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Come like a light in the white mackerel sky,

come like a daytime comet

with a long unnebulous train of words,

from Brooklyn, over the Brooklyn Bridge, on this fine morning,
please come flying.

—--“Invitation to Miss Marianne Moore '--

1. ZEFADI2I—XF »

(AN TZWEERBOT EH SN0 &, A X Ar~vrExR
DFFNT =AU AT, BEFPIZHIEESCHEENZ LT o TR
LD, EREEER LY BT AV DFHAT ==X LT 7 F7<1923 97)
X2 X EROREND RO RN, /ﬁhf/%e@i@‘:@ofn#ﬁ: ERS
XL D) Lol NMIREZRTOIETHLOZ EIXDR»hbEA
TERBET D, LrL, TZLONnL, ZEENREZLNTWS DI TRV,
R, TEIENTY TL D, ERNMBREBIZE 5, * HVE D, Z o)
B2 BRRICT = HD WV 2 —ANNETDHE S FIEREHNR S
NTEEN, IT FEEOWE, B EOREN R Z EIXOMAE DO TN
E#MTwé#%bm&w FHERENR T2 LD L SN TE BRI
ﬁ%ixi<mﬁﬁ%kyl/a —(LENT-EEB SN BN -7, 5
ﬁﬁk# BE LD Z A v & GBfd = k@&#otﬁﬁﬁkérmﬁj
= Ty L LT, AR Iﬁk@%m%FﬁWJ®bu¢ﬂaww@ﬁ
TREFICLTELLERD D,

' Elizabeth Bishop, “Invitation to Miss Marianne Moore,” The Complete Poems, 1927-1979 (New
York: Farrar, Straus and Giroux, 1979), 82. T#f, EH, U TAICHIHOE Y 2 v 7OFIZ
DR S, FBFUTEH R,

2 William Wordsworth, “Preface to Lyrical Ballads,” Selected Poems and Prefaces. Ed. Jack
Stillenger (Boston: Riverside Editions, 1965). “For all good poetry is the spontaneous overflow of
powerful feelings:...” (448).

* “Cansion”, The Freeing of the Dust, New York: New Directions, 1975.

CRINEARER, [FExE< Lo 2 k] (PHP HFJERT. 2014 4F) | 42-47.
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E AN, 1970 R T = I = X ANBE, &REF. b, EAEE DR
FIZB T 2BEEM I IS 2T, KEFEATZBRN F&;Zﬂfﬁiij D,
BOD [F=Z &3] CHEELAEREZTHICEL T, Hkleblx, £
W (=8 ORIRTE->71-% rﬁkfﬁ< MR L DA L ﬁ@/
BIERCTHBE LA Z &I D, ﬁ@J%Fm%J&LT®w@ﬁATﬁ
<. ﬁﬁﬂi@@%——t/74/7®ﬁiwf HtwﬁJL_K%k
OLBRENRNEZEBDT S, F¥a T34 AN T TN, AA - P—
cod [RER 2T 4 —T 0 X A@@ﬁ%%<ﬂﬂ%@@1m4¢ﬁm
~DFELTUNROE B A 2 B 5 Y —I2h fEEF— kAol 5T, [0
iﬁ@f&fﬂi&%ﬁﬂot Lt —h oo/ E T 5,0 BRI,
FRYBFHCET D R T 2 E 2 A L. MR L. ST R M
ANDF~ =T 2 TR ZMFHFANHER - WkEz b O 01k b, B
P NDTATEFASNDOBALA A ~—T 2 L B0 | i ANDEA T
BALAFHE 2 b D TR A V7 —~ )L T, W®ﬂ%kbfﬁz%_o
WV AME~O BRI E R b DL ENRZ N, LT LIEOUENT-
51 (1986) DEET VLT « AA MU v —ITiHT 5 (192-93),

Z 9 LTS, 80 4FREUEEANC IR o727 A U BB 2 &EFOE
%%ﬁﬁ#é%é——ﬁ:y$4-vﬁ%/mﬁ7£éﬁ/-b)yf&
A4 7] (198) i DOA AN v —F [Z LIZOEANTEL] 72—
RN TEMEFANTLEDLEDL LD TNESTHZ LR D,

O T, BUFEAL [F) = TEHT X&) & LR
@E%%b?ﬁb@u\ﬁﬁﬂi@ﬁﬁﬁﬂfa?Mu4/XEV~V5
vELEDD L] AR T, £ =X L2 WICFHE - FERTE
BcEFE LIz~ 7T s A7 —(1887-1972) Z FH CEM L. fil% - BiE%
ZTRBLE, HOOFHETHIH ZARA CGGHELLZ U PR - B3
v 7 (1911-1979) ZE X = A K « = U T v« AT —0 [ffEE|] & LTHEL
L7z, ZD, T AU DFEFEOMLEBEDWND 72N BITHESX =X FaFA

> Eve K. Sedgwick, English Literature and Male Homosocial Desire (New York: Columbia
University Press, 1985) Z&I#,

® May Sarton, Mrs. Stevens Hears the Mermaids Singing, 1965. [Fl/INii 0> 1974 FEFRRRIC 472
Carolyn Heilbrun O£ M,  F7- Joanne Fiet Diehl O, A7 — L B 3 v 7 OFEICIX
F O TERER ) &AM 00 28 N LUT-WF9CE . Elizabeth Bishop and Marianne Moore:
Psychodynamics of Creativity (1993) & /RIZIZE Te,

" Roy Harvey Pearce, The Continuity of American Poetry (New Jersey: Princeton UP, 1961) .

¥ Sandora Gilbert &Susan Gubar, No Man's Land: The Woman Writers in the Twentieth Century.
(New Haven: Yale UP, 1988,89, 94), 3 &IXFFOSIFITIR S TR0,
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LT =D EERELSILSTHZLIIRDEEZDINHTH D,

2. RYT Y L7—~DFFEUMNIT : “Invitation to Miss Marianne Moore”

TET T I wﬁbtt/a/7®“*%AaM&mw<w%> ZHTIL
D I2 YTy AT —RE~ORE EEya v T oL 5>To THh), A
T =D [FEO)NT ) =invocation DE % & 5,

[ZOBNTZAOH, 7y 2 ) UiEaliz, BEEOHVENDL, &
5 LN THEAT OB OIEEBEMIC, Eo00 TRT) B1E), &
BRHENDLRLIFIIFTEZIIN, AL LB LT 11 | “please come
flying” & TREONT) YIRS 5,

Whistles, pennants and smoke are blowing. The ships
are signaling cordially with multitudes of flags
rising and falling like birds all over the harbor.

Enter: two rivers, gracefully bearing

countless little pellucid jellies

in cut-glass epergnes dragging with silver chains.

The flight is safe; the weather is all arranged.
The waves are running_in verses this fine morning.

Please come flying.

EELTWLIITIED EEROAZ D HEAD K DI, EE O Z R
O, HlloEZRDT, LEFANZEHAT 25 EmOBLER A E éﬂ
BHo T, T =T NOHRIZEPNTZROS EVDOONWhy 7T R
O 0 M2 H bNT-EEDOFEH LB —D Lo i) 2Ex, [Z“o0
JUDMEREIZ B 55, #HBLZEEL < FMXKIC *ﬁb Gt (—kf, ¥— - ¥
T A MIEE) T Y 3 v 7 Tho THAIUE, —oD)IlX, v/ vy
2B EBATHRILD AN R )INEAS —A NI, ERBREMT D~ Ny
ZUBHEREABE#RL T, TIWCLT—Z2ZHBELEI VWS, &b
DI ENET AV B PICB T LFFOEMETRTHOTHY , £EZICHEWRT
Lo ZEFORNL., AT —DZF LT Y a vy TOFHORNERRT 5
GEHDA A=V TETHIHRELND,

OSIFCHE 3, 4B TIE, [SDFDORSTZBWEHZ T, FL— K=
— 7 oY) a =D ENSD TFa vOPRD L 5 72 Bn
47 —71Z bon-mots (£ & .4 0) DT, RATKRTY, TELDEWNWKY o
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—VDIEWDIRIT, CPARICELS ODRET-ZBERF-TWNDLD ], & KT 72
il s~ T v s AT —DOEBE A X HIT A,

Come with the pointed toe of each black shoe

with a black capeful of butterfly wings and bon-mots,

with heaven knows how many angels all riding
on the broad black brim of your hat,
please come flying. (% 3 3#, T#4EH)

Bearing a musical inaudible abacus,

a slight censorious frown, and blue ribbons,
please come flying.
Facts and skyscrapers glint in the tide; Manhattan

is all awash with morals this fine morning,
so please come flying. (55 4 3#, THEEH)

Marianne Moore

LT —BRUIAY DAR— LA b
(19534 11 H Ya— « T4 v XigiE)
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LT —DFFBEEA A=V DFE., Z LI~ ZEICE B X7, B

TayTDaA—FTICER, ELTHRAE L END Z EIT—THEEN2R
WY B NURRTHY AI BN ER] THx o EHEPHINZR L2 o,
IS/ EETKRZLOY Ny Z | — TP L TN D3,

[~ U T v« AT —HA~OBFE] AT LT —IX, B a vy 7Kk
DEICEEZEDL, [V ELOBEOFF—O0 L S0 LSS
THZEEF—— NERFVRTLARLEHEEDZE, BV —AOfiv MAE
T 5 AP E R < FilL,, £ LT, (BHEERICH) IS/ EE KR
Loyl Bidl) & FRLTHET S, °

B 6 HTIE, RFEICOIEDIT NNy 7 ) U TOAER (LT =17y 7
Yoo RO = XOBER AR — & —) . ToX— b EEME, MR~ OEE
D578 BRI 22 I s i, ERRCE R AT —RHBO B EAEIE~DOF
EBREND, bob b, BHE (1951 L) 1%, A=V 7B, 2KKE
H. E2—1U v 7 E (Collected Poems) & —JEIZZENERL D ANDBFIZH 5
TEMELL D, BLTELTREORICHMND X HIZRoT2DHFE,
Lkﬁofﬁijv7y-A7~ﬁEA®%%Mi EbThE, #EXHAT
ThOT R RFEFEANET L7 U D BHOHRAIENTEZE S & O
FFIRTH Y, FFRFICATHAAROEETFA~OIFEH & b FED D AEFIR=
“invocation” & 72 > CTU 5 (Dickie, 134-136)

For whom the grim museums will behave
like courteous male bower-birds,

for whom the agreeable lions lie in wait
on the steps of the Public Library,

eager to rise and follow through the doors

up into the reading rooms,

We can sit down and weep; we can go shopping,

or play at a game of constantly being wrong

with a priceless set of vocabularies,

or we can bravely deplore, but please

please come flying.

? Marianne Moore to Elizabeth Bishop (August 24, 1948) , Marianne Moore: Selected Letters. Eds.
Bonnie Costello et al. (New York: Penguin Books, 1997) , 467.



GlUSE S

(ST EREOFRERICE ST, IELTHWW, DV, BEVPIcSr
S Th, T, BEWEEOERENO WO AR Y e Z LIXE®EES
—ALIZHEUTH) &, AT —OEER, FOURGETE#HVIRLTE LT —~D
R ED ENDFHTHESIND, FRIZ, TEX =X FFEALT —D Y
RV — 10X RHATEH R L iF, HROfREH A [Ty
7 U7 —RA] (A7 —MBOEHOEIZL D AZ R IND Z L)
DI E SRRV, TEEXBRAN Y a U RETHY X A FEK =
“a musical inaudible abacus”, [FEf7Ze@1Z271. Bkl = L C TS/ EE
TKIRLDV Ny &) BilfFISh, B 5 BFETR HERHTR > T
Do

ZLTC, THWEHEEDOEONO X 51, ERMOa Ay ho X512, B
PerpZ LITORWIIEWEA, Ty 7 U UGEEB L, 2 OIS0,
EIYDRATRERT ! ) (BT T T70H 8 ) EFFASOMEUNTIZHALT S
no,

(VT v« AT —LLR~ORFF] #2EZOWRL ST, Ex Ll
ALz, AN v h—DfEfHIcH D L o1C, FFAPE~DA~—
2 DBEFAR LOGEITERRILE TRDLGADZNDIZ bR,
FlZHZE Y a vy TOLT —~O TFHEONT | X, b TEAEMIZEEA
DR —KRv—=27 o l2RB 0D EDJEW M) a—v b r—7 05, £
LCHEOEESS, Bl EeithiirA A—T L Z i3 (A7 — A H DR
— “your magic poem—every word a living wonder”) TEX = A Kk« < U 7 -
LT —ZBIHEICIRZ TWDENLTH D,

AIEI OB ZEPERE TIk, A7 —0NCERE (XA TV OfESR L L TR
TR 72 fFamiE B 2 B 2 o722 & RFFRDOZ < OFFAFH & O3CE % &
BLT, EX=RA I FATL—=XT « XU R, TS.=U 4> b, WC.
VA UVT AR, UL A AT 4T 2A——LOMHBABRTEY =2 Mt
ANLT —%EZE L, Y ARETIE, FETORNZ X DT, 19344, ¥
7= Ly VTORIOEENNS, GESCA VA T a—% L)L
THLWAKERZE R LY o7 —t by a vy 7O EMDESEL L
BLT, BEX¥=XL0D [ZLT, #0056 = E R Lo,

WRFES T~ U7y - A7 —OFHE : <BEBOT 78y k>, 73-86.
" Robert Giroux, “Introduction,” One Art: Elizabeth Bishop : Letters, Selected and edited by
Robert Giroux. (New York: Farrar, Straus and Giroux, 1994) , vii-xxv, 169-170.
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8. ¥YT v« L7—®O“TheFish”(1918) "

TV~ — Ly VTEWFEHFR LI LT =0, BRI (ki o
THINELOEL, ELTENLOEM, ARREZEMICFHELEESTETZLF
D EEY TH S, “The Fish,” “An Octopus,” “To a Snail,” “Elephants,” “A
Jelly-Fish” “The Paper Nautilus”72 & —FEHi D ILE4 5 V22 ME S BRI B I
WEENRY, —FH, BEva vy b ER, moA— b - B U T LIS 72 “The
Armadillo”Z 1% U, “The Man-Moth,”" “Roosters,” “The Fish,”*The Moose,”
# b 72“Pink Dog”7e & —— 8 aEEF —7IZ LTmiiae S EXELTWD,
ZZT.ZADBFHFLL BREL Y A b TENCFHERL“The Fish” ZHY LT,
ENENNERTHEZAEFE LI ATHIY,

FT. AT =0 [Shg B/KNTHLS  REKEDE XA DR E] T
FELESNDFT, WIKICHER T DA% 28 L W TIZSE 2 R AE
TNERETHWAKEDEFREZR L CEHMNIB Z b bt d 20
RN OHEIH /2 Z EIXE A A =TT, DXOXblihnTd L HicE
H)rivd, 1 EHOITE25L LTI bRD Ty 7 - Ty —2 ] (A
Z oY) TR LN D5 N, 81) FhfE, A A—URER L, £31T, £
o XLFFOHFIE N2 D, A A—VORES, F & ETHOMY 270
DRI TZF Y XA, U2 AT —OHEAGTE & G-l @O ES (Costello,
Marianne Moore: Imaginary Possessions, 70-74) T& 5.,

The Fish

wade
through black jade.
Of the crow-blue mussel-shells, one keeps
adjusting the ash-heaps;
opening and shutting itself like

an

injured fan.

2" Marianne Moore, “The Fish,” The Complete Poems of Marianne Moore (New York:

Macmillan/The Viking Press, 1956), 32-33. UL FASCIZH|H D Moore DFFHET XTI O D,
HERAPIRITES,

13 “The Man-moth”1%“The Mammoth” & §~_& & Z 5 #HIC#-> THIM S iz %, TIEE

TEOFEEMA,
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the
turquoise sea

of bodies. The water drives a wedge

of iron through the iron edge

of the cliff; whereupon the stars,

pink

rice-grains, ink-
bespattered jelly fish, crabs like green
lilies, and submarine

toadstools, slide each on the other.

All

external
marks of abuse are present on this
defiant edifice—

Repeated
evidence has proved that it can live
on what can not revive
its youth. The sea grows old in it. (F#%, %)

Wk TGO 24 ), [HFED MLvaf) CiREEZBERICES S8 T,
(R 7Pl 2 BEW | 2T B KOMET IR DER R SN D, [JFEEOEE
DGR BED L SO AND | [HHP LN DEH &8 Z D/
AR P D BEMIZHIN SND——/ 00 MOVIKINDHEN, B S EHAE
TERWHLOERIZ/AEZRIT D Z ENRERS ) &, THHXFNTHH 2 EA
Dol

OO TEBICEE =FDHT), METITON D EMABHFVPRE SN
Do WHICE L TIHRICERA 2D AT OENBE LT, o tmn
ML END, 7okt koo, BCiEn/ < LIFoR, &
EVEDPY O/ ORI, £ LTHEED/EX / an  RICFIZfihdh
HR 9, | WA RAY CPRERIZE O BT, FREO D 7Y IR N X

LOboEhE 2T Z S,




FTH =L, FLT, TS i~ UT v AT =, YR - gy

FE2 e 1%, NEREOE 2L ) OWEEREIKS D TR, BHrbid
<, rEEhEA“to wade”lZiX, U F v — N =3 oHEE > TEHEIZD
<L 7 ERBWAIRE L, £, WARDPENE RN TRHEE SN
THED BREEOEFOFICAHAD L DI, BIERRT) - BUEMES IR S
TWb, J ooy ZUZBREND Tanf) & BEICAERT 2B
WELD, ZELTENLDEBIABAET 51 [HFfkAD ML a0 L,
M SNSRI RBO=D, BEGULEOBELFHED FI~ 2S5,
INHLTRTEHBLTCWDDIEL, XA hLO“The Fish”= &7z TH
D, BT, ZOHRIZWVWDIETO LD RFEY TR, ZOERIIARHO
F ¥, “Theseagrowsoldinit.” %+ L C, I A #ER=H4T 5. &5
LT, A7 —ORERBIE LR BEOFHIAL 6N D,

4. E3 vy D “The Fish”

FIZHTZ T —D “The Fish”D Wb wp 5550 FixRmICHE LV, —FH,
Erav /o TEhe) if, BEMLLED T bl TIELEL, 5E
F= b)) bl Lnflizl TEXRR@LRE) I 7] =“He”k D
KR, BHIZHBRHE “HBHECY 04 72 ITTERT S, bz LIZE
Rip&hekiz, BoBE»oHL T, OOMmICEVEE LoD DT
TeEE, MIEIZ LoD R LTz, MRITRIL L 2o T2, £o72< %
DRI o121 T, HEbITL FTI<iX, bl M= T&x»k %
W e KE F——And I let him go”——% T, — AMDFEY F28H 5 DOIK
Bk A 55 D i Y 72 RERE, A X U PREEKIC e o Ty T L) BT
JvarvERBITREOT Oy TRT2ITE 5 DICPEITE 5,580 F1o
7-L) 1%, ELHFEZYou L FEAZ L 72K, “He” s ZAM TR —E L
TV MHEDORRPIIRELS . R L TEHBEV,

LT —DOFITWEICAERTI2NE L DEHOED AW &, & EAY/
FEEL DS VERBTL2LOTHS72DIZH LT, B a v 7O
ANBGEY FT) E A E S 25070z T&) ) =hE & Ok & v 5 Rt o 5
7o TR B S TV S,

I caught a tremendous fish
and held him beside the boat

half out of water, with my hook

fast in a corner of his mouth.
He didn’t fight.
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He hadn’t fought at all.

IEASHTO F F (BhF “to fight”1% W E, B E5E T CTHH) W27z - 7
Fa Thl L) i38d#ic, miric, ZRar Ny varzbo THEZEL,
R Z SIX TR G A BT, BIRELT, BIE L b OO IR ITEER
HRo CEOEREZMI-2 D, &AL ZAHBNTZRLZITEEAD HRD
BERRD L 5, BERITEA TELLU, O Tz REAWVWEARTOTE
DX, TEnWaKoueBy b, Z7VVHR, BWIREOERN~ITY
DWW EH., FANZIEREOHEEN T DWW T D ) &, [zl 137
DDHINRE—FOEEWNLOLIICEET S,

Here and there
his brown skin hung in strips

like ancient wallpaper,

and its pattern of darker brown

was like wallpaper:

shapes like full-blown roses

stained and lost through age.

SIHiZ, ThzL) F THSAWPERICEENTZHWINZ2OR, K/
DF . WIROFRLEBOANE, KRimOo ks v raorsil) IZH
2B, £L T, REMOBERL, ThlL] OBXFolRE NI
RORBITELS . BHEZEAL, BiX, TWESWEEROL U XE LB L
T, IERETAIHETEITLENRTWA L Y], br o HBRBRTNDHR,
(72 L] ZRIRTOTHRLS, H=nb., BBRICHET TRy 2 HE T 7= &
91 LB,

I thought of the coarse white flesh
packed in like feathers,

the big bones and the little bones,

I looked into his eyes

which were far larger than mine

but shallower, and yellowed,
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the irises backed and packed
with tarnished tinfoil
seen through the lenses

of old scratched isinglass.

TH, [Ol) 1T TSN\ LEBEOENPTIZAST], 38D FIZ,
Wi, RBOXLOIRTENSL THEW 5 2OV ENREL TR TNDHD
I, DIZ LoD BNOW 0 &2 o170, | b 7zDicgin &
ERWE X SRk - T 5,

I admired his sullen face,

mechanism of his jaw,

and then I saw

that from his lower lip

--if you could call it a lip--
grim, wet, and weaponlike,

hung five old pieces of fish-line,

X5z, Tl DERLEET D E, EoFA, VNERMEY O
BEFRIC b, NP DFEb YD, IRV ET, VY
PITDO X HIZIANRY, FDLOYV N T X T LA A TYFE S E T, I, 4T,
OO OANRY |, IOl LIZ S a oL, |

I stared and stared

and victory filled up

the little rented boat,

from the pool of bilge

where oil had spread a rainbow

around the rusted engine

—until everything
was rainbow, rainbow, rainbow!
And I let the fish go. (T, %E#)
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KR ORI TRV IR E & E MR T 2R A A —D1F, AT —
DT LV TH LW, 2, A7 MO 78y 7 - Uy —2Z] (“a
musical inaudible abacus”) T72< . HIZ72 U A7 (audible) BEfE CRELNLD B
T a v 7D “The Fish”D A 2 B BHEIZ OW TR ZE TEiN D Z &1
T 5,

5. “Roosters” T & ¥ “The Cock”

F2HiTHIZ, B a vy 7o EREOL WG, FY TRT) 1L
My ED FRATHET] EDLT —~DRNTICHD I HIC, Bva
TN H S AT ICHEE L LD LT T, 1940 4 10 A,
gy AL, Yo [HERE) 12t v b & 2 T Newman, 111) X H 157
HIE/E. “Roosters™= [T S b "2 LT =20, ML OHEE2IN<, A
T3 T <l FFERMEL, £ L CREEMA T TR “The Cock” % ik
T 5,

By a v ZilEoT, FFORLRRET BSOS, & ITEiTH
T BMEORN /M, TORY OF A g (5 2 YR RER) S~ &
HESEDLZEE T, HEHRBEL] 20D, AOFHREPWVWLTOE
RAHIZOWNWTIX, YW, Brob LIEEl—bEyay 72 # T 51
D, AT —DUETZ X+ 28 & Oigd— ., MEEFOM TR
Sl liF, YFIO [~V T7y 57—, TUFRR - Ervavy, &4
A ATV y BHOHIO 7 2 I =2 FaEF) IEELWL, P o viay
IR, B EREESEEH L A— K g v LICE U7 “The
Armadillo”Z KL < HY EFONAIEMTEN, 22Tl ¥4 hrvo THES E
] = “Roosters”% [[H] = “The Cock”’~DAEF , X 52, AT —MNE
BERLE, HHEL ) CHEASNTEFEDTRE, 4 A—VIZS5NT, A
T B gy SOE IRKEEND AT R EEZE LT,

At four o’clock
in the gun-metal blue dark

we hear the first crow of the first cock

W EBHIC, aRxTRICEAE, EYa vy FEAT —IEN Y O A= HITRR L Shis L
L CW5%, (Costello, Elizabeth Bishop: The Question of Mastery) ,65.

'S Kristin Hotelling Zona, Marianne Moore, Elizabeth Bishop, & May Swenson: The Feminist
Poetics of Self-Restraint (Ann Arbor: University of Michigan Press,2002),61-68.2: i,
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just below
the gun-metal blue window

and immediately there is an echo

off in the distance,
then one from the backyard fence,

then one, with horrible insistence,

grates like a wet match
from the broccoli_patch,
flares, and all over town begins to catch. (35 1 #H——4 | THREH)

(5] 4 B, @BREAOFAWVERY , ROBOFZM< ] $25&, 17
By al—Mns, Whie~vyFE2T5E57%, BEFEPMNPICZLED
E2ICOANRD] L EZICTHLAONDEMN(FAYEHELEETOT 47
YRRV = A DRI 2 NRIAICH ST E BV a TN H 1) OF

DIEFNHED LD, U dimeter, trimeter, tetrameter @ 3 {71, HIFEZ 5 A
12 44 T —RUTHED D EEERF, [HEE &b ) 13, RIZRMFENZH Sz,
LT —DEHRETHRBLTCNDT - 7407 —XO [HiE] FHORm2

TR & £72, Vol A, RS [~ —27—2] 2B b8 55X
Hi-D > E7§>7‘£ THEH O EF ] 2 THEROMAFOENTF] ICHRD . 5F
DOFNFEE NS REZe iz, BEOHR, FURXNEEY ST r0O
%@Dﬁ%ﬂ77§7@7)7®ﬁ®%i@k%ﬁ@ﬁ@&\mDi@
DBRT D, FOWBNEF~LHERT D,

BEDOREFRTH 2 ET D RS ] & SNHHEHRN S et~ iR A
WO TR &0 BRNIEIZBIZMmA LT, AT 2EXT 2HNDH
D D 7] --““Very combative...’/ what right have you to give/commands and tell us
how to live,/ cry ‘Here !” and ‘Here!” / and wake us here where are/ unwanted love,
conceit and war?” (18 #——19 #, THREF) ——LHWHBBE LN D,
ZLTC, Bgod L., L THENZED L S (“the crown of red”) . [HEFH D
FIERE T D REY ) &, BHEEERMT 2ROy EHERL, Ref
DEFETHibNTZ) THoEo 2o TREELS 225 ERO 2 i 43 3BT

1 Quoted in Kirsten Hotellling Zona, Marianne Moore, Elizabeth Bishop, and May Swenson, p. 61.
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WZHRELND] &, WEPEE, B CHOR LIEATEIER DN 3R D 72 )3T
&ﬁﬁéhé\k)7)274y?f%ﬁﬂﬁ@%“tﬁﬁ@h;ﬂ&@
NEHIZHSL,

%4 HiTHIZ“The Fish”ICB W T, Eia v 7 DA 3 ARG ) AN ERH S
NTWBE MR, “Roosters” Tlk, A 22> IR OSRMAOEEN, X0 Pk
WXV R NEEY) 7T m, ZLTHLEFLED PIR~EHBENILND

Christ stands amazed,
Peter, two figures raised

to surprised lips, both as if dazed.

But in between
a little cock is seen

carved on a dim column in the travertine,

explained by gallus cani;
flet Petrus underneath it.

There is inescapable hope, the pivot;

(55 30 H—32 8, THEE)

BHEDFEIVENGZRIART u DI, £ L THRF~DEF K, ZhLbEHRE
FINCREBT DR OEROMAN—F U A b, X7, TORIZ KT /N—
F U DR NI ER DA & % T 7 5——gallus cani flet Petrus—
— IBPHEET, ST ueNETLH) OML, LT, FFLEMLEDOHEK
( “There is inescapable hope, the pivot;”) 23557~ Z 41 (34 #—39 38#) | 1 HhIC
BT DB ~ORBB 720 OFFI13FEM ST, “Roosters™lZPA L Hi1 5,
I3, b AR R LT THESR ) 28, RS, BFEOXTeH
g, FUAMOFFLE THEH] OAA—VOBEBITRET 4 v 7 « Vv
AT 4 AL LTHETETH, FORIEETSA U BEETHLON, &
MeBFH01E, WEESHERT, EHICEEYa vy TOAyE—T0M
HA VT BRAR LB,

FFABATELT —IE, BIRE LTHREL LWERIZEFm L., F4 AN

VR FRRAT TS ORNWS SOBHENRFY R MOZHERT L OMHENRD D,
(Costello Elizabeth Bishop, 63)
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b DERE, AT =, BRI Lizoik, TR OKEERND O F noe | 3
IROBIPINTZF/NEN D bILDF OB | —“Cries galore/ come from the
water-closet door,/ from the dropping-plastered henhouse floor,” (55 5 1), L 2»
L. A7 =%, HREEZEOMBEIZT CHELVEBEZ LTy, 1FA
RN ELEFAWVAZAADOF O, T LB LEZBITERO £ 2
SLEID, HEHRELIIEEREEB LS, B EEE L5005,
PRBEORXZ VT bATEZE oG, Wl S v, SHryZzulor
FREELN, HFEZBMSE, MTT 25, ZLOLELELIEIFNFLIL,
EINS] (BF 5 #HE——I10 1), Z 22857 % “the rustling wives,” “the
many wives, / who lead hens’ lives”/&, &Y F & Ik - k4% L 512, K4
gl TRL7=5 0, [RL72BH ) =“we”, “our” IZIAD HIL TV 5,

By gy TOFNM L FF A DM, KEH O it = SRR O TRHE S |
ZITHT 2 HOMEBRIC, BZOHL, A7 =3y a vy 7R lifF LI L 572
LR, RISERERIPSTZDIESH, Ea v, TELO TS
ANZIFIEL WO TL X 98, bz Lﬁi%iéﬁﬁﬁﬁﬁ%é\b\g%%é 7 HE
PEIZIZCE RO TE ) EIRELTW5 (Zona AitHE, 61), HRFIL,
RHE LR EORECHERAIND N, B a v 7D “Roosters” Tl, #JE
HUZALEE S UBEBRIZ 72 > TW D, EIATICIR £ o 7oFRE, IR OfiE 2 b
ST, EBRHY, BEROBEF G, WE, IZEALHNINRY] T 51
AL B D, kD 2,

the day’s preamble
like wandering lines in marble.

The cocks are now almost inaudible.

The sun climbs in,
following “to see the end,”
faithful as enemy, or friend. ( FARZEF)

AT —lFoEDLHIcExHmL S, 8

the day’s preamble

like wandering lines in marble;

B 407 —DUFETIIE. Kirstin Hotelling Zona O RTHE, 64 HICHHENTW5D,
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and climbing in to see the end,
The faithful sun is here,

as enemy, or friend.

LT —DFEN AN T thDER/5 1%, “Roosters” 124 H L5 AL FF L D
Brrid7e<, KOS CHBEZ b - 7mkby o Tnd, Bvay
T DFFTIL “tosee the end” |25 HFF N H D23, A7 — X5 HFZEY | BlE
DIFY | T 2 WK G 0/ BFERKRBGIT/NE, Z2I12) & ORETHED
S TWD, YHIZRE, 47 —OBET T, &% E TEY FIXEHEZ %
B, oL #2R\EIZEHITHT Z &1V EW D (Zona, 64), =95 LT,
By a vy 7OFFOFLHE—— A O S & FF L OHBIOHE UV EERE IS A
XIAEND DERET TWD EFwik 3% (Zona, 63-64), B 3 v TR AT —D
AR ZBEE L T\ Z L33 Cicinzn, ZLEFAOERLEZZ
DFEEZITANTZOTIT/2, “Roosters” T, B a v FNERLEZN-T
DX, ThLOBEZDRENUEROEE X, EROBM S, SR 7 JEEM:
EWMYEICT 200010 EGRLE 5 HEED, AF2EET5Z &
X7 no e,

6. “In Distrust of Merits”

HOWRKERICES T A AT —DFEFD—2(Z%In Distrust of Merits”!’= [E)#5/
KEONED (1943) BT SN D0, 5 3 #i THLA L “The Fish”°, H 250
I%“The Mind is an Enchanting Thing”, “The Paper Nautilus” @ X 9 72E 4% = &
N AT — ORI B R BER) (23 2 D /RS TIZ720, “In Distrust
of Merits” (21X, BT a >y 70 IEHES ] ITHA LD AR E TITHIT D
X O RFEC IR NT, b CHEEH TR RAGR ST, %
HEt, WiESCTHRON TR 5, A7 =D A X R A IS
UL, A7 =6 L 2WEREWVWR D,

L7>L. “In Distrust of Merits Z @t A2 B> a v 7%, 194347 A 15 BfS
TFFRCTLT T2 EESED, [BOTES, w7 RYlL, R
DELZR oo & THHW THIRW, BB (F¥ Z B 7) N ERT DB
DX DI AL P IIE RN, #0 K L2 Ees, “O”O#E D IR Uik & < IZFREU

YR AT ckiwi"E X A VIR ELS OB 0N, R ER o 2F T, F—T 0 —
DAY L 720 “In Distrust of Merits”, Linda Leavell, Holding on Upside Down: The Life and Work
of Marianne Moore (New York: Farrar, Straus and Giroux, 2013), 313.



FHL=ZRAL, ZLT, 200D v U Ty s AT =L U HFRR - Eva v

LEEXD, Y HE FoRELBLT R @%i@a&bb)%< “0’s”
N10EEREN, 350 F bz L) OBENERMICHZES N TWD, [
ANTEWEER D ST bWt 08, W, A?H% L RnEEx
72 < BV,

In Distrust of Merits”(%., &5 IR KEEH IZHIR S 4072 Nevertheless (1944)
WZFTIL D —#f T, T OFHTIEL, FrARR, WICER T 5 2 S ICsEfaz 2 L.
ﬁaﬁnﬁhﬂfz%&ﬁiémmk< IZ0, AEZBEL T, A7 —IC& 57T I
Bl IZEDDFEZ. v, 1Bk, fH#8E. £ LT, WENREFICEADD
METHDINDLTE, EXD7DI, BELTAZ I ERED DM S
D0 gD 2?2 Lt bidE- T, o T, HioTWW5b, A

XHEBSTVDEIEANE o0 HETDENEIEE LT O,

Strengthened to live, strengthened to die for
medals and positioned victories?
They’re fighting, fighting, fighting the blind

man who thinks he sees,--

who cannot see that the enslaver is
enslaved; the hater, harmed. O shining O
firm star, O tumultuous
ocean lashed till small things go
as they will, the mountainous

wave makes us who look, know

depth. Lost at sea before they fought! O

'H BH > b, “Invitation to Miss Marianne Moore”|Z [FII S/EE T/KIRZ LD~ >
Ny BB DE DT, REDOWIEIERNERRSC LT —HEOW., 2
A7 D5 A H L’D< o 2. 3BlZEHIFDH L ““When a man is prey to
anger/ he is moved by outside things; when he holds/ his ground in patience
patience/patience, that is action or beauty,’ the soldier’s defense /and hardest armor
for/ the fight....” (55 6 1, THEH), B2 a v 7 OBKITAY O“The world’s
an orphans’ home” (55 7:38) 72 E5|H L7 WA XA T 5, [BhE RE0

20 One Art: Selected Letters, 113, 128.
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MEIDORFEOET, EETEI 272224, bbb #$o0Z A, #iX
HOKETHDOEE, TXTOFIIZ ZADOFIZEATVDS, DZLD

DBV DRKEZ7RT 5 E T, BB 5, TH, bllLiZzinsr
BLEOYELAmolc, ZZADRINTHE) ZENRhoTc, 22X L
J& ! ..o ] — “There never was a war that was /not inward;... O Iscariot-like
crime!” (F8H)—— (M AB VAT O2LZDOR ! | L, bz LOKRGENE
BlIZHEEIND, 0L, 1305675, “Roosters”® “Peter’s sin” (¥ U A |k
~OEYY) | WPOBRSTEEIIIICT D, BEva vy TRRE(Fy X E7)
NEL L EBT 2 &5 L=, “In Distrust of Merits”? A % > R
ZHUIE OBIMR TR Z ZICHBLTE RV OREST,

FARNY I —IE, B ayTOEFR, 27— AE®RRZHY, LV
JEH 72 & “Roosters” 2 iR L 7= (Ostricker, 54), 72 L2MT, AT — DX
FEDWT, MR, hE & OHIG%Z 5 2 575, “In Distrust of Merits” (213, %
NaHT 25T ANORE 2 REE MR TV D, FEF (2013) 12, FHrLvvA
7 — D1nEt (Holding on Upside Down: The Life and Work of Marianne Moore) 7)3
MRS nen, fFEYV % - V=T id, £5LIERFDOI T - A
T—BEEEL TN,

7. EF=XL, ZLT. Thhb

UrH— e WLy VRROE Y g y TEMY . AT —IXINWHRLZDOF
RRZwh, T0%, _ANORKBEMERNEESSWEZ LIXFH TR &
BO, TOR, BEva v TN, Yar XTI R Ay xR
MO T2 b, MED ] Z2RICTLTWAH Z 2Tt LT, T (22
D) THI R LT (BRET 2)EmNH 0 308, iz b
ZEEHVEFA, YD PRFETLIHEZREDIZIEL, OFENH D
DTT, ZIUXMEB (T HHZR) ~OHHFOERNTHY . £-BHZ#ET
% Z 720D T9 ] (Moore, The Complete Prose, 328) L5 L CWD D3, AT —
HE. WETWIHT I A Mi@ﬁiﬁé%fiﬁ@b’(b\f:kb\ié Zhi
=V Fy b MANEER] ITHDH L DI, nﬁ%i%(ifb)ﬁ’]?ﬂﬂ«ﬁ(ﬁ“(
FANET 5 Z LTV, HOERNEENNE, 2T TITER
D—H, UL EEL 2D | L ETOEELZZ T TICAET 22 & 1T
TERWVWINPLTH D,

Hol b, KigTHY EiF7= —>® “The Fish”, 5 R Kk EMIZ L7
“Roosters”<>“In Distrust of Merits” D 2R 2 [HBEHIZ L TW DI TRV,
X G aEF—7ICEINTE, TNENRRS>TZEBENTIELTHDL Z L
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3. FLLERDIFHENOBHALNTH D, LinL, ZODFFHIHALND
[ xRz A 5, R SEBRIRBIET), AlbD0aRBATLH L

XA ATV OEMS LS ~DO Y ——=“a game of constantly being
wrong/with a priceless set of vocabularies™ (%, ¥ =X FFEA L L TD

NIZHIET D,

LT =P HEL BRI L L OIS, BIAO MfER] Lo Th L,

DR IR 72 IR R BIER 3 8> D, — > “The Fish” THi/R S 412 &l
F D DNz “The Fish”id [ S 7272 ) DR, IHFEED Leviathan Z fJiflh &
S, BIZAEMTO I DRU EOMII——A 2 BB T —Z2RE o
TW5, &<1Z, B3 v 7® “I caught a tremendous fish”® tremendous=

D ~RE BERZ)ICHEB LEZY, EYa v 71E, “The Fish”a A7 —I|Z
EHIZEIWL T, NFADFRADERZEXEY £, HEVHRR IS HY
FEAL, TBRAMHTRVE LT, ESANIV T TAHTL L D,
ENERET DTDIT, REDITEZZDOEEIC, THLHMY EHA) EITK
DEICEZESTNDY, BV a v IRFORE THE L - #H O %
Brax Uy M9 17 4“And I let him go.”ld, ~I V7 U= A TH AL T o
M TH 72, EHIZLT —OFE, FFE. AL LTOHVERIZELD &
BExD,

LT —D“A Jelly Fish”(O to Be a Dragon, [1959])—“Visible, invisible,/a
fluctuating charm/an amber-tinctured amethyst/ inhabits it, your arm /approaches
and it opens/and it closes; you had meant/ to catch it and it quivers;/you abandon
your intent.” (180, F#RZEH) Z ZCTO, [Hp7z] =“you’ld, NEV 72 <Gk
T IO L W AR TH- T, Bz v 7D “The Fish”DiE Y T Lt
WERTE, BT, BRI/ DD, AT —O“The Fish”D#A&IT “The
sea grows old in it”lX, THEH] OFEE, =ANTHE—27 + R5HAHL L
W LIedh & TRWRDWEOREMETIX S THEATEZDD 72< SR >3
7ol OUKBHERR) O R 2 E mze bERAIE D, FFOo-M, 2 & 6:1‘\4 Z{i%
— UM L CRER T SCREESIR. YUy ARREDORR, EROEW A
G2 D TRWES DD,

2 On Art: Elizabeth Bishop Letters, 87.
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