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"Matisse" and "Picasso” : Gertrude Stein's Literary
Portraits and Repetition
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[ZL®HIZ

H— b b— K « ZAH A . (Gertrude Stein1874-1946) O HFEITL8 8§ OfETIZ &
STHER SN TWD, NUIELRT AU DA, BEFEESICBT 224 YA, B
PHRL AT & LT, BEIIEE, R VoS — 87T T 4D
BEFUCHE LT, RAZ A AIER L L TR 2155 LIETD & HAEUE
F &L TR, B LWORHMROEIOEZE2 IR LT 5/ ke & LT
K& 72 EN 2 Bt LT, BUREMER DB RENT- N DR E A o OP 1 2T
1%, B RERHIFOES = X LZNF I BREITOERES L TR E2FEY &
o . o - ~7= (X 1, Giroud 36), /EZZ & LT
SRR o3 s i, R OB
v REN IRV 22 BEBRIC L, /i, 35
Bkeh, AT WETF R E LY
TeHEIREN A T o T2, TR,
W2 Dxx V7 O LD
BefED S BARE & W) D £ R OB
WIS ¥ V& SUPITHEEH L T3
RN (literary portrait) & $74T
ST —HOEMEZE L2 L I13E

TIME LRV,
ARTIX, TL=RLEWMOA 2L THDHALA D 1909 42 1C3EE L=
FHIEG 70 « =7 ¢ A (“Henri Matisse”) & /37 « 74| (“Pablo

1 rue Fleurus 27, ca. 1907

U ZEDOBER BITALE L2 A Z A OMFEVEZ-OUV TS Braun 63-64 22 HB0D Z &, Com 1A X A
VDOV H = I aT VT 4RI T T A T AXANVOINRTHE LT 5, Gygax
IEARZA LV OMEN A Vv o Ve X —OREE L THEX, Stimpson (X [V A +B- 7
FADAE] ICBITFHAXA DL AT = RLOHHE ST LT D,

2 Braun (X, AZA AT [TV A B+ b7 72D ER] (2B TED LR W) /2
XaPo T, Yr WO FEOM AR - S e L Q0D (64)

3 Braun (61) i3 Haselstein (731) 231V T 1909-1910 4£& L TW 573, Knapp (99), Steiner (210) (XU
B 1909 4= & FTAMEENKFTH Y | AT U5,
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Picasso”) IZVEH L, A& A OURIZFHEAI e AEDIEM % TARE ] (bottom
nature) O & RSO E(L & o 5 :,“ BWTHGRET 5, STV - =
4 A (Henri Matisse 1869-1954) IXEFBJRD Y — 4 — L LCHRfARBIL, <7
2+ £°77 Y/ (Pablo Picasso 1881-1973) [IARZIFIET L O AWE CThH -7, N
Taoﬁﬁéﬁ®EEk&5 A%ﬁwt_®kﬁf JNDIEES = X AE D
EUEIZAHZ A V3R j’f;_@ﬁuﬁ(dlptych)fibé ABZA AINED TAE)
i}i@ X THRIITE, THKGEAIEIE] (continuous present) (2T I ZEZED
(KRG WNLB ENRD EEB R, KR TIIAFA AT X D% 0 BIE#RZ S
LoD, ZODEBEHFILNCAZ A ANZEBT D IAEHEIED & 72 &3 SCFRI T
R =3

. B4 X LEMOEH
1. ZIL—ILR@E 27 BEith
x&4yﬁrv%4x1&FHwa%%%
L72Di% 1909 4, MifEsLAHEIZ 72 D13 1912
ETHD, T ZOBELSURE G L TR
9. WEIET AV DO E Y RAFIRFEREI A
EFn, N—Tr— R Vg X R TF AR
FTHANTEAZA N, LA (Leo Stein
1872-1947) D{ETe 7 /L —/L Z3@ (rue Fleurus) X3 Cézamne, .
Madame Cézanne with a Fan
27 JFHOT OV b~ N H B ROl 1903
FEDOZLThD, AXA NTYERFEEZEL
kaﬁmiﬁggfﬁﬁiﬁmm%w\ﬁ%
FBHIBIRO T —F v Vv T— &Y
YR, m—hly 2 v FTLOEMERE
AL, 1904 EiCidE o X [RERE-7-
v XRAN] Madame Cézanne with a Fan,
1881-82) (X 2, Giroud 12) &, 1905 F(ZiEH
v R=hoXT—RAFY U ZNERoTZ~
T4 AD W Z#->7-2] (Woman with a Hat,
1905) (3, Giroud 13), € LT3 7 @ORHED
EH Y OVEREA LIGH D, BBV ERAZA @3 Matsse,

Woman with a Hat
P RE A ISNFE LT ATREEES (Harvard Annex) 133 1894 4E, 5 K7 U 7 (Radcliffe) & A2 &

U5 (Stein, Writings 1932-1946, 918) ,
3 MR R H A L DIVEEFEIZ U T Giroud 11-13, Richardson vol.1, 393-419 [ZE LY,




[vF 4 A & DYV —H—FL— R« 244 > OFHYEE L KIE

VNRIRIT AR 2RO, BIZE DML D B A
A< DIE 1905 725 1906 FEZNTTHZ
L To % (X 4, Bishop, Debray and Rabinow,
eds. 222), AHZA Y OT M) =il
BLWESTmZ LT [TV A B NI TAD
Bzl (The Autobiography of Alice B. Toklas,
1933; LK THA=] ) icfs@difb T g
45-57)% RN TRR~A TNV ETOFER~
TAAD, AL NED Y DENTNTE
Nhry bl AEA —FIIRV BT
DT & = X Ll OF IR E < 'Y
52875, LN LIHEZEICRBWTERDIA
Do T2 LA O OFERUCEI LA e, 1EZ 4 Picasso, Portrait of Gertrude Stein
ELTHERZED ODOBSTZAZ A LD

HLIREV, 1913 FiNY 2ED, 29 LT, HomRIERKESRILE AL S
EHETIT, IN—NABOIa L OFHEHILAND AL A B0, ik
ITEX = A LEINORBELICRE R BB E2IRT Z LT oTe,

ERE LTDOREA L, NI - %k 2 [CRAWEEE 2 B9 2. 1903
HIZEFINT [T AV INDORLY LD ] (The Making of Americans) 1% 1911 4
WX DR FEBRT D DEN, oM TFiw i [REAED Y ] (QED.) .
FT=AND2l (Three Lives) Z#EH & LiF, 1909 F 23k E = HEHWT %
(Hobhouse 83; Mellow 127), KA Y R&KT > 7 (Ama) & L) (Lena), & LT
LT =D AF 7% (Melanctha) . V5 5 EEBSR O LNMEDFE Y 1 2 Hiflize
W& ABIZ L > TRE LT ZOFERIELIZ, S 300705 S HEEIBO
DI, TLUTIDEHRZ A AT—E#HD [SUPHHE) OBELZKD D, £
DEHIOE DN 1909 FFICHE SN T4 R & WY Thd, i
ERIX 19124, 77 Ly R+ 27 40— U v (Alfred Stieglitz 1864-1946) ™
RifEEMGS [ AT « U—2 ] (Camera Work) \ZIFVEZDIEMDEE L & BT
B Sz, ZAULT AV I OEMFUIAZ A L OHPIR FHNDHRE L 72

O ZDEHID A A LR ~T 4 AB IO V& DORIRIC O TIEMER KT - TV,
Baldassari H DFERPEFEOERZHA L CHEEL CIIRLEETE 5 LEbnd, Zhicskn
IERZA 0O [BR] T FEEL OfE RS,

7 Giroud |ZA X A U NHZFE E L TR LIZ LA O A2 E 72 & 08 LTv5 (35),

¥ Braun |ZA % A > DK Hutchins Hapgood D[EESEZ 5N T, MHIA X A AT SN LA DS
HIB L TN Z AR L TCWA, Bl Y OfmitfES Richardson (XA % A L OHERIR % Sef
AL, HOEA~OB ARG 2 2R LTS (vol.1, 403-19)
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STz, ZD%AZA ANIKER I ERGITHBEZEL DN, ZTNnbDE Lt E-
7T 1934 45 £ T3R5 700, 2 LTl oAWEIL, AB721 Tl
R R EITARR E LIz X0 EBRNAREEBOERTHD [ Ll
(Tender Buttons, 1914) ~E HE(L L TV OFEN  AFETIETT L = R L EM & A X
A DI G DOBRE AT L, 1909 R OSREMFELTZ9 2T, =
TA4A & BBV IZBTOEDETF—T7DELZEZFREL LD,

2. EFHIEEG (T4 R) & TEAY]

[HAZ U= 2BT5 =74 & BV OE#EN 191248 A5
Thol-Z Lt TAVAOEX =X LAOFERICB O CEEREWA -, o8
726, ZOMEIET A Y DTEL = A LENOAMEPEDREZ ST 5 1913 422 ABR
FOEBSTAENTR, @F [7—F U — - 37 (Amory Show) "*DJefil & 72
STENBTHD, AT 4—27 ) o NIFEFE UUERT 2 LFRFC, Yo
— B HIHE T A R AR 7%Jﬁ_mﬂ¢éfm$n~%~mﬁf?%%o
720 BRIE 1909 FEIC 7 )V—)L Ri@AEFHIR T AL A RO 245, B LA
BAEZITT- L STV Braun 61), LA DOFG|Ta—n v E ORI ﬁ”ﬁ@@]ﬁ
W= AT 4 =7 U X, [HRAT - U= | \ZED— 595 2 &7
%o BT~ T 4 AL EH Y OHEFEEARZ DR - EAWER O NN—T h—VFH
EHEHT DL AXA L DSOS E B AR LT,

774xiwmﬁmwﬂ/'7 P TR K LR, %ﬂ&é@w&%wh
ﬁ%%of%ﬂm_%kﬁ&ﬁéhﬁ%ﬁ&ﬁ%ﬁbfwt#\m TiE [
(%m@@@—fxy7@ﬁwmﬂﬂ(wmﬂls>ibw_®%ﬁ®ﬁ@ﬁ%¢
FAADELOY (1905-06) (X 6) | [HERE (AIBOT 5 A4 &) 1| (1907-08) (X 7) [
(T =TT Ly ROEY) ] (1908) (K8), %2 %] (1907) (K9, &=L
T HOBRHEORZ (1907, 1908) (X110, 11) A3 L 0 BIF BT~ (Stieglitz 646-52) ,
— B VI TERROEED S [hrooiZERm] (1905) (K12), [HERE [V = —/1%
W57Iw%/ﬂj(D@ﬂ.l@%bfﬁ%%&ﬁ%muﬁﬁbﬁ% g N
‘&/ﬂﬂiﬁﬁﬂﬁi@%ﬁﬁfﬁXA4/®ﬁfﬁw&‘T:K7D®%K@]J
2 (1909) (1 14). [H—2T4 F—FKOHE] (1910) (H15), S BN AKIROE

O Z OO GIE THE LTV ] Portraits and Prayers) \ZUNEk S =,

' The International Exhibition of Modern Art. = =— 33— D5 69 St (armory) TITHIZ Z &
NG Z O H D, ZIUT DUV T Brown 38 & O Kushner and Oreutt, eds \ZFE LYY, A XA
CRITTOREERICE ) VR~ T 4 ADF 5 A LH LT\ 5 (Hegeman 157)

N 27537V =DRT T AFEOHIL,

2 e T NIFRYIEO B Y D75 Fernande Olivier, 71— /'74’ 7 VLY Y OSER)RIE
tn 2 AR AR S T2, AR, 2 B A a =T OA S - T« Y- AR T U (Horta de



[~F 4 A & Y] —H—FIL—K - 22 AL OXFHYEB L KE

b a 82 [ vy [ ] (1910) (% 16), %I (7 =) RoOgAE
#6) (1909) DOIE[A & AREOEE (X 17, 18) HME# 7= (653-59) 5, b DX
(T TAEZA DT I A NI ENT=DTH D, FIUIAT 4—7 ) o)
TaTFa—A LT~ T A A, VY AZALOBE. L) I—a v RO L
WERTENE 2 T A U A DRI S L&btaﬂ:@%/\féboto

5 Matisse, Untitled 6  Matisse, The Joy of Life
(BlueNude—Souvenir de Biskra)

7 Matisse, Untitled 8  Matisse, Untitled
(Bathers with a Turtle) (Still Life in Venetian Red)

X9 Matisse, [X] 10 Matisse, Sculpture [X] 11 Matisse, Sculpture
Hair Dressing

Sant Joan) & &4V |IA /L4 « 5 « =7 12 (Horta de Ebro) & WA TV %, “Pablo Picasso. The
Reservoir, Horta de Ebro (Horta de San Joan, Summer 1909) .”

B gfipsh LEEE (70 4 =23 0= 5 ) (The Girls of Avignon, aka Les Demoiselles d’Avignon)
1L 1907 EITHIES N2, B0 VIZ 2N Z 1916 84 TABH L TV (Richardson vol. 2, 19)
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12 Picasso, The Wandering 13 Picasso, Untitled
Acrobats

14 Picasso, Spanish Village 15 Picasso, Portrait, M. 16 Picasso, Drawing
Kahnweiler

17  Picasso, Sculpture 18 Picasso, Sculpture



(vF 4 2] & BBV ] —H—FN—R+ ZRZA L OTFHIEEGR L KIE

ETIEHNERDEHD AT 7T T A THL D,

One was quite certain that for a long part of his being one being living he had
been trying to be certain that he was wrong in doing what he was doing and then
when he could not come to be certain that he had been wrong in doing what he had
been doing, when he had completely convinced himself that he would not come to
be certain that he had been wrong in doing what he had been doing he was really
certain then that he was a great one and he certainly was a great one. (“Matisse,”
Stein Writings 1903-1932 [LA'F Writings 1] 278)

One whom some were certainly following was one who was completely
charming. One whom some were certainly following was one who was charming.
One whom some were following was one who was completely charming. One
whom some were following was one who was certainly completely charming.
(“Picasso,” Writings 1: 282)

AT 4 =7 U o TS — T, R OFEE O RIC [REHZR, D
FObMhb e, 2ERNH D W TEMIY7Z ) (absurd, unintelligible, radical or
revolutionary) 77 A h& LTMAD72A 9 & THLTNS(660), LbEILD
X 7250 % 51N (pleasure of a hearty laugh) 2 & H 7259724595 L, ZD

(EOY TFHNRERN G A DMRE TS HDITTROIEN, BijA LA DT
7 A MIFBEEZRBEEY, LInLAT 4 —27 U v Y IXFEEHTC, x5’4"/
DOVES ZE D2 ORRIS O TEOGFTEREH ] (the true raison d'etre) 72 & iR ~="T U
% (660), ZTOEKT DL ZAZKITHFEL THE D,

2. R34, RT4R, EAY—5&E, =&, HHWNIMEEEZT
1903 FIZAITFIENTZ T AT « U—7 [ 13IARREESZ ORI 2 By E Lz
gﬁqmufj?)ofiﬁ\ ,ﬂ%/J \—%ﬂ“]‘/‘ﬁ%ﬁ\—%}j}%j\h\ ~T A4 Xm#}%@gﬁb\%’ﬁkﬂﬁ

“OOIB4E2 AT = v a YOKEEEZ -2 TOHFENIF. A XA v L RiEE O
fifg < %THKT@T%%B%%%iﬁéﬂto BHIFNGRA 2 A NV OfgHl kA - E X I, (EiLE R
WRLOE] EREATHfi- 7203, SoIX VRPN LR, L LA — FL— R« XZ A 2
IIBAMI7E S 72 & D S RN 2D B iz, (I called the canvas Cow With Cud, /And hung it on the line.
/Altho’ to me ‘twas vague as mud, / “Twas clear to Gertrude Stein. / I have forgotten her remark; / “Twas
something, tho’, like this: / “The sinking rising lightens dark / To be, while being, bliss.” B. L. T. 6),,
1912 fRIZ, AZA U OIER(BELL [T AV IAORKV SIS &b s) &3 L7k
F Arthur C. Fifield Wr 0 (RIZ, A A L ORAESURD S0 F 11272 > Tur2 (Hobhouse 94)
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AT v 1909 I, B Y ONURIRIAT » Y& 1911 ISR LT
(Stieglitz 539, 598), L/ L 1912 4EIC AT 4 — 27U o /13D T, 23V Ol
EWS EMERE LT, ~T 4 AL ED Y OHUDREE AKX A 2 DR
BERE] & L B\ HOR LT, T 2 O LW SEINEE O MR S 23 5ih 2 IR &
TWD T EEAF LT, ZAUTTER A OBFIGAGRMEHE S IXARFHFTH D |
Fx OMRDIFE A EDREITE B K 5 25 - FREREE ORI E TH
IZRZDIEDOFEI (660) 72D ThDH, LNLEEL W) [T XITOANRZDOH;
IR TT 2 sV e sV > TW DR Z W22 A DT 7 A b
L. T 4 AR Y OIERZ VMR A & DRI DTS2 i 24 2 729
TOANRIZ, FTLWENZ BT 57200 1@k o8y X« X h—1],
& DT MiERE PTRE 28 ) (660) ZHRHET 2 DI AT 4 — 7Y » VTR LT,
PWITHENAZA DT I A Me—ft—R L9 2T 1SR HMFIBED
RKFREFTDH L) (660) ZHELEL . Z Dt aAih < < o T 5D,

AT 4 =7V Y DOERITZODRTROCTHETHD, OEDHIE, A¥A
YOT I AR, FLOWEMMERORAI R ThHDHEME LT L ThHD,
ZLTSEDHIE, RAFA BT 4 A, EH Y EJRTESH LNE ?ﬁ@@mi&ﬁ'z
kbfﬂﬁoft_kfbéogﬁbf%& XAKmuﬁf%ﬂtgﬁgﬁ
(2 4 1 2 A1 2 1 B (triptych) ~ & MLIAEE 2 HIVT= DTl Dy RS A o
IEE 6 ORAE 20 HALSSITOFEHHIRAOBEE TH Y . ZOREICBWNTHY
ﬁi?h%ﬁw%?&Lf%ﬁﬁ@ﬁ?&i@ﬁéhé&%’&%ﬁﬁbfw

o RIZELTAT 4 —T Vo IWAZA DR DHBFEELEL TVnE D

iﬁém<%ﬁ<g$%ﬁivﬁgﬁ%wﬁ%bfmk VN9 EAITRRZE D FLF

LD, Lo UBRAMICIXZ O ERESIIAZ A COHGRRERY . ks
AL U 72 &4 = X A0 =888l 4 Hi OIRAN R T Z L IZRo72DTh D,

B 25 A L ORERITERD ) — R 1909-1912 4EEHICHES W L snd [T 4 A - B h Y L T—
fL— R« 2% A ] (“Matisse Picasso and Gertrude Stein” aka “G.M.P”) D H A MU HH S TH
Do ZOVESIT 1933 AELT 500 625 B Bl S 4072 Matisse Picasso and Gertrude Stein with Two Shorter
Stories IR S 7=, Kellner 13 “GMPIZHOWT NHTHIEAGE RNRITR T & L COENEA S
L L BITHAE Y . BRI SERE > ThED < < B (Kellner, ed. 47) &ib~Tu»
Do WIlIZZDFECAFA LD TR & LTOEEMRIIOWTH L CWnD, BT 4 A, B
71V & DIHTONTIE 58-59 221D = L, Richardson |3 Y OASFE T, 4D =F Ofsikkz
Wot=2%m [T ABHHVNTZADKF ] (Two or Three Geniuses™) & LTV 5 (vol. 1,403-19),

1 Braun |2 ZAUE, AT 4 =2V V13 1909 4RI T b—/L 2@ AEPID TRt LA ORI
BHEROIEREL ”@%%:x Flo IO LA I AT « T—7 N DT OFEFEEARIH L7203,
VAN L7201, RO IZAZ A VN EFREE o572 (61), Carl Van Vechten 1% [ AT ¢ —
TV VNN E ZATIE, I =T 4 A & TED Y] 1ZHATT S EB#T5 2
LI, 206 o6 0BHE, A TH T SITFBMEN TE 20 o7 H 5 LN &R T
V% (Selected Writings 328)



[vF 4 A & DYV —H—FL— R« 244 > OFHYEE L KIE

AZA & EZE & OMIZIEE A R B REFE T <Ic8ine, Oy —F
U A RTHEEFE D/ Ny F A« 2~ 77 R (Hutchins Hapgood) 1% [ A -
U—27] D340 FTRO L ST, = FLb—=K 272403 Teh VR
VT 4 ARE DD ABEREMCIBNTLES L LTnD 2 L%, EECE
WCTRZE) E L TWOME—DAFETHT7 AV ANTHD] (681), I HIT, Eff
SNRErYDAAL YL Ky ¥ (Mabel Dodge) (X, AX A v &EL =R NEfFED
BRAGRENER S D 9 A THERKHIZR/-T, ZELEITE~T 4 X
DIFEITHAL, AZA L ED Y DFEAN 7 v—X « T v T Eni",

DR, RFALAIRy VDT [T 4T« 7 a=T DALYL s Ry
DH) (“Portrait of Mabel Dodge at Villa Curonia”) & X, K v I3 Z O#Efif7e
INAL sy F2T A Y J17C 300 HHE T 5 (Hegeman 159), ZH A HEATET
—EU— - va UOEEHFIT. Ry VT 1913443 A0 [ElL2EM] Uns &
Decoration) 7—FE ) — « ¥ a VRS ~OFREUAHT 5, T2 TRy PRz
vl 1552 LTI B T %ISRk (“Speculations, Or
Post-Impressionism in Prose”) CTHers L7z DM A X A AXE T Y BIEOAETLT
WHZ EESHETL TS| (Gertrude Stein is doing with words what Picasso is
doing with paint) (27-28) W5 T —EBTHDH, Z 9 L T MHIKDOFERIZI N
T, Frarie® ¥ = XA LIEREMN & B LA X A o OCFOR—MEIX, 5
B 0 A B IO Hil, ZONENERIND Z L ifhEET
DICESTZDTH LS, MATAT A=V oV FWE6 AD [HAF -V
— 7 7=V — T a vk, AZAD [RyYOHEB] LRy YD
TotA [EBL) HELE, 2L TTAINCBITLRAZA L LET YD
WA A—VITREST DTz, T L TAZA UL EREZE, 207 —E8%2[H
2] THGMY IR LT, £/ 1938 FHMRD B0 Y JIZB T, A2 A 3 TZ
DEE[1909 FEYRFFAET N E D Y A L CWE LTz, 78 bB 2 6 R
Al U2 & &30 TRBLL T 2226 T4 (1 was alone at this time in understanding
him [Picasso], perhaps because I was expressing the same thing in literature) (Picasso;
Writings 11: 508) Lk _7o, AZ A LV PRBEINTHARE LT Y & OISFIIFY
Dv=TxA NI, AT 4—7 U VLo TBRICHE DN Tz b E XD
DI,

T 2B B UoTz Ry DIEAZA L DBEOR=T 4 ANSiES)ho TV Z & &7 L
TW=EEbns,
B F14EBEOZL,
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I. BERIIBTIRE

1. TRE] OEH

PEPEEATSE_ O F g, 3 U o v R oOE B2 N AN T2 b DG |
n—<IRpROMES I DN 2358 LEIICE DR E IRz LD T D HD~E%
JB L7, I oR A2 KRBT 5720 \HOERREA U bnion, v
Xy AOFIVE EBITEE LTOARMDER 41, BEBESEE L, £
L CEDOFEREOE THEaH ) 6 SRR RS & DB~ L B> T o
721 O T % (Blizzard 33), L U SfEE07 HEETIE—E L Tx5 & OFLl
MRZORERERTHY, I A=V RATRDOBLIGERIN L T DI
BEZOFFIIRIATHZENREME SN TV, —F, UF EOEHOHE
(I~ — V= A DAD[ B 5w NO E14] (Henry James, The Portrait of a Lady,
188D)IZL A, VA LA VafAD [FHHEMFEOEK] (James Joyce, 4
Portrait of the Artist as a Young Man, 1916) 12 LA, R D N OCBRARHE A4
ST LB ZOHNE LTET M7, AZ A 0D [T 42 & TV
135 A MUZZZEBOXMZL Z BT TWDHHOD, 15 DIV TOH
BERHRL. TOANAEIMLZ DT E Y — R EOYREEL —UIFRAA LTV 5,
L URFED N D NFIRRHEZ T Z 5 & LT R TIER, HHERY =1 LA
VaA ADRGHIERD L FE R D,

AL A AT19B0FEMRAHINTT A U A TIT o e —EOF DO CIER & LT
D& DK HONTIRRTNWD, THBEAE] (“Portraits and Repetition”) &
SN Z O T, BB Z B LT TAX OWNRINZH H4% 5 23MifE T
& %7~ (what is themselves inside them) & 2 WMIE 52 H72 5 LS HDITD
WCEZHELEEMB LTS,

I wrote portraits knowing that each one is themselves inside them and something
about them perhaps everything about them will tell some one all about that thing
all about what is themselves inside them and [ was then hoping completely hoping
that I was that one the one who would tell that thing. Perhaps 1 was that one.
(Writings 1932-1946 [LL'T Writings 11] 291-92)

Hor Z XN EORE DN ZH D NEHTH D LWV OHED S &Il

9 PEPEETC I D B 12OV Tl Blizzard 33-35 22O - L,

201933 FEHRRD TN 237 A U A TRA b T—I2720 . A XA 13 1934-35 L2 T THUE
AT RITV, BYEOfR 2R AT, FEEEEIL 1936 4212 [7 A U WiliEtE] (Lectures in
America) & L CHIRE T,



[vF 4 A & DYV —H—FL— R« 244 > OFHYEE L KIE

HGEHE LT, AXANIEIBIT, ZOEFEOTOIZIE,. A2 OSEZHE
L7729 \ﬁ5%m%m®ﬁupkwfﬁmfé®fiﬁ<\ﬁﬂlf?mf@
ANOWRNZH D H D% RARD AT H 73] W EIRRTVW S,

I had to find out what it was inside any one, and by any one I mean every one I had
to find out inside every one what was in them that was intrinsically exciting and |
had to find out not by what they said not by what they did not by how much or
how little they resembled any other one but I had to find out by the intensity of

movement that there was inside in any one of them. (Writings 11: 298)

ANz ORNRNCH 5 TAREINTHRE 72 H 0] (intrinsically exciting) . % D A D
Wi TR & T2 HEENOFESI X (the intensity of movement) & = % 7 22l 3
EHES L LTEDOTH S,

2 RAEE TAH HL< lzt EXY
Tx54/ﬂm LTWD DL, SMHB~DERRIC iofﬁméhé
TE o ) (identity) & %O))\%ZP H _LEI’J CHLTNS £ (K (entity)
DENTH D, AZA ANIMOGEHET, HDOEDANLITEZD/NRBE I 27
LT ND EWHIHEBTASMIE THLNEHET DO, ol 19
K] Tl THCR—ME] 248 L TV AR E 720 Lk CTu % (They know
they are they because their little dog knows them, and so they are not an entity but an
identity) (Writings 1L: 360)*', M |ZIKAFT 5 2 L7 ZNET CHEMETE
DD, TAN [EE] THY, AZA VB L LTebDTHD, 7V Y
v« 7'V — K (Allison Bllizard) 28, EOHGEL S EA ATz, A
YOERE, b OANEIEEITE S %Y T% ] (true portraiture ... focuses on the
essence, the essential nature of the person by non-mimetic and non-referential means)
(36) DIZLIRARTND LT, AXA T [EER] & LTORBROBLEHIH
LEo2&LTeDTHS,

TIE, THEE] oRBUL, R L TESTHUTARBIZR DDIEA I Dy, AXA
VOBEZIIKE CTh Tz, AXA L OLEOF CTROMABIZSIHIND B—X
lZr—XE e — XX —X] (Rose is a rose is a rose is a rose) (Writings 1: 395) (ZHAE
RIS, AZA DX EREIAERARHE ST D DIE, METH D, [T+

936 4E2 Ay 7 A7 — RRE, o7 U w P RETOFRGWhat Are Master-Pieces and
Why Are There So Few of Them” (Writings 11 355-63; 835) I 1940 “F-Hil D What Are Masterpieces
12D 5217 (Kellner, ed. 69) .
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A& BV I TLTHEL QW [T AU B ADRKY EB] 2B T
ALA ATZNEZH LTS, MIIZFOERNT, NS L 8 & oSS
PEZDONTH DT RZRNTND, [T AU BANOEY LS 138 2 FHEORES
EIED T AV DNORFEEERLL ) EEFENTL B FIL. T bZ b AL
DIBIZHZMHIT 2 5 bIZENEZEZEO L9 L EOWEST-ONHEDEIE T
HDELEIBRNTND, ZAFZA ATFEIZ [TRTOEZTND ALITRITE > TRIE
72olz) & & 9 (Selected Writings 264) . ZAULHHTENLI LWNVE DT 72h3,
W2 303 TN S IIAG 2 DTE B %, & L CAX DARICH 2 £ 42
AAANTENEAEC L LD BT HOTH D, 1< LTAM EIRET 54
EMIEEVIFERRICE ST AL A N, ZOKEOHF NG ZENRO [HRE )
(bottom nature) 232 HEIN D & & 2 77,
Zo TRE] oERITeRo 1K) LERVEI> DO TH D,

There is a completed history of them [every one] to me then when there is of them a
completed understanding of the bottom nature in them of the nature or natures
mixed up in them with the bottom nature of them or separated in them. There is then
a history of the things they say and do and feel, and happen to them. There is then a
history of the living in them. Repeating is always in all of them. Repeating in them
comes out of them, slowly making clear to any one that looks closely at them the
nature and the natures mixed up in them. (Selected Writings 265 SEFHAEH)

AN TARE] PR L= X, F2I0ITFDNDFEEE RN B 5, ARD
FESIE, ZOADBEW, 1TV, EU, BRI 252220 ThD, £
LERD D, EEESEETH E T, Ao [RE) 32oEEERSL
Tpo N EHENI/RDDIEEAZA ANTIRRTND, 9 LTIOERD
BB N TH DT H (Ada) DB B EIZ U T 5 MO ST HE G EE
N2, =742 & €0V OAWECHT=>T, ZOREE THRE] DR
H=ALBEA SN EIEF I ETHRY, AZA T I THEEK) L
TOHEBZAIY HIFT-OTH D,

2 THIALA DIET VA B b7 T AEETNELTEY, ZAZA NI OEBEW L
DT=HIZEN = (Mellow 129-30), Mellow IFHEEARZHFFE L TU20,

BT HZ R THBETT] IO SN TN, ALY A OB G OIERITFE E 8-> T
{LLTHEY . Steiner (TZ4 5 DEIHRIZR BT 238 A TNV 5,
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HKTHITA X
x54/@ﬁ@i [ CHEEL T L— X, AUk Ehio SOEE =2 L,
REZFEE ORM A2 L, RRCFHEZ T e DO X IRz 5, =T 4 &) & T
ﬁYJw¢n®77xh 2, [F—OHFEL 7 L— X0 K LNEEICEN
%, B L THEDLILDFEIT one” THHM, [T ¢ A] TIE “certain” “wrong”

99 ¢¢ b5

“doing” “great one”73, &1 | TIE “some” “following” “certainly” “completely
“charming” A% S 5™, WiF & bISHRFERRICITHE TR L T D,
F - ATFE TIEBIMRE “that” MV RSN D Z & T—XPMERAZEHAQA TN D, —
5% Tk, EFE “One whom some were following”% % T “one who was
completely charming” 7 L—R73, ZILEFUTD LT D2 L LR Bfe T
2o
(=7 4 2] IZBWTRAY A UiE, ZOBEED TRE] 2\ < OhORBUE

KL TWD, BEHDO/ANT 77 7133, #d MERZR A (greatone) 72 & &1 %,
ZOHBE L ThIToNDDIE, (a2 felcRBL L T\ 5 ] (clearly expressing
something) Z & Th D, ZIUITo & ZITHSNNT 7T 7 THIROD X 5 ITHFH S
%—*He certainly was clearly expressing something, certainly sometime any one might
come to know that of him. Very many did come to know it of him that he was clearly
expressing what he was expressing. He was a great one” (Writings I: 278), L7xL A X
A FFEIRFC, 0 TH23< ) (struggling) &%, [EMT 5] (suffering) £% %
7o 0 R LR BL4 5 ——“Certainly he was expressing something being struggling.
Anyone could be certain that he was expressing something being struggling” (Writings I
278), Z 9 L TRIEDFHEIMERRBEDE LAz o TAE] & LTS B
5HE D,

~7 4 ADOERITIRHEOFHD /T 7T 7 THRIINTND, 22 TEST
5“One” TR EINDIFRIH =FHTH Y, #ERORKXTHD, AxIT=T 1 AT
KL THLMEEFF> TWDADEN, ~7 4 ABFIXALD HHLZIL L TR
WEWSTEIE] MFRFTTIC, %75>§<ﬁb/u‘fb\é EHEIN TS, A H~L -
AT 7 4 1 — (Isabelle Alfandary) | WZHZED B E A2 (doubt and
anxiety) & 557 & 5T 5 (254) 5, é%_v74xmﬂﬁ%&%ﬁ&%%@
what, when, that7g & OESfRE CENTZEiNing DI & B B x Ll 5
RUVEIZHRELSN TN D, 150055IZED ZOHBITIBNT, AF A TF—

#» (=54 2] & TEH Y] 12OV TI Steiner, Walker, Knnap, Haselstein, Alfandary & 23521725
i Z i TN D,

» Alfandary | i X 5{Z¢some said of him” & W\o 7= FKIDZHIT~T 4 A% < HERM I
boleZ LIlhET, TV y TIFEIESEREOMEMEZ HR L TND LIlRRTN D (254),
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U — REHHSE, SO T U EDERIZZER LI~ T AR 25530 L,
FZORIV, A RSEE ZZ, WMOFEARR) TAE] L TERLTNWDLDTHD,

4 BIETHEHY
GRS A D TEH Y | TRRT 200 TAE] 13, TER9) (charming)
[BIVET %) (working)*®, T BATAEFE NS | (something coming out of
him) & W 2GR0 D IR L CRBLESN D, 2O PG ERE LIEITIZA 2 1
DERBENIST 4 A6 E R B AELITHE E AL NBHZEDOFHEE A
RN TESBE L W= Z SIFRR L7 B0 THH, EH Y ERAZ A D
RRIZONWTUE, ARTEER O BE L L L, AZA VB BH%DO [BIE] THEN
FEEEE IO TRYIE-T0DY, Eio, Bh Y OERZRHIEEE & 778 E 5
ENEBPT DAL A T ZICEWRFR E LTORDENIEZ LT\ eDThH A
Vo TEZITHE S /NT T T T TIXEDIDHIRVEINKEE S > TRELILD
—“This one was one who was working. This one was one being one having something
being coming out of him. This one was one going on having something come out of him.
This one was one going on working” (Writings 1: 283), X =T jL=~l —« Jj—>
U A 7 — (Daniel-Henry Kahnweiler) 25585 X 912, TAWET H720OI124& T
5] ENYDEMEAIA TRFICTEHATND i), THUIV =T 1
A& A F—(Wendy Steiner) 285 9 X 912, TAWEERIEAR LR DIZAIEL .
AWE Uil 2 7= DICAWEE Iy - T2 (76) BIZED [RE ) 72D ThH D,
ea Y] OXRNL =T 4 2] OFENEHIET DL, BHONT T T T %—
L2 T, HCOWRS BRI, HERRBIEN Y RS, 7T -~
A BV A% A (Ulla Haselstein) 255432 & 912, BESCRARE DrEA) 134 < fil
DIVTWZRY (735), ETBURFDIEGIRERT [T 4 X DX IITHEER
SNTLDHERSERFT S Z L1320, 2EORSIT00FFELTTHY ., T
(IAZ A BET Y OFFHIERR NACBIEESD 2080 TRE) LRz L
TWHZEDRMIZEF A L D, £ LTHFHZ, ZOXROBRIIZIAZ A D
E YIRS ERRNT EDIEETHH D, AF A OEGITMIT TEK)
& L COEBIRIHAEE AR > TVD 2 EZRA TN DD TH D,

0 EHVNTE ST HHL ) (work) Z & 1E TAWET 2] Z&ThaID, ZHHEORIM- 7=,

T h I DAEA L DAEKIZOUWTIERichardson vol.1: 389-419, 455-56, vol.2:, 292-95; A X A o
EF 72D & DREKIZOWTiIHobhouse 35-102, Mellow 78-137 166-921Z5E LW, A% A D [H
=] BXOVAOEIEGE T#E] (Appreciation) (T EE/REFRFE CTH L0, FNENOFEEICL
B R EHINE P D 22 B 0 | 136, 7, 8D X H ITHEEFIC L » CIHEEMEICEER %
WB25EZATHLH D, ~T 1 AL TEB] ~DRG (“Testimony against Gertrude Stein” 1935) %
Transitioni& . "C/AIZ L7z (Baldassari 378) ,
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LINLZRMN S AL A ATED Y ORAWER BB L ZE X THHOTIHR L
TR, BFBYRNT T T 7 TR, AXA AL D Y BEHZH T “something” (2, AR
T DERA B E AL A9 & LT D, “This one was always having something
that was coming out of this one that was a solid thing, a charming thing, a lovely thing, a
perplexing thing, a disconcerting thing, a simple thing, a clear thing, a complicated thing,
an interesting thing, a disturbing thing, a repellant thing, a very pretty thing” (Writings 1:
283) LFELNTND L DT, LIUTRBETHY , IR THY, L L bbb
AT IR ELZ & | BA TR CTH 5 & [RIRFICEME CTHIBRIZE S | AR TR
BPHHETHAEDL LWMINTH D, ZIVBIFRHICEZR D HUV H LW,
MED 13K & L TERL BRI E TN, AP AV DOEIELE 5 VTSR
X B Y DRWEND LT OZA L LR BT LWERA A U ST < EFE7R IR
BEMEIZEHLZTNDLIDTH D,

m. #LUOEDO=TT
1. THkRIRTE

[~7 4 2] & TEDY | ICBTDHENPRGD TRE] 2RKBTHFETH
DRE, ZORIEITET- AL A AZBIT DRFHOBERITERS B> Tnh Z &I
HL7CW, AZA IRDRD TH&EE ] 128\, TIE ] (repetition) & 3=
3% (insistence) & SV ML X T, RHUZBWTEEZDOIL 587 (emphasis) TH
V. FIUTHR D80 KL TIERWERIEL T\,

[O]nce started expressing this thing, expressing anything there can be no repetition
because the essence of that expression is insistence, and if you insist you must each
time use emphasis and if you use emphasis it is not possible while anybody is alive

that they should use exactly the same emphasis. (Writings 11: 288)

APEZTODIRY | < FEUHMREZ#RY KT Z & 13H VR0, TiE, Z07%
ARG ATTRIBIZE D TEE) 1%, 77 A FOREMEICED LS ITEH LTV
DIEA D,

HE OEM MR LIZR Y ORATH D [ LToarRyya )
(“Composition as Explanation” 1926)* T, A A NIKEN B 1= 5F (5] X IEIE S
AUIZBITE]  (prolonged present) $ L < Id [ EIAE] (continuous present) @*%%ﬁ%
IZOWTCEES TWD, HiE [ZAD&] o T2F 74 OPBEIZHIZY

BARGEB A 7 A7 34— RREE, o7 ) o DREETOHES: (Writings 1: 922; Kellner, ed. 27)
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EEBUE LAk &V O BB L ATZRR NS b Oz SERICB W TWe L F
Do

In that [writing “Melanctha”] there was a constant recurring and beginning there
was a marked direction in the direction of being in the present although naturally I
had been accustomed to past present and future, and why, because the composition
forming around me was a prolonged present. A composition of a prolonged
present is a natural composition in the world as it has been these thirty years it was
more and more a prolonged present. 1 created then a prolonged present naturally 1
knew nothing of a continuous present but it came naturally to me to make one, it
was simple it was clear to me and nobody knew why it was done like that, I did not
myself although naturally to me it was natural. (Writings 1: 524 SEFHEE)

ARV Y 2 P RPLEAENTERZEDLERIL, 2 Z30FEH Z< BAIS

BIEETSNIBUE) ZERLTND L AZANTE D, DEVEL =T 48
SRS 22> CRLR, TBIfE] ZIERT 5 & W OGN a Ry g 2N T
HIIRSTWND LN D) DT, MENGBIE, £ L TREA & ERRAICR DN
NBOTIHARL B TARRTh ST OBIERERHN TN 28T,
A 2 Z OB B bIRO & O 1T B, ZAUT TREGEHBIE) LSV
LT ENTE, RAZA ANFFORBE [ZNOII O[T AV I NDRKY SLH ]
ZLTXEMHEHBTHITo-TWD, XT =T - V=AY - 7T 7
(Bettina Liebowitz Knapp) 132 @ THkGIBLE] 13 14, R, & LG LT
FAGHITZ030 L CIRI U TldZe 4 o [aR] 1I2fER %24 T5) (The continuous
present . . . focuses on the now and the perception and “insistence” of sequenced and
repetitive, but never identical, nows. 96) D72 L E 95, DFE V4 Az Z o [HREH) L
CRI—DOBHH O 0 E LTl <, ZOEFHHCR T ZABO TRE] %%
RINCRILL 9 5D TH D,

2. EREELEA~DPE
ABA L DORABITIT D Tk 13, RO Z R L 75 FE<
[Fede) EWHEEIZBWT, HOFEDONRTHA L 7 Mg L Tn5,
ERER7EEIITAD L B LD D N B Y | B ABORESR Z & OHERN
oD, Z2ITIKRHM S LI B2 TOREIF-> TV D, EE T
H%%EJ% ST LTED, PREBRSEED, TS ED 52 81T TESH, LinL
m%%ﬁﬁwﬁﬁﬁ®% BT Z Slide b, &b, ik



7 4 A & BV —H—FL— K+« AX A OFN NG L KIS

FEMEAHEER L7 & LTH CEDMHWD L&D ) ORIITITIR D N ERFRDNAL
TW5, FFfEZ1LD 5 Z LITFEC S TE RV, £z, FfOREZ O b
DHEBEEED L) AZ A U OFRIT, FiReD TRIAD DR S0 Ok
RDTH%,

AL A NI DAL DEE M DOFIIRIZ /22 5 2 TV, T HEE D
AH =K EDIR—METHDH— “I was doing what the cinema was doing, 1 was
making a continuous succession of the statement of what that person was until I had not
many things but one thing” (Writings 11: 294) , BAEZIZISWNTIL, (ENITER D —H#
—HOF LB T LIES D Z & T, O o0 NI 5, FERC,
AZA ANTHDHNHONEDOENE Z BT HOEDOEDDOHFE, 7L—X £
LTV T UVATERDZET, NI TT7, HHNTIY RERID A Ry
Ta Y OBRIKIZIENT, ZOAD TRE| Z#E N 5 L4 5, HamhREo R ¥
A 2 DIRAGEAT DFEM % > TOTZARTIEARVR, R Z A T TRAT B ORI
2 BRI OO HEREORER) 72 L WS 9% Writings 11: 294), ZiUd>
F U L OBGETR USRI T R S BRPE T o T &V D R TH &
Do

Z ORHRUERIL. SEIRFUC W T B IR OMEE
EREHNVL TN, T2z, 7—EU—- 3
T TCHHEZED-~ LI - T 22 v (Marcel
Duchamp 1887-1968) @ [FEEZ T 0 2 ##a4, No.
2J (Nude Descending a Staircase, No. 2,1912) ([X] 19,
Kushner and Ornicutt, eds. 204) 25, A#OE) X L
D e D RENE R T RGTO B ICHR Y IAATZ D
LIV oDEMThoTe, Flev—H Ly b
K 22—/ = > (Margaret DeKoven) 23592 &
T, AR A DL DOBEEIZREL L 7241
NERIRDFIREE & 22 A 0 THEGIIEE] %,
TNENDOT ¥ VORI S L 237 &
L CHERIRT 52 L 6 TE 571249 (152), — K¢

19 Duchamps,
PEICE CIAD SN TE T/ & - TR OFE  Nude Descending a Staircase, No. 2

PERL DG M IZ o To L 912, RF A

LD THEGHIEIIE] 13305 ORI B L X 5 &+ B LI R A Th -
oo 9 LTCARAZA T LW DORS A & 0 Z AT, STFIRIZERS T 5 RFH
ANCHRER LT, T ORAT, FERA S AT B4 B 5 = b CHRIOER
BEWLL, Ex BX . KETHABO RE 28259 L LEDOTHS,
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BnhYI

SCFHRITIBN T, A X A AT ORISR LW ESEEE T, ~7 «
A, DY, ZLTHECONYOERIZSHETHHLEL S L L, 2D &7
)V ATERTERHOBEZ (X, B XD [REFiolct X RAL 7 4 A
O MEFZEHE-TZ], ELTED YO [H— R V—R « 22 A4 OEB] D
BTV, RFA T, BEX = A LREDR L ) REBHF XL DRA
DOHBITHPA SN T [EZADLIOPEI AT L TEBIIZEH LT D (34)%,
Z LT MEFafo72kl] $70bb~T 4 AL DRADOHEMBIE, AFZ A 5k
DPERANHEN LTCBRSEMEL TH Y\ £ F = X LDMRITEEH LA 7 A
& > TEAMAWESL L 7o T-, I VICE DAL A v DOHBIE. A XA A5
HIIE A Z D55 & L CHITIZE N, B RITES®Y =a—3—27 DA b
WY Z FNEEICTIE ST, B X = X LEM LTI DL D4 % NED & D
L7,
ZO=MOBBEIIAZ A D NEIZBOD TIREZR BN 2 R LTIZOED, £
HDOEAMITRIEY kDI A—3 2 LCOYBHE & IT—HEmE L, Ao
RE] ZHEH AT EIZH DAY, TNTIE, AFZA D =7
A4 A & TR | MERBRZINET-BIZ LD HBORFE A ZENRD Z L DE
BRI B2 72 B D72, B U IXZOIERZ T UOEDOHBEE L O LR,
FAVS IS BRI T, A RAELL & ) S SRR E B O HEL) DB 5 &
WD IR 1T D ATV (Sidlaukas 4-8) . ¥ T o ALLE D KAAAREEEL & AiE
DRNOEHGRIRR— AL OIS A2 R HinE 2 L LT, ETHRELY
BoltbAI LIRS (Flam 143) LW O e TRE] Z2RBIT 5 Z LTI L
720 TLTCEDVIZE S TUE, HED AL A L ORIE TR L, [BRDA =]
(modern icon) (Giroud 34) & L CORF A M mF v U7 AR LTZOTHD,
EA VN XD EBENIAZ A L OIRFTRFM A B, HDHWTEEHRL, B -
R 7 LA (Cecil Debray) D EHEZAED FUT, Hikz DL DD TFEAMITHNET
T\ % | (Bishop, Debray and Rabinow, eds. 224) , 2% Y &0 VL, [BURDOA =22
bl ETHREA L OED TRE] ZHi& & o707, [BfB] ohTtxs
A ANIEI VRO EHIZEDE TN D, [FELDAZ A AXZ ARBUTITR A
IRNE NI FIULE D THWNNWZ &R AT, HKITIZ I RZ DL IITRDHD
& (everybody says that she does not look like tit but that does not make any difference,
she will) (Writings 11: 669) , 2 =134 Y U F /AT L TWNDDTiEZewy, B
VAN B BITET VR, B O [EE] L L TR LTNEDTH D,

2 Dubnick IZA X A + ESHHIF o B X LT LD i 51T - T (19-20)
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ZLTEDERIZBWTED VF, AFA VB BHHAEREB L TRE 2o
T2 LWEROBEDORBIF -0 2 =D Th 5,

ABAUNFELEF X w7 4 A, 2L TED VL5 HBEL, ko
ANESIDWIR L 72 0Tz, ZUHIT [FE) & LTOFEZFRLEDDZIT, X
ZA DI 2a—RERV[IDTHD, AZA b EICFRIBHBIZIBNT, X
18 % DTS S RIS Loy TRIK) ORI A>T, i3k © O
7o MBI 2 20 HEACSEffr O BRI & U CRESESHE L, H B B5E L <H LW SUFEO I
ZUIVBZ 5 & Ln, AXA NIENTRMRIZIEA USR5 - b0 TRE) %
ELRTEUFNEBE LB LT AL b EIT S = X AEMROSIEICH - 708
B A BT 20 TH D,
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