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Tom Sawyer OFEOFE [ED |

o H

The Adventures of Tom Sawyer DIENZEX, B ZF BB,
PREFACE » CONCLUSION ¢ “The Author” »#£%E%, #®T [4
725 | (overt)ZELETH B, L HEHET St. Petersburg “C@ Tom %
'D&¢é¢$§@rE@J%E%-@§Lf,%n%méimmxéaﬁr,
B R &L, BT, bo2b, 2OANALGLEHDO LD
7, perspective » VOiCGZ)Kbi, —ED, FLTHLIERWELLD D,
James M. Cox i, Tom Sawyer OWRAERTAIEAWEELLT,
Tom HEHDAHE, ELH4-HED St Petersburg, Tom o ER® audi-

ence & LToD St. Petershurg o#ts, FNIEYFA T, T hHFix

. acts as an indulgent audience himself. Though he exercises
. power over his characters . . .the narrator creates the
illusion of being a spectator who draws the curtain at his

3)
performance rather than a puppet master pulling the strings.

LB, BROME EBEER ST LT D,

Cox imd b &, BVFOAYECHKT S perspective 1% 44 L RERH |
DR T FEREE B b 0¢, Tom &% ofloET 0FIL, &0 per-
spective iz, [ABMCER O | b DI7R 5T bo B & XFHEDOMH 4 |
DEDE, 772 yRFESFALBCHI LR LT, TOEBORE X
EWENLUCREDZDTH D, = OFEEET burlesque (k&1 -RAEERD ©
perspective & EZ D perspective TN B, Tom Sawyer 131 T
burlesque D/NHT 4, AERIC satiric &/RNSEC 4 m 28, PEZOHA D
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é1077vaym,ﬁA@ﬁé@b%tb%ﬁ@mbfbgz&ﬁ%m&
FEZEOWMAL, AZEIBEOBBEORT 770X 31, HWEDOHROT,
fT4EDTBIE BV D& b o URBL TR 2BERNRBEE), Tz
@%@%WO%VT,Tyvgv%%xﬁmbt%@f&éocmcmiﬁ
X, oo perspective EbX 5T, ZOBHKELZLWEED
FoMmED humor %/EH LiIFC\wb, %o humor (3, e EER
irony ¢, BAOBETLEHEICHT D, BLOWIAERENEBNEBEL b,
= @ perspective {IEFE L LTD Tom OWR%H #HHEET 5 DICEBT 5,
St. Petersburg O FREIL/NROWH T Tom DERAEH TR, EHFZ
Z DR E S B BBk T bo FDETHOFEHIL Tom DTS
FoeHBRLETHL, AADOTHIX nostalgia L2007 irony DR
S IEBTRI NS ENTELDOTH b,

T O/NRORE Y FiE, B[#EE=FYF L L C Tom Sawyer © [H
B AMFE S 1T, BH “author” DFEOTT, [FEV] 21
e U, —HTESCEYCERTAR D, 20 LI3/NREHE:H
Abhz:

“TOM I”

No answer.

“Tom ”

No answer.

“What’s gone with that boy, I wonder? You TOM !”

No answer.

The old lady pulled her spectacles down and looked over
them, about the room; then she put them up and looked out
under them. She seldom or never looked through them for so
small a thing as a boy; they were her state pair, the pride of
her heart, and were built for “style,” not service; —she -could
have seen through a pair of stove lids just as well. She looked
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perplexed for a moment, and then said, not fiercely, but still loud
enough for the furniture to hear:

“Well, I lay if I get hold of you I'll—"

She did not finish, for by this time she was bending down
and punching under the bed with the broom—and so she needed
breath to punctuate the punches with. She resurrected nothing
but the cat.

“T never did see the beat of that boy !:5’)

463, Aunt Polly 7% Tom %L TWAETR, I D20 bNIEDFD
AL, EIRIEDOTRCTRENSARMT, EAbND. HEEELE W, SE
HsfERTh Do Lnl, SMLABIADBEIEOHEIIL, FYFO per-
spective of burlesque (k&3 7-BRIZEZHBEE) 1BEERCRINDE, R
L O F a XL OIAR, BNWAFZERE(“so small a thing as a boy™),
F vk v &R (“she could have seen through a pair of stove-
lids just as well”, “loud enough for the furniture to hear”) 7» X1,

COIBFD LD TH D, XRENT “style” HtdH s &, ABIAPHOAL
DERBEBIHT 2. CHEEBBREELELTZ LT, TOoHEKED OEE
BEREE, TNCATHEE D FORO) g satirte A fERT A0 ThHDH, &
T, BHZ ATy FOTEBFBRTAZXAZE AR A DKITERBLEN,
“needed breath to punctuate the punches with” & pun A{FFL T
HEFTRESN, ROHELTERECIL “resurrected” & EARZFESK
FEMERBTHND, HEOZO HER BB REORMCEEXT
Mark Twain OIRNAEHEL TRINT W Do 78 D FIEBRICHSRFLRTL
DEFEEDI LT DL TR, BAO [V PFEEF FLFoiE
TREA FRLT, B0 0] &5 performance % %4, /NHHT
Tom 73, BALOTEIMEOAM* audience 7= 24 DA 4 RIFFEHEL
FHFBH—DF D, HLHOITEIL performer X LTRTWA—D LR,

D FxFE o audience, AILMETFE FAFAERL TWDo B & HE
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L7zY, BAMsAbEED TS, Whd5 plot lines EIHICIESTL
THEITTHAROLELT, —DOHBEE (=Y —F) %iELIRTYL, &
FEOMUNLKY ETELTE, HADRLDLOFED ZFHEALLD, T3
70T B, DL MEEYDEEEL oral narrative T, FLTHRKED
romance G, BEL LU THILTWbDT, EBOFER HEXF=FEDHF
& LC, omniscient 73BT, FATOGEFBT 5%, BENCYEE
DEFABETHLOTH S,

YD FiE, 54D perspective %, humorist #ic, ironical &, bur-
lesque iz, BUZ satirical WAL X 5, Fl2iZ VETHASLBETHAL
AT B, 453 humorist & UC, FHARE & —HEIC pew IZEL D
% “so as to be under supervision” & E A4 b, Tom 23 aisle {H[ic i
a0k “seductive” mADEEADEIT D ELE LRI T D
The mayor |3 “among other unnecessaries” ¢, widow Douglas |3
“fair, smart and forty, a generous, good-hearted soul and well-to-
do,...” (p. 3 TH5H, §EHFED humorous 7r perspective # SRl 7»
LDTHBH, B Major and Mrs. Ward 1k “bent and benerable” T,
HoipEgx “heartbreakers” Th %, HECEIE TS5 Model Boy 1344
FEITEE N T B0, FOHEAE “he was so good” ¢, #2iE < “thrown
up to them” (3| F&VILHENT] XkZbhL) NHbTHD, Z0
“so good” 1%, “thrown up to them” MTFHEOERE L LCEIHINT
WBH T & BHETL T, FHEO I (perspective) s b o ironical 73K
EBbN Do XNEEDFIRER L AREEH T choir 0Xbw &5 KR D, ©
LT, fLEORS CHETS “notices” %EX LIEHL BT HD%, FHOF
B =RRIE I Mz “a queer custom” ThH2H LMIFL, | GiteysEE
HIESEMET Db ONP i, ENET—BE OBEEE TS 2 LR
%] E—BRIET Do TIUE AR LRRRE, ZRICHELITED
F o voice ThbH, HEIDFEV LT BT DR G —D>—DREFIL, HEIC
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“Amen” EHEFOEELBIARLT, BVFOFTELXIITER, HH
R EEEEEE (free indirect discourse) THIT 5. = OERE, T/H Tk
B/ ® voice HHMEDEN &E—HXEDDTH Do

LaL, ZOX5h—REENR, [0 OIEFOMDE L, WES per-
spective OBENL, BXF 5D FOHBEENC(EAD X 5 i perform-
er LLTOEIFOHENZORBLRD), SELLHEMINT S, B
Fik, BVFo BALEHE, HrED HEFCTRIBD AR, FEIFO
comment %, {E2BELEFFRUCLIAEORET HEREFLI - T, FBIZ L
LTHES perform 4330 Fo audience & LT, 1o Y | #H4H0%
CHERTH0TH 5o

" Tom Sawyer DG, [FHOH] Wiz [AAL OR7, FHoH
BChb, [T o | oS (world of play) i /25 F o 0O fEs %,
T DA DO W IR B [AADH TR b0 TH b
D% Y ko dream, fantasy oOEfi%, ThICEPTIL 5 THBTHD
perspective /5, KA D voice—D% O, [Z o o [HEO DML S IERES
EWWo, TRTWC, £ OHREHERNICER TS & 5k, BBz H]
—TEHLDTH %o

2L & BRSBTS, /NRBTHE TR 860 perspective A7 D& A K
BLg 5, A OXFEOHR A RO & T %, R (directly reported
discourse, LI TDD & BEE0) CTOEER presentation®>, [F 1 perspective
N OEYFEOEER L5, EEEESE(indirectly reported discourse,
LIF ID LMD C0 |EMFE D &, ThIC Bl 2B\ 7z overt /xFE Y
Eo perspective H#E 7= [ i X 5ZE D (narrator’s discourse, T

DN) DG b E& N5 Z L 23%\e flxid Jackson’s Island ¢ Tom &
Joe b Tx 2 H BHKE, FBYFX, ST omniscient ¥y coh
¥ TORBRYENNCRE > o’ ZADKLEN [HOEEL ] (“charily”)
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rEErFe] TE¥kdsr | “with slender confidence”) WG\ b 5 &
EEBAN, EREARERA L E, PlHERE L IR L FFED T
DFED T, “charily” 1Z/NE A S OEEL L FEZ BN DA, “with slender
confidence” %, OBRPH ZFKIZTHEOOLESPERELCER LA L DT,
5 O perspective TEBILT\N D, FEWT, “ .. said” 5 tag
(FHFRLE ) OMRRFED F 0 comment FELIC, THEENA 2% 8
HyZEMNTELEO%, DDETREAT D, HHRCAT T, Bab®ikwn
AT EEWE, FECEELE TR, S AOWRKEREFLEDT,
— A% Huck #EFACHSOREDELWE & 2 5B T 54, Huck oFF
SOEEMIIFOSETHED tone HiRT b DM, FYFo comment
LENDT, BIRICH 2D, DD TROFHMEERE LIS ® HEE &
DEIBHEHABHL .®, F)FRIVERORTFEROBRCRET S !

So the talk ran on. But presently it began to flag a trifle,
and grow disjointed. The silences widened; the expectoration
marvelously increased. Every pore inside the boys’ cheeks became
a spouting fountain; they could scarcely bail out the cellars under
their tongues fast enough to prevent an inundation; little over-
flowings down their throats occurred in spite of all they could
do, and sudden retchings followed every time. Both boys were
looking very pale and miserable, now. Joe’s pipe dropped from his
nerveless fingers. Tom’s followed. Both fountains were going
furiously and both pumps bailing with might and main. Joe said
feebly :

“I've lost my knife. I reckon I better go and find it.”

Tom said, with quivering lip and halting utterance:

“Tll help you. You go over that way and I’ll hunt around by
the spring. No, you needn’t come, Huck—we can find it.” (p.108)

BAID 3 3%, FEEE% B\~ 7o perspective 2B D, FED D voice 1T X
BHETH %, Humorous ICifg* > perspective & voice 2%, “to
(56 )



flag a trifle”, “disjointed”, “expectoration” 7 ¥ 0ff, WOFEHCRED
Noo BH430E, —REBHEVCRZLN, SMILBRAEZRFHED
O OET* HIRNCERTLL0TH Y, - S TREDF D perspective
TR RIS Y, FERELR V. LD, RE D voice ik [AR72 ] 7
DFEOLOT,[FBKTEZEDOTOMTR] L, 3XERTO [FRIUCHEH
TR T TkEer w8 v 7| Fomfie A » - ¥ (DL G,
&H - 7= “inundation”, “retchings”, cliche {t1#- “might and main”
7 E O, humorist & LCORBYFOEETH 5. HOMEILF R
DFFCE X IS, +oMEEY & -7z voice, B, Ho &L AMED, 1L
THASLFEAT L OEHAER LI, ZOFEHFO voice 28 humor %4
D TH %D,

BT/ D &, FEDF & AMED perspectives DfFH AN, FE
it L b omniscient 175, BEHFHHIC LS, omniscient TLIELIE
F, HRH R RO S8 2, BWDDOMIC (GUkDDA#HA T),
75 D FOPHPHET AT comment 3% {7 D, BAFIE, BIF L IE S 72
BOFOEEXBERTDHELOCRD, 2%, BHF L APEOIERE R E
BEDOWT, B FENFPRETHERRFL Thie, APHBRE L& F FATFE
NEN EDFFRED 37 v R— i - BT VEL, HEF /G TFIOER
TIN5 052 MV, [HAODEBEES] %&?Zﬁ X 57 perspective, A
T 2B 0 kd 2 0ER L LERBE—1REbRT, A sym-
pathetic 7z, BIx=F /ZEAHFic arbitrary THILAHF 23% L\, B0 FiC
%5, #lziF, Huck 23 Welchman = Widow Douglas o f&is 4&0F,
Welchman & 0 B 7= Injun Joe DB, Huck 2uAsE CikiF
HLUFFHoB R

As the earliest suspicion of dawn appeared.on Sunday morn-

ing, Huck came groping up the hill and rapped gently at the
old Welchman’s door. The inmates were asleep but it was a
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sleep that was set on a hair-trigger, on account of the exciting

episode of the night. A call came from a window—

“Who's there I”

Huck’s scared voice answered in a low tone:

“Do please let me in! It’s only Huck Finn!”

“It’s a name that can open this door night or day, lad!—and
welcome !”

These were strange words to the vagabond boy’s ears, and
the pleasantest he had ever heard. He could not recollect that
the closing word had ever been applied in his case before. (p.
178)

LERXN D, SEYFiX omniscient 7 perspective ¢, Welchman —
ROBH DB &, £0HE, Huck oZhnF CoRB, Welchman
DEEA BN TOREERIES, Tag T Huck o H scared voice THh o
7= EA&BIEAL, Huck o Z &% “vagabond boy” &3RIL -0\ (Huckic
FERER B\~ o), EGOOTERHC “strange” Th D, “pleasantest” TH
o lelifiNb, WHIEELIBEETH o AFRIOEN XA LT, h
B OEEAN, FEORMNS, LA THHZ LE2TD LM, BOBEThHL-
5 humorous &< %o “set on a hair-trigger” &\~ 5 HigRe, —R 32
ZH L7z “the closing word” tWHBWEILIL G, BERHALOEREL,
BOFOFELERT 5.

ENFREETF S HAFRESEEY T S SEIHWICS, BREXED
tone WEWNRRLN D, Tom WFEOES CTIAFEDOZEFZ BN TKE%
MnfziEo, “Let us draw the curtain of charity over the rest of
the scene.”(p. ) L\~ A ARG L FE - 7=fEZ%P, Jackson’s Island ¢ Indian
o ZiIELTWA [ER] 20EEXITU A0, “We will leave them
to smoke and chatter and brag, since we have no further use for
them at present.” (p. 112) £\ 5 2R 50Xt Wib &, Tom & Becky
A% McDougal’s cave TfTHRIAT, HHEHA I TWBEE WD BIEELRT
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T, XXXT Z#THLDFEY 28 Tom & Becky 0RTBICRS L EE T RO,
“Now to return to Tom and Becky’s share in the picnic.” (p. 187)
ik, tone 2GR 5. BT, RO, serious T, KREDHRWE
BNREYD NI ThD. -7, HBRBETOHEEDEEY § omniscient
8B D T perspective nBHD LD TH D, N TOTADER L BHIL,
F2 LT, EDFo summary & I DTELBN, B4, climactical 735
EA, Ao dialogue TEEHINWS. ZOHRBHFIRLELEZAD
&% FOSIETHIAT 5, Tom ougFEOE, “that resembled. a
ripple of mocking laughter” (p. 189) &, Tom Dff 5 “might” &>
Wik, “The ‘might’ was even a chillier horror than the ghostly
laughter, it so confessed a perishing hope.” (p. 189) &, FEDEEMN
BRE x 7-Rr 0 RE, “the horror of utter darkness reigned!” (p. 192)
T, BHROT — OS5 YA LR, “they seemed hungrier than
before. The poor morsel of food only whetted desire.” (p. 193)&,
T 134T omniscient /258 ) F23, FHEDKEISRL0OHE, A,
BHEE, HEHCR THERERAL LD TH D, NS, BIBEE - edf
Oy, D FONNMEL CERNCERT 501, RBIFHTRWL,
BRROFHGTO FIAEMED D b, WEETHREY Thlhe 7D F O perspective
& voice &4ty comment RfEH I DI X BB RPEIILELE XN,
BHINLFUTH D, WELOLOOWED LD REBMRREATS, &
4EEE@ perspective r 2B h ZF o perspective % X RISk 3, 38 0 F X ED
BN BR G ONTOHEI AR 7=D 35, Injun Joe 2MRIFEL 7=iHE O
BT 2R 5EMTO, AL BROHIED LIS, B EAEICDNTD
BARINTS Zgi)

TIRTAE COREIE, 25 2] OWBANSRLEL P ERNEET 5,
BEMATO [EofEH| ThAD T, FED D voice 73 serious 127z 5 Did:
MR LT X EENETTH DA, EiRBic A - TLI# D episodes % events
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TOEED F D perspective |3 omniscient ¢, A#ZEONEI 572D,
B4 DS #T comment %) 352 EME L kb D%, humor
% burlesque L EAEBEA R T It o Tnbs B2 1E, Fikiie Tom
PR LD 1RO R OBET

And that night there came on a terrific storm, with driving
rain, awful claps of thunder and blinding sheets of lightning. He
covered his head with the bedclothes and waited in a horror of
suspense for his doom; for he had not the shadow of a doubt
that all this hubbub was about him. He believed he had taxed
the forbearance of the powers above to the extremity of endurance
and that this was the result. It might have seemed to him a
waste of pomp and ammunition to kill a bug with a battery of
artillery, but there seemed nothing incongruous about the getting
up such an expensive thunderstorm as this to knock the turf
from under an insect like himself. (p. 141)

&, Z5sk humorous |z 7z 5 Tom i & 5 &, FEEFIATEEF O H(“such
an expensive thunderstorm as this”) <#&IF K (“an insect like
himself”) 4, Tom OMEFIREEC DOWTOFEY FO L) ECOEHDO S,
FOBEANBEINTLE Jo 2, BEED 2 VERRD episodes it
Bao T, [PEOEE] LWIEET7ry ZE&DdL el &
*FOER a%m%%i)cﬁaﬁ%mm CERBEBCEEDBNL D,

Tom ® 2EDL&ED episodes DFEN #HETHZ it L 5T, EXF
SEVFOBREH OB AR LT R L 5. B 1E, e Jackson’s
Island @ 31 BRHEIEO B COEEL, Tom DFEHL (&5 ThHYH
Fh B D TLk7n a5 o) practical joke & UCHARE N5, 453 [
| Tom (¥ (BoBEs Ly model boy, William Mufferson, B2 m &4
HEEFLT 2 OREHAFEWIEE T, WNEIAL { - German boy, #hi
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ADHE IR E D CkEhE ST 0L CES, B0 Sid ZBRnTid),
Z DR OB 7, romantic T, bookish /¢, \iod B LT, ﬁ@@abﬁ
DFCFHESIFWE (ENBERRAOTOEE R MEM T, 0 parody T
%) L7b, BHED [Z - ), make-believe, O DA TNDL
hero Wy 72230, MRl 540 NEEL RBRCE W TRED F
Do FHLULBALTRLLRCELSL T VHF-T B Lidbos, BE
i TOWOEELETHFELRLE, ASIEE, AT, —FH
CHEE 7 5 (VI 2, “Ah, if he could only die temporarily!”—p. 59),
TAMBE—EO (4R ] O¥RENhE. Z#MINIRIELZDO b OENS D
T, BLrEiET4HZ Lz BREELTDZ L TH D, BEH
D7 “petting of his sorrows” (p. 26) DELELT, FhEEBCOHR
TD heroism OD—D2DRbNThb, f-7T, BEFE FHYFEIRELT
F@mjmﬂot¢ﬁﬁm,%%@Aﬁ(&@)$ﬁﬁ%%ot@%@Lm
AR 542, 1EZBLT, WHOEKED, WED\ 7 NHE: | £,
“style” OZic % [EHR ] (RiE TBBELUTIEL ] 24 ) OBDOI#
finl, camp TOWRAL S &, TORTOENMCHIFLEELENROOD
MELEZ Do TOTETO [FEY | BAFRFRETOZ ORBRAERL TW 5,
DRI, [Z o T JIERLR - TWBPEEQRPTEY, DESRD per-
spective 2Bk D voice ¢ (I D®RDNDOET) €270, BEEDDET
BEHLALD 75, —F, #id@r38508EY (IDTHDDICh) ”AA
U'C, MEiainz, DHEED [Zo 2] ki) 2REE T, ThBUEH:,
?EK%Téﬁ@imelﬁ%ﬁ%%??%bi@:@;5ﬁﬁxm,ﬁ
DT HHEEN make-believe OEF DL DT, HEMHF L 1TIEREOLE
BB mash, BES ER(LE N dichs © k5T, fancy OftR®
LD LIn o TWD I &%, FHFIASE, FHTN, HOWEE D Gick
U, WERBROHEBAR A Z L2 R T25050THD, Z5LT, #
et L, A bimnD (cf. “show off”-—p. 24), %oﬁ’p\ heroism |z
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B3940 perspective &, ZTITHEREAEW 7z, HHEL LU TOEYF
@ perspective % voice & DRI X v &, Fhis humor %4
HMTDTH B,

REBE®EIL, BAUBRALDMmBERD LT EBRERT, BOZECET
BIOASHET BRNEERIZEE BN D TH D, fE-C, M2 BHIC, A
DRENBFEA LRI TN % L - 12k,

They felt like heroes in an instant. Here was a gorgeous
triumph ; they were missed; they were mourned; hearts were
breaking on their account; tears were being shed ; accusing mem-
ories of unkindnesses to these poor lost lads were rising up, and
unavailing regrets and remorse were being indulged ; and best of
all, the departed were the talk of the whole town, and the envy
of all the boys, as far as this dazzling notoriety was concerned.
This was fine. It was worth while to be a pirate, after all. (p.97;
Italics added.)

LHRREC %, D4ZED perspective 7, ZORMEEMBEICELSZ

DIDWT, BHED 2 XEF D voice RFENFED & DHPLED & DHX G
PRI e Ttalic ROMH/RFED FRRALLLDOT H 22D, 0
deictic 7 this, these 13/04E 0 perspective #7Rr3, Z OO [EDH |1,
HOBmNERCRY, BHE2EDTWBHT k&, FAREODdistress &%
BOEREVHLIZ LEES, MEBRWVEROREEL SHZ LARE T,
B ITWERIF 4 O heroism {c 73 25207 satire T E i\ Z %
practical joke Iz 288 1. C, episode £fk#% burlesque - Lif 5%, =Ex
FERYFRED EWEENS A 5, Homesick /g 7z Joe Harper &

Huck 2E#% 5 72tk, Tom #»—RREEse, REOCELLOETFY HE
X8, TR [BE] OHBEERNDONE LD TE S, Tom Sawyer Bl
DOERE T BEE&E X Tw 2) ZOBHEE oD EXxEx (sycamored
HAWRIZ “red keel” TEW b D—ZORFIEERREIND Z 2134,
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BTCAPBOSTECHRENDIDALATHD) LOWTHT HC ik, &
AT, ZORERPEZD [RER] wHOBERERFT 2.

ZOBE (XVE) Tk, ALY e, AHMOEHCRT 2ENOKE
ME exploit X Tu~5b, Aunt Polly 4 Mrs. Harper 4, hhEF
HROBELN I F& ATz GELFiRETNE, THEOFDHWIX
Moated B L ENCH T HORESEL LT, < ELHDENTNS)
CH#h3, —EBAKLARAE Tom & Joe ODEFROI%Z HIFDOB,
FEFTHLIEEELLUTCRET. FAHFIR, BERE—2F ) KRAZDHEF,
HOHOH, ##HeEgmeREe o0 ohd, FHRED £F% Ho T 5
HFEORN BB LBOEKE, WAD KEILIERETH L, FBHEXELTD
“clichés of conventional grief”1 4)014: % humor Gk b, EXFITo %,
Bie—i2 h UT, [FEA] BAD HORITRETA2DTH%B, EBHTFO
perspective & Z OBE DD LD T, 13 v—~E LT Tom OfrEi
D, W Tom DpIGAEE S h i voice TEL HDHT, HOHMIL
TRE o BRI - TWBED Tom DLNCEA T “a happy solution of
his thought” (p. 102>\ T &M hint § 5275w FEHF L —Hc
Tom OfTE)E RS- T 53EATFiE, ZOFED L L - T, ARE
DEEBEEZREME LD, BWT, BEEARD 2N  HoORECE W
%35 Tom DFELLEL, “HELDOBERLLTHAL DD THD, &
NIRRFCEHEN L —2 LT BECEEN TS A5V B%— —#KD tableau
vivant }JEABE Th B, ZDET Tom MRROH L TF- T, “gorgeous”
. melodrama - fyzhR A 2F, AAD BHATHEL BT IILBRLR
satire @, FFICATHELLITE - irony @, NF L1 THAH,

KHEEFFED Fik Tom 4 HY K 20 camp ~EbL¥, Fic
1 #4581 ¢, Jackson’s Island ToOVIEBOEFLAHLS, &\ TOEX
FEYFOEOE, Tom OMBOHEORTCR AR, EBEOES
&, WEJRY EW NER] BOKSERE, MACSY 25 hEEic LTT
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MDD ZOEFEL TIX, ROBIVZEEIZIED B\ FHFIX, L
ML, Tom DIEE TR X THNK satire ~DOEILA, REDE N CTHET
i, —~EOWKTHRECEIN D, BEEL T, By FIHRT 5=
e oWTo Tom OHEZEH D, Tom OFEHETIZ AR A ¥ THhilk
BRCEICBENYBETIEHDM, 25 LT, ZoFE XVD OEW [#
B BOBORRET DI L TREL, MHZBICED TR RO Tom O
BT - BIT | X OFIRTH Do HEARKESET R[4 ¥ 71 7 ¥ T 5 213,
Tom AEIPEEE - THECT LI /23l %, HESFRIFLT L THH
DETEDL DT, Wwbif off the track ©h 5B, Fhil, LY FIZRE
D parégraph T, YEZTERYEWI-B4 O perspective & voice T
(474 7v ]| Z-Z® hamorous 734 LT, %%E"zﬂ%ﬁﬂéow)

DT, RETEELEKL, BLACT bR OBET 2, BLY
7, DIEYEED tone THI. HOBZEL LT, FOET, Harper R,
Aunt Polly —gzoBse5 0, =KL, Becky Thatcher miE L 4% Bk
MDD % - TEET 5, RWT, FBYFD voice &L HEMPLOH
CHIHEN DAY OREFELXBEELDNT, EOHMEED Tom 2 Joe &
THEWE & H8 &S\ % ironical LRz %o FED FiL, Ko Tom DB
BOFEDGH AL, FHATFNPERDEFEZAAML TSI LEHRICL
Twbo T, Becky DELLEHRAEK (—AFEZDDT5H) T,
PRTHNED B2, XfuoTHEoHiEs Tom & Joe ZiirgkDh Of
B\ O THIELIAT, LOBE TRSNEAAOHBEFS, WHE
EBNRR T VRN EINTHREINDSGZ LR %, FEUFIRFED scene
© parody & LTI D scene %iERIBHDT, fHo ironical 7gEEIL
“dismal distinction” (p. 113) & #» “the lucky parties took upon them-
selves a sort of sacred importance” (p. 114; Italics added) iw/RX 1T
Who

WX BER, #Av/n Sabbath AL 2B DEOFH & T AN
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#HEwED, AXZEE T, HEAR YEROKENOBEDOLTH Do °
RTEBERAB URIEE 5, BB ERTIEDbNI, EEEDNGS L
Fhhde BB FRINLT O a2, FEREL, —RESNCEL
% perspective & voice TiEDH, LL, I paragraph k:ﬁ%ﬁﬁ‘égﬁ
DT % - 7z ironical 73 b =FD tone |, ZO—FKXEMEEX voice D&
Lo Thbo BED FEFED &ML L0 EEULL, B OHEIZ BT T
b\éiﬁ}n"There was finally a waiting pause, an expectant dumbness,
and then Aunt Polly entered, . . .” (p. 114)¢» “an expectant dumb-
ness” &\~ 5 FEDTRLE & BN IZE DREE O MM A B %o

Bomd SR T & PEEORER, FEATL, KRRELEREBT k-7
HOEOEHEE o UL WEFTHEHT ORI MY L B ionicdnd, 4
TIREFTELLBEbN i, ERIZLALABIHL, DWEFEEZELETH
DR XIAD o ZHIRBECZEC b TR ESNTz, FEEZELTHH
BeTEe 1L pattern THH, SEEFED TRik- XY LAROED
&, WS OLHESTEA - T (cf. “every soul there, thinking he recog-
nized these pictures, felt a pang . ..” (p. 114) & “the people could
easily see, now, how noble and beautiful those episodes were, . . .”
(. UB))R$. FB/HFIE, T\ TR, FAFIDEBROLEFEIRCEL
TWAEREBRL TS L5 Th oo

Omniscient 727D FTRLTH, BHLHRKE LI LEEND T LEH
D5, XEDERLEH LD L, F)Fo credibility FiEhkka kb
BHEILERDETHD, COMRTRYEEND, Tom O [EREROWE
BLH] O, DERED (7] wd+5 [EE] OfE RS DR
D LDThH Do &DOMETO/NHD [FEY | DEEHA S Do 5BY FIRES
DERCFE - 12 Z L EN D T\, BEATF LIHE LT, PEZOEFY
ey /ey St. Petersburg o A &% iz U7z burlesque, mock-tragedy
A LIFBDTH B, BB R DB ERL2MD perspective 37
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SDTH 5. “None could remember when the little church had been
so full before.” (p. 114)=®, “an expectant dumbness” (£ O
T AHERORGERTED FO voice) 25, DI EHRLTH 5. HED
HICREEILTC, DEZCHT AU B2 D0 &RRET, B FIIREKC
%5 o perspective 2375 C, BH4® voice TFELHDLTIEAL, B
performer &7 5C, HHLOVNBTEMEET A0 THD, U, KUK
WHIROTIERL, THT2]l OTH500, —EOEH—FEEENES D
HWEx B 5 —EoR M- F i, D voice dtone {3 mock-serious
T B. WETAD [ToE] DML, Wi, R TRERORELE -
T, e R FERL, R eZEIN L E & %R dexclamations & #D &
LAWTERBT 5, ZHE, BOFHEEE & LTRT BEPLTHRED,
oral narrative ¢ conventional 7tHETH b, £ < “They had been
hid in the unused gallery listening to their own funeral sermon!”(p.
18 %, #-T, KEFDEFTHY, FRFIC2 T2 FRBLOFEH FORK
Thd Do

CHBE, MEF/FHAFICE, B TIN5, ER/ audience &
LT, EBYFOEEYEETDH LAV, TEEFOED “sold” (—ifvwi
bIN) &8ps, P4 practical joke %, # o audience & L C,
BRI (LB5Th, €5 TRINEEHER joke Dot DBHEFIT I - T
L% 5 DT, lic BROGHIE NI R C, TNEHELLICEZR,
BaEL 0 joke iwib - T, AFT Old Hundred ## -7 X 5o
Ey Fir o hE T, AYES S humorous 7nfEREA B\~ 7 perspective
5, BmAHFEYEOFEY © audience /HEF L UC, B0 [ A BRI
e L LCEL T, cliche kU 8L iR @, D0 perspective,
OO EkE Fo episode LT, FHoTEe ZIRE[LT, B
SFEDED Y5 —~ADANH—EHL BTN 5B o audience Tk b, oral
narrative OFEY F—: UTER T2, THhICL 5T, BRI ETHEST
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% 7= Z ® episode Iz, & 5 —D>@ perspective A fHriz, i w serious
7AEBIT L, B hr irony ® bitter satire D\~ 4 7\, burlesque
CEXBEDTH D,

L, S0F S ClMiRE D bvive KET, 58D FIXFV omnis-
cient 7x perspective ED, ZAFI, h), CHhETCEEINBE
FCHBI N 5 7z, Tom OWEThH 722 &%, i s Lz tone T
FH Do FHU perspective % burlesque O TH - okt AR [EiE] 7 biE
SFHEDTHD, bbb, BHCEIEDOKD L THY Fi3 omniscient 1=
T, Tom DAL, HDZ L% “Tom Sawyer the Pirate” &4,
720, HEOFEFTHE kiss O ¥ boAMeHT 5B TELSM Tom
R HBEIE SN 5T, EBRHBOTH B, ZOEEEDEEI IR
1, &ED episode OB HHKTH S, {AFO Tom IKx$ HEELD S
humorous 7 episode LT L 7o\

F20ERD episode 1%, FH1DOLDELEND L, FO/EEH plot &
CTLED DTN DL, o LERTHD. AL LS AFHEnERD, Fo
FKTC X % suspense i3d 5725, D F L AME L OBR, EYF L HkE L
DRI, 1%L audience 722K A, WHLFEAFLOEMIE, WFhb LB
MTHBo 7, BAWRENIROECES NS, M, BIEIIFHZEOE
VDR, &5 2] OMERETEI -/ practical joke ThH by, WAZEDE
LA T 5, BEINACERERES, FOhEENTORBBEINBAELN. 1
CHRLTCSENE, [Z-2] BBz EE LERY, /~Niodmo actual
MR TEI D, b TFHLERWEK L 4RO episode ThHBH, X, B
EF RO FERARETHEAML TS LW ETRED I WELTh,
Enk Eni), YoOlERFT, &0 perspective i, YoRgEs voice T,
FARFEHSEDINCLERRREBN S,

P, vr7=v7%, F0LMTORED BRL, BL\BOKRITE
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Wit 72248 FIUL/RBIROREFE DI TH - T, make-believe TO
BTV, Tom &, HEST, FHLLWEBRERCEHRLI- I
Bk Ff o T B2, HOWT D joke 1k, ZOMNKE OLrTIX, ®
WL Becky (BN B D o e T DROTABIA LTS £5 T &
SBWThD, ZheTh, FHOREELELEDDDRETIHD. &
i, Huck = &% Injun Joe B RIEED LiBBMNE, Z o episode BiHZET
1%, make-believe D=L DIEE Th - 743, HEEdko Widow Douglas
BB A MBI KA T, —#, HEOERABEELD, BOOMAND
EHHLTLE 5, Tom & Becky 0ifECcoOfFHFWE, Tom 7,

“Becky I was such a fool! Such a fool! I never thought we
might want to come back! No—I can’t find the way. It’s all mixed

up.” (p. 189)

LHLBEFA D, BIERELWERTIRAR T, BHHED serious Afsii (b
+DTH B, Jackson’s Island ToOWHT - L EDMOERN, 2T,
Ze4xfn make-believe LitE&DOERDOEHFND Z & TH o 7D LILATHEY
Thho £LTMED &, HE Tom i€ - iz, playing joke D, per-
formance ®EENSEIZELELNT V. ZDHEMNS, Tom MEMRK
IWEM D serious AAEREELR, E\WI THRER] KZHAsNH0TH D
», ZD%, a bad boy #E L TAADH L= conventional 7 good boy
#% parody {45, &\~5 perspective kb TLEH. ZL'C,
performance OE#MAEi7-/o\» Tom LIE Y FNHIL, HFKBELOLDK
BEBEA RO C LT &Y, ROREDOLRL, B Y A D DAREE R melo-
drama *7bX5%ERIR 5D,

DI EEEDY ORBEC KL Q%o FEMK, TNTHLAEFTLTERIS
HiskZ %, event it/ <, Tom & Becky DEEDHZEXRNT, X
HHREORMIEICTE 5%, By 2HlTah 3, XXIX %o picnic TOH
B, Tom & Becky OfT HFARBEMCIERBT S Z &7 <, ferry boat 73
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Bikio 5Tk Yy, Huck o Injun Joe BBk ERMEEL D, K
#cik, 459 Injun Joe mikes & Huck O 70 @BAEE S, FADEEE G
DEOBELD, & i HEEEL Welchman OERICESD, FORTHE
TOFBBROEKFEND, Tom & Becky Off HRHMRKIAND. £LT
BRONER, “AOHER GEREROALBLRT ~&LiE . B
XXX1 &< Tom & Becky oRENTOITEIAGLLNDA, THHKD
FTELND I L TbEbN5b, LT XXXII HTOXEAD T
RN Lo BIEN, HEENDEZORM LB - 2, Fhhb0NR
BL&—D0 plot line LTDILTHoDT, FEFETOFED Fo per-
spective X voice I & ¥ ) RREBNAA, SEIL, &< & & =D plots
DR L CTREDN A, — POROFEENSGNINEADERLY, £hiD
FLEDERL, FOF TN DM, XXXI BT, ELpH Tom &
Becky DREATORTOGECEIND,

5 L7zfE D OMBILTHO T, FBY FI, FEA picnic IS
BFH e, KO perspective %, FEHNAH episode O FDLAYORBICE
&, TI0b, HkD R EBR THRENIEBEHD voice TFEL, Tom
Bl R AY, Huck &3z Injun Joe 0th% D1t %, M, T
2O AN S N Pkd -Hlg%k%, “It was romantic and mysterious to
stand here in the deep gloom and look out upon the green valley
shining in the sun.” (p 173) 2R B DI, [EEE XBE 7= AAD per-
spective 721U, BALTBEOBNE WK LHE:, “all things have an
end.” (p.178) L HEEZ AR50 L, B FOFETHH A, FIH2CRE
N RSrE T, THGEOFTE R G hd 7o, mock-serious FE 5 72
T HEEBIT S e ZORBOREL A X1k, “It was said that one might
wander days and nights together through its intricate tangle of
rifts and chasms, and never find the end of the cave; and that he
might go down, énd down, and still down, into the earth, and it was
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just the same—labyrinth underneath labyrinth, and no end to any of
them.” (p. 173; Italics added) ¢ =@% Bl & L-Do>>d, #®%T Tom &
Becky 2MTARBEICA 2 Z LOFE LR 5 2 OFBAIE, Italics ©
R&UL7-X 57 romance Y X72b D cliches & L 28FANE TR T
o Y FDvoice THDHZORATHIZBL OB #EEDO LNCERT
WA EEZBND, FH, & T“No man ‘knew’ the cave. That was
an impossible thing.” &S0 TH B, XBEEK SN/ LD K}g)ﬂﬁyﬁ@ S8
BRI DLW TR D0 B moralize $5DTh o

In one place . . . a stalagmite had been slowly growing up from the
ground for ages, builded by the water-drip from a stalactite
overhead. The captive had broken off the stalagmite, and upon the
stump had placed a stone wherein he had scooped a shallow hollow
to catch the precious drop that fell once in every three minutes
with the dreary regularity of a clock-tick—a dessert spoonful
once in four and twenty hours. That drop was falling when the
Pyramids were new; when Troy fell; . . . when the massacre at
Lexington was ‘news.’ It is falling now; it will still be falling
when all these things shall have sunk down the afterncon of
history, and the twilight of tradition, and been swallowed up in
the thick night of oblivion. Has everything a purpose and a
mission ? Did this drop fall patiently during five thousand years
to be ready for this flitting human insect’s need? and has it
.another important object to accomplish ten thousand years to
come ? No matter. (pp. 198—99)

—J%, Jackson’s Island < (YN 2288 HL N2 AU ¢

Now the battle was at its highest. Under the ceaseless confla-
gration of lightnings that flamed in the skies, everything below
stood out in clean-cut and shadowless distinctness: the bending
trees, the billowy river, white with foam, the driving spray of
spume-flakes, the dim outlines of the high bluffs on the other
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side, glimpsed through the drifting cloud-rack and the slanting
veil of rain. Every little while some giant tree yielded the fight
and fell crashing through the younger growth ; and the unflagging
thunder-peals came now in-ear-splitting explosive bursts, keen and
sharp, and unspeakably appalling. The storm culminated in one
matchless effort that seemed likely to tear the island to pieces,
burn it up, drown it to the tree tops, blow it away, and deafen
every creature in it, all at one and the same moment. (p. 110)

LERAIND. BEOEZ TN, HLRH-> T2 BOMET, FEAFIX
TOFRADRITBNENDL Z LMk D, 720, ZOoRERbNHFED F
X BEERED BN (e.g., “conflagration”, “giant tree . .. the younger
growth”), K764k (e.g., “unflagging”, “ear-splitting™) <>, &k (e.q.,
“the battle”, “the slanting veil of rain”, “the fight”) &z, #E»HFoO
tone ZEEFRICIRT . LTI, BEEELEARNSE LEROEN—/b
four elements DB\~ &1 5 fERiC cliche (ELT, #hakE \H#ERL
oD ThDo Wik, BHHZ Z DB L, N D bFiAFH B b — 2 DS
EBWT, BHTHELATWLIDTHS, ROKEERRETHEFTHAS
N5, “the blackness of darkness” (Jude 13) = “the Spirit of the
Night” 7 & clichés & Zof@ER#FE 45, =5 L7 perspective 7t
episode £t&% burlesque (LT ABEEDODEDOEDThH b,

ZxF /280 Fix, Tom & Becky OEHICOWTIE, LikO@y, BE
A D4, BIRADEII I ET, HAFRALER V. B, S DR
RANTOTEDOFML, MAZEOMBELRLETENI DL, f2EL, Fil
DERE, KEORED, WHo [FTHERREE! C L5 FOREEOR%R
wEEhD, (bZb S BROR 2K E THC LML ERNEDOEXT
SEEDFOLIRERY EF LT 2/\0w,) Tom & Becky DREMA TORE
Ti&, picnic TEREHROLEBMENSSENTLE S &%, BR%K T%
IRIE, teME, AN ZERE, A, GE, MENRES, ~NLREALTEALN
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%o B#I1E omniscient 7FE D F O perspective 225 DB LFED TH B 1S,
72 AT A & perspective 1T HEED 4 DICE R D AV, RiZiizEsie Tom
) Iperspective Rk B, FLUTEYIX, [ZEIEh, BYED
EEDOTRTCKAVEL e 2%, THY TE - Tty Tom ORNT
SN D, ZOFRNIRGDbW S BV (BRI A, FEEAMHINT
WRWEESHFO[N SR T [E/N ], EXF/FEIFOMNLHIL [FHEED
D DEBAD 4D suspence Th T, & H SNIHREDETTHD. DR
DIBHNT, RCERWEMIIZEC VB2V, BEXF /FEVFL2EE0E
Bt Th, b2 T melodrama OEFTIZHEH DL, serious /s =
Wk, %0 probability #Bic LT, Bl X ) &L bDThHS
5o KIBDFHING S FCHG TOR DT, {AF=2 Mrs. Thatcher m7k
BEHRZ BT, KFORRELXERLD. BIMOEEFOERLIZAD, S0
V3, ABIEEOEL %% BAMCHEE T 2 b i . g TRy 5
27, LBED audience TH HEE - WA LFEIUMEICEWSEOFE
Tk, BIEOZBRIUIIHK R\, BEDFILE B D perspective & voice
G, E4>0 observation r LT, fEEAOBMKINCIELD. HE L 7o 3
SO A A DU, “Turn out! turn out! they're found! they're
found I” (p. 195)ci, EEFOE N, HEO—HLLUTHERINS, HHOD
EifF R BE Mo BFE BT, BAMics D speedy KiRA bbb £L T
KT D F12, ABouboss (“huzzah™) & FAOUIDE L LTLF Bs )
D, Hif S NEBIHY & R 2 12D F O perspective 1%, $22&HIlTE (Uit
was the greatest night the little town had ever seen.”—p. 195)% -
AE5@hBb, LA UZEZimik Jackson’s Island 7285 0480T B SR
7z, Cox »F 5, “complacent and superior observerz’p LLTOEYFD,
FHAFIIBEBREOEIRDZ LI L - THIEXI NS, episode & #d audi-
ence |73 5 R R EBERIZ R Dt e - T, WARIOZETHETL
7z Tom FZOBMOEEL, Z=E0 %] &/ o7z Tom RE#EE D
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TRED EEFEE, IDRTEHLTEALNDDOAT, £IRIIIERDOX »
v 7%&FIA L irony &, humor #4LFRDES Rl TNE T BN,

FEOFIL, HOVSEEEXA- T3 IDOHT, Tom OEFELAHKRE
HH AT - 7o DB CHEIE T 5 free indirect discourse x5, “Tom...

told ... how he... was about to turn back.. . would not heve explored
that passage any more!” (pp. 195—96) &, ZEh Fik, Tom HERFTHL -2
EHRZDOENHRATILOTCH D FEULICUERIEHA HEEL 2 b D TH Do
X, BB L LT, audience DRI CHROBU#H L TRES Ll
<R B>

b

1) /NETIRET, Wayne Booth, Seymour Chatman 5 DXRNCHE - T, implied author
%#[E&F ), narrator % [FEDFE], implid reader % [FELHF] LiWdBL, BITEL,
narratee (B&F ) dHB. Cf. Wayne C. Booth, The Rhetoric of Fiction (Chi-
cago: Univ. of Chicago Press, 1961), pp. 70—71. Seymour Chatman, Story and
Discourse: Narrative Structure in Fiction and Film (Ithaca: Cornell Univ. Press,
1978), pp. 147—151.

2) LT, b3 HA(point of view) &, EVFOMEMRT 2FADEELRIEL Lz voice
&, MF(events & existents) NI 2FALY, BE (ZhicREBEOLDFbaEh3)
%AEd 2 perspective KA THRU BT LT 5, Cf. Chatman, Story and Discourse,
pp. 153—54. Janet Holmgren McKay, Narration and Discourse in American Realistic
Fiction (Philadelphia: Univ. of Pennsylvania Press, 1982), pp. 3—1L

3) James M. Cox, Mark Twain: The Fate of Humor (Princeton: Princeton Univ.
Press, 1976), p. 131.

4) Forrest G. Robinson 3¢ @/N§i% “‘a novel of social analysis” L#L, Cox @
play t1 5 #Z A “a window on that world” & LT, Tom Sawyer @ kU #H/s plot
organization MY B LAERA TS, Cf. “Social Play and Bad Faith in The
Adventures of Tom Sawyer,” NCF 39 (June 1984), 1—24.

5) Mark Twain, Mississippi Writings (New York : Library of America, 1982), p.9.
PTFBIRR4TCo text Kk, # v aliK—VHERT,

6) Cox ®ES indulgent perspective. Cf. Cox, op. cit., p. 132.

7) Cox, op. cit., p- 131

8) Mark Twain, Mississippi Writings, p. 199. /N3 p. 20 12310

9) - Tom Sawyer ORWEMAIZIC DT, Bernard DeVoto (Mark Twain at Work, 1942),
Walter Blair (““On the Structure of Tom Sawyer,” Modern Philology, 1939) & 2335
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7228 Hamlin L. Hill (““The Composition and the Structure of Tom Sawyer,”
AL, 32 (1961), 379—92) 5t L1, /Meid Hill oficd &3<,

10) Cf. Tom had furnished these titles, from his favorite literature. (p. 87) The
Black Avenger of the Spanish Main {3 Ned Buntline, The Black Avenger of the
Spanish Main, or the Fiend of Blood (1847)#3, Huck Finn the Red-Handed 3R U
e The Last Days of Callao (1847)thp*“. . .a flag of snowy white, save its
center, where was emblazoned a blood-red hand, grasping a sabre. . .” 238 #&bH.
3L mbh T3, Cf. Mark Twain, The Adventures of Tom Sawyer (The Mark
Twain Library; Berkeley : Univ. of California Press, 1982), pp. 264 & 266.

11) E.g.: They knew well enough that the raftsmen were all down at the village
laying in stores or having a spree, but still that was no excuse for their
conducting this thing in an unpiratical way. (p. 88)

. it was no doubt understood that these orders were given only for “style,”
and were not intended to mean anything in particular. (p. 88)
They could have found a cooler place, but they would not deny themselves
such a romantic feature as the roasting camp-fire. (p. 90)

12) Cf. Plainly here were “two souls with but a single thought.” (p. 86)

The. Black Avenger stoéd. . . *“looking his last”” upon the scene of his former
joys and his later sufferings, . . .(p. 89)

13) Cf. Hill, op. cit., pp. 387—89.

14) Cox, op. cit., p. 139,

15) E.g., He [Tom] began to have a nobler opinion of himself than ever before.
Still he was sufficiently touched by his aunt’s grief to long to rush out from
under the bed and overwhelm her with joy—and the theatrical gorgeousness
of the thing appealed strongly to his nature, too, but he resisted and lay still.
(p. 101)

16) Cf. /N p. 8.

17) Cf. It was a very still Sabbath, and the mournful sound seemed in keeping
with the musing hush ... (p. 114)

18) E.g., an expectant dumbness; such pictures of the graces, the winning ways
and the rare promise of the lost lads (p. 114) ; the people could easily see,
now, how noble and beautiful those episodes were, and remembered with grief
that at the time they occurred they had seemed rank rascalities, well deserving
of the cowhide. (p. 115)

19) Cf. /g p. 10.

20) “...and swept magnificently up the main street roaring huzzah after huzzah !”’
(p. 195) ‘®kKR® exclamation % free indirect discourse t#ET 3 &I REY. A
YOBENREEZ I DTRATHARETRIRVD 5.

21) Cox, op. cit., p. 139.
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