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Direct discourse is a marked form of reported
speech : How ways of speech representation are
actually used in dialogic contexts
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1. ZU®IC

INE TORREMZER, ROZOZ2REOHEIFRE LT/ (1L, 2003a),

1) fE=Em &S E#EEEE (direct discourse) & B8535 7k (indirect dis-
course) DSEEED KM TH 5 ‘
i) FEEE=FDZ LIT%#HE (report) T2 7-:ODFFHEFETH S,

HINIZOHBLYENCEZ S LEOFHRIE, LAL, EROFEEIIHT LR
7ebOBLEWIHTE (LA, 2003b%EM), 72 241X, UToR ) H
DICRONBFIARBIL, hE CHEFROMNF LIRS 2D o7 (1272
L, 1L, 1992, 1994a, 2000% &),

(1) CORIE:...You won’t let your hair down for a minute. You
couldn’t even relax for one night. Boy, Paul, sometimes
you act like a... a...
— PAUL: What...? A stuffed shirt?
CORIE: I didn’t say that.

1 /PMEOHEFEIZOWTIE, BRI F—IIBVWTRETLIREN D -7, I F—FHE
DEBEERZIILD, SIMEOHFA P LIEFIERRER PV W, 25 LTS
L7zvy, '
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PAUL: That’s what you’re implying.

— CORIE: That’s Wh;at“yOu’r'erzahtivcyipating. [ didn’t say you're a
stuffed shirt. But you are extremely proper and digni-
fied. | |

— PAUL: I'm proper and dignified? (He moves to CORIE) When ...?
When was I proper and dignified?

(N. Simon, Barefoot in the Park)

Paul IZ X% “A stuffed shirt?” % “I'm proper and dignified?” %,
Ta—5ER (b L IERIVIR LEERT ; echo question) EIEIZH 2 DT,
HEIHEFFEDLALTE I LITERITLTRARL, REIHFORET %
D& Z&T, HFOKFE (BENE) 5B ENHeEPL W5,
EH L OHFOREE (L LIREENS) 2RFZORELL5HLZb D
Thb, i rOEBN LTI H»PHBO R, BIU OEH & b
T HDEP, L) ZOoOREARIEETEY ) 5T 5 08 EICELIE, b
SEEREED L VWHEN R E Y, BHMBEEEE (free indirect disc
ourse) IZH7-5H, LAL, TI—EEMIEEMIXORREZBAIE LTHbE Z
EEBHoTH, BBEO—BFILLTELZONEZLIZIBEAL o7,

175, Corie @ “I didn’t say you're a stuffed shirt.” (IR, L, ¥
AEOEBEE b D, LA L, MEFEFCOL ) ICHFIIRGEBIL72D
WHWBNAHNL, CEFICIER GV, i, FHEEE=20Z LiL
ERETAHLDITHVONLBDERB L TEDLLRVWRALTH L, S5ITI,
PERDICED TR L TE D oI5 FE Y (narrative) OFEREE E 5 D %
T=5IZL, MENEERTZRBOHFANIBVrLTEH 5,

T, TNFTEEIN TP o7 — 7 il homfsexts & LTI
AT, FEETRIC YD LD REEALE L R B 75D ) b MEOEK
X, REENRRD LD ICBITARREOHRMEZERICAN S 2T, HEN
GERE E BN REERED LIV SITOEN TV ErZHLNIIT A S
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Lilh b, MENZIY T2 AT, BENFRESEEOERTSHY,
B0 R BB R BT LA S Rk, HEREE, BEEOC
t@t%ﬁﬁﬁ#ﬂé%b@:y%ﬁzbuﬁwfuubfﬁﬁwﬁﬁk&
Bo TN L EFTERLI,

B, ZITE) [EEMEE] Lid, Wb 2 HEHE L mEN % #5772
ROCHHABEZEEZHRLSVATH S, [HENGEE] QEKTH L, H
itk L BHEERE LY, €L CHERE S BRbESEEz e Ehdhab
DITIXEBHVD 5, FhiL, RBI b TELFFELED 4 5ERICERTT
RBIRIOTHL, ETHHNLH I, EEOFEIINE TOERE
M5 A BN A2, BLURERERHEZED) B, L) oDk
AREEICE > TLIFLIEDEENTE (28 21F, Chatman, 1978;
Leech and Short, 1981; Quirk et al, 1985; Simpson, 19777% &% %),
SO AGENEEAERWSEICIE ST, BBNAEEEREEOOL
5, BRADOEWAEEKRDE, D DB LOERZFIIEI SAEI LR
Vi, [GEMOFESHE LOM L EZF|EEE LTWw Iz onTidd Tz,
2003b THL O o770 L72ASH T, S TIXEESIHILBES AL v X
BIAS, EDX) R EOREBIHET 202 WALMILIv, ZRAVN
RMOZOHOARLWTH 5,

DIFCix, sEficBi 2 HlHEREREE & MRS (38), Wafcs
A EEER G L MEEEEE (48, FLCHEY ICBIT 2 EHERE L MEEE
(581 ZMHIZHY BT 5, BEEMGIHEBENTIHDY, 2RO T
MUV LHoTWnBIEERLIZV, LAL, EORMII/PREIHIHRETHHE
oW, )RR LTBI S, x5 (dialogue) £ §E Y (narrative)
EV) X FIZOWTTH %, | | '
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2. AXF YR COHHKIL  MEL SOBDEIA, ZLTHEP
nrEIAN | |

WEESRE OB, SMHPHERF L LoEPNALBEREL LIS
iz, FE, GHRHGZLEDORBIZZ I VozT—F IR TWS (2L
Z ¥, Jespersen, 1914; KJF, 1955% &), 80EM LI, TOHEOER % H
WA RFFEDE 2 T X724 (Johnstone, 1987; Macaulay, 1987: Hickmann,
1993; Longacre, 19947% &% ZH), OEHOFEV 12T %KD B L DM
EAET, MEHNZLYVIY 2ERET LTSIV THREN
(Mathis and Yule, 1994; Holt, 1999726 Ers), WEFEORBIZOWT
5 21X, Biber et al, 19990 & 5 IZIHFEIZEH DL 2K 560 & 5%,
EEEDL DX T 726 O LOBERIL, ZHRXEOI AL KEL
Bbolzbiy Tidkv, 2% 0, ARPHFLEL 7 — FI12 L7zLilkAFA 72
L OFEEIH T 2HMORB LR L TVREDTH 5,

CITEEL I, F0L) EDPNIEY O (S EING) HEE
RO T2 AN ELTIZEDLDTRHELZDDTHLEVIFETH S,
BREEDS o L B ERMLRIGIL, MhVEoZ A0S EFHEICES
ARBLRVOLBIRIMFETH L. 20X RIRE»S, —HOBEEHN
BEDEKERIZDWTEHTHENDOE— FANEBITTL L, 204, FEW
LESHELZERYTFIMETLILIIRE, ZLT, YOI T 2 AMNTCE
(BEDFEY FEED) 52TV EWVESED S LITPRESh S, xt
FEFE L FLHMEFO2EVFET IR L2oA, EYDarF 2 A RT
ECOEIEPLTHELZTE RS2V, TZICHEERI VT 7 A MDD
BALDHIET B, €L C, DAHPHHLEBEILIZOFE) DE— FIZE S Ic#E
ZEIENTET B, MEDNLOEDFEY N, ZLTEMAEINE TV T
7 A MIREIHHRILS D, %0 TH 3 AFNHDOEY X, 3IAHTE

BZEEDVOETRMAETHL2 I bhb L5, EHLOTHERILLD
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BEEWATRV, LarL, I Tosko@Es (5 ICHHMEERICBET 5
é@QttiﬁBmmd¢1%2@Fm@mm,w%)m,:@3A%mﬁé
HCEM ZIRD LD EN o7z, DX LREEILI N B2/ 2 &
HARICIEE 2V, LA L, ZOBRISHFHDS &SN SWEzs720 0,
WIHETHILENH L2, TEEFHEEEBROIBEEENS LS HE
BThHb, L\nHDH, X727 AMHPELNE, BEEORTERY
BERHVONEHEINERRLEDLL PO TH L,

fze i, WIEBIT B L) ICHENZL VB IcBWTHFOBER O Z &
L (BEAE) 25 HT50E, 1IHEIHEFCZOZ @2 HE Lzw
PHETIROBEAALV, HEOZLIETZFIRETAILIZL T, AHPER
A EH L EEGEECEESHET LI ERHONITAOTH L, D&
A RBETIE, EEMTEZ (L2 THMZEAY L) TBHZ ]
EENEEORIRNE LTHYONE, EHFED (Lo TL DML
SRR L72) FRESEEIOZ L5 HTABRICHVWONADIE, )T
JHEIHIAFEE>TWEWEBETAHARY, [HHZ] T
EFICEZEWHERATH S, HEETHWTHRENB I b bDIX, £3F
DI EREFEFIIRTARRCHAESONS, 2L T, HEVBIbh
AL, b EORFEEEFWRT D20 EENN XOFESHVORS
A% (100, 2003b), S0 & 91, FEELMES HRRL FoRRIE, 20
HEPHWLNL I T I AMIEAGAENTVWEDTH S,

MR, EBNZEELEMBNREENED L) Zol b THOTIT SN
TWAEDPEWPLMICTLI L2 BIEYT, €L TEORIZ, SEIFHVENRD
YT ANPRELODPEY 200, FIHINAZLEPFIHEILE 5T
BRI & N2 7 (immediate: Chafe, 1992, 1994) 3 @7, @*
125 SN EmIEI 7 (displaced) b DA, WA EWITEE L A5 #EH
wTED TV
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3. I:l t#%fﬁft%lﬂé ﬁnétbbh‘éﬁﬂalﬁl%nﬁﬁtém 1=

MERI YT 7 A MIBWTCERNZZLITZTHTA%E, 360
F7vari LTHwbRADIZ, (£EHOZ THHZ] 5, 2F0VH
HEEREE (22—) CHHEEFETH S, MEIT 1) BHOOMEMNZ
SIHA®ETH Y, BLUU) FIHBEEEOA v A=Y arPrsebns
%7 W7 (polyphonic) 5IHTH L, L) HIIBVWTHET L, DD
DOFFBE, WEDPRFEORL VEY THWOHNA BRI L TWS, EHH
RETDVBIHINLDIE, 2OREFELZHRETH7-OTIERL, boE620
EFIC Lo TSR INTEEREZF IR 572012, 2 ZIEEE
Wb EWRTH7:0TH 5L, AHGEIMEERHVPZ WG LZTEBIOZ &1F
CHNEIZUS S A ZEPTE, £/, [RESZMEDL VWO IHEB GO
A btr=2arvzffLedv, 20, BRIOI &IXITH§ 5 EEE £
FTHDIMERL2DTH S,

bold, HHEEFEE BHBESREONED, HMLEHIICHWLNE
DITTE LR, MBEOHWLNFIZIERAMNZEY RO NS, BHHEMES
HIRLVHEIS, FLTHEICHVWONLIDIIIXT LT, BHEESEEIE

WCERONIHFETRONIZIR e EET 5, 2%, WGHIB W TEEY
REICERT HE, BHMBEEESEEOL T 3> ThY), AMEES
HRAEOERE LS,
T, HEEESEEONERL,

2 Eﬁfﬁﬁ%nﬁ(ﬁkv‘:{. , NHICHBNS S DD i(%ﬂ%ﬂ’(b‘% L7§‘L HEEDEED Tldkg
BlAS/Nw 7207 M ENDE L) R EHHMESRETEZE AL FbUL“C i7§?\r‘ (72721, W,
1989% £, AKBIIOEDT A AT —ATHWOLNLFFEEZE~ICAEIZEL 20, vl
L8R (echo question) (ZfAF S5 L — %5 (echo utterances) & HH M EFHEO H.LHY
ZRBIELTEZSL, LIeAoT, T TIABIICENS &9 7 BHBESEEOF % HOIZELD
H’Hy L LA (2720, (200288), _

M, Ta—D5HELTOBELZSBEIZBWAHRIISLZD2DOH S (Sperber and
Wilson, 1981, 1995; Yamaguchi, 1992, 1994a, b; Blakemore, 1994; Noh, 2000% &,
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(2) ROBERT: I thought you knew.
JERRY: Knew what?
. ROBERT: That I knew. That I've known for years. I thought
you knew that. |
— JERRY: You thought I knew?
ROBERT: She said you didn’t. But I didn’t believe that.
(H. Pinter, Betrayal)

Jerry (% Robert @3 (“She”) &2 TAMEHILRIZH -7z, Robert i€
DL HRAMLTWVDA, Jerry 13 Robert (213415 AT W70 & Bo T
72o FNW %, Robert ®Z LENICHAIHEL BRT, 20 L Zh i
D3&EF (“You thought I knew?”), #VE3T L2k Y, WMISXEAE B
DZFFAND LT OHBEN LN EZRLTND, |

BOETIZHY, MBESIHTH LT 3 —13REFEDOE/RER (deictics)
I REOREIZAG 7P bICEET 5, BENZRIIH L &Y, BER
KEPHE— SN T 5720, BRT 5B a2 PRy (KH, 1994, 1997),
B S ER ORI LENEIZUS LR T WS Y LTWwh Z &3kl
WARZ2AS, A TH HHBESLEMEI AL B %) 72012, B0
RS L72A 255774 THBISHTREIC 2 B, REHIZHE VT HH MR
EVEREOBETHL I LIL, TN Y OBEATHLOTH S,

HHEBERETEL, o, ZHREHARICHVONRTWS, & 2, ()12
BT Jerry & Robert iZX) L “Knew what?” &5 o> TWw4 2%, il H
HEESEICHENICRONARETH AL, MERNL o 2% what
TEEHZ, ZOEFTICHET2EROFR R ZRO TS, B, (DiZBw
T Paul i& “A stuffed sh‘irt?‘”‘&%ﬁnﬁ%%ﬁ? L7z%s, ThidFoEz T
WANAEZRITERL TWAD, (20O wh-echo question (Janda, 1985%°
Yamaguchi, 1994b%5H) ()0 (ATHRRO ML, B FH 1 135
bz, HHMBEFEREOLDTH S,
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62, HHMEFEEREMZHET L7217 TR L, KRERHELR & RH
L9 %, Quirk et al, 198511 echo exclamations Ofl %, % L TKE, 1970
I¥ echo declaratives % echo imperatives Ol % %ﬂ%‘ﬂéﬁf W5, (3)
iZ echo declaratives OFITH %,

(3) ANNIE: I don’t think I mind ‘analysis at all. The only question
1s, Will it change my wife?

— ALVY: Will it change your wife?

— ANNIE: Will it change my life? (W. Allen, Annie Hall)

“Will it change my wife?” &> Annie @S WVHEEWIIX LT, Alvyas
FTLI-BMICI>TEVHEWVWZIEHL LS &35 (“Will it change
your wife?”), ML TIZZ N % X7 T Annie % “Will it change your
wife?” ETFREHOA Vb A—2a Y TCHGOE D AZRR L BT, 20
EEE “I said, Will it change my life?” { SO =27 A% HtH, H
ORERUEL ABT LD HBENHD.

SRR L, BHEEFEEZENILPAVS LR, BHEESE L
E, DR DVRRRIRELHITNETHE, T, IR TALI,

3 OB, ABMROEFEEETHVOTHEALIE, EREFIHEKHLYEV, LaL, UTo
BT, bLDRFZERFIALZ2OTR LI Elbhb (j((%% 1970)

A: Do I look silly?
B: What?
A: Do I look silly,

AD2EHOREL, BE, THRAOA VP A—Ta a2 LTRESNRS, BEFIHLZS
F=%Z LRI U ERRHDA v P A= a v blidT Thb,

Tz, UTIRRATIRROF (THE) THAHH, FARICHEDA » i —Y 3 v 24 LT
Téﬂ%

JACKIE: Go on, I'm waiting. Will I be a good girl and leave dear persecuted Kay
alone? That’s it, isn’t it? (A. Christie, Murder on the Nile)

ZOgEiE, ‘Wil I be” £HDH LI, MEIHATHLZLIWHLITH S,
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(4) SELRIDGE: What an asshole.
HENNESEY: It’s my last week. I can spend it any way I want.
I'd like 1t to be with my family. _
—~ CARNEY: (Mimicking him) I’d like it to be with my family.
SELRIDGE: Go ahead, Jerome. What do you givé him for that

crap?
EUGENE: It’s not interesting but at least it’s honest...I give
him a B-plus. (N. Simon, Biloxi Blues)

(5) BRINDSLEY: (Trying to keep control) I just want to be
connected ... Thank you. (To Miss Furnival) Miss Furnival,
do you by any remote chance have any candles?

MISS FURNIVAL: I'm afraid not, Mr Miller.

— BRINDSLEY: (Mouthing nastily at her) ’I'm afraid not, Mr
Miller’... (Briskly, into phone) Hallo? Look, I'd like to
‘report a main fuse at 18 Scarlatti Gardens. My name is
Miller. (Exasperated) Yes, yes! All right...!

— ~ (Maddened: to the room) Hold on! Hold bloody on!...

MISS FURNIVAL: If -1 might suggest-Harol Gorringe opposite
might have some candles. (P. Shaffer, Black Comedy)

ELLDOBILXMFFEEDERDO I LiIX%, FOFFONH THEREIRA
FIHYE L BHESEETIHALT—wa, 2LT, Eb50H
IZBWTH, MEHFICHTL2H I RHRHPERL LN S, 1T, 2003bT
i, SO REEE TEHEIR] 200 (&8, LD, 200055R),
bHILL, BICOoOVTHALLY,

WTHE, BEAWLbIE, Hr LBELAEE SRRV E TSI ET 5
P BEBICHL, bok bRIAT 474 7 %M L8 & 58
HYIZT 5, EWIBEWNCELTWS, [REEATT] LI T HIFE
M.7¢ Hennesey ®% z %, Carney 13D NELM L D>DOBHRIT L L
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TEWRITT (“I'd like it to be with my family.”),

BCIIFEFDORFE, WEEWIH L X LZTE?F’EK?&O"C L ¥\ Brindsleyit
%lﬂﬂ) LadobBHSMHICEEL L)L LTwd, BT Brmdsley W2t
~, M1ss Furnival @&V ZEb 6§ TR v 4 R — Ao T O] b}#
%Ob‘f_ Brindsley i3} V1= Miss Furnival 0+ NAEFIZIIHETIC
MO X 72T TWRAIZEED BT (“‘“I'm afraid not, Mr Miller’”), &5
WCIREERZVWKIRTFOZLITZBVEL, BREL D (“Hold on! Hold
bloody on!”), ELL5DOFNILBENELSN, BV SL LT LAZELD
HWIFETH %o | | |

COLHIE, WEBIIBWTRAL ) RILZFIAPB I thbh b,
WEHIEFORELZBMEL, SO —MIcEEY L, 21T, FIESX
NI T LORERBIMEL 2V, FIABORETRLEED S I, TEN:
BEOLDOTHD I L% LIFLERT, bokb, HHEEEEIEICHE
B4 X LIS L 7SO 75 & W DI TRV, ECOBEIIDS &,
b3 LA AR T T — & LTIRS NS 2 & bbb, 6025 Thh,
Marianne & Elinor (3% FBH) 2 %k, #RD Marianne (I FEAR ) 72 1H 2R o
—77, #fi®> Elinor (32 O TRELR MM, BPOADITE 7515 ITH T
EAIZHWRT 5,

(6) MARIANNE: Do you love him?
The bold clarity of this question discomforts ELINOR.
ELINOR: 1 do not attempt to deny that I think very highly of
him—that I greatly esteem—that I like him.
MARIANNE: Esteem him! Like him! Use those insipid words »
|  again and 1 shall leave the room this instant!
' This makes ELINOR laugh in spite of her discomfort.
ELINOR: Very well. Forgive me. Believe my feelings to be
stronger than I have declared—but further than that you

(92)



must not  believe.
MARIANNE is flummoxed but she rallies swatly and
picks up her book again.
MARIANNE: ‘Is love a fancy or a feeling?’ Or a Ferrars?
- ELINOR: Go to bed! , o :
ELINOR blushes in good earnest. MARIANNE goes to the
door. . ' —
— MARIANNE (Imitating Eanor) ‘T do not attempt to deny that
I think highly of ‘him greatly esteem him! Like him!™
- And she is gone, leaving ELINOR both agitated and
amused. (E. Thompson, Sense and Sensibility)

Ferrars & 95 OP OB ADHZATTH D, I— Ny VDI ALY MI%
252 TR AL L72d 2, F b EICMarianneld D& 2 9 5 2w L id
%4 05E% (“1 do not attempt to deny that I think highly of him
greatly esteem him! Like him!’”), Z®%&HE, @RGIIH~<B &, »
YAV RRBlERoTRBA, DEM%LTNDF4%%K%%T%Q
TRELTHE, DLOEFELHI T o2, FMELZD T AHEMFIHIE
l:—ﬁﬁwiﬁKﬁ%%@ﬁm%%@%miwébwfu&mom®
Brindsley %°(6)® Marianne L7z & 912, #BEEO#HD Y ICVHLIE [HTH
Hl Ok>IBwLNRLZEbH b,

Rt L, BEHBENZ O —2E, NET 4 —ORRIETHEFAN R
BV, e 2E, (DB TR E —aMEINTL L o7 Mel
X, @2 TICRE A BEdna OFAEZEZP720WEBITTH S & o
TWB LI, LaL, HASELREYETII—ICIEVERAIAD LN
fwékmwi,&ma@ﬁ%%@&&%ﬂ@&w%?ﬁbwﬂ%kﬁfw
I TCIERV, BYEENLTIT—iF, Edna OREEIIT LEEZER
L, Edna 22650052 ERT 5,
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MEL: If you didn’t have your key, how were you going to get
back in the house when you went shopping?

EDNA: I left the door open.

MEL: You-left-the-door-open???

EDNA: I didn’t have a key, how was I going to get back in the
house?

MEL: So you left the door open? In a city with the highest
crime rate in the
history of the world, you left the door open?

EDNA: What was I going to do? Take the furniture with me?

(N. Simon, The Prisoner of Second Avenue)

DO EHIZ, BHEBNZZI-DRIZIZ, FTnTuwiEEosora—|z
MY AUCHTHRFIN TS, BHEBFEEIZELY, HFoo LiFrE
TDTARXD—=ZNFERITIYAATE D 2 TRISEFT. BT A2, HH

Gk

sk, MTFOREERDELA V55771 TRV BELERE LTH

i RNy A
CNETHEL CE-BHMEFRE L BHERFEORFE co AR i
WEEDBEUTFTDOLS IR B,

(8) MMEIA (HHE#EEE)

BMFOZELIZHAOEH L IHEN LR VWEY L LTRET 2
NET A - MEET E b 257
RO LT %M ETBROAERR

T a— (HHEEER)
HMFOZLEXZBEFOFTHO AR AAZE LTORE
BENZLOPLEENZLODOET, BHEIA LD L EHEK
JEATTE B
SEHE D LT %D BT BEOEEER
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FEEVOIE, TE O ICHEEE E AT ——Horn, 19840 F ) &
5% (pragmatic division of labor)—2SRO6NEZETH B, D F
D, ERORFEXFIETLABICEEORRE 2 2 HHMEGRE, HECL
PHIBEVERTHWSNS Y, FERNTHHBHEREE, HHMEE
FEEHN— L WEE N TOELI LR D,

4. MEICH I ZEESEECAEBEOENTY

MEICBWORET A RE 2T AT A, mEHM SRR, BHHZ]
S CHF ALV KB LA EEDERTH S, LL, 205
AlIBWT O EEFEL METEIRAL L) BT b Tidh v, HE
FEOFAS RN TH Y, HELEEV,, BHEFRE, FHICRONLE
TLOEWSNE,

fER, SCEETIE, EHEERE & MBI 2 KRB E LTHRIIT 5
EciiXhnTi, £LT, MEOHENFIFITOWTIE, #H, FE=35
DEFICHE LA S S IIEESET A, AL VB LFS 55N
BEErHAWS, Loz b0nnl l LABRsTwivy, mE O
FREICWzoTIE, FOL)BBELTOLREINZVODVED)THL, FAD
MahEY, N, 1994, 19971%, ZOMH—DBINTH D, %iF, Svartvik
and Quirk, 1980047 — ¥ #FA L4 H, SKEICB VTR 2 EE
EHEFINTH Y, EETREEFFEOREOFPEETEL ) T EIND
LEETS.

AL DL+ FRBNCEHWTB I & o 7oA T RO R H
4 Although the relation between direct and indirect speech is one of the standard topics

o e etomen: (1) [ Bl oot T Toons heve comorsow. (15) [

" Bill said that he would leave tomorrow.], or (16) [= Bill said that he would leave here

today.] 2 I will argue that (15) and (16) will be preferred to (14) according to a
pragmatically determined principle. (Uchida, 1997:11)
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1o SCCTHEENRFHEIEEOBETH-720THL, 3, MEEE
RN HC SN TV AT 2HERLTBI I,

MRS TS E 0BT S 5, 2L 213, MFICEHZEBLAY,
B ORSIIHT BB 2B T 20 HGWLNS,

(9) CANDY: (To Homer) Wally thinks apples are boring.

— WALLY: (To Homer) 1 never said they were boring.
CANDY: You said, “Apples aren’t exactly flying.”
WALLY: Well, they aren’t.  (J. Irving, Cider House Rules)

10 MARGIE: You married?
BUD: No. |
MARGIE: Family?
BUD: No.
MARGIE: A night like this, it sort of spooks you to walk into
an empty apartment.
— BUD: I said T had no family—I didn’t say I had an empty
apartment.
(B. Wilder and 1.A.L. Diamond, The Apartment)

(90T Wally if, Candy PESIZREFEL, Vv TEREOHFIE ST 5 %
WHDRZEF SRR, EERT S, (ZRISHL, Candylt, ‘You
said, “Apples aren’t exactly flying.”’ & LIETIZ Wally 2%k~ 7> 52 % §5
BHL T B, THIZKRETHD ERLSNARFIZERT 260C, MEET]
HaERwDZ 22 oEIEER % v,) $/2(10)Ti3, Bud &, B4
HE CHMFORMBEHBEFECERRLEZBTZEI2X 5T (“1 said 1 had
no family—I didn’t say I had an empty apartment.”), HEDOBKET %
BURARZEHELTWS, |

510, ML TFORER EHEFEL ) b FRICT AL T EAT
¥ |
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(1) JIM #1: Nice to meet you. And this is my partner...
JIM #2: (Offers his hand) Jim Berkley, but people call me J.B.
COLONEL: Let’s cut to the chase, okay? What are you guys
selling?

JIM #2: (After a beat) Nothing. We just wanted to say hi to

our new neighbors— | ,
—  COLONEL: Yeah, yeah, yeah. But you said you’re partners. So

what’s your business? (A. Ball, American Beauty)

Jim #1 & Jim #2 3FRELZ Vv NDA Y TNT, RRILWVI EILH
ZIIRE CARICTH D, LR ENTH SH K2, partner & W 21X busi-
ness partner& L AABEVENZR Y, 2 THDE VA% RoTVLOT,
EBG AT B, BEFEIE, Jim #14 “And this is my partner...”
r JIM #2 AR Lttb?‘&@f_# “But you said you’re partners.” &
W A IZKIEIIETOEV - VWARICELE T IJim #1 OBELIRRL
TWBHIEThHL, MERFER, R=8F0oHr&ML2), &kt EY
Lizh§2ricBnT, BEFEL ) b HIICERLABTE 228010, &
YS9 ﬁﬁ)\@%uﬁ%%T’Céﬁé
¥/, *B?ﬁ‘“?b/vk'é"%lj\]ﬁ%%ﬁb FNRICH LR EBZ 733')

2D HEFECHWO NS,

12 MARLON: (Staring into Truman’s eyes) And the last thing I'd
ever do is lie to you. (pause) Think about it, Truman, if
everybody’s in on it, I’'d have to be in on 1t too. I'm not
in on it, because there is no 1it.

— TRUMAN: So what are you saying, Marlon, the whole thing
has been in my head—?

(A. Niccol, The Truman Shaw)

Truman 1%, KRAOHS W) BIZHPOIANEEEBEREIN, T
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VETHEFBFINTVE, 2O LIZE)RLAMN ZIZ DD, FA
RIEBRVERLDBBRIIGRT 5720, s B WBILEZLT
bEI)DOP] LEoTHPDD, TOLHI, HFIIK@T A28, HFD
BEbLALTHNA%LY “what are you saying, (that)...” ® “are you
saying (that) ...” (2B CHEES I HCIRRT A2 LI, OFETIZLIELIE
REZiFons,

ThCx L, EEFETERNOZ LITICERT S HER, EboThil,
ILZORABLBON TS, 40, BEOI 1 F25KEFH L THEL
7278, B UHEPBEERBIRZ T SN0 2BEOATH o7, L EDE,
HHENEE o7, Fbi\wv]| THFEELFHIHET, 1) VEDI,
MAEXEFHTEHETHE, FLT, FOELELDOBHIIBNTYH, B
ik (D& RER) PRHELAZITNE R S 2 VHERERSD ), B
EEVEBORRTH AL EZEMIT TN D,

9, (o7, Sbiv] OFIPGERELTBI Y, I, L@ &L
THALATGEEATYD, ADTHY V1) ¥ 7 %%/ Annie 7%
DB RRDB & ZIIEVHEWE Lz, FOBRORLIVNY THL, T/,
(4TiX Annie "B OB M DT (Crash) BT HICLT LT o722 &h
b, FENRZIINTLE-T,

(13 ALVY: (Thinking) Tsch, what’d the doctor say?

ANNIE: (Putting away some groceries) Well, she said that I
should probably come five times a week. And you know
something? I don’t think [ mind analysis at all. The only

~ question 1s, Will it change my wife?

ALVY: Will it change your wife?

ANNIE: Will it change my life?

— ALVY: Yeah, but you said, “Will it change my wife”!

— ANNIE: No, I don’t. (Laughing) 1 said, “Will it change my
life,” Alvy.

— ALVY: You said, “Will it change...” Wife. Will it change...

ANNIE: (Yelling out, angry) Life. I said, “life.”

ALVY: (To the audience) She said, “Will it change my wife.”
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(W. Allen, Annie Hall)

(4 ANNIE: Yes, yes, yesnmmmmyes... (beat) Oh my... (several
beats) Oh, that was just fabulous, Crash.
Several beats of silence.
— NUKE: Crash? (He flips on a lamp near the bed.) You mean
Nuke. You said “Crash”.
— ANNIE: I didn’t say “Crash”. I said Nuke.
— NUKE: You said “Crash”.
ANNIE: Honey, don’t ever listen to a woman when she’s making
love. They’ll say the strangest things.
— NUKE: You said “Crash”.
ANNIE: Would you rather me be making love to him, using
your name, or making love to you, using his name?
(R. Shelton, Bull Durham)

ELELOBITE [Bo72, bk OOmMEYIETONRTWEY, &
Bz, BEFETHVRWERFEIEN T IAEEZHHATE 2V, &
WHZLETHbE, [Bolz, Ebhw] EFIDITTHLLL, ERIZ[E-
ol iR [Ebhhol] BT X ERESFIAT AL LLFENZV
DTHhbH, 2F ), HEFFETHCIEEBHOLZEBHISHEEL TV BT

S5 ZHEBREVOIE, Annie 78 ‘1 didn’t say “Crash”. I said Nuke.” &
BRBELIZDTHD, EoTHWHRWVWERET L E S ITEFIHAFICE > THEE
WETHDHLLEHRL, EoltbERT B LESIEFFAFIFAPNTVE, O
TRBRB R EOER LEORFFIL, FOFECFICKFEREENGFEL N
LARBD TRV S LIEEV AV, BIRFOEEYERT S L
“T said Nuke” DEIEHEEREE (K) THb, BHO I EIXITITMEFE
¥, BOYEERELZVIAO Z LIXIFEEFEEHWTRRALTW
5 (5 LLIZBMERDSFOLHIICEKELTwS) Z&iE, HHMEFREE
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SO ML EE S & 25055 5. HIHEEEELHESOF ¢
AT = ABHERZ L DL LTHAD S L E3ERT 2010 LT, B
BRI A D = & X5 BADF 1 29— 2 ﬁ%ﬂhf%ﬁ?é#%
5%, |

“C(E#UL)E%ﬁ&#mw6ﬂé%ovko®%ﬁi,u%%,
NiETLETHD, ROFITE, EBIE LTHATEIEZBULELLEOA
¥ Chancy Gardner DNy 7 75 > F&a¥%z & ER) iiﬂT 1Zar U

(19 KINNEY: ...Sid, be reasonable — I’ve been everywhere, there’s
no place left to check!
COURTNEY: Try again.
KINNEY: Sure, try again — where? There’s nothing, it’s like
Gardiner never existed!'
COURTNEY: Try again.
KINNEY: It’s useless!
— COURTNEY: (coldly) I said — try again.
- Kinney svtkands, shoves her paperwork across the table.
KINNEY : Up yours, Sid. You try again, [ quit!
(J. Kosinski, Being There)

e 3 MR D BT Courtney 1% “I said — try again” L EWVHD,
HEBIToNeholaei) By e X, “Isaid”+ [45X] Oh7zb
ALELIEAVSNS,

L L, SORENXDNI U TEES LR O »MEEE RO 20T,
BRPGPNEEIICES . BHRNECEFEORE (X512, Banfield,
1982 M) Tid, MEFEIGYLPEMLE*Z0TIORTIIFIHTE
BWZ Lo TWEDT, ZOHANIETIIO S & ZoBRIdEEREL
W) ZEIhBE, LrL, OFEOMREEIZIZ (FLTMNIIKBWTY) BRI

mwiwﬁf%%k%ﬁ%£&@Mﬁt%ﬁ@ﬁ%ﬁ%h&aLtﬁot
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EREME 2 & 3 EEE - HEORBIA D XIZ v 512, HEXORERS 2
WS E B IR )RR (2R, “You're fired!”) HMVET L I 4
Bl ZBRIZANDS &, MEHREE LTOBRBRIETH W,

(18 ‘BOB You re hnt' You're a flea' You re a bhp'
DAVE: Well maybe 1 am. But you 're fired.
Bob backs up a step and stares at him.
~ BOB: ... what? R
— DAVE: 1 said you’re fired. Go on—get outta here.
(G. Ross, Dave)

WROL s, LoOBIOgE, RiEH EHRE & OBV ICEINSL R —
ADOEZNEoTC, BEFZELRLOPMEREEL 25 00BRIEDL S L
VN, TOX) BRIRR TR, BEMEBEORY BT IO HLEI 2,
LbEAD, |

L2L, BOX)%Bn7:s 2 BEFETH- L LT, EEFED
L) BRBEAERFL2INER S 2 VWEEE, BICEAT S, 2F 0, 0
DL B TRBEEHVHALOBEHRIFL TWE I L HEPEELOT
Db, MFET LI EEIIRT LTI TR, FOBROITEICL o TH
A BEE T VOL S, WREHRI OGS LOELZD L 5 H
SNIPHE L v, LA o T, 22T (BFED) EESIHERDE
WHERNTWE (LHICRR2) Z&i2 \&ﬁm#ﬁET%WT%é

KEHIDOFRE T DB L, ﬁ@ivh&% ﬂﬁmny%ﬁxbokwf
TN 2T (HFOHAMOERS) CERT 2546, HESEMEE T, B
EREERAEEOF T a v b, BEFRTIIL VHEEHVOR, LDIF
INCREPED B TONDL, £UCH L, BEFESEDNLSHEIIAZY
fRES NS,

CDE) LAERE, AP HEORECBWTRETEOER L LI5EA
FICHBZBEVWTWL L EER TRV, D2F ), &F2 BRI IhT:
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D, EEZORMFORENETLOTH->T, TORENLEDLHITHIN
PO R LD ORBIH LRI RSN, LEdtsT, REORR
FRURTE D HERENLEL 250G, FANARRIRENDOTHS,

ZOESELLE, HEOCNRY LB TIEEN LR Y B8,
EER R ROBRCAETHD I I h D, 15, MM B I3
WTIHEERO % [EHZ% ] HEIEEORRTS Y, (252 X Ol
iR MEEEARORETH D, X510, RO % OBEI WIS
BaTHoTY, MEDT Ty 2 Y XMERETH T, EEHETIEA,
BIRT 5 ERDE IR B,

17 HEEICBWTHEERZEZ TR SBROEEDOER

A —— Bl (EE) — BHEERE (E)
— BHHEZKSE (FF)
— EEN RS (FR) MR ()
BEFEE (FE)

DR E LT —FBICARIPENLDIIBE S EESFESS, MEEN L
AT AMNIBWTIE, BEEHT Y WL S,

5. BBV I\ 3EESES CREREE

Ri#IC, HEOFED ISR 2 EEEE L MEEEOfEV I TIonTdL
N TB L, MEFEORL VI TEERNBF ISR T BB FOHEP 72
E#FEEE, BB Lo TEFEORERENE kb, EYOI VTS
A PN TREZ IRV RWE S EOTENCERPLETONLY, £0OEI,
EhEFE L2 ER L X 7z (displaced) & & X ERGREN I CHETEZ A0 0
Thb, A, MEORSEWM TLOTHMETEIMEFED, BHFEA
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BEOMBIIRRT BDIEATH B, —RICKITARS LTV EEEER
RO A —ViE, TOBYDI LT/ A MIBITLREEZRBL TN,
ST, HEOFENIZVER VBB AYOR ) SORRPGEE L L idR
vy, Labov OFERAYAFE (Labov and Waltzky, 1967; Labov, 1972)12 %
HHLHIZ, FEOLENLHEEOER (abstract) R IR %E (orientation) 72
BERIEROOFEONIDOPETH L, HEFPHVOLNINEF L LT
MR DEBEEANLBITT A 2 L L0, THIRERBERY» SHIR
THRANEWHFE D IZBIT A IERIRROIEE ICHIG L TWwE, f ¥ ¥ Ea—
L Terkel DF —F VL X ) =2 ZFDBI %KD TH 72,

189 [ have been counseling his wife. She asked was I going to
continue to press charges against him. I told her, “Yes, because
he violated me. You just don’t disrespect people like that; ” So she
said, “Okay. I hope you don’t change your mind. He steals all my
food, he steals everything in the house and sells it for drugs.
Maybe T'll have the opportunity to get my life in some Dbetter
order.” : (S. Terkel, Race)

19 My father was a very fair man, not educated. He used to tell
me they were mistreated in the mines, especially before the union.
He said, “You wouldn’t want to trade places with them. They
have a hard time.” (S. Terkel, Race)

EH b OFITH MBEFHREORICHEEREN W §TIEY =y VT — 7 —
THLFENTFLEDIFIAT Y PEDEKFEVEFERETRIRENS D, £0
LYY DTN L L LDONPMEFETEAONLE T FA4T ¥ FOBEMTH
% (“She asked was I going to continue to press charges against him.” ),
191Z7H Y FOXPRZTZRILTONEEF OFRFIZ2WT, KAMHEL
oI LR REPIZEN LD L THEREETIERL . £LT, Xh%Eo
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- BRI E O LD B, FORFEYEEFEICI > TRRTS S
LCHILIE A,

ETRAXIIC, Yo rT 2 A MIBWTERERE & MEEEEE I EH
SNBHE, EHEEN L VTR S NI LR R 2, FERATRIE
FRNLZERRREZH) PP v, MEOI D L) 2xiLid, EHET
F {EbN % showing & telling L O LML T 5, B EHA, EFRHE
®7% showing % #H\y, RIHEREEDT telling % =T H2,

T, VDI YT/ A MIBCTHEDRINE %5 HHREERILZ O
BRI L Lo cﬁ )R THRMTONDEA 9, H
R E OB 2 REIC R TH 2 ) 0 BB L V) S CIRERFEEIE E Tl
RWIZE L, MEEEEE L DIZELRIRPTE L HBMEERER, brH L
WHEDH VI (G #R20 5 L5 Th b,

20 My mom had always wanted me to better myself. I wanted to
better myself because of her. Now when the strikes started, I told
~ her I was going to join the union and the whole movement. I told
her I was going to work without pay. She said she was proud of
me. (His eyes glisten. A long, long pause.) See, I told her I

wanted to be with my people. If I were a company man, nobody

5 HHE %nﬁ&“@ﬁbﬂfji %O’)LM%’CEJ’O% CSHDFEY T, EIREEE L OXF 7%
BEIEHVEVIILLIEPHLPLTHD, VNETREDERMA M, I, 20007 %
B.) L2 L, BEOREFRLHHNIRRTABICEHEEFERTONERET S L3 TH
%o

I get mad because they don’t see me. They see black. I'm not trying to act like
I'm better than anyone else, but they don’t see that I'm fairly -intelligent. That I
have opinions on different things. All they see is that I’'m black and all that goes
with it: “She must be good in the kitchen. She must be a good dancer.” Definitely
not true. ”She must be good at basketball.” Not true. “She must like watermelon.”
I've actually had people say to me, “We're going to have watermelon, you'll like
that.” I don’t like watermelon. I don’t like any melon. (8. Terkel, Race)

FOHHEBEE HOBSEBEL CEREA Y M A= a3 Y Ao TIRS LS
L EBTREE, BYPRICL AP ERE /T TR <, “Definitely not true.” %2 “Not
true.” D L HIZ, ZELIEDOEERE S THHORIZENITD LN TWA I ETH S,
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would like me any more. I had to belong to somebody and this
was 1t right here. She said, “I pushed you in your early years to
try to better yourself and get a social position. But I see that’s
not the answer. I know I'll be proud of you.” | | |
| (S. Terkel; "Working>

ROTIE, FEDFORESEED, @RI ITAT v 7 ANEWP o TWVED,
D L) BEEOWAUNE D L 912, BEEOWRRNIMEETEDY & B MBS
~N, FLTHEEFENERITLTW L, “If Twerea company man, nobody
would like me any more. I had to belong to somebody and this was it
right here.” D2 H HAMIEETEICH 72505, Z OE I ER O MEEES
WELK L TEZATFHGFENE (“See, 1 told her I wanted to be with my
people.”) & L D EMRMICIRRLzbDEEZ NS, 2L T, HADILY
FEEFESERY 5, Z200FEVPEHOBRE L VIR CAFEERHE S b
FTH LN, FOZDOPRIZLICAROR) FEIFNEFNRELR->TEBY, =
CICHREHGRIN L EET RS I AT E L DOITHEHIE,

6. BbHWI

IVEBIE, BEROREESHIC BB OTIC L 5bhb I k5, HLw
B2 & EREIEEE & MBENGEEO T OWTEHRLTE L, 22 TH
SNHRATFAICEEnE Y, UFOL) kb,

¥4, HEMGIRIEFEOFB (showing) ICHWSHNDL Z EDE L, H=
BEOWAT LIS I FETH B F12, SUHSNBMADS
a@%§%®?4x:—x@6ﬁ%%¢%%%%oo:ﬂmﬁb,@%%%
HRSERNIEH L3 IFECH Y, ADZ LHEHFOT 4 AT~
AARAERG V2 5 AR DS BEOIRE B %D . ERNELEEREORE
B hdvb 57517, BIMEEE T 2 3 FERICED £ ) T 25410
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HIHEDP%, BHE IR MBEFHIPDRE2DTH B, 20 L) RBET
X, MEBENGEEFREVORAERICH S,

HEDORVWN BTSN EFDLIRIAVFIALNTH D, FZTREFED
BRI ENRVBEBTE LI ENETEREN, HFF DLz & 1F
THo7PRENIZEEER SN LV, LA > T, BENGEZIESH
ZHELPEZ NV LIk b, & EIEERENFET S &S RBE,
DFEY, WEFEOIA YT I AMIBWTE ﬁl@%»%nﬁ%’a‘l)ﬂt}.h X okwd )
IE T, BERMEEIIEEDF AR5,

—7i, BBODA XTI AT, HRFOHEZIRA S &) ERGEDL
ZICZ, BHAY (BLISEBEIIBILEVFEE)PEFOHRFEDO R
PTEAMICED L IITRL, EDLHRILITHEVT, FDOX)RORT
LeRo72O07-00%IEL L) LT HEMDEV, ERWEERICKRE 2
REDNEZONDIDIZFDLI LAV TF VA NTH D, & ICHBEEEIL
%ﬁ@@léK%Lt@#%ﬁ%@%#ﬁﬁié@tﬁLTméoLtﬁo
T, OO T 7 AMIBWTHKFERIIEBEOEEL 25D TH S,

BEHEFRIE=%F0ORAIEH L, MEFEIZONEICERT S, M
R L TRERGZ ONTELZDA A= VIFME-S Tidwiew, UL,
FOEIBAA—TVRILO—HEROTETTHE, IV T 7 AMNIBLE
TEDE) REEDPEDL I LR NFET L0 RE L, MiE»HEE
DALY T F IR MDOBEALEER L TEI LT, FHEDRZ L X0
WEATFT Iy ZTITEDPTLEN->TL 5D, Lard, ORI EbdTH
%o 7B DTH 5,
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