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SHICHITAHES
Edith Sitwell, “Still Falls the Rain”
[2H T HEER5|KR

VeI ek
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[SCRICB W IR, BURICB W T ERIR, FZHICBWTiE 7T 7
2B Ry 7] ) TS VUA4v b (T S. Eliot, 1888-1965) D¥ =
DB, &KEDO RHIZBWUIT v 7 e« B vr ) W) EE L, —
TH = A FFEADOEHA~OERZWHOIEZTWE S, FE, 1927 Foik
FUIBE, iuid TERIROKRE B ] (4sh Wednesday, 1927) . P> DM EZR] (Four
Quartets, 1944) %, FHEADRVMERZFENTN S,

TMEOESL = ALFFEANE LCHICZ Y Ay hEWREND HOD, ikt
RHEMLEONDZ LTI, LEDNAA—T 4 ATy hUx)L
(Edith Sitwell, 1892-1969) T 5% F D&\ b [FFE D ZEHA~OIER I 75
N5 vy hvzha—<- b v ZICS8ETHDIE 1955 £ Th 5 08,
Wtz DFHA~OHRNT S - & B OAERPICATERN D, il FIERIE
A DB OIERA~OBEHOIEE W25 [HEWFDOFFE ] (“Gold Coast
Customs”, 1929) IZBWTT TIZ, FLRFBHE TE2T—~Ic Lz [JH1
R D =& DFF) (“Three Poems of the Atomic Age”, 1948) TILL D IT-Z D |
FANTEFICL2BEHEOHR, EREiL VWolc ZHidotta 0BT, K
I EADFRERY ZED 2 E CERBEMRAENOMER> TN D,

ZO/NRTIER, D XD RBEA~DOLIR A AR OO E P - T
Ty b7 2 VOESROH DG 723 MIXMES | (“Still Falls the Rain”[1941]) %
o> THIZ\V, 2377 (C. M. Bowra, 1898-1971) 12XV TZHETHE KK
BRI DU THGE TR RO Tl b R TR L MEEN DI 5 b D)

' T. S. Eliot, preface to For Lancelot Andrewes (1929. Faber Covered Edition, 1970), p.7.

> REMER [ —7 4 A - vy by vage] (R, 1993), BAH-t—EHBH,
SYCRLHIN S DYy N L OGREMEE, fi (] 1F 4 — > —Hli[Fr. Martin D’Arcy, S,
1888-1976]) - #LEE5 (Bl 21X~ A « 7 T — 7 [Kenneth Clark, 1903-83]) 5 DD HFTTH Y |
WhLBEEHEZOL I RFHMiZ SN TSI A2 T E LTV EWS, Victoria Glendinning,
Edith Sitwell: A Unicorn Among Lions (Oxford University Press, 1983), p.315
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CRESNTEZOFT, 1940 FD KA VEICE ey RUZEBEHR -7 DT
b o4 LN B OTRIZE > TOZHICA T ADZHAFERLRND,
AN, A T AOZHEEN NEIOIE « FEICEN ST- X910, Z2@ENTHO
JEV - HAEICERD WL T0D, 202 L HIR, SFAOFH#MEZKL
SEAHM, FNICHLFELTY Y b 2 /LOFTREIZOWTHIZRI DL, B4
D35 % T NREHNIERIZIAT TWA R Th D, LTI, EfmohiceE
IRV IAEN TV D BEADSIROAFVERIZER LA L, ¥y by = /LdD
FHMEO RS A B 2 THIZN,

1. ZREVS+FR
SO, WO K OEICE TSR SEEE R L CTICH B
BUEE B,

Still falls the Rain—
Dark as the world of man, black as our loss—
Blind as the nineteen hundred and forty nails
Upon the Cross.
(TR BWIERED,
ANDOHELFRIC KL, FA72H DR ER UKL,
+FR EOTIVENAARDE &
FRC<EHD °

TN, COFELKEBLTOY 7L A ThD [RBMITMS] (“Stll
falls the rain”[1.1]) & W9 AN ISR, fiiZHI7e b D% vehicle (2 L H5
72t D% tenor I[Z L7ZEKRZHWTWA, Ziucky, 2egl v HICR
x b HFEMEE, SEORMRE L ToOZHE, £ U CHMBMICITZEIC L EBLT 5
ZEEFFADPRET H2RGE. &V oM EMFEIZE RS WD DO Th D,
FHANCEINITWTENSEHIT TAOHELFEULLELS, FAZbDEALFEL
CEL, 7R EOTIRENFARDOETOREFR UL EH] 209, =2l
RERDIL, A T ADOFFEFNCE R L TWAHEHZD SO (“Blind as the
nineteen hundred and forty nails / Upon the Cross”[11.2-3]) M HFICHIRTH 5,
FIC 1 RIS =2 DZ A R L0 LR U ARMOMENE B S8,

4 C. M. Bowra, Edith Sitwell (Haskell House Publishers, 1975), p.35.
S vy N VOFEERD S OB X Edith Sitwell: Collected Poems (Duckworth Overlook,
2006) I XKD, ARFETHEIO LD,
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1940 FEITIEZER SR VO MFEALBTZH LTINS, WXIT 2B EHHON
D3 5 (“Still falls the rain” [FRFRIXVEIN]) . W9 DTS, MFORELAIBLAT
MR Z DN TWDEFTTH D, loss/Cross LW HH#EEL ., Z O & i

=+FEOENY ZHIRSIT LS, ERFERFIC, 29 LTERIZIEILEIND
W2 LI OERE +F22 O A 2 RAZHERD Z LT, FAE, 20
OB TR VBRERIE CREONORF O L L TOZEEL W 95\%*5@ﬁ<
WE, EoTWnb bz b,

2. 19~§1§#5 A ([REAI2&KBEEE] 27 &, [RlERE] 45

HOEMRAETICBED L D7Dk L, 3 EOZ IR IS
%bé%@ IZEL LT\ D, B CEIBICA = AOZ 2 R7-FFNE, 5
o B ST o2 A D— L W) X DX DM D ITEEE] - E
EFFHE D O—RBY) 0 (BN EZ [T TN D,

Still falls the Rain
With a sound like the pulse of the heart that is changed to
the hammer beat

In the Potter’s Field, and the sound of the impious feet

On the Tomb:
Still falls the Rain

In the Field of Blood where the small hopes breed and the human brain
Nurtures its greed, that worm with the brow of Cain.

(72 BITRE D,

NDLEDEE) T D 7278 5

M Lo THLEHROE &

L7, HOED EEARL

RRIREDRED L DI,
7R BREIXREED
INDERFE E LT AN E TN,
NDFENZ DEBRES %,
AV OFE b T-bOREFTe, TIoM) 12, )

[ T (“the Potter’s Field”) . l1f.od4ll] (“the Field of Blood”) XV 9 41
b [ AL AEEE] 27 BICHEKT AR TH D, FEHTICLIVUE, 1=
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ADEWZ G &P LT & U TIRE 30 a2 3722 213 BIEO&ICEE L
ZOMBEEFRICKE S LT 5, BN, BEIREHIEIIRY EDT. 20k
HIIRE MBI T AN AR L, =X Ok&Z iGN L5 x
TRTEIRGIZ B TOFAE L TWetitha ZoRETHA L CRE & L,
Ptz Tiood) ErpEniz, Lo, FFANTEEIZS b SENE s o =
Y R OEEEOREMICESNL T, W T T 2BMOBEZZOEMIIED 5D
HICEET 2080 E, HO LA EEEICSAZFELIEDREFIIRATNDD
Th 2% 2L VO BT CABZMEICH CiAD 5H 1%, FRHC AR OEE
R (cf. “impious” [L7]) L2 ¥ & 73, (the hammer) bear / (the
impious) feetr & WO MIFRIZ I VI BTV D,

L ZATHIMRD vehicle D L-ULZEBWT, (22 O EES&L EWVWD TREZ
)OS BT R D0, 24 LR DA DT, 2 O T impious
Z (A =2zt L) BY) Y OREBEZT -T2 LML, D2 ORIFETRRIALTH
% 2] (“the Tomb[l4]) %A TADE:, LHMFETHOTHAH, £7-. HM
HYTORY Z2XOEG) o@g s B, g [AIHES] $HuEsH ¢ Ak
WDOFENFE & L THED LD T A > EFEODIT 5 (ef. “the human brain /Nurtures
its greed, that worm with the brow of Cain”[11.9-10]”) &9 B2 ClE,  [EEeiE+
DOarE] ool L A &~ 7= (“Rich man Judas, Brother Cain”[Gold
Coast Customs, 11. 396-397]) [RILFFAD RN TCEEWEZ SHDZEH, 20D
R Z X2 &5, Lz, BENOFLRONATIZHE S RV =4 DD TN
A ZADRFIZHEA L TND Z L @A, A T ADEZ X DR T LT
B Y XTI, InOBIRT D18 Y ZOFFOFEIEIT I T2 F TRIFICHE
HZ LD, T CRAIE T2 22X DELEL, 20O EZ2FHRT D TR
M) EEFIREO LD, EHATHRIE, ZORETUE, 22582 Ao
FOBREEHITHTD  FEAD, X DOFRL D L X ZE LR LN EF]
R L7 #%IE0n 2 mTe < R E R LTAAFIRZEOIRIC, RIFHEEIZ RO TN D
LTS, MFORREZENLRTR IV T LARREERITRD TWD,

® «Still falls the Rain” Z UL 7D & [F UFEF CHRFHED ¥ A MV E—ATH S “Street Song”
FH{Z “The Pulse that beats in the heart is changed to the hammer / That sounds in the Potter’s Field
where they build a new world / From our bone...” (JOH Cfo#k@hx T TORE| TToHh
LEREDFIEZND /I bOENLHT IR EZED X H7) L) —Hind b, 20k
FAILZEHE BB - EATEE THORHAEFOEE ] (FFgekh, 1954), pp.176-7 (2B 5. R4/
TR A (A —F 4 2« vy b7 xd [72BWIEMES | —Metaphor and Metonymy |
(M F k2w TR Skl 55 21 5(2007]) ., p.19. T OSOFEIC D &, HIED
DFidr, FTMMOTy T = MMERED 7 B R« LT 7 LV ADRT, ZOFEmCICHZ D
LR -7, 9, 13 2,
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Z LT FZMN O SETAFROREW, Tl ER S, Fiad Rz
FIREE LN T & & A0SR OREV, £ DA L 72 5 NERI)D
BAD, WIS ZEDORARICEBNT TV =8HKIC LD THDL Z &N
Rain/brain/Cain &\ 5 JHIFRIZ L W EIRST 5T 5,

3. &FbLESHYR(ILNIZEEBEEE] 165)

ZIZFET 58 LW OB THEMNIZCERSINTE A = AL, FHIUHE
Wbl IR R M) EFENCEVIT-Z VLS, HTHEZAIT A TWY
Do WHENBEWVZOEMRICEBNTYS, ZOEIIFFICFHEOSENMILOFE
(2SN TN 5, “Christ...have mercy onus” & W) AJE, S HZBITHFY
T CREEB) OFEAIZ B WIZb D TH D, 7o XU AN O%IC EH, #
BB+ TFLUTETfHIT D (“that each day, each night, nails there”[1.10]) &5 B
REI R S 2T —FMITIXEHER R > RUBZERIZBISh TnD 2 b
EHRLERBTH D, BRIFHIHFZIIE HREORE] WO R v
FHES (A = 2O I VOB LiIcEEND, LWHEBEZH) Z2Eby
%o BHER—< B N v ZIZEET DI LR DFEANT, BRI D ZEE
DOHIZ, R LIL LT BNDANDREZDORELE LTOA = ADZEHDK
BaERSD, ZZIZRFOHNEZ N TNDLDTH S,

Still falls the Rain

At the feet of the Starved Man hung upon the Cross.
Christ that each day, each night, nails there, have mercy on us—
On Dives and on Lazarus:

Under the Rain the sore and the gold are as one.
(TR BWIERES .
FFRIINT B B N) DREITIZ,

R, RS FRIZOTDHF U A B K,
FoaWNATZE X,

EFHL I b,

RAKOROTTIE, BVELHELFR L LD LRD)

+FREDA =A% L THLA 72 A (“the Starved Man”[1.12]) &\ 9 FERR
BRAVWLRTWDLONHEZGI<, BERIZA 2% ZOFEFROE Y FEA TV

8 42 - mAT I each day, each night Z FIFd4], nails (ZOW CIRERRIICZ HHEREZIR A D
EEhE LR LT D (008 - @kt, B3 E. p.177). L7 L each day, each night % nails &>
IMMENFA D FFE L &> THELILZ VO TIEAR N,
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HEFNIR, 2L =2 A ICk2mE#E] 25 B, KEOFHIZOX,
AT AN, RIEMERANOGNDIDEDNT THOELORBTHLZD
RO/PENE P THLZ TODRHIRANSE, O ERENTOCRHCEE &)
MBI D, Lk B ZHLZ 58, Hl Té% ZHEHRRIZETN D D
[31-46 i, AiE T A = 2 & LI Ew@ot SHEE SICTEBK (“greed”[1.11])
DI B TR T2FFANIL, B BFORBEFRZEML RN S, A ZADX
%&ﬁ&é%@?@ﬁ%@%ﬁ——ﬁﬂﬁﬁ%aﬁ——@ﬁﬁ%\A%@ﬁ
B« SRR ER O KAk TV D D 72°

TERMS T, FANFA =R L, A% R b—effb e 79
J5 @ _EIZ ) (“on us—/On Dives and on Lazarus™[11.13-14]) 7>F % X 5 #THE L Tu»

RICHBERLIZY, [&RbETYPr) LIFEIETHER (W HIck5

@ HJ 16 BHOA ZADEZFFEHO NN THDH, ZDEZIFETIL, £ T
WA B ZIFNC S BT R HRMITE DT T Y e [ 33E% RICH S,
T OHZ ZEHE LA £ TOEREZELALGRGITHRICE & S d,
A CEfr~o5IiL, e oaE] OffIT, £ TH _RKKE T
SLENO XD BEITICHBIGT 20780 2 ORI TREAL— 4Rt
AT 7 aDRebTERBLICOHNAN TLEIFEL TNDLDOTH S,
ZOHBITIE 2, FFANZEBOEENMELZERL TWDINBIEAY, BE
ICBIR 72 < FECHIBHMOBMEIC 2 DL B, SUF@Y [ZORDF, ZFro
JENE &R H O S RIERIZZ2 5 ) (“Under the Rain the sore and the gold are
as one”[LL15]), ELEKFZ, FHnr LEER, WT7Hrll Rio, &FFbI3RE
EULEELTWNWDLEBZTNWAHZ LY, HBATIERWEAI ), AV LV D
RIER 72 IR DR IRNER Y | SEFIS £ D BN E W38N, FFAL
LoD XX %,

® vy MY VI BAG Taken Care of DIKET, NY 7y RTOBEMFDO-DIZmH Pl

B, v B ADAT A THR—LLVAD A& Z HIZ LT “Bvery time I see a poor
man, I see the Starved Man on the Cross” & W9 J&AHZFL L T %, Edith Sitwell, Taken Care of
(Hutchinson of London, 1965) p.186. 7235 = M3gH§IZ I, LB, p2l IT& D,

19 “Yet the time will come / To the heart’s dark slum /When the rich man’s gold and the rich man’s
wheat / Will grow in the street, that the starved may eat,—/And the sea of the rich will give up its dead
—/And the last blood and fire from my side will be shed. /For the fires of God go marching on. > (<>
MTZINVIRENRKD TH A D/ ZOREVDIRD A T A H/ER LD L ERLOEN/Z

DHIZE D, HLATELLRERLND K D27 D0 /@RH O 2 OIEE % FH L/IFLD

HAlE 7~ & etk D 1 & R AN DD &N D D BPRORITT 2T HIE LFET 2 b DIENBTE))
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4. BEMGRNAELSM ( [AN\RIZKDHEEE] 19F)

F—ln s (54 LW IHFELZBUFHH T B LTS = ADZHIZE
SNLH, TRBELIN] EWOIMTERTINDERORL ST IBHORE
PN LA ML, O A = AT I, 2 b EE & L THEE
Cx7, [ABFIEES ] (“Stll falls the Rain”[116]) & V> 5 EETHD ) 7 LA
YORATTC VeI s, [HL2 5 AN OB SWThEn 6 (“Still falls the
Blood from the Starved Man’s wounded Side”[1.17]) & EXEH S5 5 1EIZE
WTIE, FFEREDA 2 ADIMA~DFE R LY AR D,  EOWIZHE
PH I TanRcE2@EE] 19FEMH( TREDO— ADBB TS = AD
g E R Lie—3 5 &, <l EKRBIRNT] ) ZEE X -RBLE, WO X
DNV FEIBHMZIBHOBYEE T IMIZ, S HICA = A2 K AE O
WCRALTDREAD v — ME, a7 27 LTz, EENEOE R
DI D V) XU A N AR 2 D ITITRITH 5,

Still falls the Rain—
Still falls the Blood from the Starved Man’s wounded Side:
He bears in His Heart all wounds,—those of the light that died,
The last faint spark
In the self-murdered heart, the wounds of the sad uncomprehending dark,
The wounds of the baited bear,--
The blind and weeping bear whom the keepers beat
On his helpless flesh...the tears of the hunted hare.
(72 BWIXFE D,
(LA 72D N1 OEIED SHEZ T MANE D,
ZONIROFTHLDLEGEEA ) —
JE RS TLESTHDOE,
H O 2D T=HEDLOFD
BBEDPFHNPDE, B2 am A TIES L Ly
[z D,
REWVWU O DD Z D15,
BT RDIZFANWERINES31F 5, BEEO, RERT—HFT
BWEED DN ROTMTIR T —REDOE %, )
RO TSNS A = AD ML S DB 2 BEXBHNHE LD DT
H T, TCICE TR X OBE) ) OEHIC &Y RERRIEE LTAE
B RAEIRIELOERASZRTD , TOBEYHR & L T 2t x TV
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ANE, ZOETEHSED L2 X ERFORRIZL TS, 8275 AN 13%
DN B 55, THOHEDIZLOPOREDHNIFNIE] (“The last faint
spark / In the self-murdered heart[11.19-20]) D55, [H /3% @A Z ATl L7
WAEL WP 2 D] (“the wounds of the sad uncomprehending dark[1.21]) %
A, EWVIOR, ZHUTMBEOROF CAK L2 X ~DFERTHA D, Hit
SEAT T X IFFWEICEMAR T2 d TRRW U D ORE]  (“the baited
bear’[1.22]) . S HIZIX FFY @) (“the hunted hare[1.23]) |2z HAL TV
%o WP G EER 2 B, O EICHHERT 5 (bear/hare) Z U6 DA 5 TE
DURHNLFFADOLFBIT, BOLOEETITETHMEA L WD LV I%, 74
FICHIFE SN ER i e im0z, T, BENS LALBATHNE
DO (“wounds™[1.23, 1.25]) 124 = ADE N (cf. “wounded”[1.22]) 75 D
TN D, LWV DR, ZOFHTNLEDNDFAORKFEB DO TH D,
LIRS, FFNT X DRICNEZ DS DOLEENRTHW\ D, MENENKD
ZANTA T ADEEDZZ % BRI 72 7>~ 7= (cf. “uncomprehending” [1.24], Z DFEIC
Mg R X g EN 3 S ETRE RN 2 BE L 720 - 72 | [BOERR Tl “[Tlhe
darkness comprehended it (=the light) not” & & %D = 2 — %572\ NHIT, RS
RV EWERER LSS, WhITEHD L~V TOBEKICH T2, TER] &9 A
Ty b NITER D, BT SNDBHIT, ERLIDEZ > TH D (of. “the
last faint spark’[1.23]) #¢iH L7 EHEOAEMEE S, ZARETEL 2o T < AflE
ZE BOoxGEEIND, EFFAIFBEATVWDLDOTHD, L TFITHT D
D &6 CHIRR A 228 FOTRIZIEN TS &3, BN G Z, Bi~D1E
BUEICER OS5 T T8 (ef “blind[127]) 706 LAV, WEBICE 5 Eh
[E77] (“helpless”[1.28]) 72, BN A ZZ T C LMD RIFEL R TWD Z LTk
59, FEEOITHEZTHEICELY FFHi) (“hunted”[1.28]) . JE&HIZ LY TAD
23] (ef. “beat’[1.27]) T %, MRIZZ 9 LTHZAZ RS DBHOMIL, 7223,
PN A = ADMICEEZ LS E DAL, WEAN S DIEWT 72 5,

5. ELWEICHELLLGWEIZHLEDS M1 ([TE2MIC&5BBE]IHH)

o5 T s] H-b, EWVWISWHIL, ENI NS & RS
<) HebEOROMBREIE 2 R"ET 5, THHFFADEZDIWIE FF5
) T BB LRIV DOTH A I D, HRETHEZ DA
DZ DN T HE 21T, G TH S,

D& 7m0 ORATI, TR BRI 2 R R (KRI2[0] [e] O#E L, The wounds of the baited
bear /The blind and weeping bear whom the keepers beat / On his helpless flesh...) |2 & 5 & F 2 F0
BEREITTH D, Wk - mA. BE p.179
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Still falls the Rain—

Then—O Ile leape up to my God; who pulles me doune—

See, see where Christ’s blood streames in the firmament:

It flows from the Brow we nailed upon the tree

Deep to the dying, to the thirsting heart

That holds the fires of the world,—dark-smirched with pain

As Caesar’s laurel crown.
(e BMITRED,
T L T—RUTODBHANETROER O T2 TS LA S & T DI,
b, ¥V A MOMMPEEITHRILD |
Z OMOFEIUIFATZ BB HFIRIEDT T NDFED B
PRFED , FoN T~ RS TS,
ZOWMDKEYEDH DO—H LD HFEROKITTE AT
BI\ENIZE DL~ )

A - =1THIX, 7 VU A N 77—+~ —1— (Christopher Marlowe,1564-93)
18 77 oA b A+ (Doctor Faustus) D E:HE351H (Act 5, Scene 2) . .
PAERIFEE DR Y 2R Lictk, A7 4 A M7 = LA L OIKIE Y #FRIZH%
LENDT 7 VA RAORREANLDOGIHTHZ ", LOJIMEROERKIC [—
. WSRO MDA 382 R D DIZ ) (“One drop would save my soul, half a
drop”) &9 — IR DTEAY, would & W IOREEI/RTIEY 77 7 A |k
2P FEOMIZ L > TN D Z 21T, LnLyy Y = /bD Z0RFF
IZBWTIE, By olx TZotto kzfEg 55 O, PO, § 7zl (“the
dying...the thirsting heart / That holds the fires of the world[11.28-9]) |21} ZiAte,
b Zo0E Th= Lo HEEORIC, A TRIGNL T
(“dark-smirched with pain / As Caesar’s laurel crown’[11.29-30]) W%, L1
TWo, TkEELZE ] LW RBEDPLIZIKEHNVEZAL ZKEDIZT S
EaE O BRFEEN, £ (D= LVOAEEO T EL | LW RBND
TR 2 DT OMENEFF S TEBURE BB I L 5, BUETT o Lok
HEDODRFIZA = ADWNHNBERND X O LIZFENL. 2N H D,

12" Doctor Faustus 1213 A-text [1604]. B text [1614] O _FEDTF A kB3d 5, + v b7z LHME
LL TV D DI Artext TP A 9, Btext (TIFELDAFIH L TND ATD 9 H B F-DO—ATH70,
APEO—TIENTNOT F 2 M TH, “O Tl leap up to God! who pulls me down?” & who LLF723%&
XL Ch D & PHFEIC > CTUv5, David Bevington and Eric Rasumussen (ed),Christopher
Marlowe: Doctor Faustus (A-and B-texts [1604, 1616]) (Manchester: Manchester University Press, 1993),
p195, p283.
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ZLTHAICETOLLELOENE, ZHETHINAMIZEY I hd,
EEZTVWDHDE, B, H 2l E TROSITTELNE, 24 2R L
THEELA A, 22X RBRDTEFROFELELEDONLS, EW0WH Z LT
A9, TIITIEHE LN ERH LIMOBHEIZ L - T, IEFOMED
NDEVIWBPBOEND, TARSVENEEE LTI, 9595 - mE
VOB E A MEIRICT A EEOTELHOFNIC LIZFEAIX, 22T, %
DFEENBE « BHHE OB Z DRV ATELETOBNOREIZ/R D Z L 2R T
TWD, EEWHZTEb X0 b Lz, AUE. ELWEICHIELL 7
WEIZHODRZREOLETTES] ([ AICE2mEE] SEA5H) v
HEDLSOEIEL, FATEETORY RUICATHNS LV,

6. MLEDFE

FHHNSEANHEE T AL CHEIC [72BlIEE E) (“Still falls the
rain”) WO U 7 LA UBREPNLTWE, L LE T TR OFicA =
A D75 (“the voice of One”[1.31]) 3L » THRI> > T\ 5, FH G TEMOK T
FOHICNHEOIRE B & Blo TWEFFAIL, 550 Z DR TR R T E
DI, BRIEAAPDLDEOFEZHIZL TS Z LI D,

Then sounds the voice of One who like the heart of man

Was once a child who among beasts has lain—

‘Still do I love, still shed my innocent light, my Blood, for thee.’
(THELHOHOERHMZZD, ADOLERTL,
T ORI, BREOH TENSh TV, HDFH D,
(FAT7ek% L, AT BEROE, Rz, kOTZOIid ) &)

FEOO—ITIL Sl EWVIFEEZFEHD Y 7 LA o EIF LN, FITICEN
ThelT TGELNL TV D DT, HITCBHOMR TIEZe < 153 (“love”[1.33]) & )
(“light[1.33]) TH D, Z ZICBWTADEENSA TN RO THG
DY) THY, EEsOMEN 5] DI INHEVO M) THDHZ LR,
ATZAFZDANDEETHNEINLTWEDITE, LrbLEOSEN k)
(“thee”[1.33]) &. “AFHEOMTIZAIT ORI THZ LI TN D A HIE

B ZOFIONW Yy b = VAR DR FES S EOTIC HEATRDOWIL. B DED LT
L7 &F D EICt F 5 (falling upon guilty and guiltless) & VN9 (&7 433 % 23, guilty and
guitless % the just and the unjust & EXHZ T, TOFEE X AL HEEE] 5:45 DX
= ($GEFR TIE He[=God]...sendeth rain on the just and on the just) & 72 %, Sitwell, Collected
Poems, p.xli.
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HL7ZSES, Mk Lk A CTZEORFANS DN TN T 7 DA RA LD,
HDHWIZORFNCHLDOHTY ZRFELFFA L b, 2B 50 -
ZHMMOBENEBRELZ LD, ZOWVTN M) Tharictd, 20 Nkl
EDON—= Y FNRBROFTA AT LD IZiE->TWD, ELTEDND
DI, ZBIFEE VI B, BRMTHLICHLEDLL T, EELAE T (TR
EBEND Sstill” 1T [Tk &b NTb0boT) Ebtonsd 2 &ITiE
BENTZUV) K SN AMOIEIEDOE- 015D, LW FEROTHDHY,
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Pk, vy by = UE 72 BMIERES ) 2B EA~OF R %2 FIZHEAMEN T
T, BFL WO FEGE | MPMIBUEBURBLS & 2 CHEAER R % [B5E
LimCDZEBARETH D, LMLy bz /MEFEAL L, ZRLLEHA
PaboliFAL L, B LW BIGE | 4@ U TR S vV AR
ORI 7R FEORER L 2, D OZFDOFROEILDHITID Z L 2Pr&E L T
%o [ZORITEIEEN, SHITEMNRIZEDZHNRNVD T LRIV L)Y
Y s L=< OEILEE TH DL, I W MRS O X 5 & i
LW TR D BT, BEADIRITIHEMITEH N TN D,

MR & > TEBIZHBREN DI, 2O X 9 RO 2 77 &
ENEMIRT DEIROMETT, BTV 2 FEOH S — RITAHTWD
K2R ZDE, L LENDZNZ > THF U A N2 R OBl EE TN
RIFHFHICHE L TWDRICH D, ZOFHIBW Ty y MU= /uE, 24
ReHL, BELEGI LT 7 U A N RAEORFOAREN A2 (SO L
DHDTEWI MR THIL, R LTS, UL —J CTIEFKM et
FONEGNOEEZED ORI WA TH D, N, Tt TRIEIE
LWAZHEL D TEHR FEAZRL OISk (v raic L afEEE]
2ENTH) EWVIHIA T ADFELZEXFTEDIE LD L LB X HLNRNTIEAS I D,
B BE, EROF - ABROF L L BT 25RO OB,
MZHO>TETONZHELIRBRIND [TV 225X 010, EFFAIT
AL TWDEDLITTEDN, 2, L ZHABIIEICHHEINICBIT S

4 OFEFTCOWT, FBRIZIZOFHOY T Z A b [ L BE ("Night and Dawn”) &5
FINEENTWD Z LITEE L LT EARFY 2 FEH<HEAN MF4ETIEIFI X o
BhE, SHTITLENE, ZLT6ETIIFY X MoK IZEHLTEBY ., Ziucftbnigof
OBEN TR OBE~BIT L TN ) L CWa, FiE, EEH L p.24.
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Uz VDOFEHEED L =— 7 EPRA SN DO TILRND,

FFERITHERR & BN A2 78 LT FTIC L35, FRAIS & D 28081, ZEHhh
T I A EHOPISEN 22T HERR & . H B0 NN EZER] = K a9 B
272D 2B DN AEERR E N D Y kD +F2ThH - T-, LRIFFZ, #F
MO TFTENDAEA~DE L ZDEDZ D ANE OB LN ET D728 %48
MRSED2HDOTHEH -T2, MERNAEEIZT D Z O DO KRR DN BRIk
MWHZ &, ¥y MUz /WIHT-T=DT2,
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