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MEA Kige (A HIAMNERERSAIZESR) 45

HEREERDA Y br—>3 Y

[1]

R OEE

1. [FLHIC

[AIRFE R TE DO e R OB FED 1 Dd, #ERFE DY source text (ST) DNE
Z 8D 5 91T target text (TT) & L THEE L TW DO, ENZATHEIZT D A
= AN ONERATHZ &I D, 7277, BFRITHREIICHEE S
- TT #EF b L. TRUAERICEMICEME I N TUI LD TEDOITAENEET
LI EaBERDLE, FEH SN TT ORGERN. SEHGRNZ LT L LAADZ
&L BERE OFEBEORGEN target language (TL) OFH & L CHUITHD Z &
DEHETHDL, WS HLTELLWTTAZMHEELZELLTH, BFELTI £L
FERIA D LRTIUTERD K L X E 220, b b AA, [RFRERITE
JEIZRI 72 7 v A THY | WaREDORONT-HAEREZZ2DHE, TTD
BFARMICE THAOREEZAITDRBPLNEWVIBETH Y, TT AL
ThAHIRY ., FFRHBERITERE ORFEPBE IS > TWD T — Rz RIS
L, VT CEMTOLENRRNENWI AT H D, TOTDDERE D
ARHEOFEFIAIE ZE ) EF 722z E L <3, £l EOM%EIR
Williams (1995) <> Aherns (2005) % RV TlE impressionistic 727873 H0 C
ol MR E RS> TVAFHEMNN I —a vy " ROFHERLETHHZ &
N, RMORKE GE D FEEXHI- DUV T instrumental 72 FB: & BEE L CTHiER
FHORGEOF FRE A LR T 5 Z L i1X, A2 ERET LV EEZ ETHEE
REWEROLEBEZLND, KaTlE, ZO0BOMERICTET 5720 HARGE
2O HFEDFIRFBEROREFE LY L, HEIOS UEES o FIELEM L
NHZDOEFREZHA NI LTV, HEFEFPEROYE, TN TE D5
FERRERGE N 7N T E 0D HARGE & BERE & T D lERE 3AMERE Th D HEEIC
HWRTHZENB L e, BEITRFICHEE D EEZ 60D, [FIFRFERE
DFEFEDE 75 RHEE TR D50, BAERNTITERE O T U N U — 3 =k
LY)DHRELOEEZDH, FIHE LTL, 1) WEiRE OIREEDE R~
729 2T, BIRFEGE L L CEOMUMWELWBIET S, 2) MU SIS GE
IE, ENDERT 2R ZOEDITERT 5 D700, FiLe HlgRE DR
RO Z T b DORONERET D, 3) T OWERE OFEGED & R
FDTT OMFRFIZEHIFBL TWDIONEHLMITEH, 4)2) & 3) 2 HE
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ZWERFICHEG) e FFm AT, 78RBS, SENE, 1) OFFEF
BWOFER & FLMZEY BT 5,

HWRFDORFHFOEFRFHES > Th, BFENPLR—X, ARV A U XA
TR A RR—Va i PR BT AREMBEITEE L H D, Al
ITHFICA PR =Y a VORISR > TiEmm L T 2 & 775,

2. AV k=3

By F, S, A= RREOEITKFT 2B S ER LR L T—
Wiz T 4 —LRERN, ZOH T DOFGFHRNMNICA SN DR v
FOBE) - D% —2 (pitch contour) DT & %A 2 hR— a3 LS,

21 B

A2 hR—Ta vid, WEEORENRICHTHREES, WAL, thEmEM:
ALY, MEERAZHR LY | BEEOREOHHRICH E FOEEZ M
XD BEEOCRHINRFENTED L D RBMRICH D200 ER"T 7 8 IF
FHARTIERERWEFEOBHR L DRI TIND, D KD 72 pitch
contour % -2 Hifi7|¥ intonation group & FE(X415 ', intonation group (F—H L
7z pitch contour ZFiH, D7 L b 1 DEERE v FOBEISLL (pitch
movement and/or change) 2N H HAL, T OB LV HFEESL > T (prominent)
Mz x5,

2.2 &E

AV bR =va UBRRETEEIOFTEH, FHCREEBMIC L > THEHER LD
D25, —DIFEENEGACHLRFELMET 2HEThHDH, 12D
intonation group |LHREM, EEMR E, RALDOEHRBAN EEHTHZ &
ML, ZHTMEFRICEZE TR 1 DD sense unit THHNEIHRTH ET
BELER 2RI, b —2ld, BEFEATHLEPRERELLARL, MEF
IZHEE (focus) Z AT TERRLWE ZRERZBEVLSH LM THH, EAED
(X EEERZ & O HGEO S 0HEE (OBBEH) Ty FE2E
{852 ETEYT-ED, Zhve T 72 b (accent) & W57, intonation
group NTT 7ty M &2 2 HEEIIHEE D 256 0 H D50, Feil7xdym 2 18

1 fltiz ¥, word group, tone group, intonation phrase,’ & k4 724 FRCMEEI D, (Wells, 2006)

2 Cruttenden (1997) X, stress & accent % & % (T prominence & EFE L CTUVND AN, stress 3% D
EHFEIIFICM b2Vt LU, accent 1ZE vy FREAHTHO L LTRAIL TS, =
T H IR Z DV T AT S,



HERBRROA > b p—2 3> 47

ELRWEGE, ZEO7 7Y T b BEE 72 pitch movement 38 2 5, Z
AUTEF (nucleus) & FRITIV, FFEAN72 5 (tone) ORZEZD,

3. ABFERIZE TS M b= a Y

FROXIBRA UV IX—Va OEZ, EFaIa=r—Ta ok
ThHRFFER TH EE 2 EH 2R3 L BEbh s, [RFREROFEEE L [[F@
O 72 & LT, FRCZEOT T YT 0 —RlE OFEN LB L TN D Z
LiE, BEFEETTREREAEBHR L TS (Williams, 1995), Z Dift
WiV X ADELAL (Barik 1972; Altman 1989), A kL A D fEEV (Shlesinger,
1994) . Hig7e A > b —3 2 > (Altman 1989; Kurz 1989) 7 & JR#HIFHIZ K
ATWNWD, A4Y hRr—Ta IFHICERE ORMIIC b RE 8% 5 2 | 49
EEHATOTHEIAEZLELEASA Y P R—2 g VTR LT, B A1
YRR —va rOEMBRRBIV X FRICESFEMINS EbEbLD
(Collados Ais, 1998, Aherns, 20057551 H), LAT, FRCFEIFFER & A > b x—
T a v OBRBIZOWTEY BIF 72 BT A BT 5,

3.1 Shlesinger (1994)

[FIRFEERICBIAL D A b Rr—3 g i, O FEE[HHTITA & 2 Rl e
¥R & F5 > T D & F5Hi7 % Shlesinger (£, HFENHNT T A58, ~T T 1 &k
7 B IREEIZAR M L 72 [RIRF@ERE O FGHEZ i L1z, (78 OZEERE ORH
D 9 LEAEZIZKIOM O X OREET. 10HEZHH, 56 6 [JIXHFEN6~T
TAGE, AT T A FENDIEE~DWR, ~T T A GEN D FGE~DWER D
DB 2EIIA~T T A GEAREE L T HWARE OFEEE,) WE OFEEE & OEW &
RHEMT, WIREORHEEFEZSEZI LT 227 U7 Ma{ERL, BRIBL
7[Rl CHERE I HEH LT TS b otz otridais LT iZidRkRn o7y
T RIS BRI T, EORR, WERFE ORI H 5 IZILE T D%
REEARE S T REAER SN LSV, 2% tonality (FRHIZEEE % intonation
group, T H7eh | EWBEALIZHEITHZ &), tonicity (intonation group N D
HHEEWR A ST CTHRT D L), tone (FESEME L IEMEIENMEZR ERFENEIC
X DFELFORELZRT L), D3 DOHRENLHHTLIZS,

F9, tonality (2 OV TR b FHEAVTE - 72 D1E, STERBAI NI E & 72 R —
R otz, WHhDDRERRE TOR—=ANHEH L, 2 EFORITO
HROEEFITIR D RS mW IR 2, £/, SCRTIT@AEREE L R L <

3 ZHRUAMCHLAE =R/ EHEDETHHELTWSR, AEEA v hx—va lESE
BEBWNTWATZD 2 2Tl iau,



48 =B EE

R—=AREPN TN ZbOD, BREY BIFEREZRTZLEDZWE EAFHO
tone & Hd L CuNiz, ﬁiﬁﬁﬂ IR OAEEREEZ RT LD, Ttk
R—ANEZH =560 AR T 72 < I L F5R TS, tonicity (2
DUNTIE, stress 23 B} ﬁfﬁ éﬂfcﬁiﬂo 272 DITHE R, RfEHRORZE S
ZoTWe, F£72. tone IZOWTITISURO AN R 2~ FREFAD TN D &
FrC. FEFREEFRAE DL TV,

S LI TT ONEHREFAST- L 2 A, WERE ORH Z BV 7= 88RE o 53
A BT REEEZ BT RE L0 o= E R0 A b FR—va D
ML & FOBMIC B L KFTT LR L T\ 5,

Shlesinger O ZE1E, [FlE O FHDOFEEZ MR 5 ETREBIITIEH S0, A
Y R R— g COHWTER OETEAIFIRICOLEH > T\ Z &R0, BT —
AP RINTWRNT &, HEEOARABR S (72 & 213, stress & accent D [XJ])
72 EORERN B 5,

3.2 Williams (1995)

Williams (Z[F]FF# R E 2SN A BNCEESL 721 D B O 72 W BEEE T stress B VT
BETDHIENZVDIZIER L, TOHHEZED ZOED - RIFRERT — & %
iﬁ"/\fﬂ? L7z AT ORIG & 72 - 72 DX source language (SL) DA = —F
FEE EN A REEICH LS RIRREERZ o 7Y,

LB AT ORGSR, WERE OF F RO H TR T stress Z @V TR E ST
W2 HEE (B) OEANZ, JRFEFE TliE stress ZE W TR T S NTZHEE (A) 7N
%hfmt:kﬂ%#otoﬂﬁkﬁf WERF 1L SL DXL DFRIC A FEE L
RINHXQERELS Z &2/ D h, LOIT stress %%b‘f%\éﬁéhé%E BFEI
HEFNITEIETONDLIET, ZOEE, b LJL, FEFRFICHTLS 523X0O

DERICH D HFE £ T, %@ME%&wwgmwm% wfbibkwbwﬁﬁ
5. M8k (B) k (A) 1FhlxOIZEEND, BRI OBELGR S 70V HEE
Thbd, (BEIZIT (A) N stress DENIVZEEIOE%, 203, 12X R
WZHTkD (B) WOD A, ARHEARZ stress ZEDIVREE S TW=,) F£72,
(B) O stress D/XZ — 28 A D stress DANZ — 2 LRICEHICEH 2D &Y
Hol=Lwnd,

Williams H &, [RIFRF@FR THAD Z 0O X 9 72 stress DMLY, it L 5 7
PR 72 PR 7200 CTRCIATE 20 TIERWE L TWD A, [FIREERE
X SL OXZEE N O ASORHEFROE=FZ —biThER b3, i

4 EFEEOREE, WPEEBRIC OV TORIR IR,



H#ERERRR DA > hx— 3> 49

stress DIRFAZ 5| Z L TWAA[EEMENH B LB LT 5,
7277, Williams % stress %\ oW 5 word stress D &K T > TS DA, ac-
cent <2 intonation D EBE T - TWADHEPERE LA WEFTRH 5,

3.3 Aherns (2005)

Aherns [T =HMLOBREEEE6 A (REN N VEERNGEEE) DNREND R
A Y ERICERERER L7 2 — "R 7 =2 Z Rl LTz, ZHMO@REL3 >O7 —
AN PNERENA U ST OBEREITV, ZORFITEFERE. 7 TR
STz, T—AMNOLMEERE AN E 7 —AMO BHERHE NI & - THGE
B EFE,. 7— A1 OLMEREFICL > CHFBILIC B~ 12, B Shiz
JEFED ST & FA YVFED TT (X, £ D% E /08T S 4172, intonation group ~
Sy ENE. BRI & EEOHT 20 LT D,

AT ORGSR, intonation group DX ST L0 & TT DHFNZ N &R ho
770 ZAVIE(E % @ intonation group NEL 725 TWAHREHLE 5 2. EERLIE
(working memory) W COREHRFFERERLBZ RN I ICTE L7 R GRE
ZRBTVDRERTIT RV EHEHIT 5, 52, TT @ intonation group % 1
T DR AT 2 A, 1, 2EE0 B 725 intonation group DAY, ST D
ZRUZHR 2R STz Z E o Tz, [RIFRER TIEE 2 TR ST
TXHNOHFET D1 OB SN X HICEH I 2252 &2 5725, intonation
group ZAERKT D HAEN 1, 2HFELORITIUEX, O HE0ELLMNICEM
BERKD T80, FERANCEINT > T Z 2 2 @R R BIZBND Z &2/ D00
JRIRATIER W E 4T 5, £7-. TT O intonation group D5 FifZI% FFEH X
O bHIETRER (LA P, EREH) A2 <0 B (tail) 2568 < HaE 1.
vy FiI ER%, PR EEKDD (rising and level contour) = & A% 0o 77,
Z M & 9 72 intonation group KT DHE, WD TU R Mgk A v b FR—
Valr] L0, BENELEKDoTELT ZOH L ICEHEREFHRN K D AHE
M2 R T ARKIC L 72D 0, ZHUCOW TIXFRIRFER TR EARTERN K S
DOPMBRE TSR0, BRICZD X I RFRHO NS~ W7D T
IRV E FIRLTWD,

4. ABEH L UDHXR

ERROFATHIGE 2520, AR CIXIERCKEE D H ARGE & 35O [FRF@ER 7 — &
DAV N3 —a ORI E TS, B L72FE1320104 7 A 11H #BHZED
BEGCREDOFER 2542 D NHK = 2 — A0 HERESRROT— X Th b, @
AREIZHE) D NHK O D = 2 — AFKH e & CRIFFEERZH#HY LT\ 5 HAR
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ANEMEERE TH D,

WRITTNT, FHAEISE D L% LI EAA 5 OB ICIT > T DA ¥
Ea—=TohoHMN, FEIZD ) LPLEIEBIZEATELLZ100A 2 82—
ZONTEM & LT L7e, @aRE ORIT A TH 5,

41 HWAHE

WIREFORFEEZ TN TEERHILEIRZT, ZORBRICEVEE T —4 %
AV MR —=Ta VOBEAPDRR L, RARREITIES O Y 7 b (BAE—
FTFIAY—) ZREREOER L2, BARBYIZIEL, intonation group (2453 HI
L., 77y b EEFAOMESCETTHOFE L FE Lz, (FREOMWRE DR
FEE A b R—T 3 U ORFIEIT Appendix 2 R,)

Wells (2006) [ intonation group DHEIEITIEAHIT L STIERIE 2 KB L T
T, KREOEAEMORE (p. 187) L LTWAHMN, EEIZZOERZHET
HOIFEMREGA BT A L0 7 — A3 e i< BRBEEOLA IR
HEEPNC LRSS TRV & H 20, Cruttenden (1997) 1< intonation group (Z
XEIHEHEL LT, UNE RFEhE2HT N5,

O (EEHFEERARIEKD) R—X

@F5# > (anacrusis) 23 H. HAVZ & =X, —MXIZH LV intonation group?)’
WHE D,

intonation group WD DO FEEiIL, BEDHFEIZNNDOOLTRELIRD
ZEMB,

@7 7ty bEZFVEH (unaccented syllables) TE I L~ULR0)
MR EDo7- & &, —MRIZ% ZIT intonation group DEEFRN1 8 5,

®intonation group [E4 72 < &b 1 DOIREEH (stressed syllables) %
i,

©Vil b 12077y Mzt 5EH (accented syllables) 738 5,

DT HEAIZ > & LI HREDN, O~@IXZ I HIK T intonation
group DEEFRZ /R T 01T TlEe <, @ODOFRMZHmTT- L7729 2 TED X D 7k
MHILH LTV AGEIE. LVENIEREZRETCEDHEVH, T 2 TiEFAlL
EROFEAEIZENDEI L T o T2,

5 Intonation group NOEAIDT 7t NEHORNIH D2RBOLNEEHOZ &, ZOEHIIE
FFIZIERTO intonation group D FEHRERT & HERD L FTIERLS HEIND,
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[FIFRFEERT — % O%5 . FFZAR—X (filled & unfilled pause) 73HIEL9 255
FEIWNEWDRS, EOGELLTO L 5 ITAB LT,

OR—FOEFHENMN ANICT 72y FRALARWE X, FO 5
I intonation group & HL.7g 720,
(e.g. /|if we ha'IN/lif the LDP has been Able to reVIVE “'l)

A B
BERHEA A CTEREDBENDANCAR—ANAEL, ZOE%DE = BAL
BIZEFEN RO, 7B02, AB 2 1 DOEHRENL & HIl ¢ X 54
Al%. AB % 1 O intonation group & ".7279°,
(e.g. IWell, we REALly have to be, um-- Ito resPOND /l'“)

A B

Y w7 KCFET 78y 2T EES, KT
WSRO $H 5 &, / 1% intonation group DR & 159,

)

FARIOT —Z TIHENDRho =08, SVELOEA, SHHEN A IC
TRV PRLNATSH, BREPERNRVEEROEFE B LILELH D,
ZO%AE S A X intonation group & IE LR IR0,

TRy MEBEMZIZONTIE, & HIZE Y F &5 T prominence %l %
HZETHDDOIXANTHIR7=23, intonation group % L D S & 72 5 5 k%
DFFEIT, FERE y FOBERE(D R OND0E S e KT o7,

B OFEFUZ DWW TUIMFFED BRZIS T TH7R 0 Ofs b3 ATRETZ S, 4lA]
WX TR (fall) . 0% FFEFH (semi-falling) . b4 (rise) . “FHL (level) FFE -
5 (fall-rise) O 4 FEHIZ /31T 7=,

5 #2
PLED X 9 I BRI ZhE, T —HF B8 LT,

5.1 intonation group

intonation group |LJifE & Fisr BT 72 K 5 A FEE & X BRI LA
FEL T 72y Fob Dl haEmnd s (Wells, 2006, p.192), 43 Hr%t
Gl 7p o T NOWERE ORI & E 7L - TV 72728 intonation group DFREL
TER DM, FHFEEITAI4.55E72 5 7=, Cruttenden (1997) XV THI 5 58,
TEEEBZD Z EFIEFITD (p. 72) EEWV, BELZ EIETIXFEHLTS3
GBS 455 (Esser and Polomski, 1988, p.31) & E5bhdI Lta&Ex b LN



52 2R OEE

AR ET, BTEVEIFFE RV,
IG D% IG RO FHE
BREA 56 4.66
HiR#E B 166 4.52
a&t 222 4.56
1. Intonation Group (IG) D%k & F1EE
ARHSLBE DS A Iv— KNZHEA TW D EFT Tl FEED — KUY 2 TV B &S
H5H—J, B FREL > TV A FT Tl intonation group 23RuIZ /72 <
2o TWBEITA RS T,

1 By oo+ ——— Pt R PRGN F PR e e ey

¥ - - .
=) I e Tl R ST S

HEEEEFR L we're just HOP \ing that / we’ll have more SEATS /' / but of COURSE /'/ um on..
the.. disCUSsion of consumption tax as well as on the PEN \ision issue /-

HATEBUC : BRAIRDB £ 9 ICB>TOB L 2ATTR, RV —, HIHBBOMHRY 2
5TH L, &b LM FROBMEMDE LT+ -

700 1400 2100 2800 3500 4200 4300 5600 6300 7000 7700 8400 9100 9800 10500 11200 11800  12600(msec)

T - R e

W d

w2 Y ; kY % o
|~ NN ~ N el Y N o RS S

WEEAFNC - and AL Nso / beFORE the eLEC\ /tion,/ um--- in RUNnin the.. Diet afFAIRS\
/" / the RUNling bloc /..did NOT\/---conSULT ™ /--- with the opPO “\sition parties /
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HAGEIRSC : Zinb b 9 —2i%, Ho—, BEFNCKLEESEE L, bOFHEL R Sk,
HEOENZ LidanadrEFs L, ILBRICEHFOMZEH VY -> T W) ZE0Hh
nE LR,

fE 5@ intonation group D XX, R—ALEVIEAREEZGEATNDLTD
XHOE NV, FEHGEEFEN (major syntactic constituent) T IG L5t A3
AT TWEEIEIEFR 2 O X5 ITiD TR TRINICH N T SHERD
TS EW I HIRIZ R D o T2,

. TEMEERNE L] N

WERE A 56 5 9

®ERE B 166 10 6
= 222 15 7

x2. TERFER[AATIGHEARNAE

—J7 Cintonation group WIZAK T 5 R —ARLFVIEA L, BIEDO 5T &
THRI>TW5 Y, FIREERZ 52000 I1I2< < LTWAHEK O 1 21X, intonation
group NIZAE LU DR =R, LFDO X I IZEWVIRY RFWIEAIZ L0 iz
HTRDANZZEDFHGEBKE T L, RO N—TPIEDr—R1EAH 9,

a'-'nd ALso™ / this was kind of a refeREN N dum /if we ha.. / if the LDP has
been Able to reVIVE\ / /

Well.. FIRST and FORE™ /most / there has been a lot of FLIP.”- flop /:** in
the um:--.-*a:*+/ in the ah POLitics and the PO \licies /

We DON’T KNOW N that / because there are a LOT of uh, um uh---HEATed
contests/ uh HEATly contested ARE.. / um Single DIS \tricts /

intonation group 2SFLEHAY « BERAVHNL L vy FLTWDEZ, 2D L5 7%
TEAERC PR D FEE I 722 2 EIR 2458 L TV D ATREMED & 5,

52 Hi#
LR LR & RFIZEEZ AT TER LWEFTe, 58iH. b L7 W E

6  AENTEERIIC300ms UL ED S DIZOWTHR— R & 30E LTz,
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FEICHND D, ARIOT —ZIZOWTITERE OIJLEER CII R Y R 3EICE

MIL T, word stress L)L D I ANETHoT-b00, gl by a?)ﬁ
OB Z BIEX 7272 DI Z A< L2 2@ Az b v oz,

0 400 800 1200 1600 2000 2400 2800 3200 3600 4000 4400 4800 5200 5800 BOOD G400 800 (nsec

“A - -0 N - - o —— D g

e

420

it
380
340 & ;““‘.“
50|t Sl : - e - »
vt e - - ™ = -+
# P o % St
220 |4 S - s % My gy
180 o~ 4 2 S L Eid

140
100

FEREMFN L : Well T DON’T THINK \there have been any / --um, SPEcial resPONSE ™\ /from
the VOT Ners / When THERE /was.. a response /-

HAGER L : AHEFENOITIFT LA EET, GO LWKINEIZSWEEATLEZ, =— /it
NoH L, bolobElZ ;’rfﬂ”h

0 450 900 1350 1800 2250 2700 3150 3600 4050 4500 4950 5400 5850 6300 6750 7200 7850 8100 (msec

‘e

340

300 " £
260
220 |—*
180

140

100

HCFEIEAR L : NOW—_/L LDP has gained FORty-two SEATS /and before the ELEC /tion
/you did NOT/.um---SAY any numerical TAR get /

HATEIR L : HO— B REBUEQHEF 2 TTIRE S, HORIAS A, BERNIITTTA,
B 72550 BEX, MWERATLE,

1 > H DI When there was a response CTl, EMRAIZIE was (ZHFZ
¥HEZAT, 2 2HDHI® you did not.um..say any numerical target T# .
LTI MIWERATLZ) 258 L7z X 9 RFEFITIT R > TE LT,
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not IZHF A& E < MBIV, BE D EIREFOMRN A -7 &b 553,
EBICZNICE VB E FOBMICEENECD L-ULE TN R2NE HITE
25,

BLEROME & LT, WURFGER R oMb oz SVELERFLE
PO ERNRE CE T2 TReD L 972X TH D,

Well we REALly have to be, um, to, to resPOND ™/ resPECT v/ uh rea:-- acCE \pt the results
/ SQUAREN /'y /

HATEE L : 5 —A. EboHo. BEICZFEDARFUTOT 2N EBNETS,

a--nd we DO™ hope that/ ---the Diet.” / will be a VEnue/ / a PLACE.” / where we
REALIly could have sinCE.”re / SE /rious eh / disCUS sions

HARZER L . oW BAMERLZEAER T, 22—, E&IcTTh, BEOZRR ST
EboTWITFEWVWI AR A v =T TIIRWMN E WD RUD, FAUTZITIED TV E N D
B BV ET,

“ooflEhL, BVELELTHLEHEERNEDD Z LI FELHORE
WTWA, ZIVUIFRIEREROREE T T = F OB, BiEOST L S0t
TEIX, FEBRIZ E OHGEZ AN D D OVEHE LNE L CTiThiu T 5 AlREM: &2 7RI8

53 Eif
TNDBERENEH U oML ER RIS TR 2V, Aherns
(2005) OF —Z TIT TR L EAFANZIERIGEDEIETF -2 L LA K
=<EI,

Tk | HoTE| EF Fi8 | TRES
BEREA | 55 7 18 4 16
BREB| 78 3 8 4 7
®3 -1 BHAROEADEE (%)

Tk FFETRE
WERE A 63 37
#ERE B 81 19

&3 - 2. TRALFETERRADEE (%)

[FIRFIA AR CIEER RS B RIS E IR 2 RIBIC DI D Z L0, IRICEEN E
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IRATDDONTHNHE LN LR END | NRFEESCHE RO BERZ £ L5
BNZ LD EFREINDN, ARIOTFT—ZIZE LTI, Ziu ;Uéﬂ"lfb%ﬁ
ToNhots, bbb EEREZIITRANSZNESPNDSLOD, M
BERNZ W E S EREAEHICR ) BARSIME T2 L Bbh b,

54 FDih

ASENIFEEEA 2 —DHERTH L2, — NOWRENEME & FIE
F S DOFGHEDER % 1T > TN, ﬁ%@[%%Oié PR T IR MLE & 72
Bo B DYI0 R Z ZRTOIZR— R AND DT —RHRFIEREN, 20k
ém%ﬁ@ﬁm%@%gﬁ%ﬁm®ﬁﬁmi@%bof<50—O@%%mo
T-OiE, WIRE A BFFEE OGO EIbEZ vy FO LT FFTREAL LD &
Lfb\éﬁﬁﬁf;oto FIEZE NEEOBALZRBOH A ZD THEBRELS 2o T
HEXE, FRUCELEHERE HLIERWE Yy FNLRHZ D TV -, #aRE T
FoFHELTTR, A= —RELTWAENDO X HITIRHT 5 L 912k
HNAMN, FIRFEREVIRUTHA VbR —Ta  TINEREI LTND
ZENHER S D,

6. FLOH

Intonation group (Z2VNTiE, Ahrens (2005) (L 2FEN D725 H D D340%H(
BoT L RELTWVDIN, AEOTF—ZITWRE A, B L b EZDERITHE
LTH2RWn (ERZh, 17T%E16%), TOTOmEWE xS, FdEHFHO
—lEand T£HTTXTOHGEIZ stress ZEWVTWD KD 7% E ] (ibid,
p.66) NEFHEL F TIEE DRV, BIRMZRIGE L UINRVELNTH-
7. [AIRFIEAER CTII i O =58 LL 1T intonation group 2381 < 72 5 O [ L BifiF T &
275, 4 Fl% O intonation group 232 FEE VI DITD LLIEE D L O I X 5,
Ahrens (2005) DOEBEOFEFT =2 2 ZENTE VR, SREIOZHT —
D &7 ) @ disfluency 23 RIS U5,

S LIZHEREONEORPL S RO Th el o= EFROMETH FHES
NTIZE LA ELON TIN5 Tz, THH OFRERIZEITMRORR &1
B2 %, ZWISEIORMBPEREFERZILZ DHEBEFMRTHSTZHDOD, £D
FERPFEANC TR SN T DIZEET 56D Th o7z, NEO TR
VT LOREETR-72Z E BB L T D AIREMER B 5, [FAIFFRERE O A >
FRr— g E, REFEMOELESTHO LT S EL A ADOERNE
VGO ZEIZkY, FHEOMEWTT, SN RO, WAL T D
EBERDIFWBERRONE LV, —HTHlaRE A X BIClE~2Fa< D
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HETFRERHEZM->TEY ., HAELHIBREZEICANDINERDD L Bbis,

SHIDICT X OERBEED LB, 1) ERFEMOHSE, 2) @iRHF
OFERE. 3) BERBEOHERN A E X A NERH D, T 5 BITFRE 2 3
WOPELA, EEZRMTL2M0E L H D, A v bR—3 a3 U ORBRITERIT
IZE D EWKEE Tl b X 512 - 7= 1k, [AIFFEER %2 & ¢¢ unprepared text
DYFE, RO 7T 722 b EFPFEORA L ED, T LH EENFRNY
TR cERVWIIE D H V. ZORITRFICEES EBbh b,

7. ¥HYIZ

SR OFREILT —Z &+ TR PARRIZRAE ST Tidd 525, H KK
HWRF OFRFED & FFHE O —iml3EM R 2 Z LN TE =, 4%IL. SEb:
MoTzR—=A, UXL BFAE—FLEDILIZT =X OER—OIT 2D,
[FRFEERE D7 1 VT 4 —OREBEH L L TS RER D H, =77
HE\, AENZI0DFREDZEM Th - 7212 b 30 HFHTCIE N e © DR
EE LT, T ERBICITEEOMEE N LT T Z E B RETRN,

FERHERE~ER T DR E DR F EORBEIX, ShD BN S FEII I HKEE
BTEBI L, BENPRAT AT AE—I—LREOTr—RAZRWVTIE, Wb
HE2 BB IOSNEGE L L CORGEFEF LILET L2 E0nEW, Z0nH
DOIFZETIX, BE, FEECRAT AT DL I RTS8 E T L,
intelligibility DBLE N DR EREHEZE X DL s HTE TWd  (Jenkins,
2000), HEIRE~OREJFRITIEARPNATEAOZEINALSI N TNT, R T 4
THaETMILIE b OREREN, BIRIIBICE W TREFICESCTRHN B E
HLEBNTWNDZ EEF 2D & intelligibility # B L7277 va—F 25
ZEEF—BIET bR, TORBIZEE T YT 40— LoV OBIERN
Rt TELRDMENH/HIND,

UTAE (2005) 1B SFE~DOWRICOWTHARAANT T@RENE 9 EZTWH
LOMET = FHEL TS A, FFEEREOFMOIEE T THARGED
output (= HARGHESDOEFR) TIERAEDNERREZEIN TN TYH, 55 (~O
WIR) L72B EHEVIZOE W performance DERFT Z M AL ([AfEEE L)
REBLTCEELE, LRORORBINTERN A (pp.269-270) 72 &, HHE
[ZDW TR LWREHER TV 5, ZHUTERE B B REER D 5 BT OE
TNWNELTRAT 4 TAE—N—%BELTND I EEREBL TS, FHHIC
Bk 7 K Iz, BIREORHGEHOMIEIL. BAEANIWERE DT IR
HFRELOTHLIN, ZOLEDIITREETT NVOIFIIRMERV, 5%
BIRODZTEL FAT 4 T A=A —%FET VI LT-E 2 HESET 5 O b,
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English as an international language DL HET /L EZ R IET 2 DD b ikam L
TWKBERHLHTHA D,

¥ ek, AMTEIE. P21 — 24 FESCRHE RN EMSER B &R SE (C)
MREIRFEERIC R D 2 BEERE G OMEE) (1'%« MRl fh) OB 2= 1170
e, L THEEZERT D,
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fgel %55 5 261 —283.
APPENDIX
WEREOFRFET — 261 ([T] 1EF ¥ 2% — [FIKIZBUEZFE., [P] (Fitd.
725, punctuation [IFRFL I AL TUNRW,)

x N\ = TR#E /= tRH - - TEHA S THRLRH
FoEY MERXFA 8 v 9T, EBREAAXFTREATN D,

WA A

[T] Now we GO O>ver / to ‘- the O—ffice of--:/ TEtsurou FU “kuyama/
DEputy cabinet SEC wretary / of the DP J™---office / now you are now in the
poSI™ /tion / in the. PRIme minister’s official RE “vsidence/ to supPORT  the
prime minister / DID you anTI \cipate / such a difficult STRUG /" gle/

[F] Well we REALly have to be, um, to, to resPOND ™ / resPECT / uh rea
- acCE\pt the results / SQUARE ™ 'ly/

[TINOW— / um is the conSUMPtion tax HIKE™ / ISSUE™ / is it afFECT
/ing the results/

[F]Well LOOKing at various oPI™ /nion polls /(long pause)--- I think uh
HALF N of the voters /THOUGHT that consumption tax i is--- RAlIse is NE
Ncessary / and 1 FEEL that--- PRIme Minister raised this ISSUE™ '/ in order
to START disCUS \vsion / on the FUNture / of uh JaPAN’s national FI
nances / and I THOUGHT this could be a good ocCA ssion / to START “\that
discussion / so on this iss POINT /I think we WERE™ able to / WIN a
supPORT v / to a certain ex7ENT among the PEO \ple /

[PIMr. FU N kuyama / so the ruling party BLOC ./ is LOSing a maJOR \ity/
so it will be indisPEN \sable / for you to be cooperating with the oppoSI ™\ tion
parties / As a DFEputy cabinet SE™ /cretary / WHAT is your poSI tion /

[F]Well we DON’T know the ALL™ ./ the results of the votes yet/ um we just
ho... / we’re just HOP \ing that / we’ll have more SEATS . / but of COURSE

7'/ um on.. the.. disCUSsion of consumption tax as well as on the PEN \ision
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issue / we’ll have to start disCUS\ /sion / with various PARN /'ty members
/uh on.. the BILLS™/ and we’d like to ASK™ for cooperation / wherever.. we
CAN™ / a--nd we DO hope that/ ---the Diet/” / will be a VEnue/ /a
PLACE ./ / where we REALly could have sinCE.“re / SE /rious eh / disCUS
Nsions / and I THINK the people are expecting us to DO so/

WA B

[T] Now we go to ---at the camPAIGN office of Mr. Yutaka KU N magai / in
Miyagi PRE \fecture / LDP NEW N\ comer/ GOOD EVE ning/ Now THIS uh
Miyagi ---electoral DIS \trict / HAD also another CAN “didate / Wha.. HOW
was the um camPAIGN

[K]Well.. I am a newCOMER /' / so-:*1 just SAID what is NA /tural / a--nd
exPLAINED what I\ can do /a-nd I’ve acCU N\ mulated / what I\ can do /

[PJGOOD EVE /ning / Now about the conSUMPtion TAX\.hike / um I
believ.. / SOME SAY “\that / the DIFference between the DPJ and LDP is diffi-
cult to SEE™ / HOW did the view, voters um POINT \/

[K] Well 1 DON’T THINK \there have been any / --um SPEcial resPONSE
N /from the VOT Ners / WhenTHERE ™ “was.. a response / it’s when they
SAID v that / they are having very DIF \ficulty / they---there’s no um ..PAY
/' ment raise / a--nd it will be very DIF \ficult / if the conSUMPtion tax goes
UP™ / I believe THAT was the major oPI wnions of the voters/

[P]Now Mr. KU Nmagai / are you yourSELF / HOW do you THINK™ about
raising the ta../ conSUMPtion tax TAX\/

[K]Now in this defLLAtion™ ./ / um the the conSUMPtion has been very SLUG
Ngish / a-nd-:-the domestic'* um Fmances’ve been very TIGHT N / so-- I'm

NOT um really supPORT “ing / RAISing the conSUMP \tion /

[P,T] THANK™ you very much /



