A T ANERE RS AR ) AR b

Margaret's garden : the poet's views of man and
nature

58 jpn

H AR

N HE: 2008-10-31

*F—7—NK (Ja):

F—7—FK (En):

fERE: S, BAF

X—IJL7 FL R:

FiE:

https://kobe-cufs.repo.nii.ac.jp/records/547
This work is licensed under a Creative Commons

Attribution-NonCommercial-ShareAlike 3.0
International License.



http://creativecommons.org/licenses/by-nc-nd/3.0/

*—=H Ly bOE—ARE RO
BIRZ D < BRADEL]

= JII B F

William Wordsworth O [38#] (The Excursion, 1814) 00 —0O 0O %t
BMMOOODO0DO000000#MOOO00, O000%O0A0XL00000
O000EO0DO, O00D000FEODROBEIODOODOREOOO, B0 T
O00WOOD0EODOO, 00000000, 0000MS200 fES THERR)
(“The Ruined Cottage”), 000000 FKO %) (Home at Grasmere)
O00017T97001800F0 Mo HFO OO ODOO OO, 18ﬁi%ﬂﬂ€ﬂ gooo
OD000O0AHD —&wO00000000 %0 0 0 kg D goo, 0o
00 k&m0 R0 FEOOODO0000, 0000000 &EmOEDOO
A BAE%OD ZEOO0O0KFOOD, EOMODO FOROOA0 KOO0,
O00#O0OROOOO, OO0Z{e0kOO MBER) O#E%RD B0 #D B

O@EO00, 00000000 MWAOBOO/FEOOD —O00/MABO

0 AFO, #H138EEED 00000 MM (2008420 A28H, RRIEMH KT HAER)
000D MeRFREHROMEEEO/MOOOOOOD,

0 0000000000000 MO00RY0, 0000000000, DO0EREOEDD
O%#FOD D000 0 #L%$EHD 000000, 0000, 0000000000000
OA%x0FEHOSLEODARODMHOO0D (Hunt 71-83), AiFDEHODOHFEMOODOOO
00000, ##0 B0 0AROROBO0D00EMA0OEODDADDODD, HOOOOOO
000000000 HMDO0D00#E0ZAD0BO®WEO00, 000000000000 k0
000 00000 E0DOMEOARO S00 (Scott-James 46-47; The Discovery of the
Lake District 81), IBg=| 0000000000000 0ODOKED, cottager OMO OO
Me—labourer 0 0&D 0 B0 0 HD DO O /MER - AO D, 240 EM0000 %
00 &#%0 #0400 0 M (Scott-James 9-10) —O/F0DEOZ0DOO, 00O A
WOODODO00DO000 (EMOEE 0000, 00000000000%#M00004&00
0000, O0DO00MR, RERIED DD RKED 40 280, DD00OMKOO0DDO%
0000000, ##A00000000 K0 #EE02000200,

(87)



DOODMODRODODDDODDOODAO0, AfMOD, MFEE) OfABO DODOD
DEOHOO0FOEOOMFNOOOOO, RO AMOMEOOOOO000
000030450244k &4£000,

FER) D000 BAROMO0 00000, HESFFRIFED BRELRT
0040MKO0#O0#R00000. 00000, OOA&ESRDO00,
HAO AMBMO 0RO 0D00FAD RAF000000 MO 0RO 00
0000000000, AMOOOO0OAHEF0 R0 0K00000
00, 000000 BKkOoO, 00000 A0 A4E0 2000400
O, ME) DODBEAKADEDD ALOOEROOOBHFOOODO ERDODO
WEFOOMKRO, 00000000#®0000000000, O00#%0 50
00Z0000000M00000, 000000 BABO, 40 #kH
FOOO00000DBOOERDEFEIDHROIODDD RKOOZ4k00, OO
ATERPEO EAD OO0 MAO KO 000000 44k0 k00 REO0O0O00,
AfRO HEIO D O,

e D1T97T4F000D000D000D00/0000000¥AEDOD
0000, 0000000000000 YEOODEDROODODO,
00 %, WiE0 D17 A (Pedlar) OF#80MO000, DO4A000
O, OOMEDEED DD, REHDD 184S0 RO 0O [EEl] %0
ZOMOADDOD, AREMBRHNODD0DOD, DO0DODOD0000METSD 1798
FP0000 —ROSEKRD RDDMABD, 000D WEDRD, 17994
FEOHO000KADD ~0000. 000 —00AD —~&AD 0 5%0
O, BABOMOOOOfMA—DODO0O0O0DOH00S0004TMA—
O L E#if0 30000000, Jerome McGann, Raymond Williams 00000,

BP0 0000000 Jonathan Bate, Karl Kroeber, Onno Oerlemans 0 O 0 %40
0 : ?%SIKODD EOOOMHOOOOO, 000 (Mark Reed) 0179940 H KO O 18004-0 H

0 (Chronology, EY, 326) 00, —HFOODDOEKMOODOD00000 (James Butler) O

179940 ADO1IADMOODO (Butler xi), 000000179940 A0DOODOOOHMIEODO

0000, 00D00#MOWOOODOO, MABO DOOODOMADHOOEDOOOD BO

o0o0oood,

(88)



0400, Bl fHADOIODAOIDOOODDOO A (DOD0OO0HFOH
AEODAMOOO) 0000, AfO0O, BRO WO ABOBEKODOOO,
“O0MADD MO ROD AMO 00000000 A0FAEODO,

0. KB : AMD BRI FEOCDBAR
MABODOWK#SOO/MD, 0000000 F000’AERD fEA
BO®OODODOODRODOOOD, OD00DO0O0®EDODYEMED ROD, K
0OF0000000#D0FORODEODOOMOODOOODOOEH00
OD#7FD%E0000, 0000000000 ED BO WA, 0 KR
OO BMO00FER, A0 NDEOODD¥OXE200000H4, 000
0O, 00000, OO0, AWDDODOOD#00&AODOODO, OO
00000, 0000000 0#%0#EDI 000, 000000000
OO#skD, DO0O00EADO®MOID0O00000, D0O0O0OMOOOO0
O0D0D0DBODOD#EODOMABDOZOMODOODO,

[...] She is dead,
The worm is on her cheek, and this poor hut,
Stripped of its outward garb of household flowers,
Of rose and jasmine, offers to the wind
A cold bare wall whose earthy top is tricked
With weeds and the rank spear-grass. She is dead,
And nettles rot and adders sun themselves
Where we have sat together while she nursed
Her infant at her bosom. (MS.B, 157-65; MS.D, 103—11)D
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O  “Cottage gardens the object of our walk. Went up the smaller Coombe to
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February, 1798); “We [William, Dorothy, Coleridge] all passed the morning saunter-
ing about the park and gardens” (10 March, 1798).

O “Daisies upon the turf; the hazels in blossom; honeysuckles budding. I saw one
solitary strawberry flower under a hedge. The furze gay with blossom. The moss
rubbed from the pailings by the sheep, that leave locks of wool, and the red marks
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Her cottage in its outward look appeared

As chearful as before; in any shew

Of neatness little changed, but that I thought

The honeysuckle crowded round the door

And from the wall hung down in heavier tufts,

And knots of worthless stone-crop started out

Along the window’s edge and grew like weeds

Against the lower panes. (MS.B, 363-70; MS.D, 305-12)
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The unprofitable bindweed spread his bells
From side to side, and with unwieldly wreaths
Had dragged the rose from its sustaining wall
And bowed it down to earth; the border tufts—
Daisy, and thrift, and lowly chamomile,
And thyme—had straggled out into the paths
Which they were used to deck.

(MS.B, 372-78; MS.D, 314-20)
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[...] Once again

I turned towards the garden gate and saw
More plainly still that poverty and grief
Were now come nearer to her: all was hard,
With weeds defaced and knots of withered grass;
No ridges there appeared of clear black mould,
No winter greenness; of her herbs and flowers
It seemed the better part were gnawed away
Or trampled on the earth; a chain of straw
Which had been twisted round the tender stem
Of a young apple-tree lay at its root;
The bark was nibbled round by truant sheep.

(MS.B, 450-61; MS.D, 411-22)
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[...] It was a plot

Of garden-ground, now wild, its matted weeds
Marked with the steps of those whom as they pass['d],
The gooseberry trees that shot in long [lank slips],
Or currants shewing on a leafless stem
Their scanty strings, had tempted to o'erleap
The broken wall. Within that cheerless spot,
Where two tall hedgerows of thick willow boughs
Joined in a damp cold nook, I found a well
Half choaked [with willow flowers and weeds.]

(MS.B, 116-25; MS.D, 54-63)
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[...] Meanwhile her poor hut
Sunk to decay, for he was gone whose hand,
At the first nippings of October frost,
Closed up each chink and with fresh bands of straw

Checquered the green-grown thatch.
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(MS.B, 512-16; MS.D, 476-80)
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[...] Yet still
She loved this wretched spot, nor would for worlds
Have parted hence; and still that length of road
And this rude bench one torturing hope endeared,
Fast rooted at her heart, and here, my friend,
In sickness she remained, and here she died,
Last human tenant of these ruined walls.

(MS.B, 522-28 the end; MS.D, 486-92)
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[IJtraced with milder interest
That secret spirit of humanity
Which, 'mid the calm oblivious tendencies
Of nature, ‘'mid her plants, her weeds, and flowers,
And silent overgrowings, still survived. (MS.D, 502—06)11
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“My Friend, enough to sorrow have you given,
The purposes of wisdom ask no more

Be wise and chearful, and no longer read

The forms of things with an unworthy eye.

She sleeps in the calm earth, and peace is here.
I well remember that those very plumes,

Those weeds, and high spear-grass on that wall,
By mist and silent rain-drops silver'd o'er,

As once I passed did to my heart convey

So still an image of tranquillity,

So calm and still, and looked so beautiful

Amid the uneasy thoughts which filled my mind,
That what we feel of sorrow and despair

From ruin and from change, and all the grief
The passing shews of being leave behind,
Appeared an idle dream that could not live
Where meditation was. I turned away

And walked along my road in happiness.” (MS.D, 508-25)
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O00000# 00000000000 M#0 0, “The peace the Pedlar preaches ends the
desire to overcome death by finding traces of human being in materiality; and the
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[...] we die, my Friend,
Nor we alone, but that which each man loved
And prized in his peculiar nook of earth
Dies with him or is changed, and very soon
Even of the good is no memorial left.

(MS.D, 68-72; MS.B, 130-34)
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The Poets in their elegies and songs
Lamenting the departed call the groves,

They call upon the hills and streams to mourn,
And senseless rocks, nor idly; for they speak
In these their invocations with a voice
Obedient to the strong creative power

Of human passion. Sympathies there are

More tranquil, yet perhaps of kindred birth,
That steal upon the meditative mind

And grow with thought. (MS.D, 73-82)
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ABOOOOMMO%EOODDO, 0000, “The waters of that spring, if
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At this still season of repose and peace,

This hour when all things which are not at rest
Are chearful, while this multitude of flies

Fills all the air with happy melody,

Why should a tear be in an old man’s eye?
Why should we thus with an untoward mind
And in weakness of humanity

From natural wisdom turn our hearts away,

To natural comfort shut our eyes and ears,
And feeding on disquiet thus disturb

The calm of Nature with our restless thoughts?
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(MS.D, 188-98; MS.B, 246-56)
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—You will forgive me, Sir,
But often on this cottage do I muse
As on a picture, till my wiser mind
Sinks, yielding to the foolishness of grief. (MS.D, 116-19)
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13 0000%A0, #FO#ES00M0mMoO00000 (MS.D, 362-69), 000 “so deeply

do T feel / her goodness, that not seldom in my walks / A momentary trance comes

over me” (MS.D, 367-69).
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14 “I examine those moments in his poetry that reflect his ability to confront the

materiality of nature [...] These moments are frequently elegiac, in which the poet sees

in meditating on death the overwhelming presence of the physical” (Oerlemans 24);

“Elegiac moments in Wordsworth’s poetry frequently involve direct confrontations with
matter, forming a sub-corpus of unblinkered investigations of the spiritlessness of the /
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N external realm” (39); “Part of the poem [“A Slumber...]’s uncanny dialectic is to
connect the profound otherness of the dead girl to that of elemental nature” (43).
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Look but at the gardener’s pride—
How he glories, when he sees

Roses, lilies, side by side,

Violets in families!

By the heart of Man, his tears,

By his hopes and by his fears,

Thou, old Grey-beard! art the warden
Of a far superior garden.  (17-24)
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