEBOTENROBFEREN T2 2 & (“Poetry is the
spontaneous overflow of powerful feelings”)& 1LV — XV RZ L L BLRFEDOELRTH
ZGRFITEN) . Z D ThEH] 128725 D23“The Weed” THE LTV B KDifiA
ROTHD, 722l ZOKRDIIUTDIE= L0007 D 2 EICk W EENTZZ &I
FEETL5, ZITHELNTVDFEDORIIL TBDT) LAELLbDTIEARL,

HRIED L 5 7e] LIBEINDREM~DRINRMOFEREEZ T2 b D, &) Bfkx
I BERS D, [FAERIC (O TELE LR EE2THLIAD T it Tn &wn
5 ZOARDWENIE, BIZBIWE T — XU ZDEFNRT TEELFH LT L OO
(“It takes its origin in emotions recollected in tranquility”) % Bt % GRFTLTE)I) 7, 7223
FEE ORI OZER BRI ThH o= LI EBEA bR BV EN Db THE
(tranquility) DHIZIB W T TIEZR < L=DIEREIZN D £ 9 REfEOHIZB W TTH
L2 LITHBEESDERE, SLOLIRLEOTOFEY FOBITB S TW =D,
FORET O ATHD 1212 L, U—X T AR EAER - NI 7 vt A TR
<UHARINTLTBYRAZLED a2, BEWREEICEITT200L LTHICK
LR E WD Z & & S 472 “Love Unknown” DFEV FlZk v M &S, B2 a v X
BIVEHR & L CORBRICHENI DD L LTONE=heart-split R CTE o7=, ZDIFL
ICHSE o~ VIRAEDELD EFICIR Y 2 MA TODORZOMEFTIE Wi L5,
BTz b= D2 BV T KIZEE Y F o B 2B & BB OFi L2 "R T
HWALOKTHY | FRHZZIUIESLDO P X DIRTH b D DI,

AEONTFEDY & TE) OXFETH D, “Love Unknown” 23 FEHAN B X F6M T OIF(E
BT EETELTOZOICK L, “The Weed” IZBWTIEKRRBETIH UH T, B 2
B FOXGEHTF L D,

The weed stood in the severed heart.
“What are you doing there?” I asked.
It lifted its head all dripping wet

(with my own thoughts?)

16 H. Littledale ed., Wordsworth and Coleridge: Lyrical Ballads (Oxford: Oxford University Press, 1959),
p.246

17 Littledale ed. , p.246.

18 Parker, p.10. “2E% (3 Bishop 23 12 v U IRIJFHED B Z MR L T\ 5. L5 Parker DY
WIERET D, 72120, ZOEHEICRO RN OFELANEICED 2 R EE2Eo72b D LT 5
PO RIFZHONTIE, EEMIZIZZ T AR LR,
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and answered then: “I grow”, it said,

“but to divide your heart again.” [11.51-56]

RARBEODIFZEHOH R T-00=D0EEEI< 7o) &) TE] OF x1%, HEDIZ

FEENCAE, T 235380 BT T DI 0YE =heart-split D TH Y | & 2121 “Love
Unknown” DFENZERWTEL LD L OERIIKEL TS, ZORDIZENT
“The Weed” ITRFREFHEMIEZI D25 FE VY, “Love Unknown” & (X872 0 | “The
Weed” IZBWTIHE, BLWREZHWCADOLREFEESD LT L7z, & /7
B5 L9572 TEAD TRV L9 Walker OFEE, BMRHLEZR L b0,

EITWAED T BRI L@ I2EE T b o0 LEEMZRMR G fEE)
b L, 8] Bolg=0% (5502 Z& T, lRoTWeiEh FoRMIZAR
O, ARIEL TWEFEY FoMBE 4 BT Lz, 559 FIZ.0% =heart-split 212 72
(L) 13, FERMICEEY FOAIEE & L TORBEL /JREIC L7207, LB [H
VHRIZOL=DEEFI ] L35 FITRNTZ L1, ZORBERKESND L E2E
5, EThE, BMoRTICBOTIEE b < ANELEORTICE W T, TH]
IZ. “Love Unknown” |ZEWT FEAN] DFEY RIZHG 20 LREOEEL, BV F
Wk LBEIC B2 TR o B 2 2 Z 107 b, DEEZEBL TR IBES DKo
HEEE WO BT, W2n s, 52 5Mb 52 6 aflbE & TER L2V b
NIB% ] PEEFT D LIZR2P0E, ZHUIBWE-> TS5 2 bAELE D = v
T A MIBWTEEERINT S0 OMEETITZRWES D D, [“The
Weed” &, BOFOBEMBBADOHMTIZH D LI U A MREMEES LTS &
W2, FEFH L LIZB WD CERIZENR LT O TREDOP ZICIES 2 DO TH Y |
FLERBNEICEREEZ DD bDTHLIEEZRBELTNS] &)
Corelle DFHIE, ZOMOFEE% L <E2TWBY,

Z OfERPEEBIIBE D L) O THIE, 2 H9EIEL TH KW, “The Weed" 1,
FEL DR EDRAGE DD EIZOVWTOT LI —ThHb, &, “Love
Unknown” 73, F&H OB AR NFEATT 2 2 L &5 T\ e, DE VLR L TR
FHOFAEILD DV HFRI LETFESTWE, ET250THIIE, “The Weed” 1093
EORIHRETH D, Diad L HE EAIEL 138> THEINARWVBRICH D Lo B

19 Cheryl Walker, God and Elizabeth Bishop: Meditations on Religion and Poetry (New York: Palgrave
Macmillan, 2005) , p.130.

20 Laurel Snow Corelle, A Poet s High Argument: Elizabeth Bishop and Christianity (Columbia, SC: The
University of South Carolina Press, 2008), p.50.
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3y T ORWE . B TWDOTIERWIN, HLDHERGAALRTFFO—>TH %“One
A 13, ZOMROFEFECR D LS, TR Z L IEMHRICMmD (master) LD, 1B
Fi(disaster) T2V LHRVIEL ST AEEFOEDY TIX. Lo LEORKREIZBD
T BT D Btz 25K5 LU0l ke wR LT, B3 L2dhb,
EEALTVD, 29 LT M Iifirt)) 2o EPmiitn-fic, KNLZ
B FFOFIIBREE 72 7 1 7 X (HIAT ZBRIREH & LT art OREBRD 5,
KL#EHED [—o0ffi) (one art) THHNPZIZ, LOFN MBFE] [ZlSFiT
CEFHEWNT TR HNb, Lo, Lok B 5] (master) 2 & & [
] (disaster) X, BRI Z VEFOHBONLFERST SN TH WS, FELHEL LD
OO &, FHEEZMD D =master 75 Z & LB F=disaster & DFEROX DERTNH
DMB I, WREN T 4 T RV D thyme words & 72> 7cDIEA S, TDRI UEEE T
LY —DETiEST-H D0, “The Weed” 72D7-,

sn—=s3— k D“Love Unknown” [, )55 2 L7238 L 2 EIEE Ot O A
IZOWTORENERE TH o7z, TOBEEEBFEZI LIZORE Y 3 v 7 D“The Weed”
EVZ LI WEEBE L TORNRTERAEL V) F U R NEWETF— 7 2 EENR L72
B LE EFHE L OBIRIZ OV TOBEENRGE LN TV D, WIFRNELIIZIIT 5 5
&7t DR EBWED R A EFES> TWDDONRZDFFE VR D,

“Love Unknown”7>%“The Weed”lZI%, &AL ORF| E MBIV T D05, EIEHIZIE,
MR CTHRICRARZ Wb OEWENCTHIZRZ Db D%iE L TaE2 FIENG &
TNBH, == FOBEBEBTIEE Y g v 7OV 2 — L LT U XA~ORILAEEX
B WTHhOFAD L) & DL ICESHL TR T0D, 2, ZOBGEEOR
BEUR LR UAER L7cW ik, 8 EOFERRT, RO IERZII N OEN LS
DM RN L BT Y O heart-break= LM Z il L O RFEOTHE L L TR X TV 5,
B iz, o2, EXIGEE L] SNLOPMEOEZORELHE LTO Ty 72
DO, HBEB=RIENOEDSL LTO L] 220—F 70l LOREREZ D O, &
—DENLH DM, FHOFHIIW T E KD > 2% D Lk ORI TN D,
“Love Unknown”3E 2 38 2 L TOEME O FAOWEED, “The Weed TILAIEE O
HAEOYEEE LGEVESR TS &N X ),

21 $%1¥ Blazing 13”One Art” (2D T Z Off% & - T %, Multu Konuk Blazing, American
Poetry: The Rhetoric of Its Forms (New Haven: Yale University Press, 1987), p.112.
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B gy RN = NMZEINTZDIZIIFE A 2 BANH A 9, “Love Unknown”
& “The Weed” & DFERDE Z W72 BT, & L7 THEMEICENNIZEBZ2E 2
B, ALF A« 7 A Y —(Aldous Huxley, 1894-1963)73~—/S— R DFFOKEH L L
THHT 2 TLOWNEBOREE] (“the inner weather”)? [ZOWT DMK S 226175 2 &
BHKDEE S, == NI, HORFEONICH 52 REOEVCDH LT EFEND
DB RE U TR DFEN A ek T D2 REGINTE 2 Tc, NT AT — b BN TNH /N —
73— L ®“The Flower” HOZFHEA M D UL, HIC L VIELINKRIZ EFbh b Bng
Wb o Z &k, RUMICEIND KO RBWERD S Z & - HRZRD 5 Z & &Rl
77 T&H Y (cf. “Killing and quickening, bringing down to hell / And up to heaven in an hour”
[L16-17]), L2>E JE & OFERIR AR C 2R EIHE & LB Z LN AREICR D
(“After many deaths I live and write”[1.30]) D Toho>7=, T DL 5 720BREOTRES, FRIZFF
TEEREMOER & DRAGPEIZ OV TOMERS, AER L LTOEY 2 v 7O
WIZD TR, N— "= IR F LTV [1H25F] (“Lord of power[1.15]), %
7o [E72 2% (“Lord of love”[1.36]) LIEUMNT HILD KRG & L COM~DEINE,
R HIGRE T2 DWW ITB R0 7o, TEARERR ORI 5 TEA MR D AR5R 0O S5,
% L CEDMRAORER & 0] 0 B 20 GHE~OTRENME & W S AINE LB O WS | 1k
(IR BT E RN TN D,

(726 LOZRUWNEEIN TN TREWTITS , I LS, Z035RUZ) (“All the untidy
activity continues, / awful but cheerful”) & \»9 DX, v 3 v 7R =Lk O#A B I,
WIERDF—T = A NDOTV Y ABEOHEIRE LIRE /i 72 4FS “The Bight”( A Y
L] YORODOFEETH DL, NMEOHTEEZ [ LWBSERR) LR Lo Dl
iz, M THOW—AEZEBL, REBEZOOFET] LW/ —"— FOMRENT
W= LV, F DA ZETe LD Bitter-Sweet” O 38X, [z 5| %%
Flcar s a v ZITb EH R b OITEN 2,

Ah, my dear angry Lord,

Since thou dost love, yet strike,
Cast down, yet help afford;
Sure I will do the like.

22 Aldous Huxley, Texts and Pretexts: An Anthology with Commentaries (London: Chatto & Windus,
1959), p.12.
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I will complain, yet praise;
I will bewail, approve;
And all my sour-sweet days

I will lament, and love. *

23 A2 U w7 FmINC LD,
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