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Ta4 K YT T =7 = A b (Vita Sackville-West, 1892-1962) D44 g4 H
FELNDODIX, EZT =Y T U R I T TIDAXANVTELNT-V T
IN=A R e =T UDED FLEWH R, LTy —V=7 - UALTEDL
AT URBRE VO AR [A—F > R] OFTATHLD EVH L) ITEBN
TTHAHID, WEPLEFE LRI LG Z0OZKBERE, OB
NIRTA T « AZANG, HEPEX =X LMOHEATH D Z 25T T
DI, W DELL L OITETL = A b OER L ITRRE, UGS 5
WeleDWEDMIT, TH=A Meb WD ERHUGBNICR 2 7- L, ik ofE
Bl IR TRNE D DRNEEH RS LA TLE »72) & Rebecca Nagel [T
LTW5H409), VLVZX TEX U ERATEITHNNZ L L) &
SoTHREERDIEL LR Yy 7T 4 =0 A NI a v o600
(Nagel 409) , L7 LR ZIISTEDOTATICRE > TEX = A LRDOEMZEL DT
T2, HLETHHBDOARAZ A NEE W, £ L THLZOIEMITEE[F T L
%L DANRIZESNTZ, ULVT BB L&D TR (The Land, 1926) ' 1%
AR—Y—>27 2 H (Hawthornden Prize) %% E L TH%< OitE 2%, 22 H DI
ZHEI, 1971 - E TIZ 10 FHE S 58872 & D (Pomeroy 269, 281)

FRH] 1% T4 MBMRED 4ODFENLRKY . FEHIZ LI1TIT ) BIEE - i
EEEHI 2L 2PEA L LTEY, Vo AX Y URD [EHE] o~ A R
2D [5@e Axl ZBFARET 2 EMEIOGHREZRDLOTHD, > UL
FU AL PR 3T, MEVEETRESEDL AL L, BRoTK
WEHTZ & THEZ XA HRREEZX LI ETWD Yy 7 T 4 =7 = X K
O [RH] DA, B CHRAIIfNANE S>> TN D X HIT, MENITHS

"' The Land 1% TRH) THHEHL) T4 TEL) Rl Loz BEEHARERELFFOZ A PLThH
DI, —H/EVEMAE L ST (K EWIHFREEE YT,

2 RO A R A TSRO R & LTI, John Philips @ Cyder (1708), Alexander Pope O
Windsor Forest (1713), John Dyer @ The Fleece (1757), William Cowper @ The Task (1784) 72 E13%
%, WEOEER > TS HOE LTIE, Edmund Spenser @ The Shepheardes Calender (1579),
James Thomson @ The Seasons, John Clare @ The Shepherds Calendar (1827) 72 LR35,
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~OEHEE LT, L LEREREZB 2 UL, ZoFELS . RAH
CEZEREEXZD, HOWIKMAER T Z LT Bk R KRR CRBE L
FETZERIHESW A OLERTZENTES, WO EnErxT
WA EREeZ EIEREETH A D,

FR#] (X TS. =V Ay v [5i] (The Waste Land, 1922) ~DIEE L\ H
Al & 7> & S35 D% (Pomeroy 281) . & DL OTRFELZ < 72 6, AIEIEZ
DIEOEEAFE S 7. FAEORRENEZRIFTHLI L E 2D, FEEE, TRH]
W21 Trith] ~oRBR Rt H 2 WA L bt A EFNHR S5, 7=
&R TR RNz B, 1 5 TP, EHE T IV 720K
HOEE T35 0 I LI 5,

Wherever waste eludes man’s vigilance,

There spring the weeds and darnels; where he treads

Through woods a tangle nets and trips his steps;  (‘Winter’ 124-26 )
(RE—RHUIAOER D B 2N <o T, MERSHELEE AT, &
ABRNTNS & VKD ENREE D BRE 58T D)

LD TR 1k, [ 0% 1 BIZH D [O0BnD ZORIEM 2 wF
FUYVDOENS ATV D Z LR ADOFERL 2 (What are the roots that clutch,
what branches grow / Out of this stony rubbish?) ] * & W\ > 7252 B = &85,
L2> LR T, TARIOFLZ T NED EHHEEZ & 0D, /A & KHE,
i EARTEFEANF L7245 | (His hands alone force fruitfulness and tilth; /
Strange lovers, man and earth!) | (‘Winter’ 127-28) & & 5 L 912, AT RHITE:
HEREE SO, ZHEHH, £ L THRDEES) (nature’s renewal) & AfH
DAMFRE  (man’s fortitude) ZFrz 5 D72 (‘Spring’) ,

ST, B X oz, FRH) IZIZUFEOSH < VIZEDLETIT ) NZBIEE
ORRFDEFED L 9 1IN THD3, ZO—F TIOEMITIE, ELLF
H.% X9 70 AR oM R e fi5E . MW B 1-FH T R b oM, B
ARLIR, MEE~OF K, FFELFALRRIMSI LY T ERELEEER
5o FEERIOFNE WD KT H D H DD, FEOFEIUIIZIARN « GaER72o7e
DITZLL, VL7 DR EE L TEELZ T ThA Ao [Ei#OFiL] .,
HHNNITEY Ay FRARNT U RREPAWa T =V T EREN A BN,

3 The Waste Land 7>% D3| HIZIZ T.S. Eliot, Collected Poems 1909-1962 (1963) Z M\ %, F7- AL
FERICITAIRRTAIR [EH] (2010) %22,
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ZOERS ETEF =R LOEELZZITTNDZ ENgnd, &KkELT, 7
v MNDREZ AR L T 54 F U A HERE SR S vood | mIREOM &
W) R OFFORER - RERZELR LK DD, AT, =4y bo [
] ORERE L TY 7 U= xR hd [RH] Z2FH LoD, mifEdmiXlE
CHMRDBAS DR T ERTTHDHZ L AHR LTV,

1. %]

T U Ay b [if] 23, TR bERR 4 HDOHBELDICRL, by o T
A= = A RO [RH 1340 BIEED, ‘U 4y b2 TRTE b aBE
MSEDH Y, ﬁi&’%%ﬁﬂ@%@'@%b\ (Winter kept us warm, covering / Earth in
forgetful snow) | & V22 0E, T OGN 78R (winter’s finer etching) | &
L T S 4, ﬁﬁz%ﬁf)ﬁé%?ﬁhﬂuﬁﬁ DD,

Waiting for night, and for the moon

Riding the sky and turning snow to beauty,

Pale in herself as winter’s very genius,

Casting the shadows delicate of trees,

Moon-shadows on the moon-lit snow, the ghost

Of shadows, veering with the moving moon,

Faint as the markings on the silver coin

Risen in heaven, — shades of barren ranges,

Craters, and lunar Apennines, and plains

Old as the earth, and cold as space, and empty.... (‘Winter’ 336-45)

(RE—WK &5, 2ExWDHIRNELL LIS LT O&2fF>, BEMN

F SZADIED L O IZHF AV AR A OFE L7225 2 T 8T 5,
HIZH S ézhfg LD, HOBZIZEDETEHKEROL S &
AT, ZECH S TREORERD X D IZIFAR) LTV D —ARFERINE
B, == HOTXFA IR REERIT < S0l < FH
DI N7z < 212V

HBANDITRE SNIZAWED LICED DA 2 OFIE, 1EARY & LT
EJ/ %@%%ﬁ?@ . ADXREOEMKZBDES, 75 L5KIE, TOHANGR

YL, BHEOFHCIEROEEEAIERT S L0 ) B ZORFEORN, Tsing the
cycle of my country’s year, / I sing the tillage, and the reaping sing, / Classic monotony ... / I sing once
more / The mild continuous epic of the soil...” &\ 9 [FA3H 5,
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THIEROER L LWVWEREE LTINS, =4y MTE > TUIEHIOSE
(forgetful snow) TH4372->7275, 4}“/7 T4 N=7 A NMZES T, HiED
G, BELA, BV EENDTOITIE, LT T H ORI 72 &

I TH D, A/\?ﬁiﬁjﬁ%ié,ﬁf&ﬁ?@ﬁﬁ ME—E) < DITHF R H—&FZ~—
ANDFRADEN D, T OFRAN DB TSI —BEh X 84 U505, HITEARD
ERCHRILD K DI LT AT, £ DY TRIES,

Merging himself in night till silence gains him,
And hares play fearless round him in the shadows
Cast by the moon. Whence comes he? What have been
His annals? (‘Winter’ 371-74)
(RE—RIFRIIH 2Zn, PO TR b s, BFRITBRN G S
FTZOBY ThES, AN ETHDRINT, WITE B RIZDD),
ENIR NEZESTET=DN0, )

ZORMNIEZNOREDD, RWVIEDOY &, BESIETORNRG, EAREK
BRI, kD, EAREE EMEDRK (lassitude and despair) &1
DT T, FIHI SN2 7 v M~ ZOELL bWMTEWVIEEETRORM
(this night of beauty and cold death) ~& P> TX 72Dy, EFE D FIIWVT D,
) LEWHENDIE, A TERICHLLICHEZA-TEHERORLHEZ 5,
AVIEARDEZE D ANVTEEE D &5 T 250 R, ENENED D,

He drowses on his bole, while snow-flakes gather,

While snow-flakes drift and gather,

Touching his darkness with their white, until

He grows to an idol in the wood forgotten,

Image of what men were, to silence frozen,

Image of contemplation and enigma,

So stiffens in his death. (‘Winter’ 381-87)

(RE—AROBIESTZE LD LTBT 2B O LICFIHNEH 5, A
MESNTEEHIFIL, TOAITHORIZNTW, LR THITEN
DIHROMEG, KD DANDE, WTHOWEER, B L EE£T
Blird, 95 L THA~EHE ST, )

AOBEOHNRELFELTOE, BORNMHBITOE, =72 & 350



TR S i~ —Vita Sackville—West @ The Land (1926)

AA=TNEHGAE SN TOKERIT, VA VR RAT 4 =T XD FELE
(‘The Snowman’) DOEHIZ EiH 5,

One must have a mind of winter
To regard the frost and the boughs

Of the pine-trees crusted with snow;

And have been cold a long time

... the listener, who listens in the snow,

And, nothing himself, beholds

Nothing that is not there and the nothing that is.

(‘The Snow Man’, 1-4, 13-15)

(RE—FBRXETEDONIROROE Z A DT, £DLEFZR T
AUTR B0, RWHESIZHEEZ I O TUERDH D, - FBORH)NH TR
DEIZNVHFAZBETHLOIXALAZEEL L, £ IS OIS /LT,
ZZIHLEERDODLDIZ, )

ZDOLEFREDL, BXORPKHOBEICEEZEE L, BOEZEIL T, FETD
A ROD—F 9 LTIEMIGE L Z 0B I3 TRIITIIALIZEATLE 9,
FLTHOEDLY CIEHRIEDREGHT A —

But still the hares

Play hopscotch with the shadows, having less fear

Of death’s quiescence than of life’s quick danger,

In a world where men are truant, night to dawn,

Suspended hours when life’s poor common business

Lies dormant in a world to silence given,

Given to silence and the slanting moon. (‘Winter’ 388-94)

(RE—HELTHRITE L HITAmY 2 L CilES, SEOFIIRERIZAD
S fER & A < A2V DT, WET MO T ETO, B, K
PIEEST- LD RZOMRATIE, BLxDoEL0H Y Shctfbizih
LTW%, < A ERRICERONIZZ OIS, )

FIFFEAIZE NS L0 FRELMELTEDPD LD THD, ENDE~DB
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ITITEAMTERWNEEDOE L UL 726 T, BRI BITAR Y ECNZHT T
W5, FEIFAEICHRTRER TRV LTEE, ABELE LS BAROY A 7 vD—
HTHDHENI ZEEHGSTIT D —HITh D, [EF, EHPMEIT-HDIR,
S v, ERHTEPN? SEFIERNE Z I 0 ? | — [Gilh] TlEE r o
ETHZD29Th, MR OARTHIVUEL, £ HR-BA LN & TRVt L
AN
Z D, BB ODERR IO LI/ DR E LW A T v FOH L1z

HEX D, I —~ L DEDEFITONTENPN DN, MH@FU%EK\
AR CTd 5, AR EZ N ONT, RO LI ITFESNTND,

But they have lost, in losing solitude,

Something, —an inward grace, the seeing eyes,

The power of being alone;

The power of being alone with earth and skies,

Of going about a task with quietude,

Aware at once of earth’s surrounding mood

And of an insect crawling on a stone. (‘Winter’ 588-94)
(RE— L LS I Z R S 2 & T E ko ToDI2—N7 5
S, bOERLE, —ATWAHZ DN %, To72— ANKHE ZEORICAT
)%k, BHOHZWY &S KHMOFHK L AD L4E 5 ROFEICRDOE
IR BE AR T 1 &, )

NI A RS Z & T, WR2E-S, bOZRL2HEZKLKS, &L T, 22T
VRO EEERNH N TND, TV Ay hHEX=A MHLOERIZH,
ST Ax OFUR & BAMERREDIL TV D, B AL, — A TS
FEEN 72Vt O THA 5, BERIZH Fi, kkﬂka\tT:@éﬁ%
ZRFCIRNTZDIT, FRNAEEICm D D J1, KRHIOFEKA O EA4E S Bl
DREUZR B NERS>TWDHDIEA S, = U A MIARE TR & BN E
LIP NB =724 < 7200 CL fERIIR SRV, o 7 T 4 =07 = A ME—>
Db hEHEZTND, 777205, UOE LA BN D T2 DIZIVh 2 R
HZEEEDDHOTHD,

2. [&]
Yo7 T 4= A O [RH] 1% TR IR B EEZ2FH) Rl L HEH80
TEZEEEMNLATTD LR,
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.. to outwit the cunning of the land
That will not yield, and will not yield again
Her due of food and wealth
Unless the moment’s twisted to its use,
Wrung to the utmost by a vigilant hand,
Admitting no unseasonable excuse.  (‘Spring’ 60—65)
(KRB0 pER M 5 & LR KHOBIE S 2 H Lik< 2 & 23T
PIE, O ORMIE, —BE- 0 & LB E ISR L, HOENTFTRK
RETIEHLRWIRY , LAY RS EBMEE L L LITESANT ) &
L2 BTE, RIERIAZ: & &) FWVERIEHR L TR e

EHDEOIT, BEETEHELR KM E OWNTH D, FIT iR, [RH]
TIERHDIN DT IRE CTHEHEE  (Inhospitable, malevolent, unkind, spiteful) T&
L0 IR LEESND, FRHATRHMOFFIZLTBL DX, AROREZRD
Th b,

MERO—FITIEE VX0 T 7B DN T 0 ' L D% — 3
/Y IR B A 1X0 0 72 (There’s no beginning to the farmer’s year, / Only
recurrent patterns on a scroll / Unwinding) | (‘Spring’41-43) & & % X 912, BE¥
[ TEBRAIIFIR D72 T ORI CAEZEDM U IK L TH D2, E1UIE LR TiEi
SKRIEICEASND, BEXITHEY, ZOETIIERE, &y 7 ORE:. R
FTOFRR, FEOME, Bk, EAFR SR RRIELEICONT, L&
ICKIER E LMV IBE SO ORELND N, T2 THEEMMMBELTND, FED
BESWRNROL 12, 3H 48 5H 1I1A, 6 H, 2 AL Fkx ez HilC
BNZEE WD, BIEEIAE VN2V EHDH LT, TRTORHITER
NOHW, b HoH, eIl tEiaiftom L& 2B, KRefz s &
XTIX 10 L, 20 FROKREZBNENRLG—BEEL VO DI, H TOHSE
IR A LoD b WIZZEDREOFEFITEWEEIE 5, % 5 L7TeWEBWDOLEE)N
ZOEOPMETFL TN D, °

% OFETHIREOBIROOE DI, 3OS ‘The Island” &V 9 FF
DIFAND D, ZHUIEDEZ I & 2 THIK b DTEDR, Z0A A—TFAR
B LR FZ2BEO-7 ) T U BEER L 85, a3 EkomiciE-> TIRIZ
ExEWE D,

P OTRH) FE LR LR A XY ROEE LEHRAERE ) AZLY v 71N T D EEbhD
D EBRORIEEIT, METIIRIARERLZ LIZ/EETH D, BHEREZR T/ AT —%
LD DORIEHERMEANDEETHAS 9.
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Her regiments at her command parade,

Foot-soldier primrose in his rank comes trooping,

Then wind-flowers in a scarlet loose brigade,

Fritillary with dusky orchis grouping.

They are the Cossacks, dim in ambuscade,

Scarfed in their purple like a foreign stranger,

Piratical, and apt for stealthy raid,

Wherever s mystery or doubtful danger:

Iris salutes her with his broad green blade,

And marches by with proud imperial pennant,

And tulips in a flying cavalcade

Follow valerian for their lieutenant. ~ (‘Spring’ 44556, italics original)
(RE— W OEERKI I L D > THTHET 5 AL ORLEIT H 73 031
LSO CEALAER RWERDO 7 7 u Y 73 500l kA ke,
NAFFILTAECOT ERICHEE, #5013 N 0 TRLIRET 5=
P 7T, BREAD X DITEHEOMHM D H 2B ANAfER 2 & RN EE
O DB D L 5 1B - TAET 301N TN D, TA Y

i%f@ﬁ@ﬁfﬁﬁb\%U%%%E®ﬁ%%ﬁfﬁﬁﬁéo%:

— Uy FIIRERTORERKRE LT, ol 2 3y DI 35, )

BTV OIIBRET, 7w Y DIEEREHA, S ERT ST BIRET S
Yy 7 TREBIZANTWD, 74 U ATRORIZIEL WV, BiEEOF 2 —1
/7iﬁ/ﬂ7ﬁ%¢ﬁkbfﬁﬁﬁﬁﬁ& BTGP DA A—V TEELI
IR KER D3 o THAFEIT K D358 - TV D N IR OB AT TH &4

kﬁﬁ%@hfhé%%ﬁ%ﬁéhf%éo

ZD%, BV FORWVITESHCIEZ B, B, £ BROE~EBELE
BLTW, ZZETEIBAERTA XU AEFOLEH T 5 &5 HBEEDER
BTV, A F (fritillaries) (2 2OWTO—EiD 5 SUVNTIBETEIME AL,
AR ENHEEN RIS 2, ZO/RITNy 7 T4 =02 X M E > T
Fepll 72 BN 2 U3~ 20672 D72 A 9 s, 5T, 2O Z KD BEEICITELSE
HAELS BOFOHREDH D WITHEED L 5 RBE L H 5,550 FOTRE
i, BE RV R_3F OB A XU A2 AER SO R0 EHRNTND &\
4ﬁ%®%<%ﬁ“%OT<5o%ﬂﬁ<¢hﬁ%éf\AUI297®%é
WD ELILD 72y, (I BE 72 FEIC R Z 5,
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And then I came to a field where the springing grass
Was dulled by the hanging cups of fritillaries,
Sullen and foreign-looking, the snaky flower,
Scarfed in dull purple, like Egyptian girls
Camping among the furze, staining the waste
With foreign colour, sulky-dark and quaint,
Dangerous too, as a girl might sidle up,
An Egyptian girl, with an ancient snaring spell,
And I shrank from the English field of fritillaries
Before it should be too late, before I forgot
The cherry white in the woods, and the curdled clouds,
And the lapwings crying free above the plough.

(‘Spring’ 53956, my underlines)
(RE—ZND DRI FR W B D BRI A E OFIFR DOIEDED Y %
TEDIA~R - TE T, BBRTREROREGZ GO, i bz ofe
I KTARERADAN =T 2 N 2= ZOB & ZATHEL,
M E REDEICYD 5 VT —DIRIE LD X D72, BT, BED
D CTRER—E2 THLSNO@BBNRK N 2 OV T —DEMNIT U F
DD XN, o RIIAAEDEEN D EE OB ENGRTH Lz, FiE
M2 57209 BT, KIS AVIROTE, EOBL, BHEO ETHBIC
< Z7Y ZEnmn 9 big, )

NAFOREED I, 7BV BICT 7 —0lE BN H S5, 5850 i<
o CHEIFH L2 E S 928, ZIURERERDIES 5 h, © “foreign” &9 FHE
DD K L— UL, ERETOFAFF ‘The Island’ (2 b TW=—NHEIZD
<o WO HEDLDLA LT T ROFWZAEINTZHBGOHKRIZIE LD
AL VROMAERER L THDO0E L, H2DVNE, BT L0 E 2
AENZHEIN DI - REERR L THL00E LIV, DA IE

8 w7 T A NFIT I WHLD ) N~ T —AEE THND B D F T, 16 HALIRIE 7
K@ Knole House &\ 9 4D~ F— 7 2R ZEL, WbiEA 7T ROBERZOHO
EARBLT 5 X9 ikl o 72, L LV 4 X ORF OMARAUTASA V ADEFRY +EBIC%H, IE
ARFEML LW E AR, R DI, B & AAEOFF1ZACE FRALD b RAVTIIE ©
HY,BTHLH D) BT, ZOFMKRIL, BOT 1 X T RO~ EFRHENRE > TLE
Vo TA DL ST OMFGHEN IR To e D ZED X D TEM, AA U ROMMBNRE L - T
W Z &b D0h Liteuy,
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ORAEZ T, 5 APMBETH 2428 T, BENRDLZONLE D DITEN-
o2&, ZELTHDLHIERENKD EZDEALRDINIZEILTH T2, W
WZJRDIR E STz D 0N 5E %néo;h%it%£&®#%bh@wﬂ A TN
R LTV S G 9 R TREL, RREREREFIEA T0D Eo1ch
MZ x5, TORELBIERICEDLN, BLIXEARTFHRON MRS
BBV THESTBY ., 5LV ) LI IEAICEN TV D,

3. T&]

U4y bo [FEf] TiE, BixY YV — FHITORIRO A A=V &2 B Z &
BTNV, o7 T =022 o [RH] 28T 5 Eid &I LWEE &
LCHOREND, ZOETIE, FOBXDY | EOHOMFE, TEED ., EHoO
UNFEZR EOEER DD DN, D0 T T 7T 4 DVIRFERIN R STV D,
Tz, A—VIFRLEZ > TENREDLTLEIRNIMY ANLDDIZXK L, K
FITEN A THEEND FTHET, Loz BAT,

.. at midday, walk

When sun is hot and high, and if you hear

Straw crackle in the standing crop,

And see the slender forest of the stalk

Still green towards the ground, but gold at top,

Then you may know that cutting-time is near. ~ (‘Summer’ 204-209)
(RE—EF, AZELAE S BWRHIBENTAD L0, BHOEH T
EDOOLIPRRFANT W) L) RENHEZ 2, bt SiEo2 0 & LIcX%E
FC, MW & 2 AT EERATED, FERITEAIZ2> TWnWDH D%
R L7e B, X0 ANFHTEWE 30572595, )

HIET TR ELEEE TN AN HBE L EE > T 5,

WEWIEXN D AFUEENEE D &, AL, F 178> T ANOFEAT
WRWERENR EA EANSS 2o TEREL, MELBICRSEL, L35, M
RN TWEREZEDEZBUVDY. T UHEAIE L0, RELPMES v 2T
BOF~RTF TN 9 LT 58, ZNEBWONLTHF NTZHORETR, Ax4d
x i,

Z DIERH SN DINHE S — 2 DX, FRAEY 72 H A D 2 i\ - 35
AZh b,
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When moonlight reigns, the meanest brick and stone
Take on a beauty not their own,

—Then earth s great architecture swells

Among her mountains and her fells

Under the moon to amplitude

Massive and primitive and rude;

—Then do the clouds like silver flags

Stream out above the tattered crags,

And black and silver all the coast

Marshals its hunched and rocky host,

And headlands striding sombrely

Buttress the land against the sea,

The darkening land, the brightening wave, —

When moonlight slants through Merlin's cave.

(‘Summer’ 498-500, 50617, italics original)

(RKE—AH IO IND L, EARITNSREEDAD, HHD D
DTIERNE LD, %Lfﬁkﬁéi@%ﬁ%im%ﬁﬁ@%f
Fetd L. HEBADND OF, 3o L0 LR THEFRE NS 2RI
50—%Lfgimﬂ%fﬁEM@Lfﬁ@@ﬁ@iﬁLﬁﬁU%\
R ~T, TTEZTEESTORERSZRLMAEITEIISE D, B8
(T~ > CRAFEIX L72IRIE, PEXBED LI, A LT
X R D, WENRVIZILTekiE, B2 HEEE—HAWANY Z~—U O
(ZRDITE LiATe)

AZDEFAITBW T, ki&ﬁ>$kﬂfﬁbfé<tﬁ% TR A2 LT zns,

T, WS EE, WK (land) (3RS ZHET, HOERROA X
~Vﬂﬁbhfbé;ku%EE¢A%f%%ﬁo:@%"fémmki%
FUVZAOELOZ ETHHDH, Z I THRRIY FHROAFRR RN "R 4T
W5,

L2ALE ) LA oOB & & I3EERIRIC, BN HITH 2 DFDL Lz H il

IZAEE TV D, TR OREZIZ BADLE~DF L THID < < bd, BIREE,
FEN, (TCTHE, VA BV TKIREDRD A, kIﬁE@ﬁ%gb
PAER BT, RO—FTIFFFADEERHRADOZNITEZ SN TND
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The poet like the artisan

Works lonely with his tools; picks up each one,

Blunt mallet knowing, and the quick thin blade,

And plane that travels when the hewing’s done;

Rejects, and chooses; scores a fresh faint line;

Sharpens, intent upon his chiselling;

Bends lower to examine his design,

If it be truly made,

And brings perfection to so slight a thing. (‘Summer’ 728-36)

(RE—FFANITIRA D L 9 ITHAVITER &M 5, EEETHIY B
DOARE, #H < TENIKRD TWH, GIDEENFATEOHEL LD T
—O L OTOEBAZMRY BT, L, BOERY . H2ic ) T <#asl
& WAWEEDTZDIZEZNE, brA L TETWD), R Zi~
DI2DINEL 3 H, WAHIZRESGRWEDIZTEEEL b bE D, )

FANERFIWOEMNZE., HHLWVIENOHEZED HTREED L 5 efffE L L
TREAIZELS DTIFZRL, FIALIMEZEAEGDE, BdoE Ttz > ok
WEAES> TOLIRA L FBNCEWTW D, BRAIZB 5O EHZ DWW T4 £ T
o TV TIEROWR HZIZIFZENE 2 br— /L FIZES E LTS,
FAD ) ERAE BARD T 5D, IR AN DL OME A2 FF AL ZINE DO E
ERBNCETHRBL ETFTWA EbE2, 7T—Y « T K« 7T 7 ViERDZE
DELOBNDHEZATHDHD,

4. TR

[FK) OFEIIMEEDNFHENCE X Do & LI A IEARR) 72 555 O i
BREENOIEE D, L L9 <IT TERITE L TR Z IO T 22 VT 5,
JRHNT O/NFRIREEAAE U TITWIT 220y (‘Autumn’43-44) & S0, IUHED#&
DOTIHTA D RZIE D L Z L, SR KT LW ZEEE 572012, &
RTEH LHmLETnD, ZLTAILHA TTONEEE—HT & Bk,
AHOIEBE, RKERDIEE, RBIE COUE, MIBIETEY | & 7 a2 htelEE,

A EY I ERiDIND, ETIEIMEBRNEE—HZEDOE D 2D ERIZBREN
ol

On fine October mornings when the mist

Melts to reveal between the steaming stacks
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The thresher lumbering slowly up the lane.  (‘Autumn’ 103-105)
(RE—EN72 10 HOHl, FEXHEZ TV & BROLHALEDHD
ORI, MNEZ P> VRS T DMBHEOLRNHZ T 5, )

AL [Fi] oF 1 5 EEOMEE] 1T T D, LOMEHENTZFED R
7Y RUED EZHRNTNL SEEDO X D REHE-HOA A=V DKL b 5
ZBTEA D, WL LT Ol THIZONT, ZROILEIFELS A, &5
ETHN, MAERD AN, KD DR, RBROFE, MEH, R Adh, it
LR TETUTEONIEET DT DBEDNOCENR - TL 5, H2DF, 5D
TN THEFIG T AL OREN LT RENTH D,

5] T, HEO LWEORMNEFRZH< Z EBNEFH I T, TFK)
TIE7 > MM & TIXOK D BAEENRITN TN — S F S E M HOM
BOHWEDY NE, BRE) TEbDEEEIEMo X > Th o, HIgED
BV 728 UCIEE AR/ T OO X, X/ apFEli -, BEfIIEE VWS
MEHHL, DONTHIBIESE D O 23E 0 ENTHIDIL, Ry 7 E RS
BHODOA—A N EMHIN D COMEEN N D, v RF0RIRS
LE. HDOVITKOKEEZ T —LTH D, 72 MNO BE TR A
DOFTOEENRS . &b, Zhb T i) ([T 28 Nz b~
DETZFTVEAI ), il 552 % [F= ZFEQY T, Eo - #iEE Ofi
DIERED D DEELLH A DB REL, NLHRBFEKORE#HLEFY
(strange synthetic perfume) 23 FIEA NG E TEE DML, 727 A TREHD
RN TRICAET L TR 2 WTERRICE R ST, Z AUkt LIERHE]
TlX. AMOBRTEL FAF U7X —LOFENRMZ 2, BEITEBICTZbbIcHE
0. KILZ OWEMIE, Sy 7R EOBEROFED ITHHL TIN5,

STy MNTEHTIA U BIEBNDD, UA »OHHAREEZRIK Z & T,
FADOBMTESAZ VT OV= T 7, Ur—I DI L~ AN
KEDOENOIToTERLZ E—RKMAHT 2L LB ZL—DEINFHELNT
FERET2 D,

Then all my deep acquaintance with that land,
Crying for words, welled up; as Man who knows
That Nature, tender enemy, harsh friend,

Takes from him soon the little that she gave,

Yet for his span will labour to defend

His courage, that his soul be not a slave,
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Whether on waxen tablet or on loam,

Whether with stylus or with share and heft

The record of his passage he engrave,

And still, in toil, takes heart to love the rose.  (‘Autumn’ 531-40)

(RE—Z O THIZ OV TORWEREN SHE A RO Tt Lz, BRE

VO BN, AR A I AN G- 2 T EANE 0 Db D& ITEY

EFDENS ZEEmSTWD AL, 210 ThH, —AEDM, HHDHEX

ZEHE L, EFARIZMDT O DSRHIUZ AT 9 23, BEBGERIZ e B &
L, o TWLDONREETHA O BBOMNTH A 925, BHrDil->T

% TExEATe, L TEHE SO, BIIANTOMEETDHZ LT a k<

DI, )

COEREERZBE L TEOEZRELINTEL 2, BRI TEY)eEy [
AR L CTHRESNEETE LT ERH D Z &, R E Tl S
TW5, [TiH] OB TR, MREREIY 2 LN 0 H L OERIZILNDHAE
R EZEHR L, BOOTHIZT THRTFILTE I, EERRLERLHEX
LT THEESTWD, LaL [R# ITHTS 2BREBIE, AHDEET
XTE A AN TR KA BT, B3 (verse) DOFEJRIHFTZ & (versus=turn of
plough, furrow) ThdHEIIT, ZZTHFEELZ L L RMZHT 2 nT
Y HFELI TV D, TH ] IZBWTL, FFAOHEEFITRAOHFICE X &
Tz, BRBIEAG, AR5 e BB L7203 5, H & A U2 ZiR
ARV IRT Z & TIEY) - L EEAH LTS, oy 7 T g == X MNZE
ST, FELELLLonh EHIZEZ DT, BADEDS LD E{KH)
BRZELCUREG LEENE, ZoZ 28 LRICHATHLEETHY . 1)
EFREORDONTZE D ThoTeeEZEx NS, LT Lo T Dt %%
THLEENRN] EHDHEIIT, BL LOBRERDIZODITFBO R )N R
BENIFT 5 2B E LTWE, 2O bEL, 7—Y - T U R
777V EEBOBEREBLLHTEA D,

wy

1922 =Y A O [l 23885 AV, & OET 7255 R 2 SCHLZEGA
Lz, &9 LIz LWERUCK L, vy 7 T g =02 v TR 13724 L
H A TCEREV, L LATE DB RICAE X D A& ORI OREZ A
DHLRBIE, BEIZEOHBEDARMEZE S TWD EILEZRWNIEAS D D,
FNERBNTEL LMYV BT THOLWE DD, X = XL FRTHES
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DOXFLEEDOND M FCRHMUICHE TIIAL X E I EDL LT =0h TRHL]
FENERLTND, By 7 T n=0xc M, TR TELZRY ), K
HIUZ L o0 LfEEN, KA & THIE<E T 5 (held fast by earth, being to
earth so near) | & W o7z L7722 & D7, TR S O LR WERE
N (The bookish townsmen) | (‘Winter’) ZHREET 5, Ziud., 51HE 5% B
L, BT BEENARERCEZL 2otz U A v FOERZ BRI L
TWDELENDTEAD, OV I T =0 A NEE, ZOMELEE
S LIBMZIZRMAFE L= 2 L 22 8o 7228, 1930 4F, fikizr > Mich 5
T N—A FOyBE LT W B (Z AUk oD 16 HALICETA LT
Wb Do) AL, ZOREOFAICEY T, EMEOTE2MEY 50T
F72<, BoHLTEY, X2 BB LOOHL T O EET HLEZRNR
W EXHEFEER LIS 25, TR 13 LA FERRIC R Z B L, Ex A
T HHFEEWRD DRTOMEREME FFOIE T N—TF L EfToT-b D E B F R D,
Z LT, Pk oREL, TR TR UTBEWRER DB HTIE WD L %
FEEINTRLELDE B ERZAHTEAD,
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