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[V ZRZ VDT EHDEHE : |
2T —FHILBITAT—XT R |

= JI 3 F

17984 Rk H1TIMEFRIZ AT TH R A VT, T X7 ADFAE LT
DFX)TIE>TEERDDOE L o7, FiIZa— W) vy PERRTH-LT
AT—=EWV)HOET, B AL %<, e 2 AESDZDIZEKOHIH
CZOLNTWIMEALOH 4%, 77— X7 AEBE L THHERA~D
RGN T HRDPENLT, [FMl (The Prelude) OB E % %850 % $ &
BRBIIEo72, FAYRSORETR, 77 ATHRBOWAKMTT G -
T/ IAITIHBEEDOL I E2RETLHY, JII2H ZOREDOHMTHE
LI/ A NI T Mo TWBETHA ),

L LITAT—CTEPNZOBRICHED 255100 Tk, [h—3—
=% | (‘Lucy Poéms’) R [vva2—5%] (‘Matthew Poems’) 7 & %%
LHBEDEE (sense of death) &, TAT—FHOEBEOVEDOTHE, [F
i) CEASNSL FHERICOIEDA A - IPFAIZEEEL LTD, T
DIEDEE &) i, [EMsR] (Essays upon Epitaphs), [ ]
(‘The Brothers’), <4 4 )| (‘Michael’), [#HiE] (The Excursion) 7%
ETTAITIR > THhOLEPNIEMIIBNTOERIIZ TS, 2
NOECBITBRDERE TAT —FIIBITA2FNETRUAHENRL S X
I TH D, 1810 IF /- [EMHH] |2 ‘a community of the living
§ORRE, ¥R 0TV iRESEBELERRICB 5 DERRERI, ETOBEEM

REBDTHD, :
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and the dead’ £\ BEIMTL 22, O BN AMEHTIE,
FURHZ DFEE 72 5 DB AT ) 8 E ) TV B B, FEE L
EZFEOLNoTEBY, FLTREOEOVHAEIRSIETHEETVLE
72bbVEDIFLEFELEVIRENALNS, T L72sense of commu-
nity W5 {0, TAFT-FIRIRITTVEDE, TAT-FIIBVT
&, FEIZ D o EEAW TR TR ERE L LThbh, ROVUERBERKIIK
ENTVD, ZLTEFNE /A VIFIE) BRECLBALTWDL L7,
LUTFoOmETHE, TAT—FIBITAROEELIIEDLI LDROP,
FINWG /AN TIIL > THEPRI SN-BEOBVH, Hiwvid/ A
FNI TN TR, Bl RbNBENDBEDOELE Vo2 b DAL
BhoTWE0D, FLTIAITAORBE V) HEEIZL > THROBE
BEIBEDLLODPIZONWTEZ THRIZ,

BRONIBIAT A8, 7 X7 ZAREN A Y hLRE, 51k
FIIFH LRI, TRAT -1l &I LRIRY B> TEPNLDIDOT
HDD, TTITHBECNT 28K, BESRECRBESA TS,

I travell’d among unknown men
In lands beyond the sea:
Nor, England did I know till then
What love I bore to thee.
Tis past — that melancholy dream!
"~ Nor will I quit thy shore
A second time; for still I seem

To love thee more and more.

it The Prose Works of William Wordsworth, Vol.2., eds. W.J.B. Owen & Jane
Worthington Smyser (Oxford: Clarendon Press, 1974), p.56.
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(‘I travelled among unknown men’, 1-8 )

FAIZ ZTHE S LIS (BN LI X o TR T 5 B oy
BEBUIROVEBRRTWE, T-XTANL ¥ 7Y Felh/z0iiIn
RO T TRV, FAVIIBITHHERIEILRBIZVE W) KE
@728 9 72, ‘unknown men’, RHSBALDHERRLAE V) FED
FADIILIELIEZA TV D, TIIREBW L/ AINVITHRENTVES
EERB,

JAINT T WL, OED I ZL 1 ‘A form of melancholia caused by
prolonged absence from one’s home or country; severe home-sickness’
EVHZ LT, bEHLRE, HHNEDLVEVIBVEVOZ EEIEL
720 ERMAN—HE, BREO—FL LTHROILTVA L) A, ZhidR
PTEMIZIZT T CRHBICBRZo T b0, BEIIHTL2EREDE
LIS L% B IBHRORD ) B b 19CIZ»T TR, Kbh
72X EEA, KON TFHRERNOEEONE, RRVELRKo22FHIWTL
Tebwd, 72 2T -V FAIAD [BEA] (‘The Deserted Village’),
Floa—-NY v Yo [+ v & —Ji~] (‘To river Otter’) & &HHIL LT
BT N5,

SAINTTEV)DIE, T, LIREIZRKE, REELHES . BH
By, ZZEBICECBE > TLE b DI T ARBEDE NS/ AINTTT
HY, FIIWHEEL, I, HOLVITERRLOVET LW DOTHE L
EAb, TIRITAT 10T — X7 R KA C72IGIE L T E I 9 b
DIEoFzDipbwy &, —FTIEEBOA4 L OZR (human commu-
iii [ 15%EE%) (Lyrical Ballads) #6821, “Lyrical Ballads,” and Other Poems,

1797-1800. eds. James Butler and Karen Green. (Ithaca: Comell UP, 1992) % H\> 5,

LEIOME, bbbl HERESR] $3E (1802) lwllEhhily, BRICEE

TN, 1807 Lo TS h,

v JAINTTEVWIBREDERE, BRIZOWVW T, Am C. Colley, Nostalgia and

Recollection in Victorian Culture, (London: Macmillan, 1998) #2872,
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nity) »S5RMEINRELIEL, T, FROBRLTLIBES L #F
THWIREE (communion with nature 225 DBSL) 6K L Ebhs,

We have gone on advancing in the language ... in tolerably
regular progress, but if we had had the advantage of good society
we should have done much more, .... At present ... the weather is
not very favourable for such a plan, as though it is very good for
walking the set distance which we have to go, yet it is not

sufficiently inviting to induce us to ramble much about.

HEO Y —DZOFHELSE, BODNTAT—DALDOEFEERIZIEZIT AR
Lol l, TLHITHOEIOLD, BERPHFLIHLCHRL T
NEDLBEIE S TE Lozl EFEDNS,

29 L&, IS, —F TR, $42bba50RBTE 5
Fr, BA7-b 2 ZANTS LAER, ‘unknown men’ T7Z <  ‘known
people’ DVABBERIZH N 7oV E VI HEZHELE TV I EFTRIE NS
A, THIZOWTEBETL, T, BRICHALZ 3025677 2200 %
TAT—8L LOHT, BREDKHMPTETH - /o, FHER~D
AZ NI TNENPo TVo etk F i RTAhIzv,

[FH] Tdobkdb/ AF NIy yeERLV2IE, ‘Was it for this ...
CHE BHDY = (Two-Part Prelude, 1:1-26) T 5 bro %2
i21%, ‘the fairest of all rivers’ (2), ‘thou, /O Derwent’ (6-7), ‘my
“sweet birth-place”’ (8), ‘thou beauteous Stream’ (8), ‘Beloved Derwent!

v “Dorothy’s letter to Christopher Wordsworth” (Goslar, Feb. 3™ 1799) from Letters of

William and Dorothy Wordsworth. ed. Ernest de Selincourt. The Early Years, 1787-

1805. Rev. Chester L. Shaver. (Oxford: Clarendon Press, 1967)

vi ARETIE, 1798 S1T9FE I TEPNRAVb® D [ZE8FM] (Two-Part Prelude)

VS, BIEIZIE, The Prelude, 1798-1799. ed. Stephen Parrish. (Ithaca: Cornell UP,

1977) % Fv 3,
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fairest of all Streams!’ (16) ‘thy silent pools’ (18) # ¥, Z AFRDIE
Ui 2 BT 2 SEITEFTICA S, BEBoNR#Ics+ A1) 2
WEEDORETHENT WD, T/, 2 THARDLI CEFET Do TN
SOCEGORZEN LT E R S LI Loz, Jlloges B3P EOED
RALHNIATL B POFAOLEBRAELOTHOBTH I/ AF VY
THEZODTELLEIPNIERESZ 57259,

Lo LT CRwWHERD D, LT LOERZHEIL» ) TrEW, #F
NFEBRR L ORBAERZZ -/ 2AEBBEL, 2T EEHSTDRAL
LTOFv ) TOEEYRBLTWI I ETEHIFED, BAMIZED LS
THEFBOHEENRZPEVZIE, TAY o4 NTEREIG] & RiITsh
L50% BBY DPMZ 720, BTERY LBIER» S CRCREM
OIS BT HEZ o720, KBOEPFETWTWAEDLHLTIZZ ) A
Y ARBIIR P OHAZICRLBEELFLOULLEDI L o720 T 5, K-
NEAROTE Y — FTiE, BREEBEGMD 2720 OMNBIFESFADL
WA E T EoTHENRR Y, J A VY TIEALTLHRWECRIELY TR L,
R BUO HEEE L LADBZLE5, LT ab—3HL
TWBH, THET =X TADEAITE CETIRED, 4 %) A~FoTH
SEANLEIICIE, HARE OBEETD Y OB Db REFEAT
WAED, TAF—TEMNLE—RTHINLEDE, ERLTREE L, 77—
X ADEERMEY L ‘visionary dreariness’ (I:322) &R~ &EER
50 72, TA 5 — T communion with nature DRINIFAZ B O F
HERAE\ErbE2A, 9 LTUFORI SNEEDBHOS I3k
PREFERLTROA A= JIZ@HETWEOTH S, ZHIEFICHE Sz
BITRG—=THDT AT ADLIREL ML TVEEDFZRDEDMESID
LHL, TAT—TOMULEE FHERDZNE TIREVDDH b, PERN
2% o T human community & W BELHZHEMTH-TH, BRE

vii Nostalgia and Recollection in Victorian Culture, p. 209.
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DRFNIHER SN T Izp b 72, TA T —ITIEE DO HH 72\,

BREDLREV D ZETUEDRTEBEL VDI, [—ADPFEHNZ]
(‘There was a Boy’) TH A, ZHIFTAF— TRV I N/ B EE
DHFETIE, BAREDVEDLEDERZZRPFE LN T8 B0
DEDTHDHH, TTI2h sense of death R HL L TW5EH, I
18004EFR D [#H1EHGER] OP THMOMEMRE L TREEIND DS, NE»H
SoTbRORLBESLE-TY, [Fll] O—HEEL TS,
ZOFTIR, PEF—ANHBIZZ72TREZ ) BEOLL A LEETRRT
H3EVHEPNL, ReRgl, 22, £LCHBZZTO EORE I
RCBLED, ZLTENLDTRTEIDFEDLDOBFELANEEINS, T
D L72AEOLE BIRFR L OXRRAR otk HEHLTRATLES
ol ) ZEMHENS, VEVHREZERT N2 HOTHER E 43
LTWwaEdE50d, CORNLELDELLBIEONLI LIRS,
EROVESTIORBA— AHTRON TR 2Z L2 E 20 L, DEOE
RETTYWRECIIIL 258N, BRE O—RIb0TT#E7 - 72 A5 O TRt
NDLEY TEFETTVRELIICORIL, /A NI TIIREEEED
EFRIZERARTDS, T AT ADEAEZ OTEREIL sense of death |29
BERIZOBUDERTVERZILDTH 5,

BT, B Xk H iz TRl c#rn s FEREROEKBRDS ik, IO,
IMBRICKEINTW5, FHREEMRIX, BRE OXKH, communion with
nature 2 BT & o 72318, human community 225 3EI D HEE N2 b D
THbDE, ZHL7eZid, W=y —8El ® [vra2—FF] RS
T\ % sense of death DIV, R L EIMEboTL DS ) B,
[~ ANDDENI] BEMOVENBREZD LN 2R Tzl &%
RLTwsETHE, W=y =88] Tk, v—Y—bwnw)—Aobp

vi  [FPH] OBRDOERMS, JJIC0FOFREFRONE, F/2, $%IZI805ERD [F)
ix%ﬁfﬁ;@%bir’fﬂ&ﬂihél b,

(100)



WHEDHRRLEOZR AT TV LI LR ENTWD, [ V- —FE]
IZBWTEE, £ LTEREDRRIZED L) IZHPNTWEDIEH ) P,

18004EFR D [FPIEHFER] BB TVHWE [ V- —FHE] OBRDICE
B350 [(RE#EL.LCOET ) 25> 72] (‘Strange fits of passion I
have known’) THb, THIEFBIZFES TCBEANIEWIITLLE&FOED, A
DEE R Lo b AFoTNT, TERETIAIEATLEIOTIE 2 VA
EVIHIRRIZEDNDL L V) AFDOFHTH LA, BAIEVLEW) R
BVHTMADIE L V) #ERAEC ZoBEOHER, [Fil)] ofcH#rh
72 ‘spots of time’ DV ED, 7 ) ATAKBERIIRLS DML OEE
ERELEPNEEDOEL Lo b RODTw L v ) BERS, ZORIEF I
ELXBOTE ) AELRHKFLFUDTTL I ) BIFOREE L BT
BWIEAI D, HOIEY — FTI, PEEZoFANL, BIRANRD 20
EV) oW (‘anxiety of hope’, ‘desires’) ASXDIEE I &) %
GRZONTZOREMRT B, 25D, BOBMEIET 2 ADFE ) BERK
ERURTOND, TAT— 2B THBIT 250/ A8 VY — %0
TRADREIZYL, BUETLAOREERT 5O TIE VL) 0Th
BAREREEo7=0hd v, [FEAHAFRFLCEHR LT (‘A
slumber did my spirit seal’) |22V C I~ v I, ‘Most probably,
in some gloomier moment he had fancied the moment in which his
Sister might die.’ EEFL T2 & AEKRE BV SRS,

2T, I—=Y v ¥A ‘a most sublime epitaphx’i AR [T
HAEPHLE Uzid] T, BALEXIIAERZELERAO—E
ERBIENRING, T4b B, Hid human community % B4,

communion with nature % EMK7T %,

x  Collected Letters of Samuel Taylor Coleridge. Vol.1 ed. Earl Leslie Griggs, (Oxford:
Clarendon Press, 1956), p.479.
xi  Ibid.
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Roll’d round in earth’s diurnal course
With rocks and stones and trees!

(‘A slumber did my spirit seal’; 7-8)

L LBATARRZENL L WIBTVHIFELS ZVdd Ly, F
LFEE TR EENS, FERICAFNTRIA IV, 7270 EDIFDAL
WRBILAL2zoNBR Y, A\MHESLORHL R, BRRO—EE LT
HETEDOEDPL,

A Maid whom there were none to praise
And very few to love.

(‘She dwelt among th’untrodden ways’, 3-4)

A2IZE o TR, HEPBEBICVEIDPEEORIIVWE I PELTELLR
Vo BIIEARNTEET, AANTHRATHL DE, ZREOTHTEED
EERWHENFLR TR LTS [HE] R [HH] oREE2ALE
)Tl TITRAZDEAERZFODIEL, 727E5R)FTHLFHAILL -
TR DTS5,

She liv’d unknown, and few could know
When Lucy ceas’d to be;

But she is in her Grave, and oh!
The difference to me.

(‘She dwelt among th’untrodden ways’, 9-12)

Fl—y —3HERIEHBICED SN TV, [ ANEBENTES L
7o) WZBEERIC ‘Grave’ LW EEITHTL 595, JHiEHIZIFnE N
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BIEDBVETHST, AILOREERESLRFIEERLTEDL W
L Bbnd, [#HE] 2 (K] 2B TARE- DA LREEE
IR > Tvd, §4bbIIasd A —ORIEZHANRLATVS, S
DEITITFBTLEALPBY, HOHOBVBEIZOWTIRENETFEAL DD,
FRIZH L, V=Y —OERBIZDWTIRELT 5 dDHED Wiy, i
BAMOII 227 4 — OV BDTE,

CITHELROIFADFETH S, KIETHFEV -2 —DREELA, M
WMD) BIIWYIZREND, Vo lZVHAIINLOFOHPTED L) 2L
WKWB0EE9, HITABRR,L BN TB), KEKO—BE L TL—-I—
DELEVHEFT o T EWIFRERELIENTERY, Vo Ti—
VL HRREODBELLTLNIZEE5 L2 LIETEX %\, human commu-
nity 25 b, BEEBHRRL O communion 25 (DI, RAL LH
ROHYVDRETHL, TAT—ILBVWT, FILHISR, o AL L O%CH
EHioC, FOy— bt AMD ) BB THADLEKEY L Tw
HELFR B,

She died and left to me

This heath, this calm and quiet scene,
The memory of what has been,

And never more will be.—

(‘Three years she grew in sun and shower’, 39-42)

T, N0l T A BREOE, o TR o274 R_R %0
IZRT BIRGIERK, MUK &, 2 AY VY TIGEWREBLREBESRT
Wh, [(BPOTRD oW _ELR-TIhwdo] LM, Fhid—%
BHZEN = — b BT LB AZIBTOREAS W, ERETTRZVD»L L
v, W~ —1ZEHIX human community % B, communion with
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nature |25 5 FAOFHERZFAHAL Tb, COHTOEEBIE, %9
L7ZZBRFALDOZHODIZDIERBMT A I ENTELVWENWBREE HFE
LTWwBEEZADS LNEV, 2L TEFOREEREL, o A4, EFEEC
FoTHESNBIEL L, BV F—APIMICHZ AL LIRS,

[Ty 2-FR] 1BV Th, TNHAREMTHDIRT ) LAEEKEN
SETHE, vva—iE, (W= —FF] TRICHYEINTENIZEN
BEYFLFE LIS, [ZOOMADH] (‘“The Two April Morn-
ings’) &, ETABROETELL v a—DLE 2N, HoRE LTiTHE
BHOBEL D, BARERY KoY 2 —DE LA EERK DT,
$, WEEHEROFHOL ) B RBAIRIESED, ¥ a—13) A5
VTR IDTRDZER RO, ZTHFHOMADSHLEOZ L2 BViEIT,
FOHBIPMOBEDZFITIL LT D, < LTTL o2 BIantd 2258
DB RO DN, 20L& &KE—~AobwE BB+, #hidT 2 TED
PRSI LABR 072D LI %, FHIRELDPOL) ZBEHMTH 5,
HBHNIIINIETT Y 2 - DEVHEEIERL L72LIEE 500 b Lk,
LPLIEIZZOFHE B SERT 5, HLAETI)OZOLLZE Lo AD
DTy a—3fE, ZOFERAZEORD NIZIERLRVEEZ B,
WEIZLIAPRZ o TIEI v, BELEFOHFRIITH SN TS, FBHIZ
FoPEBIZIR, EEREEL, FLTFOERKRMOLOTIHED S
ZEMNTER,

L Z AT ‘There came from me a sigh of pain’ (53) £ EH L &, <
Va—- i TEORKEE Do TWE, DEDIRBALBIIZELEHESD D
ENER-TIRwENS 2k, £ VEDE, ZHEMOFHOL D 21
RBUEZELHNLVEWI ZEPORLTERETH S, —ODHE OHIF
ZolWFEILIRZAIINED, Zo0BIZIZEDLNBKRELR/ Y 5
b, FICHADPR-TETY, BOLSTWAUA, 2L TERMOES TE
Lwiicb Mo 2lF, $5VidE6I, v va—PHEETWA2lA D,
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TELRoTRIAZV, ZOFTRERZTA LAYV 2 —0H LA, 2
ELEROZVBEIIXNTE /I ASVITEVIETRINLD,

[%] (‘Fountain’) T, ¥y a—3/ AFVIy 7 IZBFEZEYED,
ZNDL/H L72b D, $hbb PR BIZEIIINE L V) RELEL,
ZZTh, NIOEEs EFHFEFRLLZDICENIADELWHAIFR > Tik
Zhwiknd, RREYERDNTEEINTE/ A VYV TORTI 2a—D
HBLAERHINT S, ZLTPELSI-BAOREI S L [HSH 2
OFHERLY RS LI HLEbH-E ) LIERSNG, vV a—
DIELA, IHMEEIFEYFTHIFALFENL L3 2V, [Zo0N
AO#] T, v a—R@HEAPRZIIIVWAEZ L XENZAD L) 12EL
HoELRon, ZHEHOBVIAE) TG T, B FICEFeLR
w KDL 0T, ELEZOBRIBAKFOMIZTOLDICEEE D, b
AHBVITEEEOPTHAE END b DITER L0, BUSFHEE-
LB FFTD, 1800FIL ST AI 7T TEPNL [TERTEL LAAHE]
(‘The Childless Father’) Tit, FH% T LAZEADRL AT EFED
AEMLEROBRTLLIOHEN TN ZEPEDNE, [ a—F] 1Z
I L7z EROFENEL bk ol

ZOXHCTRAT —FIZBWTUL, BIIEAN TR TIMZbOLE LT
RZONDPBE, ZHUKT LT, THEE] 2 [WH), [~ 7n] & EHE
FIAITNRTHLEPNLFHIIBVLTIE, BRIIHSEN, T42bb
HEEMIEDOONE, €L TRSIIFE L EFVIITHE ) BT, £H L
BOIAIa=T A —OFLHE LTRRON, F7I7AITDHETRATY -
PAADBNHIE, FIAITORIEISNAZAADITI 22T 4 —OHFT
FoNbI EPRINTVE,

P2, TR —FORTE (V=Y — - 7V A4 ] (‘Lucy Gray’), [7—
Y ADAME] (‘A Danish Boy’) BED X I, I 225 4 —DFEED K
ConaERbds, == FLA] TNV —RHABELES LT
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B, TAFMLTIC o8 2T S UIRICEE L TS NBE DI T,
RLT—AZoBTiEhVv, EHEROBIIAAXADETEIHINTED,
BLEII 22T 4 = ORNZITANS NI L E o THnORd Ltk
L L O ERARNTELS N TW S, X HFEEAEO I
ZIFANSN TRV, HERICIZEN v, HREHOFRIZIESZDT%R,
Fx3F L), LeObRLTUEIELLZWHOLE LTHEILTWS, K
BHEEONDELEE LTHAINTVEDE, TWH ] B2 [F— 2 A0d
] EIALAMVESZLNAERTD, TIWETF— VY ADLEOTENE
Baz 2 F LHYLIHEIPN TS, RITELIZEROFOFEL L T,
B (RHIEBEARTTEOLHIIKO P, FEE 610 L E &E
HIERETELR,) CORTEHEOHT S, Ihb FHEFEED, &
KEWIIHIOTIERL, ANMMOETHLVEROKROTIZU-2h LD
A% ENTHBIETOb D, BPIEOWEHEIX Y LA NS Y N=F 2 F
DERMEARE LTEYBRIRCELOE 5720, HEHEX, Folarsd
HEIND LHIZ, RFERONOHFELEE L THRbh b D7,
HEFHFEOPAZIFANSNLIZIE, REVTTRAITANRTHS
OFFTHELREES BV, T=XTADAES, 232271 —BlICIE
EY LR EVILRENEDb o T B EITH D, T2 THRBOKRFEE
L7 T75 A3 703K ] (‘Home at Grasmere’) 2 RBIZALRTE
ER AR
TRG—=hbAF)ANREY, PEEFEBNTT I A I TAED) BF,
T=AFARBKIEI =2 Vv D) v FEL FOEL T [ERTOR] L&
D ONHFER) A D, 22T, FHMIGEDNZELHITITET
THHOEINEZATHIRNREoTET, REOHRELAALIRED
TEMZZE VIMEPEL SN TN, [FTAITORIER] | z
DA B EEINDL S TAITARBTLZ LIk - TN b3
LHARTFERLLEVW) ZEDFRENTVS, £ IEHMITELN BN
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MALEBETRT-ELVEFHTHY, BRIEOFRLEIIOLHIZOUL
WEDTHolrenH, FNHEOWL, FOLH LB TERLRKEFRT
BlizvolonE)nd T Lo, BELHEHANL, BEFEHSOETN
BRCR-> TETEMZ 8V ) TEIZBSEEZ O TIERVEES ) B,
ZLC, BAbIAETNEMIZRD, BLARGITEFI TR, £9F
MEZSGAITEVWIEHT, ZLTEIICTELERENCOETLHSD
CEERBILEEDTVWTLNDTHA) EBoT-0Db Lk, 77
AT OXRMEK] OBHEIZIE, PEOIALILITIAITORYREY D
ot EIL [CORTESL, ZOATRERELS] L TFHANSICE-
CZEMNRBEINTV S, BAIZOELE Y 2 ICHB~NIRSL D12,
T—ZXTADY G AIT~OBEIHEDPS ORMIE LV RTLHEHH
Oy FyRd—0y /% EHoHAeT ‘unknown men’ @@“C“?)MEL&E%
TEEAD, BB AL, L e EAL AR B REOTT, At
EOORAY DT BTN E N L) BB, TOBEICIESS LI
Ebnéofféxs7®&ﬁ%Juu,75137&w5§&w@:31
S A —DFANRD TV S LT 57— X7 AR, M E O Ch X
TV ETEREDEPHINTNBE L EbIBEDIZ,

No, we are not alone; we do not stand,

My Emma, here misplaced and desolate,

Loving what no one cares for but ourselves.
...... We do not tend a lamp

Whose luster we alone participate,

Which is dependent upon us alone,

xii  Willlam Wordsworth, Home at Grasmere. ed. Beth Darlington. The Cornell
Wordsworth. (Ithaca: Cornell University Press, 1977), MS. B
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Mortal though bright, a dying, dying flame.
(‘Home at Grasmere’ 646-48, 655-58)

75 A3 TAOBEERE-EUNOBIC [=1 7], TR#H], [FETlLk
KB &, FIRAITORICEE, ZLTHAT AL ZEARITL
RERPVNTHETICEC DI, BFAOREIIRONLLIICED ., Th
LOFTE, BOFIEREINTRL, 3274 IXHEFENBHLD
NEEboTWL,

TRAS5— Iz — X7 A%, human community 225 bEEL, & wvo
THEBEAD L D 7 communion with nature ICIEB 2 E L TEX RV, 29
L72Z & 9% A% communion with nature 25U §E75 o 72 T-#EERC I 3 5
I AFNVTNEMPDELOESL N, £ LTHRUHERBEL VS
O, LPLBERLSOEHY T% <, sense of death 3 E&E L L,
B, ML SN b DE07z, 27 L7z TR T—TERMPN
e Tv—v—FE] 2 IvYa—FE] OIUHBIZSKBRENTWE L BD
hb, LoLBATIE, TAF—-FICLABMOII 227 1 =~ > T
THETBEE, BEII T4 —DRANFIFANRTNI ) LT HE &S
BUbIFTh v, TFHEA] (‘To a Sexton’) TIRIEFEHE VD DS
i, 72 TEEAOEME | (‘A Poet’s Epitaph’) TOLE* N s 8#E
DANEPEEESN TS, ‘First learn to love one living man;/ Then
may’st thou think upon the dead’ (3-4) & HB LI, EETWVEHD
FEDMODkAY, 2L ThE LFRE L QMDD kA ) O HEMEATRE S
RTWd, 29 L7SEELAEIMERHREL VD BZHPEREHIZRED
i, BIERELBBRLIIZTIRAITNRTRHEN, TAT—TOMM
GRIEIET— X7 2 AR L &% E 54, human community ~~[@H bt
BEOPTIEL o720 b L, M, TRI-IIBITE/ A%
VI TIE, BB, £ LTHEBRERICBIZES LEV I F LT —o
L, 7-AJRA%BLIEIIRDEDTH 5,
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