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EL 1 %S

Mitsuye Yamada @ Camp Notes D& 5
T AV AEREDOHARNDER

19235FAEENDOHART AV A AZHE A Mitsuye Yamada (&, H#ARIZ
(& Hisaye Yamamoto, Wakako Yamauchi, Yoshiko Uchida %D &4k
REFER, HRLEELTHESINS, LL, BROERIZT X 7 Tid
%<, HRODERBETH S0, BECE1MHTHL, T2, MMl zERE
BEOBERBIEIBEZERISELERDODH S Yamamoto H L IZELY, 73
ZAMYTRANEENOLS YW TEI L2720 6b R WETOBRD
fEELL, 3HOFEBIRMTHL ELIRBEEINS (Yogi, 139),

Yamada O EEAEMIL, Camp Notes and Other Poems (1976, LL'F
Camp Notes) & Desert Run: Poems and Stories (1988) & w9 fEf&
WIS N Tw5b, Ihb 21EREDOIERIL, KFPE#ESH, HR7T AU
ANTHAHEIZEHREE S NI (internment) & W) B TH 5, Washing-
ton I Seattle TH o 7z E L%, 19424, R & Wi L & b2 Idaho M
Minidoka DLERT (camp) ~%bh, 2EMEZCTBI L7z, BRR
DFWRE - 7250U%, 1941EIC AN, FEET FBLIZC R S, KIE L XA
New Mexico fZH HRNEADF v v 7IIE &7z, Susan Schweik (,
HARMARBLET ANV AOLHFANIOVWTEwW ELEE A Gulf So
1 HRADIEAIEHE L2 War Relocation Authority (WRA) (X, UXEFT % “relocation

center” LIFAZZDS, BAAWE “relocation camp” LR, Z#DOHELRIRBEH S, “concentra-
tion camp” EIERE G W2,

( 63)



Deeply Cut DT, KYHERFHICNAEEBRYEHEOHRAALBIIT AU D
NZHEDHF TE A WS O BEEARERE (“authority of experience”) T
bbHERND (1991, 174), Lo L, EBEIZHS OEFEREZETICL TR
RIDERDD B HRAANLHEIZE v, BICEEDPIEEEE (Redress
Movement) 205 I T, WEL W) FREI—KOT 2 ) AKX TIEL S
AADZ L, BRAOHFIZHZBO LWEEE LTENL D L) JE»H -
7o TAGHT Yamada (3, EGINEFOEEREREL LT, 1#L 22
LR EBUTHBRL T LIV BRI NFELENIZEIDODLLHART AU A A
DEFDEREMES GV, BIZTOBRELFL V) TREOBAANLFE
DI ERAMRDL, FE Camp Notes 1Z, WHEEH.LE LEEROHRAA
DELOBBEZ /280 %30, ERORERICEEL L 2WEXDO AL DR
2% 5w N E S (T 5,

WEmzt7:H &, Yamada 1&, BECE HRAEEKOBELRZRY ES Z
TR L, SORTEREREOPT, HRITEX, TREITOHT
DFBRIZBOTHEEL 2P o2 b DITERT 5 L9 1% o 72, ERDOIEMI,

BERIZHIZA 2o BREX 20T CwogeME, RA BP0 ER
HEZLTTWGERLBAP 60 DHEN TV o728 v o TH Xy,
BT B THOORROSEREE L) BREMWICHEERT LA LI
0, BERHBIC S ZEREIC S FROFEHNAD IV E DAL IS Ay =
FEALAMT I ENTEL, BIZ, Lo DEHTBHLEMES G, AT IE
T LABHOO identity 2B o/l X, TNFTEEBRNICR LI EL
ipolz, HRNE W) BREZER-BUPRATELOTHE, 2L,
HAANL LTOHER 1 #OM#E, HIZBOBRE TR 27 2 ) HE&EFREO
FEHRZFESL &l A b, AR TIE, Yamada OEREZ 45T L ARDTS, H
AANOB S ZOZRIBER DML 2D, FORETLAv -
ZITIEDH TV,
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1) Camp Notes DELHE =

1941F12H THOHAEIZ L 2 ERBHEIL, LIORCEAELLIELT
WIHRANMEDOZORDOERZRKESEY PRI, TRETI—O vy \%
FEELL L2 2 KR KBICB O THLOBER RS> THB2T A AT
Hotzhs, BEOHELTHLNTAPHAENILOAFRIELZT, £<D
TAVHADTEZE R L7z ) BRGEFEEZF, Franklin Roosevelt K
BARIT R H HARICEERME, 2 RKEDOEZDORETH L KPEEF I
L7, HREIZL 2FELTFREBTEHOHERDGFRLNIZE V)
EEE, ThITI-—0y N ATOEFS AREDT V7 HEIRE L FEOK
FELTBEBL W7 A TERICKEREHERY 52, 72 7 ENICE
U HARANDOBOHEEN EFR L TIT< .

HIEBEREDS 2 7 A%, 19424 2 H19H, Roosevelt K#tH I,
Executive Order 9066% %49 5, ZOMFICLDFEELI2ZAALDHR
AN (DB353D2137 A AEFEZFO2HE) 55, FEASLLDIHERE L
MEMEORELHRAON, B TONEFEFRZBEZSEONLER
b, Lirl, ZOTBEAIE, BANZ NEEFARILHEENROM
FWEERLTV RV, L FTTD [REFLZHRDIEITEITTH I L
(“successful prosecution of war”) L W) EEREFOLEWEZEAL, £
LFCEFEEVETH S EEIBEOMIETHIITZE ZOEANT L BRI,
B ORI S L HERE KHEELSEHIZTFRALENINETH S
(Daniels, 46), Z® Executive Order 906654, O HIZIEF 0EH 4
AT A L2k b War Relocation Authority (WRA) Ofg#EIZ X 1,
[EHELVE] LSNP OOHRADLRENBIT Y, BELLE
HOFEHEERTEIIRK T AV ARERLELL) E LTV BERATZLEDZ
NI TOEHEKEELL, RIOFIITHHINL,

I9MAKA S T A ) I~OBEZHOZHANS, —RIICHKETH
HFhREWHHRIUREL L) LEFR TV, 72D HENEICESOZ
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CHELDWIEERIIHET V7 NEMNOFREFBIMZ, BROT7Y
TREENOEFIRICL D HEEF L V) AL bR ) ) bz, Z0%E
bER TV, 19206121, 7 AU VW EEZ 22w LI 5 T
BrFELESN, BROGRES AL LH12hY, 1L, BSOMAIEE
RO TeMHIDE T, TAJANEETNO 2MABIHTLINICRB, T A
VA OEREEZ D 2O THGED, T A I TEERZY, BT, K
KROET A A THEMICOBREFNICLZOONE L) M 2ELZ LS
TELEL)EERIDTHL, FAEDOT A W TORIIELEL 1 #7125
D% X, FALEEEEZBEL, TAVINEBTR2ZT5Z L2 L A%
BMLTHEY, FREFEICHAFEPLHAULERAT 2 LI2ikd T Hh BBEHT
%ol ZOLI L THOMFELY —FIZHFEVWLRNLT 2 HHED
HTHERELTWo 72 R 2HDE L, 77X B MBS EL, S
25 HTC% American Th b EBEHL T,

ZDEHCLT, TAY LS NAHAR 2 FE ZICHicBE ) & LTw
722h, RPEESFVPFHFE LI, ZLC, TA)HEEZHEHL, ADZ2T A
DANRZEBoTwz 27 61%, RRBEFE»S “Jap” & ZBIMICIEEXDH
NTFE) o 2RI 2, 7TX)HERTHLES OREETH 21T O
BHEAS, BETOEHE LT L5 &L o0 FAIE L, BEOHRITEL:
EIROANMZEIHEREL L, LT, HECHAAELEDLLZWAFRTTO
fBiE, HRAESRORKEWHEY #EBESETLT S,

L2L, BRAWZ, BEOAEEINIETD L2053, 7Z0FRBHLPE
RTESES, £LT, BFEPFLOSNEORYEEZF LT TE /- 2117
BIR, 60FEROT 7Y ART AV AN B AEREESZIZLOET 5
MNEGBNZOME I NAHR I HoFIZ, HEPOHRADINFIHT 56
A 5, TOERIZZ B L, 2HOFTENRE THLBL TV A4 ORI
b, WENEETHY, \VERETHLEVIEERIE T, BUFICEEES
Ko % EE) (Redress Movement) 522 % X 9 127% %, Roosevelt A #%4E
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® Executive Order 9066584 2> 5344E HiZdH 72 519764F (7 A 1) 71 EEE 200
FEDIE) 2 HI9H, Gerard Ford K#H!E “An American Promise” & \»
I EHEREER, BREFOHRADINELIERTEOETVENTHo722 L
#CDEL, BEO [ (“tragedy”) 6% BFALKRAEL, TAY
AEROHBEERETFTL20, SRIODL) LITHEZRHECNETIL
X7 EHH L, Executive Order 90663 HH &1L 5, D%, Japanese
American Citizens League (JACL) ®H 6 A T 72 Commission of
Wartime Relocation and Internment of Civilians (CWRIC) % H.(» 12,

FALEEYEL-REEESHSER S /oSSR, 19884, Ronald Reagan
KA REEERICEL LTz, < LT, 19894, George Bush KitsH D
ZDb LI, KPREESFHOBNEE~OHEI I, BEImILIL

7% %,

2) Camp Notes® [30F] 2EZ 3
Mitsuye Yamada @ Camp Notes i, & D19404F X Minidoka IX
HHTOMRFIESTErNTE Y, WELRTO 1 #OTHE L IROVEE
BEDZ & EE NS I My Issei Parents Twice Pioneers Now I Hear
Them, Hu0v& 7% 2 EFBAOZ L %@ & §% Il Camp Notes, F&
L CINEN % M7 %O EEDEBRICE SV - F 2 £ 7 [II. Other Poems
Y9 30— LRI NS, ZOFEIR, —REIZIZIER O IR
FEFLEMETLEENEDS, ERICHRESNI0E, BLOPERER
55 304E LL FASKEE L 7219764E, Gerard Ford KHMEATEEEH O H R AN
BOBLEFED, “FEIOLI RTAE DRI BV ERRISHRLIZE
Thb, BENIH S FTICEL30FE L V) FHIIMMEWEEL D725 )
Do W LIES T A AHAICERABEISRMEC, HERP 71U EY
FD L 912, “loyal’ Asian-American writers” (Z{ZFHFIZ IR D= A
Bz oz RKE, HRAOERDPHROBRICEINS Z LIRZEA LRS-
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7z (Schweik, 1989, 227), L# L, Camp Notes DI F TIZ304EH 8
LD, €L HKSWBERZT TRy, & LA, A Mitsuye
Yamada i CNGDBA ZRERITIIEES L a ot Solz ik v
bLlhew, WER 7 H L OBLZONHEORED, BOOEKBRLYESF
REWLIZGZ, BEROFEMICHLZOTH S,

Camp Notes D 1 D% 4 h )V “My Issei Parents Twice Pioneers Now I
Hear Them” &, HADPOKFPHEEZBRATT A ) H REICERLEL,
WAz M7z L B UME—h S EFE R0 E L, 2 “Ploneers” &7z
1 VOO, 0L DR A 2 RE19T64ED [4] thoTHZ 2 5
V) ZLEBRLTVD, To/5— M, BHOICEFEOTORD R
DI w2 E L T2, EREICEPNOFA% L QINEFTEA DI
LVEBROZETHLEEZLN, MY LBRIZEINIEEZLZ LB
BETHSH), WEFEHAHE, TNTTERL 2P -7-HEATHLHEDT
WCBEMIFZEE, BOEZZOMIZEY ZL-mROERE b - LH) 720
ERW, ENEHRMIEZVER) X9k o/, LA L, Yamada #°
M % “Twice Pioneer” LFFliL, #ONFEHIERICHEIZ 2L )% b
TTIZE, VFEL V) BRI P00 TH 5,

TRAVIDEEFZZT 7221761, 1HOL XA—-U42HHEBEOE
LWEERLD, TA)IEREDNEOREL W) BOREYEEKRTL L
Lo eDHFETH L, TAVAIANELTHEILTELW E EEWB O
FHE—FIIHAVWRYS, HEOED?» S ZABOBEOIZAH S
“Americans of Japanese descent” & \»9 “undesirable alien” & LT L
DETFANLNZWE W) BES, 2#72bdH o Tz, 29 LTHED
MEFEBEOM THRIRA L oz 27 b1d, HAEE AR S 5720
DELTHBRTAEILILL>TEDY L Y<K LS & L (Kim, 129-
130). Mitsuye Yamada B & fE&L DI v+ 4 “The Cult of the ‘Perfect’
- Language: Censorship by Class Gender and Race” OHTHBH 2 L J Iz,
(68 )



HATIZIZZ K D 278, HEDOARFE L, HAELZESITAZEICL-T
“‘more American” {2759 L L, 1#, BICHEBLFILVWRELS R
BL I hoTnT,

Most Nisei who grew up before World War II will remember that the
pressure to learn to speak American English “like a white person”
was very great. In fact, some Nisei have deliberately resisted learning
Japanese in order to be “more American.”... For us, cutting away
the Japanese language from our consciousness seemed a simple way
of casting our lot with the American majority.... We were embar-
rassed by our mothers who, it seemed, were either incapable of

learning or refused to learn English. (138-39)

TAVADEFOHRTE-7z 2 17251%, B EEL2BETELZVOIRED
ELBRWRLZLER L, SEEEOBOMI DM, EfED THTEED
G2 ONBNERNRIRET, 7TAUI TEEIRVL20ICZNETHAERT
BoTEELDLDRETHTINELR S LD 5728 B bOENIH
P EIZRDOC 2B A WD o T,

Most Nisei could not understand the terror our mothers felt in being
forced to reject everything familiar to them. ... Most of us thought little
about the racist nature of the laws aimed specifically at Asian
nationals, such as the restrictions against our becoming naturalized
U.S. citizens and buying land in this country.... As products of the
American educational system, we Nisei believed in the Protestant work
ethic: you can attain anything and get anywhere you want if you
work hard enough at it. The corollary to that of course is obvious: it

must be your own fault if you aren’t getting anywhere. (139)

REFRTOERAAEGIIERT X I AORE fESE, 1 2 #0558
(69 )



AEICHEDDERE LD, 2B b0HHEITERIEEL, 255713
WEFRONEZE RO, WEFHEH LT A ERRBIIMEADD L 2RA T
Filb, WO, LT TRL, TAYAIANTHHRITOESTIZLAE
B% b ANEOWICEN LI-EROBUESS 5 LROE, EROFRISED
B “terror” IZDOWTHIN 72 EBHI DL, bo kDl & THS,

Mitsuye Yamada & ¥ 7z, Ohio /N Cincinnati D KEIZE ) 720, PE
e TlEEING, LaL, i, NWEROHNDT A HhHETHH
HEFHRNEEREZ, RLTHETZIEDTELWHAAL LTOHED
Mm%z ERTA IR B, 2LTC, BREEE %I LO LT H60FMT04E
RO NEGESOBMIZDAFE SN, TAY I TEE T zHIZE, HRA
FLTOHRCZH N 0F FICRITED, ZOEBIIHFY ZOOLENH LT
EIZRD<,

AR % 72120 Yamada i3, BHEDEDPZITEE D AEERIZE
ENBEZ LD, BEOFLH/S—FTHAB I Camp Note DREDF
“Cincinnati” (32-33) B ZhzWiEs., FABFzETVET L L EbR
2“1 03, WEFR BT “Freedom at last” CZEALZOL RO, KRHED
WMTHEHRANTHLE W INROALTEHICELZLEINTONDL, 721U
bESNT (“No one knew me.”) FLa—HERE L TH L WM TAERE
LE) v otEz LWEAREI DL VITEIZE o TITb#,N, L
%, PhiPES % “dirty Jap” EwIH Ly F Ve @ELTE#RT S
(“Every one knew me.”) IETEEZ TWhrRIThIE LR 6% v, ELIZH
TE5Z8E, Ny AFTEREREZRH) ZLLZTTHSE, ZoFIILIELE
2 #EI® “The Night before Goodbye” (30) (B E ST Tim L o6N 5,
“The Night before Goodbye” Tix, “I” HUNEFT % H AR, EZDOED,
HHAZRDOTHESD L LZHNTIT{IROTEEZK V22 L, [FA ]
(“us”) ICHE /20 8REIICTHIIVDOLEBLALES TBLDEL,
EORRL, COFTIELRIBOITE L, “Cincinnati” TREBEOH H

(70 )



CEZLEPITLNLBERZOEER ) OIZHVZ NV T FIZ “the
bleached laced / mother-ironed” & W) BRI SN TWVWB T & HFED
DIFTHTL, HBEOHTOBTEZHNTHLL T CBIZHT 2 B0 /-
2, BETHPNLBEEDT A AREOTTEERIZHITLHINTLED
EWVIH)REIZ R 5 (Schweik, 1989, 232-233; Yamamoto, 212-213;
Duncan, 91-93), “The Night before Goodbye” 23T 5 “us” &, B
BHZ BT bREDO Z & 2383725, FRICHRAL W) NEER2KE D
RETHERDbNS, BEATEE LTT A #AICH T CBISH LT,
NP ERZELRILZ LCELZBIEHAACD 25 LT NEREWN
FHANE, BAWLTELIRERBOZETHATEDENSY, IROFEZILH
FHLZ LBV > T NELEVNENS NI HLENTWE, LAL,
“Cincinnati” TRBOFELYFEEC I LR, WHIKEL LA
ZELLLTOHRANEWV)  WERZOLODPH2 b2 LTLE) L),
EEE B ES WP ND

ZZTEZZVDIL, “Cincinnati” ORI T, ZZHEAATH S L)
NEOAZHEAICEYH X250 ‘17 12iE, BPASR T/ arzp
FTNINY I T TEER ) DHOMPTELPEV) TETHE, TD
BRI D 2055, SO OFOMICEE & /- “Thirty Years Under”
(B HZIAF THI\, “Thirty Years Under” IXF4E D HAOF I
HDFTHHEEDLNLOT, WHHIK® “Night”, HAFEH#® “Cincin-
nati” DRIZEPNLDOPBZHIESLH, LarL, BRHNICEERTH L&A
HAH “Thirty Years Under” MDD 2 OB IZEI D AAT WS, T DFF
DR “I had packed up / my wounds in a cast/iron box / sealed it
/ labeled it / do not open.../ever...// and traveled blind for thirty
years” ZH.5 &, FHEIZ—R, “my wounds” ZPRNEF TR LDET
HY, WEATZ WL EEFLAERDboEVIHIRERITS, Lnl, &
ETEANBENENRER L D S “humiliating” 727E 59 “being spat on

(71)



/like a dog” #%, R® “Cincinnati” T “I” D FIZHEIIER I B & 240
AT EICEY, #HIE, “my wounds” WWNBAFEHi-h L b I LI
<, Traise Yamamoto 269 5 & 912, HRAZHMDORE T Fo 72
“I" Ik o T, BHEANDAVERMWIZIERH ST /2 “race-defined space”
L TONEF» S MNRE, Ao NEREHEOPT TABEHRIZE S
WEgg S 2BV S SN 22/] (“a space of vulnerability defined by race
as well as gender”) TH Y, WAFRPLBHIZZ>TLEFOEMTIEIT ¥
TAZMEE ) DGR REIC T 22 NDOBBICHYVEINL Z &Ik D
(“freedom from the literal confines of Minidoka is circumscribed by
the threat of violence to the Asian female body.”) (211),
HZHETNXL, “Thirty Years Under” I2&EBETHEANTHS, M,
“huge bulbous eyes” OFFHLETHALEWVWH L2 AL, BZFH KIFHTH
BT, BHCWALENS THHBA - AL EBHIHE 52, “Cincinnati”
D RBENELET B E/MITHEDCAERORLEDT VT ALKHTH
%, “Thirty Years Under” OFF % AIICEE L, £OF TLEERICHEN 2 E
ANBHEOLEPFATTHZ EI2X Y, “Cincinnati” ®7 V7 AREDHEIE
EMENFIENLD, R LERNNITAZZITL ) &b, TUE % Bort iy 7
ANACHENT, ZOT7 VT AREIERET L LITTEY, LT
MEL KA Z VO 5 LM kv, 7, WL Ehirs EMRS
“one / hissing voice” & LTLDPREINLZVWEZ AL ZOFFOBEBENE 2
HThH5B, BIRLEABEBANOLETHNL, BABEN LT LITERTS
HEMAD ED) DWEBN A A= THAHD, EIEMOT VT A&t
YBTLHIELL, MEEONERLHIZEDLS T, Lhrdb— ANTHELRT
LI THPIETDEENZIRELE RS THL ), ZO2MOFNS, 7F
APEIICES> TEAHEIL TE7-0, NELWIREELRErBE -2 &
WO BRERIUARFLOWPZT TR, BORAZFL, Br5 2724
FEMBELACTOTERVENPEL DO LD > TELBEENRRTL %,
(72)



% o261, #%, “Cincinnati” @ “1” 235517 5 & ) % E=f % #%
By 505, BREW L TRET7T A ) A TEEEL-DICE, BT H0OTIE
2, TTRTAVAEV)IEANDEHEZE - TENTHI LI o TEE
BIC &) ERES, Mitsuye Yamada b ZOFINTIE R {, ZELTHEA
TREHBOBIZER 72 “Thirty Years Under” 125 L 5 12, #kruis
2L CLIRTHRITAEEF 7T AOHIIE L THEL, AFENOHEED
HTRA LENEERQ, RYOBEET AR 2 HOLIE, 1960F 4121
“model minority” EFEINAE I )R E, LEL, ZOFEMOERIZIL,
BEFT 7 U ART A ) A ADPHED T ARMEE T 2 EFHOFER L & -
72 (Daniels, 107-108), O X ) LZEBEXLORFRBIE, AU~ A+
T4 —EFOHT, ERH»LOEMICES TEICER > THZ CEE %
Feld 2 RIGEM T HE# L LCEAA I LI2L D, ERREINICIIBAEDP,
TN BRTHIERZMEL, ERPETBONL I LI AN F—2H)
MOREEMZHELEAZL, RECHLTS, AHEOREBEIIHWI ZLzT
E—VLEHELZDTHE, L2L, HIORFZ3NIE, ERICIHZ T
BT THER L 2 WIREEZ#ITHR), IMTIC “model” & 7% o T ZEHIL
FELET, BAEFEETR Y “minority” EWIHIRTEEDLS v, F1
I A, BROMDP S AL, BERICERT A2 ERCETTENTLA
BERE, BOFFTIRIILOTEDIREDVVHFETH S,

T IOTREENT AV IHREFIIBTEDLIRATFTLAIA TS LTE
5z 6NTWAHMiE, Yamada @ T v ¥ 4 “Invisibility is an unnatural
Disaster: Reflections of an Asian American woman” O TH & DRER
IZEDWTHERLN T D, HLDRFEDFEETIIFIIHAR L N7 Frank
Chin % Lawson Fusao Inada SOREICL BT I TRT AV I XFEDT ¥
V1Y — Alieeece! An Anthology of Asian-American Writers Of & &
EET, ~ANOBHNLTFFEED, XED “militant tone” IXRD ZEL S
o7, COFMmIE, FRETTA)ATAREELTELTVTART
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AN AANDIEDR, TITARBROMELIULIZOWTHADRIZAS £
WEBLTHWTWAZLEHA L THBDTH B, ZO%EICRET 5
AL BY, EHIZEDE, BARAF VIR, HVIEAAT 4 -
TRUA Y OB O% S SEER) EREAVK, TUTRELELS
EVIDTH B, £ L TRREICHD¥ED, “It made me angry. Their
anger made me angry, because I didn’t know the Asian Americans
felt oppressed. I didn’t expect their anger.” £ E 572, H LI EZF D,
Yamada (&, RETHGIINTEAEBEIZOWTHEEEZFL /205, 20
EExERNEYa vy 7 %%1), “We don’t understand this: this is so uncha-
racteristic of her: she seemed such a nice person, so polite, so
obedient, so nontroublemaking.” & 2 X b EN/2EK, hd (25A
“those feminists”) DANHIEZESL I LEDLNL-DOTH o7 (89), k2%
~NMTE, BERSL, REEEHOL VI BROBHMESE 2 S N-HLiE, Bk
R L, ZENMREEEMVTHORESH I CEENNLZERIE 2 wEE X,
BREBTUREL T, BB HIZILERD S £ 12 “passive resistance”
ELTWRAEDb N THo7zh, EBIEEBIIHEZIETL TV D LK,
DWuMolze TAYAIHMETE, WROBTELRRLEZVRY, BELH
727\ “invisible” RS LCEEEREINTL T D (10), WEr»CHA%
S T7Z Vv (“nontroublemaking”) “model minority” &3 ZF L % ¥ 4
TRTETVRALOIL, TVTRAOANBONEDORY) LEMRITRSrNs 2
7 l, MODPHEOFEHITAHEL, L) bITBEIHELEE, AR
WK HDTH 2,

Z ZTHU “Thirty Years Under” & “Cincinnati” 123 &> Th L I,
HRFHZT AV ADEAIZE 5T, “Cincinnati” THEEX 27 50T b EH
EFUEMAS “I" ik, —FED “model minority” THE0d Lz, L
2L, “Thirty Years Under” ®E AL, BEEZNITONLZ L3NS
BEENZ2D 5 LD “humiliating” TH o EEH, EABM &S
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HGEIIHFENEITH L2 FHET L5 “beatings” R “curses” & \»
IfTHEEFIEREZL, TYVTAREDOHEFIHFESEIRAL 2w Ebho T
LWHEEPITLEVIFTEIC RS, TOZDODFHMS, “Cincinnati” D
VT IRIOFFRBRLTTVOLDD, ) EMPMEXRENS,
HRMNEZERICR L TMBE - TR 2720 209 L) BRI, 1L
Other Poems @ “To the Lady” (40-41) (2BW>T, “The one in San
Francisco” & RIMEN L AW 5H, “Why did the Japanese Americans
let / the government put them in/those camps without protest?” &
WATRTEEONE, FRIEHTAHEE LT, “I"1X, “should’ve run off
to Canada / should’ve hijacked a plane to Algeria... should’'ve
screamed bloody murder / like Kitty Genovese” &, 88V DT HEi4E% &
AL7zd e, bLEFDOL S RITEICH TV, “YOU” X7 Y ¥ h T2
THEAIIFATNLEA R, LHEBETE, COFTERSINS Kitty
Genovese DHEAFLEDHE T o 72D IZARMEDFIE I N/Z19644F 0 Z & T
@5, Genovese IXfEM% K U TRKETHALZIC P E T, ThelE
D72 ANA DT CICBRIZEBHR L 2h o 2720 HHICREF SNz, Traise
Yamamoto D LB Y, ZoOFIZ, AREEHO L) 2H#EEF—k
B2 72 © 726048 D F Wi 2 CAOERDONEIN T2 HART A U 7 AD KIS
REEL LD & LA “YOU” OEMEZREAS L EBIZ, Genovese FHEAD
ERPLMEINLEEDOANL D “social apathy” @ X512, HEADI
HOEEXIZLESUNDOBRO N2 PEBLTH o729 “collective
apathy” #&& 35 (214), X E 512, “law and order Executive Order
9066 / social order moral order internal order” &#tZ, Zi 5 “order”
DESIH “protest” THBEREHRAPLESTLE o L ZRIET S,
BRRRES B A B O OEDNITIEITE T, BT 2RO TUUEZ BT
THHENIZHBIT TS S A Hd o7 Genovese D LA 12, BEDLDEN %%
T TWZHRAPPREFTOF L LMUELREL TS, ThANOEFELLD
(75 )



B E V) RBIEDTOWDEI DL v BAY, ZZi2dbd, WATY
BRI 2, MR BIZERARADTIE VA E v LEEE A
BELZHE, NZEEREVIBERRESS, LAL, ZhblvasT, 20
IRDPEBILEND DI TR, WEENFEDMT S 1 OFFEN H 7% W R
D, ERICHODELZFHSE LI LIITERV, ik, ARANAL VS
MEREZEFRICHF L-ERE, NESK TV AL SO RS FBE L
TW2*YOU” 126, Bedlfhhoiz ‘I I2d, §RTOAHLZO
(“YOU let’'m /1 let’'m / All are punished.”) & L& < < 3,

Yamada & A#ADOHRT X1 7 A 2 L HEEEK Yoshiko Uchida i3,
Utah /i Topaz NEFT TOMRELFL L 72 Desert Exile (1982) @ Epilogue
T, 0FEROARMEES N ML 8S KEEE 2 4KE L7 3525 “To
the Lady” & FEOER (“Why did you let it happen?”, “Why didn’t
you fight for your civil rights? Why did you go without protest to
the concentration camps?”) %%z LB NWT WS, iz LTHELIL,
LRORZHOT 2 ) AERIE, BEF—BOEROAERER LTV o3
RERBLIL) LR L ado/l, BRAPEI LA TRAICE ST
BESNAZZD) LEZD (141), FL T, (IMINERERELRE T
D& JWIZFHRS NS, “You wrote those books so it won’t ever
happen again.” EW)EZ A IWOONLHBETEHLES EE5 (154),

PN LTI L 2 0 o 72 2 B 5 & LR 2 L, BARAD
LS LIEEWOLELRBECTHYS [LaZd ] TlFErkicmd o s
DIEESED ), LaL, BEICIKEL L 7R T “model minority” & ZH4f
SN, HEMICKE LI DWE LTy, ERISEN T, He
WONEENDT RSB OEVIRY, BEOERII VBT, WEF+H & 12
L7z Mitsuye Yamada (%, “Thirty Years Under” ®E A% “To the
Lady” @ “YOU” &9, BOLRELRZAEOALEETLZLICLY,
R EW A BR 287, BilE, FERABT 20T R <, HiEkES L
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LTRNEFREFORELZIRIRY, FH2ER UL CSELRITLILEDTER
Dol A2 DL SN ERPEE TR A E W) FEZBAL
DTH5,

3) XDESE - BOESE

Susan Schweik iZ, Camp Notes ® 1 DFEOH T, XOFExEME L7
“A Bedtime Story” (6-7) XU¥ “Enryo” (89) &, HOFEEEME L/
“What Your Mother Tells You” (1), “Marriage Was a Foreign
Country” (3), “Homecoming” (4-5) & DM DFED ODENEIEH L 422
5, Yamada D’ DOFETEHA L) & LAEBEEPNM A2 54D TH - 720
*Z84 5, Schweik DIEHDO L BY, HED 3HED “mother poems” 47,
HABHOHEZ ‘7" 2L, BOSEOATRFET CHEVBAINBEMEF
WS 2D LT, i 28D “father poems” &, XDEFELAMIZH X
FTHHE (“I7) OSEINEMPLEBOBIZL >TAD, ZRBEXLDFED
Bahs7zd, HEOEHRMERZIRIER L) & T5XOFE) IR * B
T “warp” LTL 9 (Schweik, 89, 235), Schweik I1ZEIZZ D 2 fE%E
D7F % Michel Foucault DESLRDOZHHHIZE R L 22 555473 %o Foucault
DEH “total history” &1, BIFMAAKRICREL, BIFOEHEIZED &9
ICRMEOERE ZXDELTH Y, 2R LT, BLAAPE )KL
EV) ZEEREXFTLZERDY “general history” T&H 5, Schweik i,
Yamada @ “father poems” % “a single center” ICF & O BTN/ E
MOBREN 2 BARANOEMIMMESH ZZ2 5 “total history” {2, FD1E
NEIMEER % FE S “mother poems” % “general history” 2433 5, Z L
T, HIEOFHTIEFEMPEMTEY, XOER LT “warp” S TLE)
—HT, BETERIVRET LI LR BOEETRELITHEOLEL L)
Yamada®FED 5, Camp Notes BNESHIIEZ L9 ERALDIX, H
KNOBPEE L TOREZRIZETHRICEPLHZADL D LT LHER/ET
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7%, BEA—EPE) VH)BBETT AV AIED, LX) RERZ/:
Yok nd, AROTEITRE SN “total history” D15z 5 [H& ]
“center” DEHRTL 2L, TNHLOREEEZ L7 AADBEIRERL, MEE -
72, &y [REA] (“circumference”) Ol % A® “general history” @
HTHDH LTS (89, 237),

Schweik O EIZHEIKEVIEMHIZ, ALXOFETHY 246, IO
‘POW.” BXDJIMPERATEIZERLIZBDTHY, TZIi2iF “A
Bedtime Story” % “Enryo” ML ZEEMEZE ST AR VEWVD 2 ETh
%o Schweik I&, ZDEVZ, [ ®2FTIL, BOITEI% “acculturator”
& LT “dominate” L&) &2 XAPRDBELIGIZHZ > T2 DIZH
LT, “POW.” XX, HEFEDY %2, BHDNEREDALEFE> T
WBEW) EIZH D LTS (89, 237),

[ ®» “father poems” 2#w& “P.OW.” #HIZHHET A L, FIiFZIIBW
THEHELFOXDVPEEFOREZBE L CEroarybu— L L) T 55
B 2ERTH L0 EMBIIZ, “P.OW.” TiE, BEICEHN 40Xy 7
KIES R TWzEidwg, KRS FRSOWINEETH D &) KPR
BEICRLLVH) ZETHE, MEFLLTROZEESET, LOSEOH
HE (Z2AF) KHT 5 “POW.” TOBEOEEE, ©LA1D—ED
“mother poems” O & F (=#IERE, B F) IT&Ewy,

TR b2 T A IHETHIDSEL) LWIFEEFo Tz kiTnz,
PNEFROHRANOREX, 1HOXLE [H.L ] (“center”) & L 7{BHEM %
HRRORRERTHLZ EHE L, [HL] THHLH [HA] (“mar-
gin”, “circumference”) CT&H 5 ZDMDREIZxE T 5 R EME & FHO M@
Holze TLT, BOTHUOFMFOENZETHABATHLE NI T XA
MO PEFEOHE L AR TEY, ThirBTEMHEL T4 2 #Hifth, BARED
EEN L FEBRIIEGLER L L ZBERRZETHAS I, MAT,
T AN ADEE XTIz 2 WS, MBLABEEERE T S HAMN L BEEM
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8%, FUAMEEERETLT7 AU DN RMESE L D SECFHEL T
oo kid, LIFLITHREEansZ ETHA, “A Bedtime Story” O T,
IMETITEENICR ) Z9) REBEPEORICOHOTL L X ko2 72/ADbY
BB LTERS LWEEEkO 2 2 L0 TE, BHEZE o2 ALIZEKHO
SFLEROLVIROFENS, HEHICHANIRPOFLIRDL L),
ROBERL-HNIEHLLY, HEFORE L TE, BEH, TOBER
MBI LTAEDPHDTLHE) L Lado/0, HERIEZZDHE L
Role®h, Wo TWAMELET Lo 72 NIZMORIS T 520D,
E\vd) ST Ay MYIEFEIZHED CEERIAYE D, “That’s the end?” &
WRZ&i12%5 (6-7) “Enryo” Tit, Wo>TwWT3d “no/thank you/
saying no/ trouble at all” L E-> THAICBIT T o bTEHME N T3
ERE| OFEFEIIRICIIEDL ST, “Enryo” OEA “in leo” L TWw5EZ
E95, “humility” & “lion” X EARBBREHLDIZHH) L), b
FTHUTHNNOER Z 21T 5 (9),

ID2mMOFIZHNLT, I D “POW.” OXiL, “Papa” Tid%i<, X
Jack Yasutake DJIIMIDR Y A — L4 “Jakki” THY), HOFEEHEHE LT
IREND, T2 TO Jakki & Mitsuye i, L ERE W) REMAGEZEZT,
FAEE L BIRRE &) BAEADREDMNSGIZLD, £ LT, NIHOHD
“I” 1, Mitsuye I2& o T, XTHHLUEIZ, BOERULIIZT A A
WOXE 51T 5 —HINEETH S, Yasutake (Mitsuye Yamada DIRM)
RTRERRETH o7z Jack b, BUGHES) DHAK (center) D7 A1) 71 BUFIC
L 5 Tld Mitsuye & [ U Jap T, F#IZ marginal ZFEEICT v, H
CEAFEOMBICEALZXOEES, Yamada i, [F U { marginal %27
ECHLIBOSELABRI, B LR BEIEBRIIETIENDTH S,

RXEREO L) 1O L THACESCEEXEZOT T, o2
WOREND &) RFRLEEE, LS LMDOE (center) 76 Z N
RE B WTALO%E (margin) IR LTRENDE Z EIFHEICIZITEAL
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2, LELIEENVOEPTMNOBEYZET L2 HEE L THbIE, Ki3E
z, BidFe, ZLTERZIERLZ, RELTRLILETIHRAIIZ, &4k
BIETEIZB E 2 L CRBICRIET L, LW HETHL, FiZ, 20
BRI, BRESEDLZINE, ORFEOWMEIS LALGRIT b 2T 5 H
%Dﬁ‘%&b\kb\“)ﬁ%@&ﬁﬁf&)% CEEENTITI RS v, KI
“A Bedtime Story” OEZD, BUOHNETHo72%5, FHALBIXZS
Lo THRZREANTZOTIE RV, B72H LA L marginal ZEEDE
RewBLTY, BOLERIMGBETELRNTHS ), BS2bLD
b BT center DFETHLIENEDPSDORDZHME L6 EALHEL
PO TVBENPL LR, £72, EXZHED TR > THMORED b 2w
2, BOBTHNE, HEPLMPTEELZLLZ Db LNEWVE VIR
b3 HL7A9, HLLORAR 2L, £4% 0 & LBBARDHEAORE
BHIOBHE S B EEONDT A1) AL, 0L & DRE] O
BEOLRVCEBRPEOKFHKIZLB LT, 0T, TX)IERED,
ZOMEBPROPEFE ) EMEBRSNZLAL, FLIZZVEY D) ThHo
7XE, FIUTD 0 A, T AU BB, S OEZRICHT S loyalty &
) BRI EZ DI L a7z,

1M434E 21T UL EDO B R ANEREZ XN RIZITbR VbW 3 “loyalty
questionnaires” X, HRAIZL o TRELLODEIES & o 72, BIZEREL
e &R U2, YEFDNET X ) AEREOEKE LTS EE
BHLMPEN)FEARE, AERORBE~DEFHRIRMLLIETH I E W) 28
HThHoZz, DEDEZOEMIE, BR2MELOADEBAEH L T3 —
0y SEICk S 2 e BIIZ, BRICR2E450 2 #HBRLNRIIES N
ead, KB, R BEEZMOTITRU O TORRAAIL, “Appli-
cation for Leave Clearance” &\ ) % H T, EHZENENMN &N, INEFT
DEH 2o Tvr72 WRA (War Relocation Authority) & +iuiE, 7 4
DI LTEIRL DD L FIZWETNEZL LTS ) EWIEEIZE > TH
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WAEEEBICZOEMEITo7-0TH AN, “Yes” 2 “No” &) 247
FIXHRAAOMICHREEE L b2 THER L & 572 (Daniels, 68-69),
“Yes” 7 “No” OZEZIR—DERIZ “No” LB 2R 2 BB LRI
BB TARARERDS “Yes” LBEZIZBD VL v, BEPOH%R
M, ESHNEEDHLT, FIZEFE VD center OFE A ZIF, 22 ba—
VEN, ENCEREN, BESOEEZEOI LEFI NV marginal %4
M7 o Tz,

Camp Notes ®FTl, 11 @ “The Question of Loyalty” (29)4Z
SOEMEARDF->TnD, TITIE, HRORERZEMSLZ W 21D 17
e oT, RENOEREETAZ LIRS I L THHD, 1HOEIZIX
FARIZHEMIZBEEZELDED TELDDTIERV, —HRAIZIZFE28RIZ DN
T, TAVHEEZF> TR VESPHARORKENOEH L& T HEE
BLALOTERwAEVI) BEEZEVWZ 1T HAFAZVWEEDLR TV S
(Takezawa, 98), LA L, ZOFOEIE, EEDOZ L THRATVLIDOTRE
B, TOEMADBEZICLY), Bt L HERICH LT “loyal” TH %
7, 2WERICX LT “loyal” THhE22%2 EBABRICR L EZEZTEREL
Tw% (“If 1 sign this/ What will I be? /I am doubly loyal /to my
American children / also to my own people. / How can double mean
nothing? /I wish no one to lose this war. / Everyone does.”), &2
¢ 5T, REIFL®D 1L “Japanese”, FfLE 2 it “American” TH 5
A, FOEHLHY “my own people” THY, E¥ELh—hHEEATHE %
BTHEVI ZEETELRV, BEOHADHT, PRl “loyal” Th b
ZLABBENTELETH LA, FNIC “loyal” ThIEMEREEDN
528, WEUADOMEOTH RV, BLOBEELEWHT LI L2FFEN
ozl o T, EATHLHCORENTIZR, RPBEEOMS
o IR THD, COEMTEREEAZ LE, Minidoka AT ~1T
F &) @ L EOWE & LICG 272 h b Live e (GRS “doubly
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loyal” THARIZE ST, TAVADPB- THHEN B> TH L) T
WWnbhIFTH D (“I wish no one to lose this war.”), “Everyone does.”
MHbLRDE LIS, BEIZTTERLBEZLLNBFOEL L OHRADOD
RCEDBTRAYHEEDTZ LD THLWIHL LT L) ICEREKRUT
WzD7EA S,

E® loyalty questionnaires IZBHE L C, ENWNER 2 FHN T2 HOZE
BEIC %25 ¥ — V) “Recruiting Team” (23) I2BE+ 2, —~MoOBIR%
X & 872 “The Question of Loyalty” &IIxIHRMIIZ, ZOFTIIXTE
MOX LA ND, TAVIERE L TEBELL ) &35 2 HHEMHEERD 2
ADFEHFLOE Y 20 FlA, FOBOEIZIMIE, [BEFER] & B
ﬁiélﬁ%ﬁ%ﬂwﬁﬁ@ﬁo%%uﬁu“bwm'@%5&Lawaa
ROBEAMBEB EHNLED, KFE-HETIPLrBENRIE (“outside
circle”) ~LiBWRLNTLE ),

KBOWERE Ko7 1 OB E- b0 S $iL, o “Inside News” Th
oD, KRFERFOBNLTRLELTVAD_a— A2 HELDS, Ba
LLEBEDEHI®RSL DR “the parents/with samurai morals/ are now
the children.” L&F &N 5% (21), IWEEFOHT, HAERDEHE KB R
SN, —FOETH o IR E BT E %R o WEFTOAILIZ
LHE 2HODEEEZRICED, HRT AV I ADORKEZRHIESELERE L
5o TNETEREDORTH o7z | HOLFIIHEMA L MED TT%k
W, RKENORLHZFHO TV, FRUCHEG, 225 IxmEE R, %
sz ary A0 2 #7225 LB TINS5, (Takezawa, 94), IX
BT, EEYHRICERL 2R LORSHEIRELRY, 17
LOFEIIHEANS LR R>TL %,

L2 TEIC T BRI TES L, BRROF Y 3+ XL %R
DS L TRABHNIAO R ) 72T h, HOEDOMDNE, 7 AU B ~DEHERZ
5 EFBBBIRICE 5T, BURITHAORAH ) 5151 5B 5 L HET LA
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7% <, “Recruiting Team” ® “I” &, ZOME*HICANLGZWEIHICHE
5EQC, BROFITEL DI, [HIZT 2D A AR0E 25 EETIRE M
EENBERES] L), UR1HEZESLMBICHET AV ADF Vg
FUVRLDFEThHb, bbb LBEBNLEHFLETHY, BTHLODL%ho
LB AL, NELVIEMIZER L E, 2RCELED
DRENTIIHRE (center) L LTOFEzHoTWwW/ 1 HBMHEIX, 0
“samurai” RE LBV EHETCoONL WS, BHNEHI LI RE Lo
LTHDH ). KAOEBITINERORTEREST S, LarLl, RAZRZ &I,
REDP—FK2 T 050 HRAORKRED BIEICE, 2H#72613%
NETCOHROFEBRLIENDPOMMENEHEZBLIERERD, HEL TN
5332274 BRVHEMTLATNE RS2 Ro 2 bid, AFEES
DOHEIZE L SNLD S, WHEANIIFEALET A ) AOEBHFEORETZRD
BLETPENLI L Lol oWT, WHEDFEART XY ADIEED, F
FAAOES B LTIREAINL T e W) BELRERL, o
WA - HEEEEREY, BAbilbo TEHRZAT AT AIZL T
L SN E VI BRRGHEIIR D212k 5,

4) JERDOEE

Patti Duncan (¥, I @ “father poems” ¥ “mother poems” (ZBIT 5%
Schweik D¥&HEIZHNZ, Camp Notes DHIT “total history” TH 5 HIH
IR BOEREL LT “perfect’” English” TES L, “general history” T®H
BHH#FITIFE L LT “broken’ English” THEON B Z L 23835 (82-83),
¥/, 2HICEoT, [ ® “Marriage Was a Foreign Country” &
“Dialogue” (10) (2B M (“husband / father”) X7 X 1) 71 &\ 9
“fatherland” %, &M (“wife / mother”) X H A&FE & v 9 “mother
tongue” RIS LBXB (85),

Camp Notes &z LT, 1HMERBOKFHFIIBEH L2, | ORBEOF
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“Dialogue” (2id, 1H#HEES LWAYPES TS5, 22 ToO “Dialogue”
ERFEFEDOLOTEZRC, K (“you”) &, CORBOWTHAH LEZ D
o 170, 0FEOFFBEFTORICKDO L EESL ) ETHE (“she”) @
CEERFHEBEIITARETH L, “I” 1T “you” 12 “she” DFELXEITEED 25,
Kiz, HNTLFEZR-TWS (“dumb”) »SbhPohvEED, ZDH
CEBENS L), TAIHEW) ERVEHCTELZOE, F () OF
§ “‘perfect’ English” TH Y, #F (&) ®FET ““broken’ English” i3,
HWTH b 2wy, MBREES5NTE/A, Yamada M2 X H L L7
X, BN d o572 “mother tongue” ElbEEZFOI L 2HINT, 7~
ZHBOB EOZEOGG EBDIRDLED 2B LPr o LBOEETHY,
NECELLRTBBEHGORTAIEEICHEICHIALL) LEAL,

Il OBHEDF “What Your Mother Tells You” i, ®W&, FZHO
Mitsuye "BOEELXM IS L Lk o EBILEPE-7-EEFHFBHL T
W, BOFFIERL, BMAOKBREETEL L o2, BOR
WAL 5% [925] (“know”) X H12% 5, [HOMIZ] (“n time”)
EWOEBIL, I, BOESEL, FOREFZHEBELLFLOMIIKENE
RERL3EL, COEVHEHTE, BEETHLBOEDEIL, 7AYHIZ
AL 58712 LI ) LR BOSEIBEBNICE 2 T 2 WEEH
? Mitsuye Yasutake DENH Y, FIZZOLRIZE, ZDH, BORE%
FEXLEDBLHEDF A Mitsuye Yamada DEDZHRS SNb, ZOFHT,
TTRHOBEFRTHLHAE T FA L, RICHEREOT VT 7y FER,
BRRICEERTFALE, 3BYOSHEERATHEONS, | OHF T,
“Marriage Was a Foreign Country” & “Homecoming” ¥ F#EIZHOE
B ) DL@EBDNLY, TNHOREBIZAL Y IZEEOSE L FE 3 &
WOERLZTHI LD Yamada OBEBEL 720 TiE R EBEbN S, f
T, INLOFLEIHI), BOSELTELLTF ) VFMICBE
BRTHIMRER 2V E B o7ad’, BIEBREESES &) ZEFFHOK
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THholbwny 2 ki, Ty A4 “The Cult of the ‘Perfect’
Language” IZEPNTW5, HARFBEZFOFIEXE LT TIE, BAE
FRICIEBIRAD 2 WE WA IZEL S v, E£ICKERLIZO TR
FARERDA 37 N b, £ C, Yamada id, BE4%5%4 broken
English # 20 % ¥WAB 2 EBABH, BILHFORBLE L RET
BV PLI TP LV ET o TRPEPRIEL o729 (130-133),
HATIZBAHGORE SFTIN, 7AY A TEBUAEE V) Ly TV
ERiS N, BBIGEWR NI E 5T, BSDOEED “real voice”
ELTHICHA Z R B D “ignorance” #HICBETZ2IT0Z L2 R
PEERY (1831). LA L, Yamada 2552 L9 & LoD T SICRO X
I, BAEFEZEBICFEZ2HITLIEHFHFINT, EMICHFSINTLEE
HONLETHbDOEDE (“real voice”) Th-o7z, |
“Marriage Was a Foreign Country” T Yamada Of & Bbh b “I”
&, HOMWERLZBOZLE25ES, £ 0 1 /B L FEKC, HRIZES
DEEIZZEDY 7% <, ﬂl@%<%mw>®m%mﬁw,%momfﬁo
72 (“I come to be here/because/they say I must/follow m husband
//so 1 come.), BHIS% L72FEMED “they” THY, BHEBIIRENR
WZEDPRBT B LI, FOTEPBETHORTOIARTLE T AY A THi
WidZze <, BIEGEREREB Y LB BITONER2ESTE, 2L T
W Do TEIMIE, MR EAKOERECRBONER -5 HT
Vo lXWI%R 5T 5, HIHENE < i “new brides” THEHAY, LA
BELOREZHET 5 —RIFEIEDO A A —JIX T Wik v, ¥4 PLA%E
LY, W7 HITE o T*Marriage” L1d, KEWH AL O®FEEES
BRTHL L, TAYHEREE WD “Foreign Country” I2BET L2
BT 5, IO LB TER 2 BEALITEWIZEGT DR T
LZEEELBELEDVS, BBBELHEL TS, BIZL > TH—DOKWIE,
T bW 5 “picture bride”——7 XY HIZWBHEBEE L HERIZWA LHED
(185)



BB EWICHBZRL ZVWETEEX D LIABICE o THRO LN, HATO
REAEED D & WHEATERT 5 &) AR THIEEZE L7ofBig—Tld 7z <,
S F—IBOHEEND o2 VwH LR, LirL, HriL, foiktkE
[k “afraid” TH o7z, “l was not a picture bride /I only was
afraid.” &) FHIE, ~RALTERZTWEREWVWIIIZRZ A%, ROF
“Homecoming” T “scratch out lies/lie buried inside / the house all the
time / sorrows my night / cries still survive.” LT AEOEEL, £
niZHi < 2 D> “father poems” % &Fir&, “I was only afraid.” i
“Bnryo” T& Y, “no/trouble at all.” TH2 0D L) A Ehl}
(“disguise”) OEHIITE Y HNBZVWERENR SN TVWAZ LKL LN
5o
“Homecoming” (¥, SSEDMEAEHEOMK, KiZksLl-n7=® (“T") 2

FOERT o LB LTEL “cries” 2 2HOBIZFENVDLITLEETH S,
S DEIZYH “Marriage Was a Foreign Country” & [E#k, “Papa say go
home / to your mother in Japan” & W) XPLENOGEVDH Y, BRI
FOESN o TERPCBF b E2T A DIFRLTHARTIE (“you”)
rHEL, TORSERIRAVIZERLTCEGET T A NIZEY, ZORIE
VEESLVIFEIFEONS, LL, COFRAMORLERELRY, £
EOHKFELITEELOTIER L, “I cry alone/ no sleep for me.”,

13

“together we cry / there was no one else.”, “nothing else to do.”, “at
home I have two sons/ your father and no help / no night nurse I/
stay up with you/ whine after me/ when I leave.” %2 &, 20 & Z(2iX
gL EE] LTHBLTWZEEPRRE, MLERL TV REERET
LHRTHDB, HRT7T AV HNE LTERNSNHESINZ0EE 4,
Yamada I3 SN S HORFAHOMOEL LTHEL,
BOSELRBFOEO/NS LE 721300 8RE, 1I. Camp Notes 12 LI
Liddobits, “Block 4 Barrack 4 ‘Apt’ C” (19) T, K2E%2$T-T
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WHHOE D TI TS HREDE, “Mess Hall Discipline” (28) TE
Wz ZIZ L TRIZORLNED “soundless cry”, “The Night before
Goodbye” OB OB X (“she whispers”), % LT “Cincinnati” @ “I”
DB ETHL, WThOBFED, £, BH, &, AL, B4k
D OMERDH HENHPERIFEL, RFEENTILANTELV, FHEI,

SO MIIBUMRRERFT - Bo& ) Lm b B3 2, BN LFS
X, Fi®D “Inside News” & “Recruiting Team” @ 1 #5405 Dl
12, “Evacuation” (13) @ “photographer” ® “Smile!” % “Curfew” (16)
@ “warden” @ “Turn off your lights/it’s curfew time!”, “Off with
your lights./ There must be no light.” % &, ERSTAOMSHOEHE
PETONE, TNHOFEIL, # U TH - BIENTH 5, “Evacuation”,
“Curfew”, “Recruiting Team” 21X, K L LB EIET 5, “Evacua-
tion” TlX, “Smile!” LW IHMH &I, RERBELFLIMEFIHH - T
“Smile” £ &5 % 2 WK% ‘T OREI#H-NS, “Curfew” TiE, H
Rz BETLMAICETR TENLTAREGL ‘1”7 OR1H 578,

BEHBICEROP>TLE ), “Recruiting Team” 121%, 1175 D5
LT, EEOTTMFTHELSVTERERL, £V ED T OEN
HhHo REFLZNIISTAURERFBI LT LIZLD, KELLTED
LRI HENGZLEN 2 RIREBICH TV AS, “Mess Hall Discipline”
T, BRI OROLNHIBORER LRI, 25RO “smiling mouth”
WO HZMFLLENRDS ), IROGFLHTORNNITAPHOBAOE %
THEZ) ETLHBOMEIE, BOLNTARKELEHMETHD L) BT
“Evacuation” OWEEILET S, LrL, REOWED, XEETH D
FMeTIM A SRECIEE L L CTHICIEV SN/ D TH B DK L, jiE
DKL, HXEETHLFHONEPEX L THHIZEN /DD THD,

LS TeRIR 2 RET B IIH 5D BITINR T 5 EERES %2 F U
FTEHETHLHRADPSETHMICZOMEZFIH L TWAS &) BNESR
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IKTH 5,

AHTI, Camp Notes PROBEREZHHL LI ZEECNEL
T&7, 7, COFEVETONILEOEERIEA L7 = I A LM%
ERTH B L) ZLF—RFERTH L, L L, TO2ENLEI TR
RTAabE, LTEENTHDL LTV, AL 2 ELHIER Hisaye
Yamamoto D4#E/Nai*°> Wakako Yamauchi OIS, FREE 2R
L7 hs SSHTES A O LE & RS 2RI B O HANSREHODL
SHRIIZ, Yamada OFflE, RIIRRSNWCHFEOERETREL, B
NBEREL AL LS, —HOZEERISHERT 5 &) A L
WCEAZEOOINANGEWEREFHED L vwR %, “Evacuation” T,
“Note smiling faces/a lesson to Tokyo.” &\W9) B LT, HERADIIL
LEEFZEATVIPOL ) IER AHEEEICIL, EIBREHICHFLLTE
DRYWEFETNDL VI PHLEDEAEEL B¢ 5, “Desert Storm”
(20) Tix “This was not/im / prison/ ment./ This was/ re / location”
EhELHELSEIFRTZ L CHEOHZ U E, UHBERNEIZOWTHA
PARIZHV B HEEDS, BEELHEIELZTL-00XFHENTHLZ L
AHS 5, OB IZOWTEZ: “On the Bus” (14) TiE, “What was
the charge? / Possible espionage or / impossible espionage. /I forgot
which.” &\ RIA, FHOBEHPBIZO OPSRVIZERHETH - /-
& aWED, “The Trick Was” (26) Ti&, WHEHNTOIC LVEH
TEEHELRHS “(one hundred thirty-three colleges / in the whole
United States in the back / of my Webster dictionary / answered: no
admittance / THEY were afraid of ME)” &\ o %A L, AT
A Tid “teacher” “nurse” “typist” %2 EfEE I/ EADLDI, Sk
FTIE, BAPHRTHAEVHIHBTHNIONTREIZOANTL L A%
WEWIALBEEZ (, Yamada B, 25 )M EE 2BHIES
DT, Rixbok LGk ERRELLFTONLDVHH, KOFEMET
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HINHIOZIIH T WA ZBIEN LB _T w5 (“The Cult of the
‘Perfect’ Language”, 135-137), RBEMICIEXBOELIBERICHKEZEE &
B LNORBERRAL, [ 8% (B 2RACHET
52 82K, Yamada ZME» HEP o CMEZMAL TW5, €L T,
B & FRICHE S NZEADZFO L BHINICR S S5 720 TR, SR
FELWESNEBEOEELEMUIOEALZ LIZLD, WELS R HHL
LW BEDMEL LW T LD TH 5,

&2, Camp Notes %, Mitsuye Yamada HHZ SO HRAEKOH
MARBEOREZBROAIEDON L DOTIE R, BREZFUOREANDE
BEWIRIZHBEMIT TS E W) BEHRFBLTE &V, il “Thirty
Years Under” % “To the Lady” TR7-& 9512, INEFr%& L7 Yamada
X, TAUAE W) AEDLDTOFTRHRAZANEDANL LHL, HALRE
ReME, 2omhPoENRENIM R TENT 5723 TRRIIFIT 2V
CLERERT B, ZLT, HSFHAADMBEFO L) EE S FRL T
%&V\f/ﬁ%%lﬁﬁtfci“@, HOOAEERICHT2HELXTFRbF2FN
Twotz, LoL, S FHOZAD & E2HW/-IID “Here” (42) &
“There” (43) TREND L1, WLIET A1) A (Here) TIX7 Y7 AT
HDHEFEHRSN, HAE (There) I2iToTh [TAVIDBL 1) A1 &
Riksh, CHELOECBWTHHEORE ZAL IRV, EEICHET
DOHJER#REF 7> Yamada i3, #Ork L WHFEEH > TWwb, Camp Notes
DOEIEDF “Mirror Mirror” (56) T Yamada &, B+ Kai »5R U
L9 e & b 5N 5 (“Trouble is I'm American on the inside
/ and oriental on the outside” ), BFDWAIIH$ HEDEIX, “THIS is
what American looks like.” T& 5, “American” L&, & 2HEDO A
#IETOTIERV, FAGRNAEZLTWTH, ZOEZATLEIX “Ameri-
can” THY, BEORETLENEE TS, HRT AV AAPTZESTZE
FoOERE YRS LVEHIZ, WHEKYZL “Mirror” (2B S 4R
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“oriental” ZZH L L Vo T, FOXAFLF ¥ A4 FEHS P EESELDT
(d7% <, “oriental” THHMENFBY M SELICER2ET 2255, o0
TAVATOEREENOLEEEEREY LIRL TV, AT LA S AT
DB RPN BN T TOHCEMEESE, Y S5\ “American”
ELTOHEDBPRALZOTHL, BOFELBL THESNHLROS
TR, S 4 HOWMIFEEIZT E ML, S DOFKITY EHANT Vo
TELWVEWBH VY, REOFIZZHOLATWS,
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