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"They aint human" : a study of Faulkner's Pylon
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“They Aint Human”: Faulkner D
Pylon \ZHOWWT

H Il =ER

Absalom, Absalom! (1936) D#E % —FH M LT, 1934F10A 250
A E ) EHEIICES BIFS RN Pylon i2id, HERITROAE -
FL—A% Lans, RELEDOL) ICFHBEEALTIE-RAKEFEY O
RNATy PebOBTIEIN TS, ZRRESOMEIZERS ) LEET
ARV ENRGHREORYEL THrN, Fo02RrBREE LRSI
LINTn2,

New Orleans % £ 7 )L 12 L7z New Valois & \» 9 iV O AR 15T
LARITHINROBETH S, P SI N7 Absalom \2H 51 5H New
Orleans i3 HLEF LI 2> H R X 2HE T, 77 A2 A 7ilEREO XL
DOEETI2H Y, Mississippi O/ & 7% B] Jefferson & iddh 6@ 5 BEIRTH
B 7, B E N385 TdH - 72, Charles Bon & Henry Sutpen @ B{RIC
RENTVAH LI, BEROHUTEO WL WAL -0bE5E S New
Orleans iX, &L OS5 EH IV NONETH D, T 7:[FAKIC Thomas
Sutpen DSWFEIZHIZ F & o -EHIHREIO S, DN — X% ANEER
EEMLRDLBVITEDLREHRHE bR o7,

Pylon \23\7 % New Valois (3% 9 L - REAOBKEZRL BEOEE £ 1313
EAEERD, BEFTERELERRTTTH L, RITY 2 —OFRIZH,
EFEE), BUA, E¥ELVoREGBENZ-LVTHT, RiTEE%
B 2087 @ Mt o 20— Thit, ¥/ —0EIPLRZ2
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T ) — b OERBCEENHE, BA L L72E - VRORITROKEME,
LEDVRATEZ L 2 HD TR - THAET HET /8- FDHENRIR, BR%E
BOMDIZE VIS SEENEDY], BELITREZENTYTE/NN—, Lo
RBHE, IRIhOBER, A NVEARANOIEEEEL DT ALPITER
Vo EAEMEET A LT ERITF —HIC L o TI LMD BEERE L OE N
EREFRIZEDDBBS v, HBEOB L FRET L TELT A A OEA
LD IEERDHF T, Mardi Gras & Z i %38 CTREF SN ZBHEO R ER
DBEVBEO LML T, MREHFZEL CHEICHELL TW5E, ZfL
BEAREDDSE%5|&TH, HEAREZHBWE IO Z LMK EMAEE
DFTSEA1ZiE, T. S. Eliot BOKBREHOER I X 2 BEREME L 7
EI& D “Waste Land” OEFRAILD > T b, RATF—LIZD&T LT
FLZDREOLMTERE L LBl e & b INRIEETT L0720, 20
o7k ) R EBROWEBIRIT LT8R H - T, HHIEERTH LD
b, BHOOTBZzHBLAnidLz v,

TAYAEHOBEEOHFIEEATN, BEOFHELHEBEL LS,
FEOBEEEDLNTW { Absalom @ Quentin &, RITEAbOITE% %
BTRFYRESMEBERDSH S Z &£ A5T & L2\ Pylon DFHEE DM I
X, FNTLHAHEMUBIBOLND E V2 57755, Sutpen—Charles
Bon &\ BiHE3k X TITEIT A ABICK LT Henry—Quentin &9, &KL,
EZXHNEOMAEDYE, THbLEKEFAOHDBOL Ty v T,
AT LLALBEE VIR TRE) PO EHERHE 2o T d, BAZBMRICK
D, FEBOF <2/ MEIBIZRAL TARE ZEPERICE > TRSERE 25
T2y ZEnd Ltk

Michael Zeitlin 2539 X 512, Pylon &\ ) /MR OERIL, RITS 3 —
DEF L %o T L EABW I T 2R HHETH L & —BidV 2 5
2B, MizEAN, BolZWEHBICHY IR, BEO—-HEMLL T
CEIBBRAEGACRERLTHE, NHWREEOWNE, 1A E2EL
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BN X, ZHEOEEEFERTILLEV) E-ILIYRTVL, £FHI0)
HRIA DD B HioTwd, L LEAS—ARREHIIEE o Ty
GWIZEIZLRNDL, 7Y — A EANLRITL B0 T 5V EAG
EFHBRITIUL, 25 FL IOPHIIEFEIRO LN Po bR,
LEbLEDEIANBHLNLTHD, L7zATo T Jeffery J. Folks 2554
LTwd E912, Zo/NREHEMEOEE CHOERE#H VTS L)
ZEZRDZONE LS, FTIERI)LABEENEIIASRTVE LD
PEEZTHLI

Faulkner iZ19324F&EA 5, NY 7y FCRBOBEY ) ABFXL LT
WEEIZ TR EDPEHLINDH TH 72, (Blotner, Dardis) RITHED A&
BEDE)BRAY TVFOFIITHBREBI - THATRINE, TUTF2—H—
REHEDRBICHITENDLEETH L, LFELORITF — 20BN
FLERL &9 & LB —2I2id, ETIEON) Ty FPEFLERDLLO
BRIV T EDBHLIESH D, Pylon \IZEHT LRITLEOZF DK - T
WARERE IR LETERHEE LA, bThraBEEr S5 050
T, SHEEHVERET LR LEIETE LI R VAT LAOPTERER
THARITLABOZ LI TE, A VIS5 25N AB L AE
2 TBAL T v ) Wb 5 Faulkner 25, BELCE W%
CTWHEEHR LTV EBBELTIVWWES S,

b9 —DODOEIEIE Faulkner HEDOH L WBRLREIVWIINTHHLTH
5o 20MALAEEIZE o7 A & LT, Faulkner 235 K R B 2 RATH 150V
Bl T/l i <HMOSNTYS, OB Mississippi MMk
MIKELBRLLLTHD, HILEFOEET, LMERELTHEE
B, ZOHESHIZHLOBRICESIZ LY, DWICKOBRIZAFIC
Boiz, AP BOL-BLEEROEED I LORIEGRZZ o P EOER T
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HELEN, BELEEELAFICE -7, Faulkner I2k » T, BFDEE
D RLELEINDEBEOHFIZOSRMIEL 72, Faulkner H&, HE—XK
BAICZZEOIIRER CTHE 2T 7205, ERORITICE S T TIIREE A
2, BERTFIIANTMELHOERE FIZ2F, ZEOABEHE > T
BIZF > TETW D, ERICHE o THh S b HEME Waco ¥ BA L TRITHE
#E& P\, ‘Barnstorming’ FHZEIZL X9 & L Twvi7288 Dean DB % %t
Jreo BEPLEKE, £ L TELRITROBANEBIEDLLEEHO T -
TEHRIIZEL, TOEEBRXATHOMHEEBRLMERIE, Sartoris (1929)
(Flag in the Dust (1973)) 7 & The Reivers (1962) (2725 TELK D
IEOHIZ, BRIPAOREF L O THEEMDL ETOARME V) 7 —
CEBRVBELEZALI LIRS,

Pylon \[ZBWTEBRLZ /94 0 v b Shumann i2fEREE AT L — AZHEA
THERY 5. CORIZE PO TORBOEM, HibBF v REOEEES
EFTLBIIE D o BENVE L o TIT S WHEMA S 5, Light in August
(1930) T Hightower 8B L TH —~N )L %) 2 STHXOELZERE T 5 0
ERU LD, 208 REHEBET TIILTH 20N, F—RKE%IZ
JeR L, EOEHEEELY (DR L THXDOFEEZHE 72 Flag in the Dust
@) Bayard Sartoris d % L7z%]25 BHICAN T, DWW ICIIREERITHE
DERMFPICRE PN TH MICA /3% L ENE, BEMLGE, £ L TRIT
WLV EEPLOPOPFEEBEN TS I EICEBTE, 722
Absalom @ Sutpen #% Ellen % Judith % -8 CHAE L -—EIT THBEIR,
“A Rose for Emily” (1930) TiIR-ELEBWBEIHEA~NLLEER, £
1A% Pylon Tid Shumann DEHWTIFOBAIZTAMRITHE L 7 - T Laverne
0B 0HITE, LwIBEELZEDLTE D, Cleanth Brooks (XL
PRE L o TWHBEL LS RITEDIIEKETHLL L
VEVH)EEEZRS LTWwaA, KL TRTHESED OMHIZZ& 5 Laverne
DFEFLREIY NV E S 7, KD EA70 @ Sutpen 13 6 A A, Emily
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% 3¢ /-t A Homer Barron 28122 N % £ 2 HITTRoES Z & THH
DUAL®L Ehofzk 1L, Laverne it Shumann O3 5 RITHEIZ
RUEHN Dy 7Y MIERDPBEVIKBERIRELENT, HHEDBELL%
SHBVILTEDLDTH 5,

A= FLERPEEFFEFLLI2OLEL LI, FALILIDEIY]
BMENZZLWHD, BATHELTOIELIEOFHICE 05 4EE2H
7= “Carcassonne” (1931) I2bH b L )2, MITLEHELL T LEEFRIIHEY
2K RYZWEBEE BT LI bIrne, Ly LRALZIEHED
BERIIPLDELNTLEIRITLALE L, “Ad Astra” (1931), “All
the Dead Pilots” (1931) % & —#DMEHHICD, €IV FEMHEMBL T
W2, Pylon Tii, Jiggs d Shumann B ELOEMEF EH KR L 28
L, AANVICEFAN, FOAARLNBIT-DI EOEXTELLY &G
FEAEL, SESERMTTNVICEZHSGNTLNE, DWIITMICEET
Lo FHLMITELBIZBAONTOEF LTI EED, ADEIT
B, BUOSANTHAOEDL I LELAALZHOHEE LI,
“Carcasonne” TZEXIRITABRBOBLRICL LA OHEDLEFANFAE L
ROFTHEEOLDDLDONDH 5,

“His hair, soaked, was plastered to his skull, yet it fitted no closer to
the bones and ridges and joints than the flesh of his face did....”
(135)

“...while in the gaunt eye-sockets the eyes looked like two spots of
dying daylight caught by water at the bottom of abandoned wells.”
(136)

BOEE, EOAY— FRRITODETHBEOEALHH, #LTEFIIC
Y &b 0BREOREBENE, EhhVwaEIIHT AESR LOMERKIL, ok
MBAEBIEFELZEIL o T—EORBELEREPEURET L, BICEOFE
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BABETLIFERELD H B, Pylon DZEEDOBER OB “Chimaera”
EVIHIDONLENIHNLDIZ, HROME Pegasus 125 - TEY Chi-
mera %85 L7z Bellerophon & W9 1) L 7HIEEOEM D = & 29T HhIZ
f.ﬁﬁéh’(b‘%ﬁ‘%ff% %, (Johnson)

Richard A. Milum 2 & hiE, BE» LW EE SN AMEB KT
S5 b5 T, Pylon |i3E EEHOFE ERMOMEHRICEEE L
TWa, TOZLZHMENTED VL RLTWEO2VNHOBE THEE
DBRIHONLRER 77—V 20OFERAATVS Jiggs Th 5, Jiggs 1T
TTROAN =y 7 THED, bEIIEOREMTHY, FOoXIIEILEE
Bb¥EbrEIANHS, “short stocky thick fast legs like a polo
pony’s” (4); “the third guy, the horse one” (43); “the pony man, the
manpony of the afternoon” (53); “cartoon comedy centaur” (277)
Jiggs DRZIZEDFOEIPH [H 2 M) — - 547 Lnd L x=VIC
MIFSNTnD, ) —RIIFENZT AT 2 — XkFEWE F, Jiggs i3
UUhDT=VildInhbd, RERPOHERANLZLLZ 7= VIidiR
Tt 085FH TbH A, Shumann ORITEIPBEROBITERELT HEL
(&N EE, BRI L HRL THIHICEET 5, “cowpasture” 25
WIED B L V) BRI S BMERDIRE D B, MATH IS ship LI,
ZOEFIZ Scull Dash TH D, AT OB E ML 2HE, L AIZDX
IR, HEVIIEEREoLE, BALELREL V) HRFSAVLGNRS,
MBS 7237 22— b0 LIZEREE SN2 W) FRIZTEORES
EERDEIRREATIEHL, BABEEMNEOERMEIRENS, “the
kid was born on an unrolled parachute in a hanger in California; he
got dropped already running like a colt or a calf from the fuselage of
an airplane” (45) 29 L7:F#id Moby-Dick (1851) 2BV T, Melville
PUEEREXDOLER TH o HBHEELRE LS, TA) A KREORER
AERIIL IO HBEPLFY)OFRLERTAELOLEE UFikz
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FlECLDTH L, ZBERNLRVEREF L UMz shmael &9 XD i
EFr oMol s CENL { % 5 /zBartleby & v o 72 HFREIZE S,
Lazarus EFEEN- YD, THZZOTHRV LT HoRENII-E 260
720 %%, “discarded shoe in a trashbin” (39) Jiggs 2% - & FIZAN
727 —iZ, Shumann (ZOERFIZIE ‘human’ & &b iz#pd 2) OFEK
BRI 0IBMEOLENTLLE, b LB rHEMAIIECEWS
Tl EOBIH LN TWRE T — v 2 FIZANR L 20 ORIEDH,
BIEE, ZLTHEBLRELVIBHEEREINIIE DRI EORN DX, R
THL—2z0l>TiTbhs, LDVBEMRZRY LD TERDITHLDIIE
T,

Ly WHMEEGIRIT L 2BV 2T 28 IIVA20AH o T,
Laverne DM NS E0F.LTIEH B, 20EP L HRREFEILD
B, HHZBBOLOEZES IR »LTIHE, BEIZE-TidE A,
FELILRRITO-HETH D, RITF-LIZBMTERVILORELLT,
BBRAEXTICAETL L TENE, FREAESTHCLOREI TS
il b, LOLREROTELLBY, HRENBVIIFIEFELNT
RITHIZEDE, RARICER MVERMBT 220 L) 12, EHARORT
WEFIZANDFEDITE L2722 Hd Lk v, Shumann i35 E L C,
DEDREEDOZHIIRY, BESLCREESLZUIVEBTILELT-T
BETD, HJEOPTHEL E—FILTEILEFER TV ARFIFI VIR
MRz IEHTHI L TE RV, MEROERIEDNLTHIITHORL
He#&(IET, AHFEBCENFAL LTHEBIIEDLS, Bo TITET
HRITHE, BRIIL DI EYPLERGERE L6 LTLEIRL
HEOMIZIE, E)YTVHEDAEZLOTELRVEDNLYE > T, RiTLE%
EMHET 2 L) BT FENT, FRERELLHE, WERIIREL
TryF o547 AREHEL, IAZLOLIPETEEALWIRILEET
Bb, BILBNAEZExMOPIHGIEORBIZLE ) L T2 L9 4R30E
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L2, bIRPEFZIIRENT RN LTH S,

2EOEH, BEL LAFHRCLINTHTAMREZ L2 BTHED
BlVoltARS ), MERDEFIIHME SN THFYRITLAZEOZ LE
HLBROIHETHD, TAZOHBUIBEBHDLDT, R-F 2 &G
EVnihib, ERHLPLOMEFTUIIASL L) HHRLZbDEHLET
RBZENTEZIIRTE LB EVIGETHD, —85 > hOFHA,
ILEELBEFE S TACHETIL, XFEmERETHDIT TR, FHEK
7%, WM LRUSEHE IS ERIT L) LlEr v, ZAHEILT
TNy TEREAAATHH T LFEERDO V) “living breath of news”
(39) TH5,

TRINRED L, LEEOPNIEIIL XN DB, —ADKH
T, FARLCADE, —ANIRITHEZEREEL, &) — N3R5 /8
T3 a—- b v T % TS, Laverne 3T DFEL W H T LI B> T 5
A, V= o n—ua7BORCEDNTE, BMBE T ) - AT AN THRK
OB E TR . BEEDHIWTITOINHEE Jennie THRA T & 72 Shumann
DEFIROFES7-F FRIM L 2 LFERED, STERITETH) —2FMH
—HOREFEEZFETTNEDTHE, HORITLLLIIATHLLERIIGZ
XL THMHT, BBEOAMUxRv, LRBEDHENTAHES,

Because they aint human like us; they couldn’t turn those pylons like
they do if they had human blood and senses and they wouldn’t want
to or dare to if they just had human brains. Burn them like this one
tonight and they don’t even holler in the fire; crash one and it aint
even blood when you haul him out: it’s cylinder oil the same as in the

crankcase. (42)

They aint human, you see. No ties; no place where you were born and
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have to go back to it now and then.... (43)

Because they don’t need money; it aint money they are after anymore
than it’s glory because the glory can only last until the next race and
so maybe it aint even until tomorrow. (44)

IRANEHIL %, TA)AHERFE>TRITL a —%2R), £0OH
MIZBETLAETL RV, BRUOPLZALLOELZVRLKE, 209
RAITLA-bOFEL L, MIBERLAZEE2ERTS D bz, £FOOH
BRBIZBAETHITL B, BH TR LDORITLALEBEL TV 505, XE
WHEEZRERDLE I > THESERMTA L) 1245, E3HFRPS
WL, ZZICALNA L) IC, REFERFERILOPLEEIATOD
NAATVND ERDNELE, HE—KOBEPLRANE, FOHELODEW
HiE, RELLWHDL 2, BABMBIZEANTEIZL 25T, [OH
MEHMLEL BB LODOTL L), BREOREND LU, £hid
FOEFMHREoDELELP LR oD EYHFHEIRS LTV HREHE
DRWE L VRIS LA DICENAR6T, KO HETHERIIE, HE
R RREN DD, Vo ZRSPNTHHDZWESLA) LR E LD,
“They aint human like us.” &WHDiF, £HIEHIEAHHHOETEH
Vo TWADTHY, WERLCHEDRTH 2 BEZ BN ERY LT
WHTH S,

19344E 2 FE &, 812 Go Down, Moses (1940) (2D LN - E#R
“Pantaloon in Black” {28V T, EE2EL LABAORF LT & ERHL
ZWREZEBFOONS HE U “Because they aint human” (154) & w»
NS NED, TLTI A MPELSL, EAL ‘human’ Tlikw
PHIELAEHLRVOLZEREEFVIFTR o0, RREL--KIZEA
AETEZEVHTHo T, PylonDFELIZEDBEENEHE->TWA,
HBEOHEINE, FLOLAMERLRLLVE) RERIZFZH LA RIT L
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RHLED—EBEELEDTEIVSTWAEDTHY, “they aint human”
EVIADIL, HORBANLREFERZ LV EBFIELTAOOEETH S,
“Pantaloon in Black” DREEBFHN\: S EEM %L “they aint human”
IHEWDI, BEBROBFEEEORTTH AT 9052, “But what
the hell? He aint our brother.” (244) W EEHLAZ L IEDHFEA
o RDFNZWERT, LSO —BLAMEOREFTHL, LA LT
FIXOEPIEIIERIT T RAPE IOV — T3> T EERL,
KHOBEZFE) L LTWwE, —BH T Laverne i2DIZECL 5705 T
BEenhrlVIBEVSHALZ VY, TREEOTEELER DL, 7272F
DHZOHDESL LIZZEIEN Yo TLEo72p b I FTEDIBFIH D,
—BEOAE = FIEFIZEP URET 2 2 EAMET, 20EHENT, %
DIEREZIDRBIVLEL LV, BRI PFRI L, HBBTsZ Lk
bW ENRTZEIZEL > T, HH-KRORELSFHUTVRIZHES
BELDED, Ly EIB I ELLnEREL S,

And they dont need money except only now and then when they come
in contact with the human race like in a hotel to sleep or eat now and

then or maybe to buy a pair of pants or a skirt to keep the police off
of them. (44)

RATF — LD—BFIZEH L TRITT BAIZARITIIZRERI0~ 1 L2
LEL, TV UPBEESUNRUEIIHIE TEN RS oRo T & B
farsdiid, EBHEEXEBIITLL—AT2ICE TRVIAATAESL I ENT
EHD7EL, 12007 4 - FOBENLL1T L a— 2B ETOETHEI
MOBRET, KBOTH Iy —=PEEL XD DTITEDLRLLCHVO
BREI%5, BEZHESITLEZIHEC EICELALZEE,S TN,
WoODEFEIERE FBOTMREE#IISATV S, ZAOBREEL—-A0oRH
H—RBIZELL, EINATHOXLHEYSWIATTEDLLEE, “Roll
them” &% M35 D1d Laverne Th b, Ik Likb - 8B DEEICIL,
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“that air of worn and dreamy fury which Don Quixote must have
had” (46) BB -7z LEHED FIEEVIEL, LERIVENLLTLTELD
BEBSOTITEE) LHFTHD, KHFADEDLL, BHUXRTEHD
TR EV)BIZSIT VRO HEEE, FEBIZIE Laverne ¥ Shumann
YERTHBEIITHDLEN, £ )RR THRFOPRVEEER,
“they aint human” & DERL X0, THIEIHAL L —A9H 5 DI kE
BHELBVONTI, EWIREL L2, (55) ZLX—F—HRLtD
20 & YT, “I think they are all crazy” (580) EHEETALHicwvb
NTh, E{FERTH 5B, FHHEINLDEES RN ABIZLHLTHY,
ROHNZNEVD LI B2 THABPBEIICVDE L) ZITTHRIZE
EHXIZZNh5b,

REVRITLF — 2SE TS FRITHRIZTAA ) -2 H-TRD L
ZADBIRE - T, Jiggs IZIZERAEE, Laverne (2138, % L T Shumann
WIIRATHE L, TRTEPHEATYEH, FNE T L 2ITICRIE D /)
FOREEEZTFLANTIIADPLLEINEL TR, EICEEFLREVTH L,
FIUHEARD ERITLEABOA P LB ERET, LELREZL-AOEET
ENEDHBROTEFIIHTTWEY, H{E@LTwRVL, E¥BEY
BRI v

FREBPRATLHLEBICHEPSHIZHRRL T 2T, SHOEEL T
AT TREIBIEL2VENBE, ABEBETOT7 /S M 23RML, &
BERIZEHICHIED AT, DIHELLESEINTOLFRTH S, $TIC
RITLF—bD—BIZhoTLESLRIZR->TWT, BRENFOSE R
TWLhrbTH S, “All right, chief. If that’s how you feel about it,
0.K. We’ll go home; we got a race to fly tomorrow, see ?” (75)

“[P]latron (even if no guardian) saint of all waifs, all the
homeless the desperate and the starved” (186) LEEVD FWRBEBNHI L %
AZD S LTWAEY, RITEABIC L TAIULREITRL T ‘we' &R
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EILI BMETELRV, BEOHFEILL > TVEIEPRIZAL R W
Holms %> Laverne (ZFtH IS AELZ TR ELEMIT TV 5, BEHANMEL &K
FAREBERVVDERSTHREE LTRARTV 525, ZRATDOWIZIZEERE
RERFALI LI B,

Shumann DRHET L RATHIZOVIZBR R 2R, R TH#L2BED
BELHIZOoZ A, BELHLSR, EVEYVDOLIATTERY LA
DI, RO Laverne DO ILEFRBHAYHRL LY L Lah bl w
JEBOFLAEESD, do&x ) Lizbh b, ERTEDLN L) 1AM
PLRATRTREZ L ERE L L EOMHITIE, REORRELFET S0
EVIy LD, ORITETHOHICRAZEFHTLFZBLELRY, &
VIREL L2 ko720 b Lk, BICIEEHT S L) 2EEEIOA
B OB 2R TE 2000 LW, £90v) Az ZiZidw
B\,

b —FERED “they aint human” &) 2L IZE2 289 DI, #
FZECORVEN LI VY 2 BB IALELWERITHRTREDIZA
BITEZEVONLZOF M LY > /2 Shumann DL — AW BT~ 72 & %, T
HWIZTARY ) =% BoTRAEVI IETHEHBITL L) RS L,
FIWHL-ABPIIHEVTR- T HEETH S,

That’s it, ...they aint human. It aint adultery; you cant anymore
imagine two of them making love than you can two of them aeroplanes
back in the corner of the hanger, coupled.” (236)

Yair; cut him and it’s cylinder oil; dissect him and it aint bones: it’s

little rockerarms and connecting rods---- (236)

WERIZFE- [ L “they aint human” W) 2 &ifd, I Tikh
B, BRoBETOICINTV S, BMHNICHB LRSS, BOOER
AHMEICHE,SECHLCLEIB)IETHI) REMETHSL, TRy D
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IV BANMEDPOSTEHZETTHY, HHVETTIIATLE)IZ L
BELTWLIOENG, 0L 3BEN RV, ‘crash’ &) Z &z @7
BEVH CHVOERITIZZSVTVRBEDLEN, 1ZARYEOPEHEVLTY
AHLEIIZE LT A, Shumann ORITHESZEZRGH L THOFIZES,
Laverne 7% ) 3D, FHOFEZH-THEBEI Do I LD EETE
T, IbTRY)OFEOHFZFESTHT, Fo72 bDOPFRITHERY, R
ATAOHIZIZE S IZ{ORA B0, T TEHb-TLEs D&
D AR TR RS

He felt profoundly and peacefully empty inside, as though he had
vomited and very emptiness had supplied into his mouth or somewhere
about his palate like a lubricant a faint thin taste of salt which was
really pleasant: the taste not of despair but of Nothing. (246)

o LB 5T (1957) Faulkner 1335 % 3 29 L2EFIR D ORST
BEN-HRHEDPOBEEL CLIoLHEETH), ZLACTERE X2
WZLAATHALEEIBMLIZEEZL TS,

They were ephemera and phenomena on the face of a contempo-
rary scene. That is, there was no place for them in the culture, in the
economy, yet they were there, at that time, and everyone knew that
they wouldn’t last very long, which they didn’t. That time of those
frantic little aeroplanes which dashed around the country and people
wanted just enough money to live, to get to the next place to race
again. Something frenetic and in a way almost immoral about it.
That they were outside the range of God, not only of respectability,
of love, but of God too. That they had escaped the compulsion of
accepting a past and a future, that they were--they had no past. They
were as ephemeral as the butterfly that’s born this morning with no
stomach and will be gone tomorrow. (Gwynn 36)

(61)



Virginia KZFIZEIPNTEEIZDOWTOEM %% T 5 Faulkner 13§
TICHRBCHMONIMERTH Y, HEELLICEELZHEE I ZARETY
bo FHEIBIZMDP- T, OPOMAEFICEEEHH ) AbDThEL
TRWITFEHAL, EWVOIEHBTHL, LELINFEFTARATERLLS I
Pylon IR OGN B L) RITLELHHMEBTOESL LED I, LB
Faulkner IZE » T ETETH D223 T TH S, HHD L WEEL &
ELRATE- B, BRI NADPEROTENIIIMD LI EDTELRVEE
EDOMOERE, NEEE IRV IBIELNHOFTHMERE, Tt
AHITEVH L2 OHAE S22 2 Rot ADEIZEVO LS Lk
Vo BIRIENoTHE, FRIZLAEAT> T “they aint human” &\ 9 2
EiXh, &L, BOZLDIHELRATY L,

Absalom O Charles Bon 2835756 Judith ICEWFHKErFEZOZ LTw
5%, ZNTH Henry ORIL IR Yo 72 HREDOBEM 2L MIZL TS
CEEAT, oI boboEMIZW RSN G,
Shumann b B O{TEIZHBH L &2V, Charles Bon EF U Itk E TH &
EOEZ YL TR E R, TP yORFIERL, %A1
5D MMORITHS, HEDOWELR/NRIZAVIED X & L THIZERIHE
AT THEELLLS L) HBOTREZT2EEE LT’RT,

Brooks X2 9 L7z Pylon \ZBIF A RITL/-EDET N, #HIZDFEDOLN
T, PHEPLZERLPBOAGZVELTYH, BOFLNDEE, HReonik
WEEE, ERR. L. Stevenson IZ L 2 ZREOERIZERTEZ, I,
372 H"the incurable humanity of human beings” (192-93) Z % ¢
Pylon D75 —<TH 5 &Lk TVv1 5,
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Man is indeed marked for failure in his efforts to do right. But where
the best consistently miscarry, how tenfold more remarkable that all
should continue to strive; and surely we should find it both touching
and inspiriting, that in a field from which success is banished, our

race should not cease to labour. (Stevenson 130)

...if T could show you this! if I could show you these men and women,
all the world over, in every stage of history, under every abuse of
error, under every circumstance of failure, without hope, without help,
without thanks, still obscurely fighting the lost fight of virtue, still
clinging, in the brothel or on the scaffold, to some rag of honour, the
poor jewel of their souls! They may seek to escape and yet they
cannot; it is not alone their privilege and glory, but their doom; they
are condemned to some nobility; all their lives long, the desire of
good is at their heels, the implacable hunter. (Stevenson 130)

Brooks i3 Z#1% “the incurable humanity” T&2 & H#¥ L, Faulkner
MINEBEATHWOTR RV EHB L T5b, Brooks iI2&2TH LA
LIV RITLEALORBELECES LEKRIRLEIVFLBEVLOTLY
%<, 5% “a far-gone lot” (193) LBEA T, HRIIITHHETTV 5,
bR OBEIZIZ R 5 v k&, Faulkner 77 Virginia KETORL Y & Hh D
e TSRO B 7278, “outside the range of God” L \WoTW5H D
ERIUEDICHD7HETH L, FNTLAFHOFOBEILIL, HITHiTON 5
BEOFEIITFONLLIIILThBELEEF-TD, BIHELRIIVER
FhiE, RiGo TREFRL L%,

Stevenson (X, TI) VI ALD I EbLZEL VI LDITdoom THH 5,
o Twd, HEEY ST L doom 72 & v o T 72 Absalom O
Charles Bon (2% 38 U TV %, Bon DFHOIIEKIZH Stevenson DI ) 29
XEDES LA 2R TS L) 2 &RA T 5, Faulkner O RATHE
D OWEEIZIIIENCS “Honor” (1930), “Death Drag” (1932) %&b &
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B, REVZEIVCIEYDENORITHIrVERELBOEE D, HbI
BVRE, YHRLUZALHGLRVOBEBEI LTS, VTR EED
“incurable humanity” A#iAN T3,

Shumann 7515 T7% £, Jiggs b Jack Holms &, 7z L »Z/NERI-&KE
WENZZ Do TTE LT 5, PEOBERBHORLY ENIZONTYH,
WBEL oL ICERT 2%, AL L IZIEBMTH S, “it aint the
money” EWIAGDAMMAELLDBEENSL, FhE[OITHIELERXL
BOANL 0 LB ZOHAETF o TV D, BEICHEL EN—ARGEE
AELZ L3R ENTHZELY, Bon 28 L, HOZEBRLTREFOOA
& v Henry Sutpen &, Shumann #3E%& T, BEIZHENLL LI Wil®
I3 EET 2L 2509 5, Henry I3HHBHELIE T, RATHRATZDIIRKIZ
Bh, RIAINTRY S, LERETOREN I RLRII o729 &
Wil EE, BOBLTRELEREE S, AEMTRL ZREFEOWH X
Hgdmz L M) v 2 T Shumann DERE 7272 EHegBHb Dk, T
FUIGATIARRL S AEDL ) BREBEOZOTH LY, ZOVTIY,
“beginning of literature” (323) 2% A3 TH LWV LT > TW//Es

Do
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