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74 b, YV, B~V FY 4 VEBRDEEO =7 0 EROERITEN
TAYVAXFBCBDTEBRMELHDTOEN, =0« vxoP VR
“The Negro Renaissance” {34 HD =/ o X ¥BBEOHLEED, ZORE%
HERRE—BTh %,

WEERO =70 ARERE L THER, BEXK BEFE EFCEHIEE
TREUICHS B, DL B SO ENRRI S A OBORIIRREL TR
CEEN = n AIKRON TV, FBREBESHBELN TR
M EBRHICH » T, 20HRHEE TRIL TR 2~ & R ERTIR Bk
Wirotre HFOFBHIC BT Phillies Wheatley (1753-84) Jupiter Hammon
(17207-1806?) 7»¢, Paul Laurence Dunbar (1872-1906) % T & RFL
REOEEBRTH > EEi L,

B—RAEOPFRE GREOBEITT A U VEEORENHRE 5 1848
L, RABROHIREAAFBEOYRBING & 2 EEER OB ANER
ORRBIE, TAVA - = v AD2&AODS b9 EHE FHLZEBO=Tn A
KREBESOEHTEL 2, L0 X ERBEN, REENBL2ERDTHL I
B ABEEZEY, BRERERE AT T 2HTOTE/MCE-T, BB
< b B BETI~, BB HEREFHEEBTL T 2100 D
BTHEBBEBOU LD S, TLOBEMNE U s Us ICPERR, MHRE%
~ORELEBTOEILNDE LD o1,
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AEE D > THRNEAEECIEZ b0 LEX b=/ 0 A\RBRELZHHOD
HMELUTHEODBICH 720 2 UTI20FRD<<Y + XOBER>DE0
P, <V ZOBR>ZOSDb =20 ADEE EXULICHT 3 ELER
BILEZE oo AALBOELR, =7 v AKBEICX > TI9206E1C205 D
= uAELFTIDED TV . —3— 7 DERARF N N— L 2ICO LN,
FB<~— V4 « T— o> ds, N— L A3 2 OB, SIHR
Bic =7 a3, FE, BEHOPLNCEZERICH T,

TAYAOXRERCBOTIE, ChETOT47V Y, 4 VHEDOEH
ke T=" ) KR-T, XHREBEDZ b o> fEad, d=—n, Y
YEAL, N T—FOREk-TEPNH, HAEELAAREROENE,
ERENDDH 2=/ HBEBOTER, =/ nfERKICH R LD THEROB
x5 Z BRHEIE T,

Za == DNAN—=LARHNMNE, —Z<N— VAN F oy YV RS>
“Harlem Renaissance” & &FiEN 5 =7 0 XALOBRBEL, =7 0 - Vi v+
YRR, 20EROFER, EROEKCBY 2=/ ACELLHELLDEE
BUT, —MC [y 70+ Tays) “Shuffe Along’ OEIEE S - Th
ED, ZUTRBMRE EDICK - EBENTN DB, T A Y AXFEFEE, 19
DREOHKFHEY, FIIRAKPOBEBRIE, 208R0/PHICy, LIELEVE
wH VREVIEESBBREONTVECEEEZBLE, =70 Vhy WV
26 S HCEEN MBI LFTS Bo

LHL, ZRETO=S X FEEELRE T, Vviv Y Y 20=7 o ffR
ZEESTb0RBON FHLiv=7"u A “The New Negro” DEHiC
RALNTNI T ETHDe TV PaWIEELARZRDITHON =70 Al
“The Old Negro” RIERDERSBOEELZAACELIN T =0 AN
HEHEDO LA oPUNMK E-HRETH o788, [H=S0 Al »5H
Ebkanwmmwm@%E&&ﬁmaﬁﬁmﬁﬁm%bmm,;fu
AROENICHERAE N2 HFD, ~FH =7 a BB OEKE R L
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{L2fEHT 28 ENEI LTy by DEHBKENTH 720

= o ADESFOEECMAT,MHL=a A} ELTZOHERIRKE
EALEDOR =0 ROF—~RAERME Marcus Garvey © [H— =
4 %8| “The Garvey Movement” [HfAEME ELERS) “N. A
A.C.P D=2THoteo [H—TV— 2488 & [HRABMULRELE
Wa] 3, ZOHMRE o7 BB - TR, ENEFNNBMEREmBME
BoOMCREOHK L, IHBE~OBZDEBELE LD, HICERELE
#: L7 W. E. B. DuBois {3 B. T. Washington {33 L SR DISEE &
LT, =70 AORBMMIMBEICRENHREEZR LI, ¥4 N. A A C P
OEEzE “Crisis” |3 [4E#H#% | “The National Urban League” o
“Opportunity” & EHlIC, H=r afERCMFEBKL T, =/ 2#¥
DOBRICER L 7o

[FiLn=/aAl 0z ) — b OIEREBRELVBLBEOLHH ST 2
V) AHSEROBESRTT, =/ o AOED L, HIE, BILOEEIKE
sfco PBTZOEFAOEHRRIFLORFIC L » THRBICEH S, B
ENBEMENL 570

=78 Vi YZAOBRO= S o BIPNREFLBOTENDOD
BEO, BRATERLDTDAONTOROCDOBROELFALLEDAL
&%, UTHEHEIEDBFTHI S,

James Weldon Johnson (1871-1938)
Johnson (37 & Y #MFID =2 v A% IC Jacksonville 1z F 7,
=T RRETHELILT b5 v 8 RBEEFEEL, BEBT THNI/NEROKE
LRRY, ZOBEL=/ 0 AOFHAERT LU= 0 ATHOT7 v ) £MOFH
ELHEBRICAE Lo 19014 HKF D Rosamond L rdit=.—3—7J{C
WT, ARV EDI .-V AN v VOIERPHALZHD, $ikT
REFLLUTOLERET, BRED=/ nBEEORE DL o1, 19124EC
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I3 ‘passing’ % F—=ic/hgi [TEADH{E| “The Autobiograply of an
Ex-Colored Man” 2F &, BZTHKR U720 D 1 & I3 Dunbar, Chesnutt
O HMBELIR20HICHED = /" v ZERIEFRICH » THE—DREZ KD, /I
RONFREIZ =70 W3y bV RAOFENE L TERRNMERTDH %0
19068 &4 F7 « W—X X0 + ORFEEE TR -1 B E D1 TL913
EFT=HF3IT7LT 2 €7 DAREFEELEHD, ZORBEFAL TR
T2 D319174F [5S0EF D] “Fifty Years and Other Poems” & L "CHIR
Ahtco BFE, ¥, BR, BREBINESTERELLER, N A A
C.P. 0BICLED, 1916F, BHARARDERIC DU, DIRISFEOK X
bt > THEMEL, BT, VYFEHLEB-T, =7 0 AD&KHIAL
LY 57z, £ D192 7 2 Y He=2 0 AF% | “The Book of Ameri-
can Negro Poetry” %4R#E, 1925 (72 Y4 - =20 AZKE] “The
Book of American Negro Spirituals”, B4 [F=7 £ J =70 ASRE ]
“The Second Book of American Negro Spirituals” 19274E [#1 D F v v
K-y, =/ o@KH7HE] “God’s Trombones: Seven Negro Sermons in
Verse”, 1930434 MR — 2 HE A OHKELES | “Saint Peter Relates
an Incident of the Resurrection Day” %FfTU7co 1925FITIIIFEH [R
EvH—Y - 2ZN] 25X NI, 19BEHHHERTCREORILS -
2o

BEBRIY» 7 VY T4 VOEEDORDIEFN [BREEZBF TS
#5 ] “Lift Every Voice and Sing” 13, =70 ARRBEWBELE > TAHH
LOBROBBICIL TV, MEELTHBHNEGETAERL L=
DARHELELDTS S, ROOKTERE, BERL, TET, BOH
MW I DB TR, 3BO Rosamond Tk - TIEHIN P, 2EICH
MY, TAY A » =/ o AOBEHKEE ST, §ATH=/aHREBETCHD
NTH B, B—RAEB, =/ 0 N\ORKREBBRICERERZI 20 5TH
590 =00 Ay VADBRPAEEFEEDTH -0

(62)



F V= ERRHH - 1T, SHEOTMIC TBEANT-TLE-TH
%3] “Sence Yon Went Away” O L5 BENIHESZHGE LA, =/ o
FEHIWI B EERLE,

“This land is ours by right of birth,/ This land is ours by right of toil; /

We helped to turn its virgin earth, / Our sweat is in its funeral soil.”

CHiZRFE M50 ) 0—TH s, COFIIINME, FHFO=70A0dk
WEHA~OBELEAICE LU BBz 0TH 50, F—RAEICES
ETO=7 0 ADEHORELELN, TAVI~DO= 0 ADEBRERED,
LBROHMEBER LD DTH S, EHMBFHFLEZE - L BHHRIETHS
2, CRFETO= 0t RECENIEAE SWH S hi RS HE -
THRICTBROBREZRDLL TN B,

L& L Johnson OREOBEEIL (bdh, ZbAMhNEXFALBL] “O
Black and Unknown Bards” T&% 5 9, “O Black and unknown bards of long

ago, / How came your lips to touch the sacred fire? / How, in your darkness,

did you come to know / The power and beauty of the minstrel’s lyre?”

COERRBBAERORRENE UTCOBF I EHEL, ThiEALELD
WOPRICER L7cb Do BELVWBROENTH 5 L AMBAERZEINT X
o TRAS®R] CHLUOEELERYD, REEROSHEORE L TehEFHF
il 70

Johnson @ D bu K-y, =/ ali#EFH1H) B hTHWi=4
D ADEELBOBC LEBESZ L DTHL, HA LT 2 ) HEBIC
Ehd =70 ABFORBICERE UL, =/ 0 ADBRT 2 MmeED <4
TVORERBOFICHCENEFTRL & 5 ERH7, BEAIhZENE
HoT=/oRORBTH2= 0 FEZHTT, FENCLTCHELE
ZLHEIELIERREBRBTRETH S, £0—# [Al) “The Creation”
TREEEZHEE S & TAlE OMEELX*BEL T3, MU L 3%
$iEE, <K VFTIFEOM] “Go Down Death, A Funeral Sermon” 2R DK
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KELORDFEBNA, MLBHOMICH U THERIKERENBIETDH 3,
“And God said, Death, go down, / Go down to Savanna, Georgia, / Down
in Yamacraw, / And find Sister Caroline.

LEDFRVEEDLBICHFNILY XLZEEATHS,

Johsnon FEAELIAIC EROKEE (= n ASRE] ZBOFEXC=7
n ABKERS, BREL, £ 7205« =7 ARE) OFCEL
T=7 o AOXELENFMESZ L RITRE D,

Johnson OIEEICHT 24 DERRBHBVE v Y ROEBIERI B
CEDIEATH % ERRIT, RICODTANVA v Y ZADERIBICKERE
EBrEZ, BORREMOREE, REEBORERI =0 A—RICHIEL
BRrbBircrtBbhs,

Claude McKay (1891-1948)

Wk v ¥V ARBPOEEANTS BHA, HOMBKO McKay 1278
4V F#EEY » <4 HOD Clarendon OBRICAETH, BEICEED S FKIE
BEREDOFTE -7 19114203 T Jamaica D FEFH [V » =4 1 O K
“Songs of Jamaica” i, BET 2 )V HICED 2 R+ —FERICAE L
B, BOFBHBRERL, ¢ OEROKBEHCELETICBEL, H vy
ARZBIEALE, REBICAN—VALED, BE4OHEICREL TEEEIL
T M54SR, “The Liberator” “The Messenger,” “The Crisis” 373
LrEoHRI LB LIEIRAIN, 1920 ICEED, oY FyTHE=
2 NVF Yy —DF | “Spring in New Hampshire” R+, 7 #
‘J‘ HICHR 51219206 [/~n— L A DOE BRG] “Harlem Shadow” Z WML fz.
ZOBYE b, KAV, 75 YAZED, VU b TREGEREEAL,
19284 = . —3— 7 D=0 AZEHC/NGE [N— L LDIRE] “Home to
Harlem” BEw v —2 % BHIC [NV P 53—~ “Banjo” 2&Eiri, fiic
HRUz 55 & L& | “A Long Way from Home” (1940), =2 o D#f -
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s—V 4] “Harlem:Negro Metropolis” (1940), hidp %, =2 0 + Wi v ¥
¥ A D lénfent terrible LIFEIN B CDFAR [FL =0 Al OFRER
HAlC, BEICRHICBVDRAALE, B—RRKEBRT » ) A M TR 2 ITHE
L REMIEABREICH L, McKay 3—EOERES > TRELEED
554 LD B~ OBBIEZTR Lo ) v F ] “Lynching” i3V v F OfT
bh7cB B, 2-LT3L5BREBBORCENTHO AZHEEBEAA L NEHD,
“......and little lads, lynchers that were to be, / Danced round the dreadful
thing in fiendish glee” &t ZOBIAIEMEL T 3,

Viw NTDO Dok Tl ohnstic] “If We Must Die” {3 [FHLW
=7/ u Al OMFULEERERHERLIFLLZDLLLDOTHS, “If we
must die, let it not be like hogs / Hunted and penned in an inglorious
spot ...... 53 1, Like men we’ll face the murderous, cowardly pack, /
Pressed to the wall, dying, but fighting back!” T#& 275, LOREILS »
¥ELTOVREREFHEOHEDLI~OEOR, Y v FEMUBYRLRRIC
SHINIEETFIHEOAREDRK, RFRIMELLEHEINTLEY, Ch
FTO=aFICREL -T2 LMVEHDBBENE SN T35,

5—oDY kv b TEARIC | “To the White Fiends” i3 “Think you
I am not fiend and savage too? / Think you I could not arm me with a gun /
And shoot down ten of yon for every one / Of my black brothers murdered,
burnt by you?” 2%35, {HENSBRZIND, BRALVBELAROE &
BEHDOTND, MBI TRH S, RECHERCOFOL O
...... Am I not Africa’s son, / Black of that black land when black deeds
are done TR B ENHEE, HOZDEBRIIN—VLADE VY~ DHH
Y, =/ v AOTFTEBBROAX T LRAEEERICEY, [~h—Lna
OELEN | TEOL% T “The sacred brown feet of my fallen race” & 5
fo o T3,

BUNEEEZEOIRTHWT S McKay BF LT li=o—cnvFyy
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—0M#&F] “Spring in New Hampshire” b 5N T 5 H L DIERDIEH
T, BAEHADEIK, B4V FEB~NOEBREESEFER TH %,
[=a—3—70O#%] “The Tropics in New York” T3 F[E DA ZICHE
A FORYPERT, FEHEOEL,TRDL ] “Flame-Heart” T3 “I have
forgotten much, but still remember | The Poinsettia’s red, blood-red in
warm December” & U¥ <4 7 OEAOHECZBET 5, REOHEN =
2EKRD] “Twe an’ Six’ BY ¥~ AHETR-1HDT, HEHOF
ERERZ Y XL2KBG AT, BRICHLPIZY v <4 A OBBERE DMK
HEBEBHLREMETD 5,

Countee Cullen (1903-1946)

AV YA MREDEMAERK =2 — 3~/ HIKETN/c, HHOFFEK
EEDPOHBTRADON T, =2—3F3— 7 KEEZEEL 1925522
FOEITHE ] “Color” LR, HFRLHbOEBEEL, T~~~
Ved—WF| XEEEZE LU, [ RBEOMEKETHEEELIE, #
DEROFELIINTN S, BFEN~N—FKET M A OFREEZRD,
19274E 3548 (AL LOE] “The Ballad of the Brown Girl” & [FR5
BOKBE] “Copper Sun” 2E%, HET AV A - ;7’uAi5¥f%%zbf;

[5 725 7 &bt “Caroling Dusk” ZARE Lz, 19291 [ A F

Z b4 “The Black Christ” ZHARU7cHs, =70« vk v ¥V 2B EFE
QELMI B ot HBEHBEORE [C CFIIZILD| “On These I
Stand” (1948) MR & Ntc,

Cullen ZHEIXFZORBEMRL, HRNLTREFORHKEMREKT 5HBEHA
THbo VAy Y YAEBRO=/aRAOR L TR T SNIETERDFH
AELT, HOFBREKD BB SFHILEL IEECELE TV S, HO
FCRUONBEBIN ) X2 LARBMO=/ B ACKERLNEDT
b5, |
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Cullen €& > TREEZFRERATICEMBHEOEMTH o700 FHEF—
VIS 15, TBOFA, VaV - F—VICHET] “To John Keats, Poet,
at Springtime” T Cullen BB AVHEOEORI LI IICAMOEGDIIHNI
X %48, “John Keats is dead.” they say, but I / Who hear your full
insistent cry / In bud and blossom, leaf and tree, /| Know John Keats still
writes poetry” L <EDEKE>TH3+— Y EEBRLRYD, TOXREDHE
DEBZTND, ¥~V 2BEHETZ Cullen B<=70FAS>TIZEH
WEHAELUTEREBRLEIE LU, = 0AREELLNECEE
B TEAOEFERA 5 NI ERERE ] EH T, A=
FafERICHT SRFELFMCOSET LD, BREEK-72TLERDTLO
THAHERC, =/ o ELREBLEEHD T IALEHOBOAR
DT —==obHENINENITFEERFALLDDTH S, LbL=r A
ELUTHEEZC EDEKRIIZRERYE Cullen OAFEALBEILWIHZH0D
TH T, | HIERIE] “Incident” DRICHE SN B4 E B O AR EERIZ
HEROMCZTD D0, [ZhTdHELALH] “Yet Do I Marvel”
TREOMORARZLE, BOVENERENLHMNSE “Yet do I marvel
at the curious thing: / To make a poet black and bid him sing!” &5,
EGORAE, FAB=S o ACEINC LB EFE S, [FLEADA
& (33ES | “Simon the Cyrenian Speaks” T At first I said “I will
not bear | His cross upon my back; / He only seeks to placc it there /
Becuase my skin is black” LH - T3, REBENENDIC LOHT, #
B+HFEEE, HOBRKRLT, TOBICADELDTH S, EalIii=7
2 ADFHIExT % Cullen OIE, OF, B FXORBRIEDOH, &
BONT, FEROBLICETCATO o, =/ aBRIKESH T /- LB
n3 TEVEE Y | “From the Dark Tower” {3 “We shall not alway plant
while others reap | The golden increment of bursting fruit, / ...... So in the

dark we hide the heart that bleeds, [ and wait, and tend our agonizing
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seeds” & 3725 T3,

NFE Y Y ADHOERDOIII, BRT 7V HRDSDVTHHEDLX 25
Bhote, RiF [EE] “Heritage” 3, fiOFRD X D iCREZRBROBE
ZT 7Y AOXARKKRD LD LRET, RUKBEIFHAQMIC, 77950
MERL, BAKE-T, 77 ) A0MMBAMAEEKT 2 PR LLS & T
o REDLEARDTY » VI EBRLIEMNLIE LI ZOER, ¥
THHEHRNBEBRALT 7 ) hOFEKLFPLHEAMELS LB LTS,
Cullen W YDV T 7 Y HOMDOERBBIC—~DOEEEEZ 3,
“Quench my pride and cool my blood, / Lest I perish in the blood. ...... Not
yet has my heart or head [ In the least realiged / They and I are civilized.”
BAREMLENS cvilized T35 &7 Cullen 377 ) #OHD &1
ZHHTBIEEREAL, McKay 3HLOREZEED, Hughes 3 kRO
DICHEEERERAL, =0 AOBBREEZVE, LBCHRHCKROBY
78, Cullen [ & 5Tk =/" 0 OMRERNRLSDOTIINLL, BLAAEN
NMOREE L TR »1zo C OREEEIY McKay £ Hughes L RI3 D, W&
Ofic, HREHEROKBUEENTITEEET I o, BETAEREEZL
FLENBAaPREJOHERCGETL, RENRFETI 4 7 o “Tablean”
» [BEBOFE] “A Brown Girl Dead” D& 5L Y 4V 3 v AHIX
B Uto

“Locked arm in arm that cross the way, / The black boy and white, / The

golden splendor of the day, / The sable pride of night.” (Tableau)

BOAFENDOREER [#X=%] ‘Three Epitaphs” DO7»0—% [ROH
ZIRAICERT] “For a Lady I Know” TR X 5 & ICRABERICHEE
ThTn3,

Jean Toomer (1894- )
LHERO= s AZHHICTY Y by D C kgirghic, v4Ra Y
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Y YKRE, = a—3—- 7 WRRICEY, 1918F/ERICHK ZRLEED, F,
SENROEL LD, ZOfER “The Double Dealer” “The Dial” ““The
Liberator” “The Crisis” 3£/ FICBBMINtc, 19232 & 5 &0 “Cane”
AW, 192651075 Y ADT7 +¥F v 7a—0 ‘Gurdjieff Institute’ 2
boTZORBNEEER T, £0% “pasing” 2HT LT~V abh5
BEEH T,

EPED Toomer RFEE/NS, RrvF, HEH 2D TXEH5x0] —
TR X o TR OXZE EDEGEET SDTH 5, R A. Bone [Z/0iE & &
AXVP1EFA IO R 4547 %] “Nativeson” bz )V voBIIN
AT “Invisible man® (¢ {6 U135 = 7" o/ NHOBTER £ BE LT B
ZBICBND Y 2 — P T OB, Toomer O F M2 C E0Hk3, [T
EOFOF | “Song of the Son” FIFEDORVBEHAHL &, SEBRHOBHOD
TAEPE LRI FEHPORIC, BHOTTH2HHBRLCLEETB:¥T
%2, “......, for though the sun is setting on / A song-lit race of slaves, it
has not set; / Though late, O soil, it is not too late yet / To catch thy plaintive
soul, leaving, soon gone, / Leaving, to catch thy plaintive soul soon gone.”
@6<CQ?¢ntUfAK;VDE%QEAﬁ%%ﬁ@D6%5?&550
Toomer DHCHRRBNVN X vy F VY ADO—DDHE TNV R v VY RILL - THE
ENHOTHY, TO—DORETFERPPICL>TRINIDTH B,

Frank Horne (1899- )

=a—3—270KEhO Home BREBHIBREORLETHS, =a—
I — 7 WAERERE, a0 VvETRELYIRNBT A FREORFER TR
RFEEED, YHATRE=2~3 -7 TLREOABRBRMEE S0, 2%
Y a— VT MD Fort Valley TEROKHIA LEBOFE E W foo 19254
(H5HBREDZIZICADD - F ] “Letters Found Near a Suicide” 3
“Crisis” FHEOFEEHEE L THEELBU R,
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COEREZOTRTEOK, BRYRRED, BARELCEL TBOES
DAL - T, EHVEREEFENICEEUCIERTSH 543, %&iC Horne (3
(P2 EREOZEICRE D > BIOFHK) “More Letters Found Near a
Suicide” & %, HIfEL D BRI, ABEOBR, TELFHOOWEED, -
ANEOBD DEAKAT, LADERNEDIS, BECASEWIETH S,

Horne [0 F1F 2 R & ERIZ TOANWERGEA | “To a Persistent Phan-
tom”, BAY, FHO7HDIK | “Nigger: A Chant for Children” [# | 1)
v 7 HEWCEAD/AF A BT | “On Seeing Two Brown Boys in a Catholic
Church” 73 & =7 o AORBEER -1 b DTH B, [RBAY, FiHokdo
T | 12 “Little black boy / Chased down the street — / “Nigger, nigger never
die / Black face an’ shiny eye, / Nigger ...... nigger ...... nigger ......” O—Hi
THE 2, ROBHTRAGLRPINTEEE LT S5 T b,
NSV, Fha, TRy IR, M—T 2 VF o~ E, BOELERE S
=BA, WV 2 rOZELIAL, BREVETLOEER= DT
HIBIORL TS, [H M) v 7 HECEBO-SEERT] b otT
HREHMBTHAIDER, FVRIOZHLFRUEMRETRSZ ERHIERL
BxDrbdRTH5,

Horne |3 Countee Cullen {Zf7:HHDIEE T, AE~DBEWEREE S
ML T 4 0= —tRE Lchs, Cullen R 5T vV X LDEELZY,

BRFHETHY, BARHREEZ S,

Fenton Johnson (1888- )

YATOEENT, YA TREFER, 9I4ELLFE S 0T

“A Little Dreaming” DR SN BHOEBTEEC AL LT,

BE [ 2MBNDYT 4+ Y 5] “Vision of the Dusk”, 19164EiC T+ D%

“Songs of the Soil” O >DFHEEE I, TOBREFORENLEELLT

WIBBEIL(EE N Te, [HZ2DBhov 4 Y a v DRERNTE =0
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FEGEAL S HRFCRD, HBOLROFTEELAZO LTOERERS
foo YHITHAY ¥ F N —JORBEBBEOPICRADONE, [SAED)
“Tired” [/¥Y Y g —Mi& | “The Banjo Player” [#\ 7| “The Scarlet
Woman” 73 &21Ci3 1915 FOHREFMNRE <R F XD [ 2 7 — v W& #E
E| OREEEED TS,

WOERRERICE SN OBEHOHEFE S ALD |2 k] 287
ENTW 3, “I am tired of work; I am tired of building up somebody else’s
civilization / Let us take a rest, M’lissy Jane / ...... The stars mark our
destiny. The stars marked my destiny / I am tired of cvilization” ¢ #i3
[2AZD | O—T, TAVIXE~D=7" 0 A\OEBROEIRE, £OX
FAOERZOERE NS =/ o AEROF R, SEN T, Fenton Johnson |3
=7 a N3 OB ERY, BalSiEcHE-Tna5, MHok] T
HEABLORB L, BEREMNLET, BEBTIEBTETH 2 HHE
A0, BEHIOFBRE UTY VBEEBU S KD IC#kis, Johnson i =k
VAR UT, L LIZRBADREEIC DR % LU/ & Sterling
Brown @i—fcl«\é?

Joseph Seamon Cotter, Jr (1895-1919)

%A J. S. Cotter, Sr. Z#RiTH v 4 v F+—M Louisville [c&EFh, BL»
SXT%RBRDO LT, Fisk REZFALE, #EicEPrInE I LTHEE-
oo FRRILH > TEOIAERBHORIE, HEF7 4~ DEZ ] “The Band
of Gideon” (C#§, HRI NI, WOMERBRBIIHHIBRE TRIIEM
BHHIRCELULZHDOBH, THL=7"a A OFEEMEHIICER
L7zboic [ ALEZ 5N 5 H ] “And What Shall You Say” & [ A\
2Pz | “Is It Because I Am Black” 3% %, “Brother, come! / And let
us go unto our God.” [HA % ZRTH IR, MOFHERIIC L TAADKIZES
HBTETHHH LB, ROERE=7 0 AOERZ®RATE, COERR
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THFL=,/oA] BHORKEELZRTEDTH S A Jesie Fauset i
R, MLEORVWRERHAATH %,

Waring Cuney (1906- )

BEIYY P YETNT, NI~ F&) YAV RETEREZHEL 2,
(4122 5 35872 ] “No Imazes” $319264F “Opportunity” FEDFDO I V7
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