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WEEDIEE, O@%&
—REEEEEEZ (2) —

0% B

L BUBIC

WEORER, 1) EENRTIAPHEENRTIAY, BL0 1) REH &

EETLNED, L) S70o0EEIZL - T, BHEEEE(direct discourse),
8 55 (indirect discourse), HHBE#EHE(free direct discourse), % L
T B 451 (free indirect discourse) 2B EINLH T L%V, T DX
I BRIERMEREI L > TEHREPADE S NIRERIZTHERD L) I2% 5,
“I am a genius!” & \» 9 =255 (original utterance) 3 ZENEFNDFHFIET
RRINIGEDOH A 5) v 7 TRLTBV

TR X B35 4 55E]

Bound : Free
Direct | Direct Discourse Free Direct Discourse
Yukio said, “I am a genius!” “ am a genius!”

“I am a genius!” Yukio said.

Indirect |Indirect Discourse Free Indirect Discourse

Yukio said (that) he was a| He was a genius! (he said)
genius.

(NODEFENL, —RIELSFITANSGNTWAIZS 25T, B L
HEBIZOWTRHELTE L, METIE, ZEE & £AET 25EHES “bound” ([HE XN/,
MR (Bo)]) LR, EEEL O - 0VEEEE “free” (TBHEZ%], [HH (Bo)]) v
bRADT, TheERTEE, SOFTEEIZL 2, ROE#EEIE “bound. direct
discourse” [#RE#FEFE], £ L THBEEHEIX “bound indirect discourse” r?ﬂﬁfﬂ%‘ﬁﬂfj
LR ENEER A D LB, L L, [EEHE] 2 TMESEE] Lv) HENT TR
HLTOABREERL, [B/H%] 55 L HEC MU SEDLEODHDHEEHRE, ﬁEﬁE@
%, 2% 0 [EEFE] & [MEFHE] L) EEHAVS,
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DX F TS, BB ERST bh b2 LA NEThb o, 7
Lmic, EHEEEELMBHELRETD (7L 2L, Wiersbicka, 1974
Li, 1986), & L < IEHMERELERFRECHEFET LK TS (Lt
z2 L, Banfield, 1973, 1982) &) L H 12, X374 OFhiE% L
FTHIERBIAbR TV, LL, (£56% b0k (EEEE+HE
R LIEEEIE b ovEE (HHEREE -+ AEEEEE) i LR
FEICDEDWTTay JEAMATHEL, BEHLZFHOLV)IILENEDX
) BREHEREDLDODPFRL, Lo tHIFRIIINEFTHDEIABIRbNT
WV, TEHEH TR BRI & BRI B & ORHHIC DV T bEEEED S 2,
CHIHMEDENI LIZit, COMEOBHENEDNLD LS 2 ERLES
D RA 5. Short, 1988 % Semino et al, 19971, HHEEEFEL WD
HFT)—HRETHS EFELTVD, BEEEE Lo ) RALNIET
IBREEEIIC ST LV, S W) ODES ORI TH L, b L, S DOFEM
FL%bDTHEZLE, D4 HBIZOFEEBRR AR -TLE D 125
350 BEOORED S LOLR LBV EO— [HETH S| OIEHIO
e SEERChH DI LR DL THD,

7L T, LED40FRIERNXFULEDS D EAHIZVDOTHAS
IH. TEFEWANE, TOLICHEEESETAILICEDL ) hEE
BHHOELI e TN LEETHObAILE S iV, FRHEES LI, i
ROBERREZ O L THE VUEREREBEL TORD 272 L) %
DTHbs |  :” | B " B
kAl & (2D £ 728 7% 5, Bolinger, 19775155 1 & C X 72 7 —
CEAELWL 06X, LROBRMIESbER (B oI R e
LTEWETThb, TR, ZOLIAMTLEFEDLS BLDH, ZLT,
B, TOLI ENLEEROFENEIRBILTE 20D,
FERICE G RRORIRC & b bR, © N TOMEREE L
2 Short &0 BMIZHF 3 KRICOVTI, I, 20004 £, o
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4 S EIDARRIE LR 8% B b o 72, MEOEEEEHT D L
3% b, LEO4HENARIE URTRIZEE X, FEOBANERL, &
EENPERTLIOIVTIAMNBIVTENEFNPHEHOIRBELDONIETHSLE, #
LT, SRR ORBMOBIEL I, ) EEH T L ba ) EREELH
BESEASEEOT KRR TH Y, i) BERESEOI LITABET 2720
DEEFETHD, LTHEAHTHS (L, 2003), FHEFFRICBNT
b E 1) 12572 ) RIS T o Tu B EHRATAY: & OB 2 b T X 7:0 T B,
IOLIBELSETE, IMEEREERRICH T DM AR RET
Bo ChECHRBISNTAAREONEN L BEEBEORIBTLE L
T& 5z, ®iE(dialogue) 2> HEE D (narrative) ~N& 2 > 7 7 A F &AL
BERIIBVT, SHEORALBEL IV T2 AL, ZOZEONGE RIE
ABBETHD, 2020, T, ThETEAICSNTELHEOR
EHIIEOLAT) 2R BENSH255 (28, KIS, BEAERS 2
aYF 7 A b EFOBANER L OMRERS TS (38). 2L T,
D ABENIRY, IOSEECHZREEOTEBI RV (45),

2. MEOBBEOLS Y

S, 2003THELMI L2 LS, TRETORENRR, FZEOI L
EEBAFIELIDIVF /AL GBIOAVTZAL) FHEICEELTY
7zo Z LT, GEENEOFREOHELBAL, KICRD L) 2EEHEL
PR HE AR D S & LT,

(2) T'll never forget the English teacher I had in high school. 1
wrote a poem. (She called me in and said, “Where did you

plagiarize this poem from?” I said I didn’t. (oShe said, “If 1

ever find that you plagiarized this poem, I'll make sure that you
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get an F in this class and I'll have you kicked out of school.”
(Anita Herbert__;in S. Terkel, Race)

'L@mf'%&& b%#ﬁ%wm%$ bWT% %wmemyml
teacher”)kﬁdbbf i&nﬁ’i’ﬁﬂ: ﬁﬁ@'étbb ﬁﬁ‘ﬂ%ﬂ’(\ﬂé Tﬁiﬂ
(20) (20), BEU(D) M, ZRENMEE K ERIEEL L MEHEO
Thr, Z0L BHABRIEEOM L SNH—HT, MEHLIIAS
BES IS SRTE L, FTI, ﬂﬁ@@btbkbwéram&J%&b
R O\/"Cﬁﬁﬁ L'Ci’ou_’)o

2.1, ﬁ;ﬁkhﬁéﬁﬁinﬁ/ﬁ ‘ . ‘
(3). BILLY: Brian, this 1s not the f1rst time I've seen -you havmg

delusmns How many other tlmes have I seen you 1n this
state? How much more Whlskey do’ you have to drink
before you permanently damage what’s left of your brains
and your talent? - _ I E o
BRIAN: (@Seen me like what, Billy? Drunk, mad, whimsical,

with a loaded gun in my hand preparing to blow an east

to west tunnel through your fucking head? - The answer to

that is never, Billy... o’ How much more whiskey do I

" have-to- drink before I permanently damage what’s left of

-my. brains .and talent? That’s easy, Bill. - My talent is

beyond damage I didn’t destroy it. I used it up.
’ (N Slmon London Sutte)

(3a)R(3b)ik, —x—8EM (RIV & LEER] : echo question) DBITH 5,
I a—gRicER S b a—FKH (echo utterances) ¥, XEFHEZ DRI %
FIHEBEDA Y A=Y a v e LTHRYEST (=31HT5) Z&i2ky,
_%@%;'ﬂT%Wﬁ%®%F%§%¢%;ﬁ;@ﬁkr$ﬁﬁ%kbtb

MBI T 2REPREBRARILNT24E, BFOWINSAL—LT
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7% <, ﬁ%#@ﬁ%ﬁ@étéumwan%:&ﬁ%wo

;@W'c Brian i3, €0 & ') Zra—OWHEEERICH AL, Billy 4*
AR AS bﬁTéﬂwwmh%éxgb @oL Y EFLTY
ZHIWVIERGET AT -2 HWTWS, FTHEE(3a)lzB T, Billy
PEHASOHEEEL T RTHEBEL/ZZ L2 M ABrianid, HEOZ LiIT0H 1 FE
VB (“in this state”) & IEF XD & ERAICHY E L (“Seen me like
what, Billy?”), & &IZABEDBEM% H 57 Y 122 DHORIR—H 12 Billy
WCEFEEEXOITTWE—I L THE - WL TLa—F52 LT,
Billy \=%t %M % (LrL, E2ha3Ihns) BRI2EHL TV
R, FHES (3b) Tk, Billy D2 HOMWED X ABHELEET 5 LU
MTIFIZZD T T2, Wwo L) LHHIMICRIRT 5, ZOT HT Billy 12
X AMBABHEEI) BA T VA DL AT A0 Th D,

(D 458N L2h 212, Eora—%£3i, SEmrbaT, NG %
TR ER B hoTWANT, HEBMERELRET I AT
X5, MRICROND L) R HAMBEREL AAVONDLT VT2 2 FASK
X CREDLH, WHE 1) HEAOBMBENAIEFETSY, BLU i) 3
FIZHEOA > N3 — 3 v dih st b2 S E (polyphonic) 23 B TH
B, LW EIZBWTHET S, LALEdS, Ta—pEEE0—HE LT
E%%E@%%%Ekﬁﬂuﬁ&%ﬂfﬁﬁéhéztu&#otoﬁﬁu
Y, TI-OFBHELTORNEREET2REFMATE 7258
(Adamson, 1994; Blakemore, 1994; Iwata, 2003; Noh, 1995, 1998;
Sperber and Wilson, 1995; Wilson and Sperber, 1988; Yamaguchi, 1989,_
1992, 1994a, 1994b), LIATZBIAEER L LTWMY b d I L3k o 7,
HEE LTHWHRbhaDE, ®EEZEETHHEVICBIAFIARRICHLE
SNTWDTHb, RAEOI L, HEHLZRETHYONS HHERE
HEEIZIOWTH VR B,




(4) SELRIDGE: . What an asshole. |

| HENNESEY It s my last week I can spend it any way I want
' " I'd like it to be with my famlly ‘ S
CARNEY: (Mimicking him) I'd like ‘it to ‘be with- my family.
SELRIDGE: Go ahead, Jerome. What do you give him for- that

~ crap? _ ,
EUGENE It’s not 1nterest1ng but at least it’ S honest . I give
| him a B- plus. | o (N. Simon, Biloxi Blues)

WOBH AW b, E‘#&%?étﬁﬁqfwtaﬁﬁwlﬁﬁum
FTBATHITE LTV, bok bRORWAELE LA b OREIT 2%
BED TEDEVI L= N Thb, ERHEHI [REL V2N LV
Hennesey (Z#f L Carney ZEDZ LIXZHEM TR ET I LT, BHE(
MR T 5o BEI Lo TEH% D RILBT ISR DA, TOBD/SOT7 1 —
M) ELERECHRB VBT 22 Eib R, |
,H@Tﬁ%#Uka%i?&@%ﬂ%ki&%ﬁu ﬁ%@%ﬁ%it

SR ED%CE S BIh B, HFO D LRI T2 A T EHNICS
,L,éBk%éU@@%ﬁ@%%&MzébkkioT”ﬁ%@%%ﬁ%b
FOF4 A~ ALBREEOLOTHY, flifEtsL Lok EufiTLr

05 BRERRTHS D LRELTV D, WOTHIBICRS L) 23IHAE
&, L, BRHEESEL A2, QDL —LEK, ZhITOR
ERTCERINDZLREILAL LD 272DTH B, MRTIE, HIHGIH,
b LI (R HEEESIRERZEICLED,

2.2. BEiEREECBESEOMERE -

ZDEHI, THETEAIZINTEAZDOD, [HEZ | FHEICIEE)R

(4)D & 9 R EER e BEDTEET 5, AR, BERREE & MEFREIC D X5

M HENFET B0, ZOZEIZO2VTHINT TIHBINS Z L
(120 )




&f)\‘o f:o

(5)

ALVY: (Thinking) Tsch, what’d the doctor say?

ANNIE: (Putting away some groceries) Well, she said that I
should probably come five times a week. And you know
something? I don’t think I mind analysis at all. The
only question is, Will it change my wife?

ALVY: Will it change your wife?

ANNIE: Will it change my life?

ALVY: Yeah, but you said, “Will it change my wife”!
ANNIE: No, I don’t. (Laughing) I said, “Will it change my
life,” Alvy. v :
ALVY: You said, “Will it change...” Wife. Will 1t chahge. .

ANNIE: (Yelling out, angry) Life. 1 said, “life.” |

ALVY: (To the audience) She said, “Will it change my wife.”

(W. Allen, Annie Hall)

GARRISON: This was a military-style ambush from start to
finish. This was a coup d’etat with Lyndon Johnson
waiting in the wings. 7 |

BROUSSARD: Oh, okay! So now you're ééyin’ L‘y-ndon Johnson
was involved? Huh? The President of the United States?

(O. Stone and Z. Sklar, JFK)

(5)® Annie & Alvy i, Annie 2’BEVHEEWVE L7, LEWVWTEWVWSE -
TWb, 7, AALDZ I Lo THELTHOIICLAFELBEL LD
E¥ 5, Alvy BENEBICZ I -BMICI DV EVHEVYNH 22 L 2RT
(“Will it change your wife?”), ZALIZ®F L, Annie ¥ GREEMZ2ER 1L
SEMXTHAHD) THEHAOA Y M3 — 3 & HW “Will it change my
wife?” LHP Vo7 (I3T0) BEEHERRLTWAS, ThiE, KE,
1970\ %) echo declarative TH 5, [EH b L, “Will it change my
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life?” (EWwoZz®) L] EWVIHI I IR 2T VAPRZIHLNT WS,
LA, Ta- meTM%&#ﬁx&w_mu ﬁ%u %ﬁ&k
%ﬁﬁ%ﬂ‘%ﬁuOﬁé\’) 0 ?ﬁnﬁ{ikl of*ﬁ?% L ( 23 Eﬁ‘ﬁ‘b\o 7z (i3
'§'0)) REZFHTDILILY, 2a—lLpRhehihbEoldn L
HEWOERFMELES> TV, COEHEFEIEFEREL TV H0TIE
BV, EERBIR) D) A THEL RS ;:,WF'?JEV‘%%ET%K (MERALD)
CLFEFIALTVwADTH A, n_hi’C %nﬁ&‘:@ L,__Q)JZ 9 7z FREIZRE
RTINS S C
— %, BERHAORETREC, 52 IHVRCEEEOT LIZET]
BT 5 E s, BEREORIELRIT, RO Alvy DRI 215 128 2 7
Annie @Fﬂ?%nﬁ{i_ (“Well she said that I should probably come five
times a week.”) I&, —#IZ & < f[lf:)'vh’("/‘ P2HMEOHETH A, BED
HRE (B3E) 24, BMEFRIUEZA TS, 2048, BRICEEZEY »TT
WA AlvyDEEEEEE(“She said, Will it change my wife.”) 1&, Rih%#Hk
ibiobtfwéwﬁ Eéimﬁﬁ’:&tfwéwﬁﬁbﬁ%w &l
ZitAlvy & Anme DR &Y% E@HUTE’CVW’:O Lf’ﬁ‘o’( Annie
BEILL o TE oKD= %twobﬁfd&wu%@ﬁ%,ﬁﬁ®m§
RO, B ORELOPHRE LAV DI RS THS ) o
(6IZBVT Garrison 1%, A 714 —DREEFEHIZLILIDOTHY, ¥
A7 4 — D% # 277 Lyndon Johnson L L TWwW/- & EiET 5, L
L, BT Broussard 1213 EDE X BZIFANLGN LW, £ T,
Broussard 1 Garrison Ol 2 EV Bl L (“waiting in the wings™) % [
BT AT LD BRI 2 LIXTHERIRL, " Gartison' O 2 2V HIZ
o TWREWEERLLIE LTS, HFEOHROZ LIZIZER LEDH,
B (BER) DAV b A —va Yy THEFREZELTWALY, ORI
AEnwd RAZI-BMOL) 2BEE2boTWw5h, RICHEL “The
President of the United States?”  HiS® Lyndon Johnson ® Z &% T
(22)




=L TWB LY ICOBINTE 5, TREMOMBEREIIBAED ) L THHS
DHIZTH, WOYWLIHEL L TORBEFRENL IR, Ta—-I3Ew, &
D& EHER, 5)D %ﬁ&tﬂﬁ CNETORREMETIY) EiFoh
bl ifﬁﬁ‘oto L |

EEOMEEHAER, Tao-1lek, EICRAMESIHICE L, MEEEL
DRHDEYHPRRAL=XIIVHP BV EEIIAVLNTNS Z EICEETRIES
LRV MEDI YT 7 A MCBVTHEVHVLNL DI, 72V TS
DOPL THERENRLN, ZORBEZIY RIRCFEOALIZOES
120THB (FrA2 )y, 1984), J3a=F—Va  iZMLHEN%
Wi HIE, bELEMFOILEEFIALTEDILIXIERZRO L LE

WXy,

2.3 ﬁuﬁE’Juﬁlikdaﬁ DHERED 2
Vﬁoty[Emajﬁ&tﬁgﬁﬁémﬁﬁt@%mfki E@%
DEFROND, 72 2, (BB THRIZ Broussard #° “Coup d’etat
with Lyndon Johnson waiting in the wings?” &RIVETHE L, Tl
oL H iz v“Oh, okay! So now you’re sayin’ Lyndon Johnson was
involved?” & HERETHFOEX 2T LD LTI, RAERL SR
BENRD D2 ) Rpbo TI—DI3) HHIE I T 2 BIEO RIS & LTxT
WMHNBDIIK L, HMEFEDITZ) IBROMUPRENTHH I EEFHEL
FHRAELTWALHIIERE, 2% ), ALbWAD) NEEERENIKREL,
[BHZFEETIRER ) 2WBHEIKEHT EDFEIRCONL L) 20D

2o ROBITHEPDTHL ),

(7) WILL: You ever wonder what your life would be like if you uh,
' if you never met your wife?
SEAN What? Wonder if I'd be better off without her?

(23)




- WILL: No, ne, no, I'm not saying, like, -better off.
SEAN: No. ' :
WILL: 1 d1dn t mean it hke that ‘
SEAN: It’s all rlght. It s an 1mportant questlon
(M. Damon and B. Affleck, Good WLl'l'rHlunting)

2N Sean WKL, EED SN EoTVLRD o7z L2 A
EREDE I IChoTWEES A, & Will 12ERIF 5, Sean OEIED
R id 0 — BERIC & RIS OB (“What? Wonder if I'd be better off
without her?”) Th o7 LA L, ZORSHSEMOERAD L w2
SRTEREN TS LR o7 Will 1§, EEEH X 0% v O
FOZERIADONI =TV ARTBELL ) ET 5, '

CITEETNEE, SEGIEERESREASAI, HEOD LT
Eo & 0 ETRL LD ¥ 5% BN E ORmEE AL Lk,
awazafaaonxmu%&uigﬁﬁﬁﬁﬁuam-ﬁ%*ﬁna
[EMZEEER, ST 2MEOREE LTHAVONS, 2058, #
FOZLFER TSI L, BRI, 202 LITEKEPEE
FTHI LRV, WISORVELTHLUE, ZOME (0—1) 2TET
BIERTELVDOTHS, brib, [HER] HEE, TELTEICT
25 REERN - WEMFEE b\, L L, (EEEA IS S
12 L7222 B A, BERTETH S, EEMAHIC < BEEEIE,
(RS LTTW&%#%%@%@t?%—w@ﬁ%——@m%,%%%,
BRI DT B R D Th S,

CIFTOBELYILOLELUTOLNIIILR S,

3 EEHYPBREBEINTHEASE L TRIETLEEHEERFAOTEILED 5 1Lz v (Banfield,
1982 47), WEASIC & 2 BEEIRIE, LB EE‘E]‘(?E@%A}: F]if% 3F1z:x¥§n *C%%/T sh
IREDHEEZRRELTLESI PSS THE,
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T3, EENM EOFREICOMNENLHEPTET 5. 2056, 5
FEDEETHo COR=FFEOMEEBI 2 OTII R, R=5F»Fb
ETHONLEGHEDARTBET S (FOICHEEOH T R=58FICMT5)
BWREXH) . Lzdto T, a8 CoNENLZFIRAELBEZ=ZDO
EXTHET DL OBV RATHEEBIIENH D W) 2T TR, xt
MR AAETEEOHEN LT HHEMAIE LR, TV T 7 A MIE
ZASFHREDPRICTHEBOLELZ LD TH 5,

RIZ, MEREICBWCR, EEHMZOFERLTBERZFEELOH N
21X EE R4 % (pragmatic division of labor: Horn, 1983)» R 61 %,
NEICBITHAEOREE LT}, ¥ THHZ2] @FHErAvwsh, €T
FHEED VR TEERM ZOFBEFACONE , £, HFOa LTS
AMIBWTHFOZLIZIZERTA%E, [HHZ] FEEDIT ) HHRE
DEEEL N IZEDIZEHENE, TZOBRIZBWTFERETIE THHEE
FEED AR (unmarked) TH V), (ZEHT & OFERIFEE (marked) TH 5,

3. 2LF R R EBAOHR | BAMEOH LV

CHETRTELLIE, FECEMREL OGN T LY bAEREN
0 Bid B LI —RHUHE IO & S AR 2 AHR b RO EE AR
FRDTHE, LIhioT, HHEEELBEFRENEELABRTHS S
LIREDD RSO0, T AIODEENHAE PLIIEL S EEIE b
HRBFANLNA L, T, BEFEEOLERIREDISICELRONE
NETHH ) Do '

SR O BE L) OEENH B UL, FEFBEVSNET LTS R
ML EEESThIIIHGAR, 2ETEY, BEFAVGLNLIOL
FoDAYF I XA POENIEELTAL ), |

(25)




3 BUREMELYBEETHS o .

) ENEEE oL LTI, Fo 4 70rE (immediacy) & &
fE1t(displacement) L VO BESVER TH B, F A4 74, &, TZIilHb
PREICOVTERYET LTV AEEOHE L, BEBRICETONAIL

BILER L TWAEBILINIHE L TEMICELR S, LEERELTVES
(Chafe (1992, 1994)), B, FHEICBWTHEMLHEITTE D H V731
RoNz, S |
B AEREORE T, 55 LRI EBE BN BN/ S SIS ERT
BIDIEEE VS, Lo T, MENREICBWOL, FIHZELZ0
FEEHE, IOV OFEEUNFIHICES Lo, MFEORY L DIZBNT
EEEHOASEES, FIUEZR, TR & Tkl osto085—1 A

—7, EELENAFED QR TR, BFOMEHL ﬁﬁ%:td@@b
EDEFIHT B, 200, 5IHEE, BHES (=EYF) L20MEF
LISz, B=%F0ELF (=8B AWA) L 20 EF (=EHAYB) @
A ovf%@ﬁhu&%&w,oib A’CQMw&w% # (3A
ﬁ)@ﬁﬁ#ﬁ% ﬁE?% kL&%o: 2=k =3 Y OmEED, ﬂ
HE (E0E) »oFOMEF~DIIa=Fr—Yvaryoihl, BHADE
T332 a DA OREZEDERIR LR, §ED THI
HEBILH)Boary7r7 A M, MNBEWEIHOI 77 A X DEMLE
Bl 5"

COEIEMLBRE DY DOI T 7 A MIBWTIL, mEHi%
B hEEMGELHBEFELVEREOFIARERTH S, £OMEMIIEOEDE
NIZBWTHICHE, ZOME, EVIEBTS Bl FHEOEEE I

4 U@%ﬁt@ﬁ%é@x FEHbidsE D@ﬁ&%bu&OWL LIFLIIBROESEE:
ﬁf&b‘;k?@ Hbo £, BIATREREFELXEFAYNP B o2 7HE LT (YOO
XT) FELTHS, ZORLRER LI —BFILIZELTEAT Vo ZEFHE 52
") ENHBELHESN TS (Hickmann, 1993),

(26 )




SN B, BE, OEOFENIZBWT THHZ] BEFHVLONLD
X, EEHN R L LHORFLOPHLLTH D L&D, b L IIEEE
DRV Lo T—EDOERBIRE (I 2, BRZA Y MR- ar%k
DRELSEEWRTIF) WESNLLEIIIELRDE L) THE,

TSR LT, ST THEHZ] SEESEEORRTH Y, mEHMN S
O THHEAD | BRIGEEOHE TH o7z, HBIFL LBz L L, ma—
CHEMEIAE Vo7 TEER] FIARRE, ME0I> 77 A MIBWTE
Hanh, ZENLREE2 L) SAILRETLIOTH S,

B4 A, FEERET VT AP EOBRIIDOVWTRKELRRL 220
THLL, MEOPLY &) THEEL LRBEFDI EREERTAHAE
X, BYIZ [HEZ] FESHVGR, BIOI VT I7AMIBWTE=S
DT EIXEBIHTAE ZI2iE, BUICHEROFEENHVWONLIDOTH S,

3.2 BEEEZECHMERAIAREELELY OHXNCEETHS

T, TEHZL]FEEE RSN @, BRETED L) 2BF
ZHBIEDH ) b BT L72h, BHEKEE L BEEFET RIS E,
B EDIE ) AMEE A SN 720 RAWICEMTH b, EEE
WX EHBHEBEREEBEICE D VEEAMIMR SN HIT, LU L VEER
iy - BIRAI R RO 2 5, MR L BHMEESE (za—) Z20» T
FI#DZ LAz 5, EHLLbHEEYLFIATHLDOT, A\NEOLEELR Y
RIS AT S B B X RS ICEET S, Lo L, BHEBEEERE (o)
BESHE L TOHRGER> TV DEDIIR L, FEEFEOBEEEIIERYIZ
SEBE L LCAEDIT 5D, MEEEIHLIZ LS & 512K E 2l
PEE-TWLI LR A, _ | |

bold, WHhYsHHMBEFREDIZ) FHEBEELEL ) DEMLEX2 L
TWBEWVIEIRDS—RITITDNTH IS LR, &) DB, this
R now D& EHEERTEENEREE L BE T was R AFR he/ she D

(27)




53 IREE RS TENETRHRAET 2 2 LA, (EDI12BIF5) Ml
MRS ) RS ON A6 TH S, LAL, =idEmEESE
AHMBS 2D SEOMETH o, HEMEEETICESOMETIE
Vi, HE, BYFICLBZRIEBEEORSTIZD now & was DILEIZFL L5
CEID S B, HEEBEE RT3 BEORE L B HEREE AR
RSB R RFT S TV, 4810, B EREE T 2 35T,
SANBNROE IR I T AN—EEZ LIPHVLR, BELTF
DFIENHIR S MU VE)—h SRERD 2 EABWIHHEET bE
Bd 5,
ST AHE SR R IR 525 LIS LTI, K51
b9 O OBAND 5, HEROE ML T2 HBA LR
HHRICH L N TV hE Th s, EERELMEEEL VS, L VEELTE
REN—RILT, 2ohLHEMBEEFREELLD ET2E, LEBL
ST BORBRLEDTH L, LAaL: SOBE, SHOEESE
BEOWESERBL TV B bIF TRV, AN LIiZ% ED LS IHD
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4. EEOADEBR

BT, INFTHEOSNIIHRE L EICEHEICEITA9E0RICEBE -
THII N ADFELEHELZDI(B)TH S,
(8) EEED 4 47&) (BLETRR)

|Free (simple form) = - ° |Bound ' (complex form)

Free Direct Discourse - - ~ |Diréct Discourse B
Direct A: ‘T am a genwus!” . | Yukio said, “I am a genius!”
o B: “I am'a gentus!” ' |~ “lIam agenius!” Yukio said.

" | Free Indirect Discoiirse(Echoes) |Indirect Discourse

Indirect -| A: “I.am- a genius!” . - . | .Yukio.said (that) he was a
B: You are a gemus?/’/ genius.

Tunction (1n1t1at10n of) repalr o fepé)rting' ‘

‘Context 'd1alogue ‘ . “ - " narrative
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LTwb
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