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The House in Paris %1

AT

1. [EFL&HIC

The House in Paris (1935) (%, /N DA E & VW 9 12 B U T Elizabeth
Bowen DIELDF TEDLO TERNTHIEE D, 77V ALAF I R
FR0Y KT HNDEBOER L ZOREEWFEO R, BEOHE
TRf»rND HRE] LAMTONTEZE 2HZ, b 10FEZOLEH D 1
A2 s [8UE] CREELTEE 1EHEHE 3 HMPAALEL &> TS, jl
BeRE R ENEE 2 2 o2 TBIE) ([ZEBNCH B2 k] BASHh
DL TMBEOBRATENEENTEY . < OIFEEPHEIE OB B ALEM,
ERLTNG,

AFE CII/NR O E B E 2528, Bowen MO EMIZIENTH —HL
THIW TSI E WS T —<IC KV EALZEWV TR L2, &0 ) D HAR(ME
RO L E KT IEBIN R BEOFE N L 2> TWD DL, e SZIFE0D 51F
EDOIMIZ L D00 BRTEWEORSEXENETH D, 7272, ZO/RODE A
ANREDOHOTIEAR, BEREZEW B K-HLOMNSETh D, W%
L TAEFNBEENTRICERA~LBONROLNLZICIE, —REREGRTH DN
A DI DIHAE L TN A A RBNT 2, H2EWRTHIE IS LS
TWALABANFLDD23) L0 b, FEOKE FTH IO LLEHLORFRDE
DT DRERBEHE O TNDH L HICEX TR R, 22 TiEkebEiE<
FEODITAE I LOENR LAWK T 5 & 2 7n L, flideiz H ok ks
DN EIFBERIELTCONDENEEZEZDHZ L TRIEMEFAHEE T2,

2. ZTEHEZEBZ S5O
AEFOFRLERTERICED L LZHIXZATHD, BRFOHETHY 72

WHT7 7 ARAE Y AND Max EBIZHESHDHA ¥ U A ANOD Karen, Max DI

HETHY Karen DXKANTHHDH 7 7 2 A ND Naomi, Naomi DEEHLTH 5

1 Eluned Summers-Bremner | X & N2ED TN T 5 2 L& 5F 2 TELREERE TRIZE
ExL B2 Ak AMEE, F1MEE 3 T8E) 2HEE LT, L) ORNEN T8
Fl ~DA =T ThDEIITH LU TV D, Andrew Bennett & Nicholas Royle (X5 2 3 [t
£ & BT ICBWTSEMFEA L B WEZ SNLEETHD & L, ERICLIELIER
ZIFHnAEDA A— L HEIT ‘wound’, ‘scar’ EfiEIR LT\ 5,
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Fisher K A T& %, Karen & Max O A VOESHIHFIZAEE - 72 280%, FFHIZ A
DEFBICELbDICH 2228, FIX Karen & Fisher K A DR EFE 245 OV
& . Naomi & Fisher R ADHFDFERD X k?%i’% b TWbH EFZ D,

P, Karen & Fisher K A D V> X |2 %2 Y4 T7=\, Karen & Fisher
%Ai %%A%®£F%E%®$% <k iﬁ%LLTHL S INAYAPIN

R, 2B BT, ZANFAEEE EWICE# LA > T

%f)o %712 Karen 7° Fisher 3'%/\ 2k LT BURIEA S ISR B %, Karen O
S TELND AR 128V T, Karen 2NF OEHRIIC Fisher JS A E Tp3
VIZHsH MERTEDL L TWeEEZ BV 5miE, RACKHT 25 ER 2 A
fECAIL TN D, FT, RADEMNR S IIMICEHZ LW TH Y . Karen
(ZEAR & LT 2487 %, Fisher RAIZADLZIGZTERY XY 5 2 &
WCRITTWD RIiZ, 20N ERETOHEFITE TH ARZELITEZ 20,
Fisher RAIE, NUICHZBIRIEBAVRIESZMALHLDOFRIEEDOETE
Tey, Wle b e DL DD RANDEINZ BT 139 R 2 5,

She [Mme Fisher] put up with your presence amiably. She asked no questions,
but knew: she knew where you went, why, with whom and whether it
happened twice. Though Paris was large, you were never out of her ken. The
girls, discussing this, hovered between an idea of the supernatural and Naomi’s
having been told off to shadow them. [...] —— but how could Naomi shadow
two girls at once? There must be more to Mme Fisher than that: her marked
unobservingness and withheld comment gave her terrific power over the girl’s
ideas. (102-103)

Fisher R AITEEMHZ L TV HRRICHAZRWIZE b 6T, E50n o biFnT
15 NDOITEN A2 % —#E#8 L TV %, ‘She was somewhere all the time.” (103) &
Fisher ZIZH AV 2 AR B, 6 2 EER T THRET 5, =
TERANDEEZD L DIXFHITERLNTHDH, £ THRAN ‘that unspeaking
smile’ (102) & FRIEN 2 MFr O F M2 5 o S WIRE I 2 BT D721 T,
RO NENEIRADERKNZH > T /TE 2 L b I 555050 ThH 5, XL
(CHEIZ R TENRNL D bORE RY 2 EERNIT, Lo LARZ S PR
Do BTN, ZOXEMFFT 27D GIXFEEZRIT RV E VWS TBESL
& D, F A% Karen 1X ‘a witch’ (155) EHEARL S 27 5,

ANz T, Karen & Fisher KA & Z DK AN Max O PBEFRMEIC & &2 FF > T
7o Max |Z Fisher FICRADK N E L TEFEHBEICHAD LTS, KA
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ZEFREBEDHENT. Max IZBLERE, ERUATIEATH > THEDA
CALDICT D, RAOEEIT—FH2bDTIEH 728, Max IZRA LD
BfRIZDOWT © “[...] In my [Max] youth, she [Mme Fisher] made me shoot up
like a plant in enclosed air. She was completely agreeable. Our ages were comple-
mentary. I had never had the excitement of intimacy. [...]” " (139) L 5> T\ %,
e Hﬁfﬁ%ﬁtiﬁb\ Max 137 7 V AFEZIZBWTAEZSL I ZMO 65
M) 2 \Z, Fisher ZFTORANE QYR IEHEICE FARNGAI ST
BRZMICE T, TESELND ] LHICLLELE LTV HRNA
V. RAE Max (ZZNZAHEFICH < EIF TP ICEZ R > TWnD b 00,
FAHIIZ K 2 & > T2 & E 2 D, Fisher U2 T L CTU 24 FE, Karen |3
ANDBZE, LV DITRAD Max ITHT WM LWERFEZALXBDOY7-0IZLT
=77, Y4HF Karen H & (3 Fisher A D — AT 5 A AN D Naomi 73 Max &C?E‘\
LTWLZEEMDRNG, HREDITEIZTLZETHRERLIfMSEED
Fisher R ANIZZ Y #2872 T\ e & o TV, RICAYITE 42 Max (24
BAFOTWELEORACHEHE L TWEDELEEZBE LTS, ZOEIC,
Karen |% Fisher F AT H IR LA HL > T2 E S 25,

FALE b, Karen 73 Fisher K AIZKF L THIW TV 2 RESLEIFCROEIZ IR, &
DM ERN G EN TS L) ICEbiL5, Maud Ellman |3 Karen & Fisher
FRADBRIZHOWT, KD LD RBURIRNER 2 LT\ %,

The most important of these female bonds, although also the most understated,
is the mimetic rivalry uniting Karen to Madame Fisher. Although they never
meet in the same room, theirs is the strongest undercurrent of desire in the
novel, theirs the transport which everyone is sacrificed. Naomi is jilted, Ray

betrayed, Leopold abandoned, Max driven to suicide in order to sustain the

bond of opposition between Karen and Madame Fisher ‘that opposition
3

that is love.’

fle7 2, Karen & Fisher K ANDBAFRIZIL, XL b HDFHDOE L & DRV
WENdH5H, BRI Karen @ Fisher 3%)\/\@;(]‘4’?3&/-4\ TEOEKRLTHDL EE
B4 95, TiE, Karen X—1K Fisher R A D E 5\ o 7= BEE|TFRVVEI O 2 #

2 {EHC Max % ‘In France to have no family can be more humbling than poverty.” (163) &ihk-
TNDZENnD, 77V ABICBWTHERWRNZ EIFFICAEE DL IZORRED
ZEBRIDBRD,

3 Ellmann, Maud. Elizabeth Bowen: The Shadow Across the Page. (Edinburgh: Edinburgh
University Press, 2003), 125
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< DM, FE, Karen OENIVTZEBEICHT HE X2 FITENLTWD,
Karen N EENTZDITA XV ADOMERFEIET, HEIIMAREHDO R WEE
NI~ TH 72, Karen ®F - 7= Michaelis FIXK D X 5 I 5,

The Michaelis lived like a family in a pre-war novel in one of the tall, cream
houses in Chester Terrace, Regent’s Park. Their relatives and old friends, as
nice as they were themselves, were rooted in the same soil. Her parents saw
little reason to renew their ideas, which had lately been ahead of their time and
were still not out of date. Karen had grown up in a world of grace and
intelligence, [...]. [...] they offered nothing to satire [...]. [...] The

Michaelis were in the least unkind sense, a charming family. (70-71)

Karen N % & < DIFIEOFTH EZAD 0 FBLHOWWERETH S L H 12
Bz5, £, FROWNICHE Y ELZIT T, 1FLAEENTDHZ LDk
WERBETH D Z & b0 %, Michaelis FD A% L, HHpLHEKRTEIE =
BT 5, BAOTOLOAFECMESILS & L, BfFETHREELSZEE
BEo, TOTEDWHELITEEFTALTHRWNI LIV IZKER Y . Karen [3Z 10T
B A& L %, Karen |3, FEICHLBREF/OMO LS EZE L TIEIND 5T
KGR 2 %5, £ LT Karen DL, &V DUF Michaelis 52O FHXI(FTE T
& 5Bl Michaelis KA (Mrs Michaelis) (Z\]1} 541 %, Michaelis 7 A%
Mlchaehs%&%@fS f&@ﬂﬂﬁ”ﬁﬁfﬁ%‘zﬁk{tﬁﬁ%%ﬁ Ltiﬂ@ﬁfﬁj\%“(%
%, WIT B b OMMESLIZAH R AEA4FH, Tha@ L CitfRA R 52 &
L TERNWL, FRLATWRY, BOOMEEENSHND S DZHBERD
HNRNb DL LTSI RARWVWE 51295 2 & T, Michaelis DO Y-A2 &%
ExERSFDHIENTE D EME U TEDR, Michaelis KA, 2 £ EAVIC
LR EIETDH, £H9FTHZ LT, WELHMIZHMTZLLEX25HT
bD. WITHIR TN & a2k o . FrIcZITZM 2 £ OB T2 0
MWEOTDITHET 5, ZENE, WFOREOMI HIZHDHHDE, 1EYFD
FHRUICE->THELES L35 A TH DL, YR, ZWEMSICIIEY Foikx
DG E D, Fmzd AT, fEnzBm L TEY FoREICHND Z LI2k
DOIEN, ZNEIMEIZONT Z LI1FBE 5 TERY, BFITHRTRNG
DO DEcT= DB T 5, Michaelis 7 AL “anti-romanticism” (109) E R I 115D
FRIZ, EOXDRGEThIVENRICED Z &, BiFICwmns Z LItz btz
VW, HELLL FICEUER 72 t O, Michaelis F O T, Kl b7~ HE
%%#me&% RIS D, i, FESCHFEICEEAELD D
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L1, FRICE o TUIRNTH D LI, BRI E > UIEGFTORETH S
EEIZBEZTNWDHMINETHD, Michaelis AL, ZiNZIZ U O, EEMZR D
DEZITANONRWEEZHND I FITRL, KFIIIMAAL Y &35,
Karen X% A2 BB 2 13 U O AT D N % 1Z%F L ‘They keep me away from
everything has power’ (161) & RNimizfu<, 7o, R & FTEMRRICKIET D
MO I HITHE %A #E 5 DY ‘Her pencil lacked something, not quickness or energy,
simply power, perhaps.” (73) & & 2 L 9 IZfi & Dz, OW T A HIC
‘power’ ZRIFT TS EWVvH T & & Karen [ T8k L TV 5 L RIFFICZ VAR O
TWHEERDTEAD, ELTID ‘power’ &9 EH|L Karen & Fisher KA
DOIRMNY %#F 25 L THETH S, Fisher XAl ‘it was her power she loved’
(183) L EbND X HIT ‘power’ ZFF> AW TH %5, Karen |Z Fisher F= A D
‘power’ IZENMINTWNDH EF X D,

TERRIZ LT ‘power” &NFAT72 D7, ZiLiE Karen D#FHI 6 Max & DR
IZEDE TOWBENOLHAIILD, Karen (FEH L THHEVI LD, HHN
BT DFERE & B D OB R A SR IC b D, EAULFRIFFIZ ‘power’ %
BRTHZETHH D, Karen 2M5H) L7 Ray 1%, [R CERNDO A TH Y |
W DOFIEL FARDOE 2 OB EFF-TNDEWNI ZEbd Y| D ORI
IL “that touch of inbreeding” (71) & FRILIN 5, Karen (FMEFNITHZ & T, H
LREOELMORIZEE TV A OMRIZIELZIE X 5 2 L ITL UKL 7
XH—HT, PEIRELTZAL bIA 5, Ray EREIETHZ L1T, BONINLE
TR URFITR T S 2 R CETERICRERL Z LI2HR0R, SEZ%
AT 5 Z &M< 725 & Karen [ E 2N THIZEZD L1272 5,
Z LT, £DOARLZIE, KT Ray DS THESMIEME L TW DR — AN 7Z T A
F U RIZFRY . AL O OBEICKIIET DA 2 2% > TN5 9 BIZ, K
IS AT, ZORUNSEHEILD K ST, Karen (37 A /LT > FIT{ET
REBLOIR T & % 3B1E D Violet #7442 %, Karen O Z DFTENIE, Violet /% Michae-
lis ZOBURDOF T, ME—1% & OREFMFFDOETEZ L TEB LT EZFEE Ehvo
TAFETH DL THDH, Lo LZELLEIZ Violet 28 ‘she had always done as
she wished’ (76) LB IND X IIWCELNFEFAETTELLLIICRATTZD
Th D, THUL Violet RICIRSNRMDTNTHLH Z L 2B LITHMDL SN
&IZ Violet HE D N5 H b O NEILA b RBRIENE > THDDIZE W 5%
B 2 BV 72 IRF Karen 28 K & R 2 % 17, 7 ‘some gaunt, contemptuous
person who twisted life his own way'--> (79) % K& T Fisher X NZ T/ % H3
ZEmbbnDd, Karen l3FTET HBMRICH A E L Z LI2D 6 TR
HY ., Ray EFEIEL CRBLE REROEEZEDL Z LITLVIARLTWD, £D
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cOHGDOREIEICHWE > THTENT 5 AMICBE LoD Th 5, b 2

%, Violet ~OENNE BN I NTRFORE TR E <, B> Karen (& Fish-
er RADGED= ‘power’ IZH 572 TRV ZE B X 6%?%7275)0 7-DTHA
9. Fisher RAII/NU O TR THEMAO AMZEVIE Y IZHEY 203686 LT
Wo, %&%HLE&@AﬁWﬁ% WDL&tEuﬁ@;viT@ﬁF IR
HH SRR I ZE LTIV B Karen 1 T2 AR RANCENZIE DO
TS D DT,

Fisher R ADIZ 5 TH Karen ZFHl L TWDLZ LM I DB Z D, EH 09
o F 7> Karen 13 T 15 Wf { [T ‘Karen [...] crossed Mme Fisher without being
packed home’ (103) & EDND KT, REHRZ L A2 THITRIZBEWH LD
1L D Fisher Z THIAAOFFiEZZ 1 TW =D 72, Z D X 512 Karen & Fishser
RANFTHENZD RN TEALERF>TWD EE R D,

7272 L Karen & Fisher F& A\ Diff N> & (X Karen & Max DAE 2L TEY
ML 72% L E A D, Fisher RAD T ADBEICEHGE LTS B LW &iThk~
RIETIEOD NSNS, Max 18 L T Karen 215 2 5 415 Fisher K A D/ &
72ATER Karen D250 CO— R 472 0 &Y 0720 Fisher KA DFAk72 & Oyt
B2 DG, ZANOEBEOFFIZEE L 5415 ‘Mme Fisher seemed to have come
in” (140) LW o THFEINZR B D E T, T ADRIITAES ORIT AR W)
5 4EHKE Fisher RADHEE N HDEFE L H, TLTRHEKOE N LITTAEDL
Fisher RANIZHONTWL Z AR BORNROL LT T AL AT R EATE
K LOoDOEWMAEENLDOTHD, ZOIT Karen 1T & - TEE Z i < fEfk~D
Rz & DS, Max 12 & > Tl Fisher F TORLHOEI NS OkAED X
IR Z D, T E SRR Karen |2 & > Tl Fisher RA~DELETHD &b
X%, Karen 28 Max EBICHHLHZ LITALDRBET 50 f&’\@}i?ﬁfﬁ)ﬁﬁi
W a L >TBNZLDOTHD, T2 %, Karen 28 Fisher K ADHIZH
L%%oﬁgﬂkfﬁg®%ﬁmﬁoféééj:kf%éoMME@Eﬁ
\ZAE %D Z & T Karen (& Fisher KA &R U ‘power’ & FIZT5HZ LN TE7EnZ
Wz 5,

L7 L, KarenlZMax & DBREICL > THBE2ZITDHZ ELlENTH D,
Karen & #0535 72 & Fisher 512 Naomi & O W§H) Z i 14 L IZ 1A 2> > 72 Max I&
Fisher R AN S HEICM A ENTAKT 5, (IZH 220 57 Karen | Max
DFELE2H TH 5, WOUEHKIT DOARFE7RAT 2 % 51 > 7= Michaelis R AL 2 v
7 NIL TS D, BHIOFEBY Ray EFEIETHH00D, @EOEREZ
X > THEEEIC R 72 b O E 2T O0NKRE D Z &id7evy, Karen 1Z— A
THf LA 2 AR 2 D Th %, FFTZOIRPL S Fisher A & Ak
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Thod, |NEBEW@EYIZEHL L) WO EMOANDEX TV YT uiE, BIZ
BRI RN ZIBVIAT Z L2 D, EARRADERZRZ D00 &

INZELe DN E FATHE) L 72 Karen 23V A4 #0 2 IATe DITEE T G2 L7257z
DToh D, Fisher RADFFOL 972 ‘power’ ZReHDH Z &L, [RIFFICAVR & W)

BITETHHDLDIZ,

Fisher KA S ZDZ L ZFFHE L TWDH LD TH D, HEENLL 10 %0 T8
fE] C Karen | T Fisher ZZ T4 £ 1L TLIUKAEIL THE 57 Leopold 124 9 TE -
TemtEmEs 9 2R TERY, L a2 51T T Fisher K AlZ Leopold (2 Karen |Z
DT ‘Courage as much as passion made her your mother.” (207) & Karen D1
FOATENCH L THERR % E % L-oo% “She always had courage, but could
not always command what courage she had.” (200) &% D55XITH 5L TRES
TW5, Zho o0 THEBEL THWLILD ‘courage’ &9 FEIZZNE
ﬂ?’")’(ﬁ ESTEEWRTHDL L OICEZXD, —DHDXD ‘courage’ IF Max & D

ST EHEW®RT D Z &753% HHDEFIATHTLHRRDOIES
Do XHLL“C DHDILD ‘courage’ IZBH L Tix, Karen WL TEX o728

KIZDOWNWTE->TWND, Karen NEX L b o THIEH I ZENTERVDITE
¥ Leopold T& %, Karen (& Leopold 76 —FEKIF 5, HEZITT ITHETFIZ
H L. &0 10 4% O Fisher % TOHSIZ H1T1F 72\, Harriet Blodgett 7% Leo-
pold (Z -2V T ‘a personal, negative symbol which has accreted all the emotional
energies she once expendedf EFERET 5 & 91T, Leopold IE Karen (2 & » Tl &
DAL 2 & > TENTZPD LD RIFETH Y | LB D IMOIFE T H
b, Lo TZOHDXD ‘courage’ ITLLFE FITENTHZ LITL > THILR
<HZATINZ Z T AN DB/ TIHRWEA 9 ), -2 H DT Fisher KA
IX Karen 3% E 5 REIIMAEZIT LD TVRINE S > TWVDLDTIXARND, o
72T K, Fisher RAZYZ 2 CKaren D L7z, & LTl & TEIA
‘courage’ &\ ) HEMREETEREL L TV D OFBBRZEN, RANITLLFE E17
His2eb, £OED ’}JME IRHZEELHEMCE L X TWDHODRE, 72
/5 Karen 73 Leopold (2 IZRDZENTERNZ LITEBE L RAETE
SH77ZAH 9, Leopold | ﬁ%nﬁkké"ﬁr \ZRE U D DX Karen 23 10 4-7i
DETRIRIZNZE DOV TH H Z L &2, URZ=IF AT & IUl7Ze
WREICH 2 E 0 X5 %4572 Karen |2 Fisher K N T HEEZ < DEA 5,
Karen & Fisher K ANIZH & DEIFICHE S T2T8 A2 & 5 2 & TV LD IR
KoToORMHEF A5,

4 Blodgett, Harriet. “The Necessaty Child: The House in Paris” Ed. Harold Bloom. Elizabeth
Bowen. New York: Chelsea House, 1987.
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I ZFETHRTE7-X 912, Karen & Fisher 5 AN XZ2 BB ITBEN 7= AR I2 W
D5 BRI RIS W T WD, BAOFEFICAZHZ LITX5I0H
DOFETOEN->TWNDHLEERD,

3. HFOELGMMDHKE

KIZ, Naomi & Fisher RADFENROXIZHOWNTHEXTZW, —AIFB 1 THD
EHZARIFEI T & 5, Fisher K AL Max IZKNITH- 2 2 LA EOFER) 72
ZHE 21 <, Naomi [T EF Max IZ W& L7 RITERAD R - T & BT
Do ZANEBMax ZIRSEBELTWZIET TH D, 2006 2%, Max 2 Karen
EDOZETEY BR LIZR O Fisher Bl ¥ O T IZE BRI TH 5, Max 25 B
THIDFEZUST-OZ HODY7- 0 IZ LTZE D Fisher £ AL “all her life
her power had never properly used itself, and that now it had used itself she was
like the dead, like someone killed in victory.” (183) &tHi5E S5, Z DEFDFRA
MOIXIZEMEIZHND THA I BT HANDFEEZE LR ITME L L b1
RN, FRLE AN, T L TWDS DD ‘like someone killed in victory’ &
HDHEITFTHLDEERELRLS LIEH T DM 5 BAR 72z Bl
NTNDH LD Thd, [FEERIZ Naomi DEERIE DELIY & FEA~DKG S A Al
# Cd 5, Naomi(d Karen & Max BRI HEHHZ L CHO R 722 & %
—EENnOHZ LA LRV, Z0 E Max DB 2 L7- Karen 12 “pity” (179)
I ZRL7eA 5, ‘you, Karen, must have done as you wished’” (181) & FRfif % /R
THADEIRFEETHIT D, Max DEHEIZONTS XL TRRLNITHEL
LEED, FEZ Naomi (ZMAZ B VWO FE FICHD Z L ICET-REE & IXEKX
KTHY, HEXHTHOEREZWEZIC LRV, Naomi DX 72 REEE L 4 Bk
LTHEY, ZOLORHITIIHEA LEIXREEST OB U 5415, Hermione Lee
2% ‘Awkward, self-punishing, she is the natural victim’ g =9 & 912, Naomi (%
EIZMOBRIG AN OITENC LD THYE ) O L5 Th b, R AR
WEZTLHIELLFLETHY, [HIE] TRREIIR-TEREFLELLEHIC
SZRWRIZEND, ZAUTEETITERE L RIAYITEDT BN LDITH
BT Naomi [ TWR DGR B HPLS LI ERim X Ta AL
TZIFANTWD LR Z D, 7272, WS BH#EZDEVIELRENRD D,
F L TRERNE ERADEGIY LIEE OB L W) BB RFEN TR IS
HIZED 0 235 b FF S 2R BRET D Naomi 1&, 1L 0 RARICEE
%, Fisher RAIZ L TH Naomi (ZLTH & THES D AMDOEY) Y LI E
LB LITEZARVEEFRICEDLEES IO TS EZRETWHDTH D,

5 Lee, Hermione. Elizabeth Bowen, revised edition. (London: Vintage, 1999), 99
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& 7277 % Fisher Bl 113 Max IZR D 5 —HOHRFELZ RO THIL T\,
HLWVTRATWEPO L 57072, 3, Fisher Bl 12 Max % Karen & O
RIZMPOE LD ELTWENICRZI DTN O N2 55mNH 5, LLTFO
SIHTIEL, Naomi OALIZ LV FEHL L 72 Karen & Max OEFES Y OFELIE,
Fisher Z D KPR DL - 7-Z 12DV T Max D3iE-> TV 5,

“ [...] Since we [Max and Naomi] returned from London, she [Naomi] has
never stopped watching me [Max] : I have never felt her eyes leave my face.
Imagine the statue’s face on your own level, spoilt with anxiousness, following
where you go. Her eyes snatch at me and she cannot do things calmly. I felt
her refuse to be fully happy till you [Karen] and I met again: [...] Her

mother [Mme Fisher] watches her watching, and misses nothing. [...] ” (163)

ZIhB, Max O—%—EZ 1BV T S K 9 IZRSF 5D Naomi % Fisher KA

—BELTEY, E AR ENENORGUEIT 0T BRI R DN T
Max 28 AN ZIER L T D &V ) BERZOEE DTN BN D, fENIZ Z D08
SOES & T D70 Z L = Naomi DHARITIEL Max 285 20, %% Karen
& DWITAMDEIZVE VD Naomi DFEVDNAD BTV 2 & LTH ARG
E72 0, BLC Z OKED Naomi @ Hid, B X 9 EE L EAE S D 12 Karen T
Max &£ 29 X OMKIELSFHGL CWEBEBOH =i &H5, £2OHET
Karen |7 f5 S 4L CUW 5 [E], ‘Her [Naomi] eyes start out of her head.” (99) & /&
TEHINZ 72 - 72 Naomi (2D TUWv-o 70> Karen OREBIN S - Tz Z & &2 B
L 22 Naomi kD 5 D TH 5, W L WVEIE Z A V2 Naomi D B IZHE 73 Y
TOHNAHEBIL, 2O SO mIZ LvES L7V, Naomi X Max IZ2 9 X
9 Karen Ziif5 L7 & 912, Karen IZFHFUME D L) Max ITH T2 TWH &9
Thd, £LTIOYHETO Fisher RADFAEBIERTRETH D, ZOEHD
Fisher K N D4k 112 B L Ci& Max #° ‘When she [Mme Fisher] did speak, she
spoke of you [Karen].” (139) X° ‘She [Mme Fisher] told you [Karen] loved me
[Max].” (140) &5E-> TV %, Fisher KA H Z DU Max & Karen DZRL & &
SETHMDIZHRZDITENEN D 2L > TNDH LI T, £95FXDERADERE
EREHDZ I Vo TATEHIOOE D Th L EEXLND, LI ->TZOSMH
TiE, —FbRZIFHSRVWEE, L THHTF AT H#HIZ/>TMax &
Karen ~E A0 H LI ELTNHE LD ENTE S, FEEE, Max 1L Z O
FROAZGEIZ L DR D22 2 B < 7o 723 721 Karen IZE D S
HEGL Ieolc LEED, BT Fisher Bl 113 Max & BV 372 0 12 33K
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LTWa Eoiceiizs

Z % b, Fisher Bl I3 R AR B EWFE TR TV D,  ANidFm B
DEWVEA LIFEVEER, AR R & IIE S NTZRO MBI TH 500 T L
TPFBREENTW D, Fisher Bl FOBBRNFHEL <HinTn5d T8IfE] T
%, Naomi |[ZJHKIZH % Fisher RAIZIRV EISLTW5, REHIZHIEEDED
OV VIZ Karen D B Leopold &, D EWNHHT o724 F U ZAAD
V7 Henrietta ® AN DOF EH 72 b OHFIZIEDLNRN 5 b, Naomi [L4A&
Fisher K A DLTei@ D ITEINT WD K9 Th %, Fisher R ADE RN B AL TR
I BB HIVTANEIZRA TWE, RADBFE b EomREERTH
. BN TRVWEREZDZZEEEINTHEL TWARRLBIED, FE,
Leopold % Henrietta & KA LT 5 Z & T L G2 S 60K
E9 %, %72 Henrietta 2% Naomi [Afi5 O & & R ANITximm 3 5 % m T AR
MR BRIV FIGH) T 5, Henrietta 2> 5 FL72 Fisher F NITRIZIR L?l»{j(
EToh Y 7228 5 ‘Neither patience nor discontent but a passionate un-resignation
was written across her [Mme Fisher] features, [...] Her self looked, wildly smil-
ing, out of her body:” (47-48) L&D OEL EFH LI-HIKIZE SDRWRMED
WML IDE I 5, £ A7 Fisher KA & Henrietta D356 X8 LB H L
RN TRASEEE T, EOEICHEBELRGFEEICEED L OICHET D
Naomi {2 & - TfE 9 WAT CHLEE E S 5105 5, Leopold DB THh 5 Max
WZDWTHEEDS L ATEIRE, DU Fisher KA ‘He broke Naomi’s heart.” (52) &
WD, T DOFE D WDNIRA) 728 ) & FF-O 727 ‘Henrietta felt she had
seen Miss Fisher undressed.” (53) &9 —SCZHEME STV D &S > TVOWE
%9, 11 5% D Henrietta |2 1% Fisher K ADFRE D EKRT 5 & 2 A % EffEICBRfR
THZELIFTERNE LTS, ZORWUDOHFRZ LD BRVEHL JITEELT
FTUTIEW B2y, Z L C Naomi (L& 9 & ‘the air of having known all along
this would come’ (52) ZE 72N 57820, = O3 I Fisher < A
& Naomi O 3CEHE SR OB FBIR A AR L TV DD TIER W), 22T
Fisher 7% A 1% Naomi % {5-21) Henrietta # & 2003 2 L 2T LA S £ X F 7285k
EREAOTHFEEFE L LTCOffiaq G THLBEII THH S, TNTHZOITE)

J;J.@Afﬁ fEEEKIF LN k (LT, Naomi (X2 D Z & &4y
MmO TVDIZHEDPOET, RBEBBOMFICHS 5 2 ERTE R, /pAEREH
TR D Z k 35 > THRERIIREBLO BVE D IZENESITTE DI R0 O
T& %, Naomi I% Fisher K AIZIRGE LS 415 ‘the helpless daughter’ (52) 72
D7,

Lo L 20—/ 5 & mOMoBENEFRR, EITHFOZmEIZT D
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EWV ) WA IR A EATND Z & B HFETH 5, Henrietta | I Fisher H 1%
‘mad people’ (45) AT 273, ZiUTBE LA O NG /L7 Z O#
FICBHT 2 RENRFHICTH D & 5 % 5, Fisher ZZ03/3 U O] O F CHab |z
FE o T DIEARIEROBIETIEOD NS5, Fisher 213 ‘The Fisher’s
house [...] looked miniature like a doll’s house:” (22) B S TWHR, =
AUTE Y OF L0 /SN E WS BN L2 TR EZONIENPOEES LD
BAMIZITERE LN WEREIZR L T0DLEL ENDTEA D, DT Fisher
(TEBEDZ L 1E— B D> TWT, FITHAY T L0138 2RTITTFRE LT
WA RAEDIRT- By Max T 5, Fisher FIZe> THAHAMITEE 7 7 &
IZBWTREELARIND AL Th D, BFPEDIRIEHIXT T o ATIFSE
ANEEND L, Max ZFES T RMPEL R0 nWZ & &2y v ADRIML T
BDHZEDTDIHBITEG T Z LB RN TWD, 77 ADFEIZENT
B 5] % ERTESN S 4L D DAL H D N4 708 Fisher RICEE D72, LT
oWV olo ANx EIRIZAEE D Fisher Bl b 72 FRONIGIZH D Z L2395 90
5o ZNIZIFSMZHHITT DN DOHT & DFERDENRELBO LR,
B & DD 0 IZ—81722 < EDOHF OB ANRFIBAFRIZT 2V 712 & > ToOHR
THLIDDEIBREL LEZE LTS, BATEI VI DIPAOHRLEDS
R TEFIIEFITAM R PUCH Z BN TN D, LD X9 ZRE T Tl
REB MR A AR AIZ SRS 2 & W 9 4 L RITERER R BARS B G IT & - THY
W LEEE BT L TWDDTIHRWIEAS Iy, 72005 Z OFLF I3k L CHE
o ZERRNO TRV, Naomi 1% Max & OEEIHIZHEE L THREBO
FEORNPOHTITS 2832V EE S RL L TWE L, Fisher RADNTZEF
DD Max PHERICESTCBR OB Z AT LT Loz, L
C Fisher KA E Max ORI L7z b, ElE Max #Ebitd Z & T
1372 < Naomi & OB BRSNS Z 2N TOZ LSO TIERWE
A9 M3, Naomi 1% Max (2 L > T ‘like furniture or the dark’ (146) BRI D
B, T L OREEITTHRICELZTVWD EE R D, [FECOKE 1213,
HXWEIN ST E &9, AMEEE LIRS E D, Naomi (32 Ol )7 DM
BaFio N Th %, Naomi [TH O FEZMIGEIHEZ 51000 0, £5TEE
ZFFZIRO DO XD IZJEABOIRDUTT LTt S e T < BUSIZZ L, AR
b9 2 EESEIG N KA L’Cb\fﬁl 2, 2 % Naomi 23Mi[ & & 2 TV 5 D)
FEC TR, I IZZ I VS TZRKDEINONTEDLDLD
72, F®O—J T, Naomi 75>E IV DIFMULFICRY 2L EE 5252 &
HHEDNTdH 5, Max IE Naomi & 858 L 72#H % ‘I could not endure being al-
ways conscious of anyone.” (146) &L3E-> Tinb ERLOFRICIEAE L TS, [FHA
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RWER ] DORRICESEPREAE Z2 8 U 541720 Naomi (3, A ZE#T 252 LT
ERERIBRNLHLZNELD LRV Max [2 8 - T, Rk EnZ LT
WZHNZWD 2 E DT HME—DIFERDTZ, Zi L [AIEEIZ Fisher KA H Naomi
NEEELFELZIZEAVERIBVIRTHLINPZIT, BEBLT HREE TS
N5OTHD, HODIE N %2559 Z LIZAEETHWE R L TV RN
JIE 7% Naomi Z VNl 0 (CHE) )9 2 & TLLEEZEHTWAD DTS, Naomi (55
DNAZNARFFRICN & 72 ZNDH T ENS & 85Dk L, Fisher FIZEHE W

TIEFRMIBRIENL DR E 5 A D ERDOTH D, ZOPTOHEERE
FHERTELTWD LW FUIZHBWTH, Naomi (T [FEIERHE] ORRIZEF 2
Do

% 59 % L. Fisher B+ DOEM LW —HOITEIOBAN S, TLTER
VXRIREIZ Fisher ZDOBLF D#EDS . SO NI L THREDFRES S, BEE S 240
FIRT LR DTEA D, Fisher BT HDTZHORERDE LT H72DIT
Max ZEIZIBNWR ST Z L2256 Th D, £H % H Max b Fisher ZD A
FBROPTTLIEZ TN ZLDTERWATH D, BT RELREBDT-
DICHZNTLE LT BSHT A2 ROT 52 LR TERY, DX 572, Fisher
FZOENE LTHZONRKAEH L HET D 9 HIT, Fisher ZPEIZE > TD
BTS2 D, RACE Sz Max IZEZICETE IR END L )Tk D,
RADLEL@B Y OITE L TERRY, DG I LS A HERADBZE LT
LHHEIPFAPICIRE 415, Naomi & DIFKIHRADELETH LD L HITIED
DINSH %, Max £ Fisher ZE DORMRY ZIRD HWICKRAD LB L2 b
WL2#E < 2 ENTERLS RS DT, Naomi $ Max (22T ‘He could do
nothing that she [Mme Fisher] had not expected; my mother was at the root of
him.” (182) & Max N RALGEN LN/ 2o TWNDH T & %munjja LTW5,
Z D X9 7 RREIZ & D Max (2% L C Fisher % £ Y) 2 TN E F XK EOHE
REHE 9 52 L% Fisher KA H Naomi %%*Q’C%Tb‘ﬁ_ iﬁ‘“(ﬁb%’) h
T % Fisher Bl 1T Max (28 & T TV B2 D> 72D T2, Fisher Bl 1 73
Max %% L CWZ DX E B3N, Max & ORI HIZ Naomi 73 & 2 F2 i 52
L TWD Z LITREARND L, Fisher KA Max DIEIZ L D39 v 7
DRK TRWVWIFIK TOEIEIZHRD Z & biENTH D, % 5 < Max |L Fisher
EEWROHEDY 2R HBE DA 5, KA L Naomi DZHLLID Max ~D
FEDRERIIT ORFOORNY LN T HELG SR T TIZHR R
DX =D 72, FEEE Naomi & Max O HFKIIZ Fisher K NI 5, Flsher§
IZBWTHR N %252 9 RAOEMIZE S Z L IIROF TEGHTZ K5
FFTH D, BEFIH O Naomi & Max 7’ ‘As lovers, Max and she were a couple
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of refugee’ (113) & EZIZHLZEDOHINR N EBNKIRSND L O, ZAD
BRSO T D RADKIERDBSITHEREDTH D Z NI DN A D, RIS
Naomi & Max 2SFEHFIC B AVIE, 41U E T Fisher Bl 12380 T & 7o R AR TZ A3
WD IRIE DT EALT D Z LITET bivavy, BTIZL > T OMOE(LITE
72 D72, AR T TAEZ D T-DICEWE O > 28X LT CE 287
(2L o T AVDOIAEITHES R A RZDOTHY . LIehi>T, BlrokamL
77720y Max 1 Fisher 0 HHER S 5 EMICH 72D ThH %,

7272 L. Fisher Bl X EH DT HOMORE LY CEEDH 2> TITEI L T
WA DT TIEZ2V, Fisher K A2 L TH — X Naomi & Max Z B~ & (L[]
TTHEY, BT LB FOMREINVZHE-ICEZTHRVETL RE D,
Naomi & Max 28 B&ITIBWIAEN L5 mNAEB LTI D E THRZ LB T O
VOEDERSICADNTNRWNE ) THD, TOERIZ/A > THI®H T Naomi
1% ‘I saw then, that evil dominated our house, and that the girls who were with us
should not be here.” (182) /& U 5, Z ZIZEBITSH ‘evil’ 1E Max & H#XIZH
MOTEELEENTIZTH A9 Fisher RAZERKTRELOLSITHENDLDTE
23, Naomi A& %A HIEL TV 5 & EbiLD, Naomi [LZFVLLATIC Fisher 2 A3
FIZEHD DA L TREIIO T L &2 50> TWeZ &idmnroTE
V. BRI R T A A BB PR T D RAZ R NG ‘evil” LT T
HAREGRIT R WIE T TH D, 7232 2T Naomi IZZ4VE TRET HZ L D7
Mol fevill ZERIESTZNDO XD Th D, 12ETudEnid, —#HOERI
W B PHAPOLEA LB > T2 E 272 b T2 h, Max
DI L - THD Y Z451F 5 F 13 Fisher Bl 7OV TH D 723 5 b HfELA
TEWRER D E ZFEHT 2 b D o722 B AN, Fisher RAH ZDOZ Lo
THRDS T RICKDOWEEFE R D, RAIE TBUE]) 1238 T Leopold IZ “To
find oneself like a young tree inside a tomb is to discover the power to crack the
tomb and grow up to any height.” (203) LFkOWIZFEZNT TN DH, ZOF
1T Leopold 12Xk} 2 E L TH D L RIFFHZRABFOA X NGRS Kk S
NiebDThsd, ZZTHWHNDS ‘atomb’ & NRWE LA SMERT D&
ZOBHET MRWE LALZ KD > ABITRS AT TWT D) L) ERRIZE
HZENTEBHTEAD, Fisher KA Max DIEIZ L - TZ D TRV LA
B L7272, RAITE > TR DT OFENFEZEVTUVE Max 28 2 D
WNBHAED Z LIZiE, MABTCWVROERAESTZITHRN R, ThT
H R AT Naomi & DB FDOFERO X ZBES L 2GRNSO TH D, Wik
DBHFUZ LV, KRNI Max ZFHEA~LZELRTNUXR LR -T2DEA S, L
MURERFEREGI SN2 E TRANTENETHRO LD L LT



174 FHAFERF

TFIEO CTEBFREMROEEIZWO CTRHET HITE DL DTS, Fisher D
Max &5 B 72 BIfRIC & o T2 RE ADBE 2 5 2 & TH 7 1E ot & AU 7R3
W 2 23 TR e o728 &2 5, £ TH Fisher I A & Naomi O
TERITZ DT DT A BENLR TN DT> TN DT,

LI o X 512 Fisher Bl O ITIEF ICHRE TH 5 03P 2 IR TH 5, #F
RO R O KB A O BURIZHER RO R AR T 508, HFI2 & - T
7RI EEZ DTEDORE /22 o> TEY, ZORDICHTOE—
JER® 5, Fisher ZIZBHD D AN » 1TBL7 O EFRIZ L A OB D=1
B <AEHOT AL, RRIZITPEBR SN D, & L TR 871348 & BLTR < e
7 E T DT IV A FERN TS D7, 29 LTHE IO )5 @i X
NINERFEOPIZAD =BT OMBEOMREREE LIFH0TH D,

4. BHYIC

ZZETRATERLLIC, BIELOR RO IIAREROF LA BT B A 2
THEINLTWD, £ 975 &, Fisher KA, Karen, Naomi ® = NDL7=H (T
TSN DB > 72 R 2 D Max 1, RIZZEnEhokizbo®
HRMBEITIRY B Sz LI o TR TelEE L AR T2 &N TE S,
Karen & Fisher X A % ‘a witch® (155) L FES2S, AWIZHESHFHE R H - T
Max ZJEIZE D Lo D RICE W T, Fisher K A7Z 1T CT7Zr < Karen & Naomi
(BEtc) THDHMHD LT,

72172, KEbIIENENBEOROL Z LI L > TEASLEBKE Y [ZH)jZx>D
b RERANTITL T S DO A 0 o 7o BV Z2 R > T D 2 &I
IZEH T X&E TH D, Karen |X Max & D5 % i L C Fisher K AN DEE72Lir F
FITENT 252 RDTZHDOD, DO ERFET ABERICE ZE < EToOR~
REEL LT LDIT, mole— ANTEHELARAUREZ I 2 AT Z 21272
%, Fisher KA & Naomi & H 7o HELF DD M0 ZFFT 272 0ITET 5
LR oT. MRIITHBIRAFIETH 572137 D Max ZFE~ LBV TE
DEGIRNE WD BB AER L, FDT29DIT Fisher 1T — @V 724k
REA FEUNATe, Karen & Fisher K A %, Fisher K A & Naomi & % #LZ 1LfE VD
ST ETHERLIMMITERT S &V ) W ZRIRRAEEN TN D DT,

TIHLRFOD 2 ETRRADL Z EIZRDIMMOFKITH L DIE, RI1ED
Fisher K A CTH %, F AT Karen & Naomi (Zff) Z 2> F VM 72Kt~ L E < D
o RANIZADENIRZ AL G ZIATLRA LNV ATHL I HICb e
5o LU, RADET D Max ZHEPEIZ L TF T Naomi & OIVHEZR-D72 7530
RIS IeroloZ b, RABFIFAURICK L THENRBZ X T 2> T
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W5 EER D, RANTIRZRRGUCH D Z L TRIZTLHREDHH EEFELTTH
LD, b HRWELAEZRD ST AT EZTWT 5] LFELDTE
%9, RAD Karen & Naomi Z I~ & [ 22701, 2@ L TAE

ERODET I IIET 2D 72O TidZev )y, Karen 3 Naomi & MK,
RANDOTDRELEIET TENENREICENDITEIZ Lo/ Z b, D
RN TZNENORBUK N E R Z TN Z EITMENTH L, TAR T AND
BNz < BB ST RATE 0 T 722 AR 7Rt~ L e < B2 HE L7 Tide
VW73, Karen & Naomi [3—#H D/ DH% DI K > TE b7z L
LD, ZOTDIZBEL ANEZRODELTNWDEWS Z LTI DR R D,
TANELENENRE RRW A T9 07, Karen | Ray & #5MF L 2> Max
D+ EH TS Leopold 5| EH DL AT 5 L, Naomi [ZEBLO T & B 70
W2 EHBDIIRD D, 2B DL, FAMDONMEEHRD T ThoHMITH
Z. % Fisher RATEN, ZANDOHEWIRIZK LT LTelzh &S Haimd FRE T
oD ENFAIID,

LEDE Y = ANO LT HIRZ A9 5 2 & THREISHOT SV TWN D,
Tl HOREROE X, FFICAEEEZMZ 58S L0WEH, EWEESTH 9 m,
AEBERLDEE B2 EI WmESLL OMWEZR - TEY, 65 HKFEDON
N B> TWD, ITNELZ AN =B THE) BTy HEE] 2
BWTHYERIC BAFHIC S —EDHEMZ k> TV D, = A& AWV HEE
NTND &9 TN SHEREIZORNR > TWNDHDIZ,

BEL TR D b ECHEUDER>TND E WD T &id. AIEHOMEIZE
LTHYTUTED, BIHLEEIWTHINSL [HBE] EFHE2HTHI NS
) ITOVEES N TEELIL, 2<HIOWREN Z LIREN TV AHHIR S 2 %
J5, bbb od B X100 FFT0 HEE] OB EFEOD RP
%Aﬁ%%\%ﬁuﬁ%fwﬁfﬁflfﬁ%k%ﬂﬁﬂ@<%?é%%%
ITEIN NEE] oHPRFEABESED 2L by, BAL THE] &
N5 T2 VEESNLTWDORER, EVWORb 0 ITIEFITIERNZ &R
FEDODONINTNWD, £9T D&, MEMOMERERD, e 2B TUDEES
NTWDLIERDTF DO NRER LR OEDL L2 RETLOLIITR> T
HEERD,
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