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Poetics of juxtaposition : reading Amy Lowell
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A7 i O FFE — Amy Lowell % #ide

i & D FF¥ — Amy Lowell % 3t

= B

You marked it with light pencil upon a printed page,
And, as though your finger pointed along a sunny path for my eyes’ better direction,
I see “a knight mounted on a mulberry courser and attired in green armour.”
I think the sky is faintly blue, but with a spring shining about it,
And the new grass scarcely fetlock high in the meads.
He rides, I believe, alongside an overflown river,
By a path soft and easy to his charger’s feet.
My vision confuses you with the green-armoured knight:
So dight and caparisoned might you be in a land of faery.
Thus, with denoting finger, you make of yourself an escutcheon to guide me to that in
you which is its essence.
(‘On Reading a Line Underscored by Keats, in a Copy of
“Palmerin of England™, 1-10)"

T A I— - 2—1 /L (Amy Lowell, 1874-1925) 1% 1925 4 51 i CLoL 7R D M3, ¥ICE
T, BERZREEZ WL T 2 2 1300 X—IC b 725 Keats fnrEE EIF 501
B ENEENRIZ LD b Ebh b, HRIEHROEN D F—Y OEF
T, F—UBEOAK, BR, PHRRLEOEEFL LTHHONDLD, 19254 1 AD
Time FEIZHk - 7o EREREFITIEL, KD L 2 ICEN TN D,

Miss Lowell has for many years been interested in the collection of Keatsiana. Her library
safe holds one of the best groups of Keats manuscripts and letters in existence. She has not
been content to allow any fact, however small, that it was in any way possible to obtain, to
escape her, and has brought unusual powers of detection to bear in discovering, and as
unusual powers of understanding in interpreting. (Time, Monday, January 26, 1925,
emphasis added)

T XA MZIEW Y O72 R Y Melissa Bradshaw and Adrienne Munich, eds., Selected Poems of
Amy Lowell (New Brunswick, New Jersey: Rutgers University Press, 2002) % %,

(1



EYINN GRS

ZInbiFr—T o L OFEY) - FRIIKT LHES D PEZ DN, BEICEIT AR
I, FARBUC LT A, —Y BEOEEZ FHRICH AL TV & ORR %
FEICEINTND, F—Y WA L CUWIZAK Palmerin of England® % B\ 7= 4% 4 o0 B
% 5] < DX, ‘aknight mounted on a mulberry courser and attired in green armour’ & V> 5 —
ITICH =Y D3 L7V EEZ OMTH D, T Iobld, F—Yyn EARRIC
ZOREZBNEODGET D0 =Y PYREDO R OELICEE ST DTS HRT
W& F— Y OAH (‘that in you which is its essence’) ICEA 9 & T 5,

Z 2 THIBRROWOIX, R, FEEITAD physical (WERRY - F KRR ZeEIEE 2 A
NTNDHZEThHD, F—YOHEITAIL WEE L TORISHE Tl S8 e LT
#KEIND, ZTOMRGEIL S, P13 — OFtERER (WrEO R 2 FAEL - BIR5H
L&D ET217%) #BRBRT 5, F—YRiE-TSHENS T, HEEXORDL
DDA ZIRS 5 & LTO D mAEEZEY, 65— kR Lol [HEH )
EWVHA A—URWEIND Z L TEAHINDHFICONTTH D, BHLiE é”‘“
teX—y, Thziitrn—v /b, TNEHDELTE—IOELTIE, REHT Lo
T%t\%~y\H~¢:w\ﬁ%ﬁﬁ4x5@iimﬁ$o%LT#~yﬁ%tmﬁ
fEL TS LD IZr =0 = b =YL L TRDOER~AS> TN 5 L LTS,
ZOTODFETABWESND Z LT, ROBAF TH LA bEZ, ALOHET
B AZPCARSEBND & 5’?ﬁ]%i)§$iﬂ“€b\5

FZORERUIHRNLTND LI, =T = /VTE / ITW - FFATE, £ L TIE
ST/ B BRIG LD > THEZT THEE 2 8 5 ORI S S & Lz,
15 ORFZ Y — « N> ND Fancy and Imagination % 5t #F & IIARERICIEE )
(imagination) DFEM) TH VD . L7zh o> TEHELHEY - FH O LR (image) ThHH X
LHEE LT & éﬂéﬁS 02— = )LOFHIE, WiEIhtkx 25, FEOA A
—UNMEELEH D) Z LR o THEDBBANTHFA DL LV IEHHEINH D, 9 L
ﬁﬁ@%#ﬁomfxﬁfw%two

2 ARV N HIVOVEZ Francisco Moraes (& & % 16 A X OB 55, 7 7 v AGERE I LT
PEER Y 16 HALRICH S 7228, Robert Southey 23 1807 4E4 U P F VDRV S HViEE B L
FBGETIRE R LTz, =Y RHFATWeDIFY U P—RTH D,

3 Rosemary Sprague, Imaginary Gardens: A Study of Five American Poets (Philadelphia: Chilton Book,
Co., 1969), 59.
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1. Poetry of Sensation

ToH =AY =L, B— Tz LORTEA A=V OFNFIZONT, A vV A D
DRENTH & DI RUENIC TEIE CHMER] 4 A—VIZ-oTED, oS &
=T ANVEDONREFFO LT 5,

The colors with which her voice works are studded seem like bits of bright enamel;
every leaf and flower has a lacquered brilliance. To compensate for the lack of inner
warmth, Miss Lowell feverishly agitates all she touches; nothing remains quiescent.
[...] everything flashes, leaps, startles, spins and burns with an almost savage intensity;

a dynamic speed dizzies one. Motion frequently takes the place of emotion.*

I STV DO, m—U = LOfl S BN OHERE, A A=Y O D)
BTH D, 7= & ZIZWADOE L Spring Day —Bath’ (XE 0 HZE L O 72> TO KB O % K
K, LR, BLEENES, £ 5 THIRIRORE, &5 WIERREO & 9 245 B3 Y
|27z > T %, ‘The day is fresh-washed and fair, and there is a smell of tulips and narcissus
intheai’ L WD —XMBIAED | F2—U v LAKIIDOE D ZEHKR LI, JLOHE
WIZBDM, UKD L H1C HEEIAZ (pour) |, KiZ TREHIT S (bore) |, [HL 5
(lath) | D F (plane) D X 5 IZ[EHET DA GOKE, HiX, EREZEVALILOLS
2 THIY (cleave) | TH]5Tlerack) ] W<, ZLTHEKERKH LI HIELWHER
7% dance, wobble, stir, whirring, reeling 72 & OEMEEIFI TR IND, WO EHEEFF
T2 DO, K E WD FAROVERDS, HIFR, BREHR. B L aflio TAE
EEZLWAONATWD, ERETHLIHAKRE., BEEOH 2B LV M, B
Fhz bbb, ELTRUO—3I, ‘A crow flaps by the window, and there is a whiff of
tulips and narcissus in the air’l%, BN S o EPNET2WNT2 Z & TEWICHE X LHOTEOF %,
PERID X D IZHERMITIR R TV D, T OFHIILHENIZIRVVESE (emotion) 1R BLE
TV WA, B X (motion) & BN B2t L KOS % | TEOF D TR TIZ
FLOTEELEXDTEAD,

A2 D PR IL, 01X I OVESh ‘The Captured Goddess’IZHh H. 5415,
‘My eyes were full of colours’ (19) & %2 X 912, T OFHIIIEEA REAFERBIE DI

4 Louis Untermyer, ed., Modern American Poetry: A Critical Anthology (1919) , extracted in ‘Modern
American Poetry’, http://www.english. Illinois.edu/maps/poets/g_1/amylowell/about.htm [accessed on
19 May 2010]
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TWAHMN, [Ex D7 AT A b (ashiver of amethyst) | (3), [F & T F B 7= (blue
and cinnamon have flickered) | (4) ., [Tk DT b H 4172 A ¥ (moonbeams / Hushed by
a film of palest green) | (9-10), [B%% L\ &> 2 (The loud pink) | (25) 72 &, 133k
TN Z BTV D, F 72 72 (a lustre of crimson) | (8) . [/ E™— D7 (rubies) |
(20), TEEDOHEE (the yellows of beryls) | (20). UK DA (the indigo-blue of
quartz) | (21), [4&E |2 ¥ H7e %k E#E (layers of chrysoprase) | (22) 72 &, YR, i X

BRI EDBIEEME) AFREL, HEOBELTLHLEIATHD, [THRORA
(Flights of rose) | (22), 925724 L > ¥ (Points of orange) | (23) . IR DIZSE (spirals
of vermilion) | (23). [4x@BEAL (The spotted gold) | (24) 72 DI - BhEx Db 5 AT
B, Ry 77— a2Bb¥sd, 29 LEAEELHEITMHZIETRZ Db
ST KGO, JKEADROWR S BT—EFFELO B S D A DR &)
B D, HENICHMZREE CTlXd 203, BRI SLIRED 5 R85 1 Xy
FEEONDZIT, BEBEDOI L P TR NRIRNTH B,

2. Poetics of Juxtaposition
xHE « WEOHA SN S HIZEMICH T A DN, ‘Nostalgia’ & W5 {EMTH 5,

“Through pleasures and palaces”—

Through hotels, and Pullman cars, and steamships ...  (‘Nostalgia’, 1-2)

Z DFfIE‘Home! Sweet Home!” (A A TIL MHADSE ] DX A MLV THA) 2RI 12
LTW5, FEEEBIL ‘Mid pleasures and palaces through we may roam / Be it ever so
humble,there’s no place like home’ ( [HEADE HF(E EOENEE L)) LW I FHT
MBS TN D, JTLOKTIE, FRDED LIS SN THARRBENR RO =23 b
NODIER, B =0 VOFROFEBTIEL LA, KT ALEIERE, FERMO
POE S, p,Lm,j LWV T ABEREOKITICHFZ D DI WEE > TRI ST
WD TOWRRBFEITE 2 @2 b5 &2, TAL B 7 OfF (Pink and white
camellias) | (3) &9 BIZER D u~ o F v 7oA A—U0 IBIFIORZ 2 Hoan»
(The sharp smell of firewood) | (4) & W HIRFRIBWNHZFFOEE L, S 51i% MEZ
RHERBEE 2T 50307235 (The scrape and rustle of a dog stretching himself on a
hardwood floor) | (5) ., IA% BiFEd % 727 D7 (your voice, reading—reading—) | (6) .

[ESROEIF N D - 720 L FEA 4T (the slow ticking of an old brass clock ...) | (6)

(4)



A7 i D FFE — Amy Lowell % #ide

REL VST FERRDBEOFRBASEFHELTE 5, L TIED 20 5E OB LRI
DEIBAA=TEWANDZET, JAINY vy IR A= &Y LTS,

LA L ZOHWRENTINE LT LE D ANS, LT SWITH 2 2 T & 7 “Tickets,
please!”(7) L WO HEDFIZL > T BEI D, BORITIEEN 14 HDHIRT v
M HbH T TR TUFEH L TV D, HEFUFAY I 2BORICTSATRT
A ZHLY 7253 B> T 5 (‘the conductor balances his ticket-punch’ (10)), Z @ balance
EWVIHEENE AV, FLRBOBRND ST ToinIaE O I DRF o RF U b
W W E & ORI, HIe ST EETE L P72 DR 2D dE L DM O,
Jtik‘Home! Sweet Home!” & Z D/ 1T 4 Th D Z OIEMONEDIIL 7220 A —
ENDEFHER I AZADT L BEWZBENS L L EREE & D5FADNT
VAREREERLTCNDTES D, ZOERIEDN TS A A—VRHCIERET & b
DTN, Wi ENTeA A —VBEOMOMERS 72 /3T o AR & | A A%
EO LTS &S,

‘Nostalgia’ L1 vV A LD TFIEN D FLENINIAEROONEDTHDLIN, /1w
RLOIEEREV D DITHER ., MEERZDBEONY 0D 5 &, AIRNRA A -,
T =y OFFRNEIEEIE LN BDOD, EZIE UL L{EDL- T D, &
DUVNEHE A ETERDENEORD B D WVFHMI PR RKE L TND I LRE W, n—T =
VMBS EORICARm AN TN, FaeEEmOIAICHD.(e Y « Fy—
ML), ROV RLEHESTA YT AL —REB L, Some Imagist Poets: An
Anthology DFREIZ b D720 —0 2 L THLH A, REIZZ ORI L X
IR D, AT L= RO I HITFHFL TN D,

The Imagists, she felt, had become too involved with technique for technique’s sake.
She believed that there must be a place in poetry for emotion and spirit, ideals and ethics,
which the Imagists shunned for fear of using clichés. “His [Pound’s] work lacks the
quality of soul, which, I am more and more fain to believe, no great work can ever be

without,” she wrote to Harriet Monroe.  (Sprague 68)

Z 9 Lz 3w RIEANE, “Astigmatism’ & U 9 HEEEFRRUC NI CTHONZEMIC LR
NTW5B, ZZICBET 2 TEEAL X, 35, 2538, 2F0RFEALAFEME S, £<
BT B OB A > TN TN A, IS E T 25822 R L TWD, £
L CEDFFHIAE S MM AR LEID DTN, B chRo07Ze X7 JII TR
FleT YA ECTRHOTFEF VT, FTFva, JuBrhY T EnolFEiiettix &,
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[EHCIXe VD) GEETIERWAD) LWV TINEHT S, TARKEE LWL [FEA
WXL 2 OFFOFED Tk, [HRT-OBITITHE, SiBE L2FE 5720 (behind you is
destruction, and waste places) | (55) & 2.5°< , & LT Z i Dk D53 LA BDERF,
ORI, HEWIRIAE TS [FEAL KL, [THARESEA T2 (But these
things were dead) | (63) & VD, B—U = VDFEZTA I—V AL LA L THY
BCHRUV RO =T 4 Y RAL~DOBEBKEL & HF 2 HEMTH DD, 8 LOFFE,
FOFHAFTHHTZ L0 | AL oIl 2585, BIE, BIE & Vo IBE2
HLOEY ETHFHERE~ORMbLH D024,

FHDA A=V ERMIZIETRT D LN D A = VX LDOFRNIHENDD | & IR
EHEV AT Z LTI LTV D DA Patterns’ & W D 1B TH D, “Nostalgia’D X H 7258
VRS TIE, A A=V LA A=V O, SHRIT—ERY O b 0T LRdoT
2. TH 07T DD ZOER T, Zhuxd 540 LEHERE TiThbild, Thic X
ST RI~F v 7 RHRBELH S, BIFOERRNEB SN TN D, ZORT %2 LT
W25, TESIE, TERLO R 2 M SN2 L RURICH 2 BATEEBEOSER, A
FTELTELLELHRIFIFEEOHEZHNTL DL ZANGIRED, ¥4 bLD
‘Patterns’|Z KL ADTHA » LEDT VA 2 DMl R L TWBDITER, #FHTT
IR OB L X (stiffness) & BE DMORNI LD F 7R MRS,

[...] For my passion
Wars against the stiff brocade.
The daffodils and squills
Flutter in the breeze
As they please.
And 1 weep; (20-25)

EONT v XA | EHFERNOF YT —OFEIE, B LWEICH 2T TELTI
DM, OB TEolzaty M EZFEOEY FOBBEOSTEIL, T 2
ZEOHERNERICE LA, NETRT 5D, breeze, please (23517 HHER, £ LT
weep (232 THED N D[] & WV ) REFEN IR TH 5,

FIFEEO OV Ll RLAOEE L X iXar b7 A MERTHS, 2 &
DOREKIZIE 2 L [FI U6 2> E (‘the softness of a woman’) Z £, &1L /KAE TARIB O
=T HHSAHFDE, ZLTEADENLBRNTWLBADL BT 2,
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But she guesses he is near,

And the sliding of the water
Seems the stroking of a dear
Hand upon her. (36-39)

R L U CTRHITHRRIM 22 RS R 2 B OB TIXR W23, 2 OMEAT Tl near, water,
dear, her & ZZHAZHN 2R (3 5\ ME 4 SR L7 r OFHER) A3 K. Lo ik,
ZLTERANDEROZLNI 2RI L TV D,

B AW TE ST BT 5N DML DD IR TIE, ZEOZ SN, BADHMHE
BENZOT DR, Ny 7 v, 7= O RZ O S ExtthSnd, Ll
DZ EMIDXFEITA £ TOXEE & 130E - TW5, 228725 ZORIEE, B S DFLMRA
ERIBANDERNAFIGDT HINDZ EEFBE L TNDEINLTE, [ERNE TR DHITE
WMHELDOND Z LRFEI LT, LA L, BECASOHEEZFEDT TV D DI
Ly N THDZEIZRDE, ZOHEWRAL, LORFHE IR S5,

FLTESsHE, MO BIIEOS Exttb a2 BFRICEEZ T SE 51
T2t i, MO THLOLEROMIT TV B RRZMD Shbd, MADOEIE LT B
FREZ TS 7o ZlE, 2 DR LA EFFIERAHE N L AO T L L., EE A
TEEDE-T-,

The blue and yellow flowers stood up proudly in the sun,
Each one.

I stood upright too,

Held rigid to the pattern

By the stiffness of my gown.  (74-78)

ZIZTIEHAEDL Fuah | Mo BB LITEN D rigidness #RBLL TV 5, £LTZED
ST, L ONEOENTZLEFNOENLE D, 22T pattern DERNERL
TWD ZEITHER L, ZHE TIRBIEE, fil N L ADOIESLH S 2B TV
ZOFE T, BIITFE o7 TE, MEBVIRSNDL—T 1>, K0 RO A] (28
NDEIEZ AR R D FARROBR Y DBIFRLHADEEE) R EA2RT LI IThoTn2D,
ZLTENLDRE =2 D5 HOOEDE, I E > TEERA—T 4 THHY .
O e —T 4 U Thd ol BRI I L RO L S ITBRE Y OF— |k
a— A THDIEDOWHELIT> T =, £ LT ‘Inamonth, here, underneath this lime, / We would
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have broke the pattern” (82-83) £ 82 L 912, OB TUTZD/F — U %KY | R EREETD 2
EEFES T, & ZAPHFECZONY — B LTDOIMEDIETH -T2, MAT=HOR
RE Y D5 — 2 e ETHRENS & 565 6 I Z ORIt AR LT D,

BTE, WHRIIERNETEHRO, KRRV, R T L2 IBTRRREDL L
BT L, b T pattern ThHAHH, ZORZ Y TIEB LI I T Ly MMl
v, HilEErb LT,

I shall go

Up and down,

In my gown.

Gorgeously arrayed,

Boned and stayed.

And the softness of my body will be guarded from embrace
By each button, hook, and lace. (97-103)

L CHE&ZIE, BARE LD LI, SFH6NH00DIC, o [Hk) L ThE5X
oty Mi& FLAD TH#E (embrace) | 1 [Z:# (guard) | Sh5HHFDOE%
T2, R, Ny v, RIBHESBANOERE, A&, 7o o, L—ATHfi
DALTHONTLMDOFERER LA L OXEIIFRTH D, HEIELITBANEE ST
4% pattern & FEOY, “Christ! What are patterns for?” (107) & ME— &% 2 182 L Tl A
ERES, BlbAEE LTIV IR L CEX A L0 Y — 2 LIESERE H D
DA D, L TENIE, ATz LWHETEHEZ S BN bR E
D OB —A=F— LT LR AT,

BEOBHEOMFTIIZ2 THLEho=nb L2y, s, TRETRTE
21T, ZOfEMIE pattern OFBRMBEREL TN Z &, MIEFENHIA A=V DRt
B xR LT o TN ZEIC L > T RIwHEERHL, TRICEVFRED
DICHDFEOREIFGIEE 5 EE I L, RA5IEHT IO IEbnTHDa N1,
TO—ATRRLTh e A OB, BRI HaEbotzi2 A 5, 5 & A
ANBIZRIESE OMLFETIEARV ] L EV, SAHERIT THE OO H DFEOENE N E
HHTA s TRHMIEN A&, ° LI e—Y = VHEDOSEIIH Y 26
X, ZORZOBFERBUTIE L R& o759,

5 S. Foster Damon, Amy Lowell, A Chronicle (Boston: Houghton Mifflin Co., 1935), 302.
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3. Polyphonic Poetry

A A=V A A=V OB TR, BARBULOFELE NS Z LICh, B—T =)L
B ERF > Tz, AARIREZETHH Y BRICHELZZ b H DD/ —2 T 7
v =Tz VORELHY, oA I— - m— T = UMTAROEL, b, EMICHE
LEFE TN, Uy ROEELH DO, PEOFEFHELIZLOLEL H D,
AAROES, FlcFiicd T —~IZ LI ER B Z<IRL TV D, 20015, BXO
SULDHZWEFIEOREIC L > THRELL, BREW R I ~T 1 v 7 - T A n=—%/4
HH L TWAEHM. ‘Guns as Keys: and the Gate Swings’% R TR & 721, °

TR B2 D T ORI, XA b TEE L TOKRR, £ L TR )
NHOHEEIND L DT, AU —REN RIS TORA LBEZE - 7o FAR M (19 1
FLHAE) D HKBIR AN TN D, 7 A YW & BARL OHERWVITECC & B E OXfE
THEDIL Do HSL & BRSLD R E TN THE e & E DOHEDFEWNIH H, & L TEIUL,
RHAICHE Z 70 61X, BUR - RF R CTENZ AL — RZHEHAT D7 AU B &, it
RBIHinz k57, EIhFHER LA ARLEDOXILER L TN D, 272
ZOERIFZFINTH Y, FELSFATN & BRTEHO TS 5 LTS
DT ENGND,

F—iE, 11 Ao 55, U —#BOFES BN T AU R, KE
HERRRKOANVILTHHFT = =7 BEHWT 5L A0 DUE D, METHINZ
IRF DB, ~T AT, =T 2y F=V VxR YUHKR—NVIBIFILE
BB ADO L HITEE e D, AARE CHEREZ R - TE 2RO T BSCTHI L
Do T DBEITKET THE SN DO, Bidmo THINZE#Z ] 2502 LI
‘At Mishima in the Province of Kai’ Cdb 5, & Iz AT TERBRIROBOKRKI &
A D LT 2/NSIRRNTZHOERHN ., FRITITS BICERRE 4 725 8N K
REBE T2 D,

At Mishima in the Province of Kai,
Three men are trying to measure a pine tree

By the length of their outstretched arms.

(-]

6 Z DYEFIZ DOV TIL Amy Lowell, Complete Poetical Works and Selected Writings, ed. Naoki Onishi,
6 vols (Kyoto: Eureka Press, 2011), vol.2 {21}k X #17= Can Grande's Castle (New York, Macmillan,
1918) 2 &4 %,
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Beyond, Fuji,

Majestic, inevitable,

Wreathed over by wisps of cloud.

The clouds draw about the mountain,

But there are gaps.

The men reach about the pine tree,

But their hands break apart;

The rough bark escapes their hand-clasps;
The tree is unencircled. (1-3, 8-16)

MR LW S EF—T %o T, BRKRUIHOR S TROREZZ|AS L LT
HHANE, 5 LI ARZ MM 2 0, MO ECHEEZHIS T AV BN LD
S ENTWD Z EIEB 572273, ‘At Mishima in the Province of Kai’ CH — 7 = /L3
HERLTWDOIE, X3 ALY TleaMiZLCbinz 52 & H%ﬁw&wi:
Ll TUINER ”“tlJJ%EHRDl@T W7 nd Z & EoFIBRTH D, 22
IR TRy, B, EOEVICES TUNE, £ L THFLAT /M3 it N2b
MM ZRSTDh, B—0 = VEZORIC, BERRT AV AL boXT R AROR &
RTCND00, vk b - BLICEBI D BARIZFEEZMETHENZNT AU D
ANZBUNSRIEANTZD - FUNE) 2R TOBE00, XU —0KAIZER, 7A VD
RN BRI R AR R TR ERES 2 LTINS 7208, v —17 =)W BKER & 4
FTLHT AU AERLIZ iﬁwfw&w @W&ﬁ%ﬁéntlmsﬁewiﬁﬁ%
B2 THIUE, B - BFERAIC — MR KBRS T HEREE & 22572 H
AL, BIFRBEDO L o 1F Tfil;]&1ﬂﬂf£b‘ﬁf 2o TnD, Vv A=A L -
T =L E AR~ DEN b EE > TV AR TH S, ZOR SN GEL AR K
STWHEWNH ZEEFEz UL, (A =X U XLL0/M LR TWD LIEE
IRV, )RY —EEOT A Y b b, FHRO RARNPG S %L OB EERE
FIRAD L TWAE—7 2 LONHABIIHIRTEXEE59,

WOWST TR RS LTS ASAEDIMBIEDN DD, &F 500 - DAR,
15y OKREBHRALTZOICHFR LI-~T A 7 T, REOT =BV T, ~
VA Rr—=7E)OHNWEY, 7= LR 0L, BAOWMS T a—FT 440 &
Wol, A% BV - FLHIK o &0 L LEERMIOND, ZhixBanso
B, R MHEDO Y O N O OB E iV 2R3 (‘The road is hilly’) TH %, £ 2T
W, kA NTFZ=B A, WNHIT, AV OHENSE I AT 2HROFE VST,

(10)
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L DIEARD & L, IR THROWESWOHRRBIH S5, Z oMU B2
FLEEZLOEZED bRV,

fE < HOCTIL, 7Y TREBOVEA~HT B, WA 1S THE L B 2817340
No, THUTEDL TRERREDOLH L IhD D, ZoREHIN - &EITENEY T
HREETH D, & L THROIFELHR, < o &E D L LIzaA VA, “White sails and sailors,
blue-coated officers, and red in a star sparked through the claret decanter on the
Commodore’s luncheon table’ (p.55) & U XA L finvivsd, Z OB EATOF S (‘The
road is hilly’) AL 61F, 2B S LIRS, FEW, BLB L Voot
DRLNDHND, HBICEIIZERSC (‘Nigi-oi of Matsuba-ya’) & xttbX¥ 2572 51X, 2>
TJHENT-A A =T R SWE OB OLEA b RRIND, £ 2T, BRIRB=H2 R
RO & WS BHDN D, Ll EEI LTRe LI LW S RHITHE-> T
D600, BRRFESNIZEVHOEY., Hoxtr, JEBROMITIcE S EOHED
LLWoiEeh it BMROMBTLORIROE, MOA, VA L OFfREN->TH]
LZVEAENEIFISLTNDEA S, 2L TAY —#ENAREICE L TEFI5TT
FRAEEFRTIL, ARB =D RBOA T AP ~iiRkELE I Lxtban
%o LIBITIBIESL O ZAEDOSF AR L TV D, BRNS o 72EE R IZTE
LTS TiER< Fid TREEE)) (CEHLENLECTH D 2 LAVRE
INTWD, XU —ZAKRANET L, BHEL/NIIT L, REEESEERL T
B0, BADOBEANLA T AHFICRTORLEREZ L TWE=DTH S,

CHETITGE - Wl - BOT AU A L5« F - FOBARDPECERILTHES LT
7203, ROMBEDETIEFFEEFN O - ViED, HRC(‘The one hundred and sixty
streets in the Sanno quarter’) TIFER Y OFE 723, @A, SMOEVE, LOf, FLAD
FlEf7e EDOIRFREE D, HROKFEOWRPLNI, H FOMLTF, AR EHZ 5
Az SRR A C 50 ADRIRAR B, BHETI< 6 DR E D JjRnA
A=V kMo THEAF Iy 7T/ D D, BOCTIIIREICE Lo To O R T
RPCER LTck 03, IRNBOA A=V TRIFROV I TV 5,

— B AROEH R FHEOMFICLRERLONE LY ZATL 5, B3 The
ladies’ 1, REICHPFZBU R Lotk 7o b—E, B4, EEO = A—%Hi<, 10 A b
DOHEZOEEN TR Y | FLPRIBIH AR R LTV DR, ZoFeESETE LI
ba—v =z /Ud, HFO LI % ‘bomb-shaped, white and sulphur peonies’ & 5 L. %
DFF Y % ‘acrid pungence’ L 5T 5, MBHL, HidE, DAL BE O BV—EREZR 2D
WCHMNERRINDED

BIR B AT SN T L BIzoh, B E B oR & 3 Z oD R FUT D
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WTK %, FREHAF 2T HE 2 BT HASN—ERIZEA TS D2 < BoCTid,

The Gate! The Gate! The far-shining Gate! Pat your guns and thank your stars you
have not come too late. The Orient’s a sleepy place, as all globe-trotters say. We’ll get

there soon enough, my lads, and carry it away. (p.62)

Ll TIRZZTF 72 (BIET7) ) BARA~ORFBRIEZINS T AV hOESE . & LT
BN D, ZHUCIFE S HFHICA Dimio’s procession’ T, KATTHID M % 725
BRREREND,

A Dimio’s procession

Winds between two green hills,

A line of thin, sharp, shining, pointed spears
Above red coats

And yellow mushroom hats.

A man leading an ox

Has cast himself upon the ground,

He rubs his forehead in the dust,

While his ox gazes with wide, moon eyes
At the glittering spears

Majestically parading

Between two green hills.

ZOECTIR, BITBER LS BIVRAEE R . mARED L O IT LT T 24
RRAFTHNE . EOETOIRT BR, HE LFoE EHVBEE Lo & RO Dl
FOWHADOEIIZHOEDN, F— - A A=V L LTHMINLTWDS, THIN =Bl
ERIOVZESIER U, b0z b7 A MBRALNTEHBEIIBKR TS D, Halz
DRGATFINT AV 1T, OFURTERES BARAN RO, RAFTINSONRT EIN
AARANT, OAUREZRWTHEFO B ZBTDHEERT AV AN, Tivk b, §i
WIHEAR N CRIEZIEDT AV A EFR L, BMiTH 2K E < BBV 72 (moon-eyed)
FRERERT Dh, AL FREERI: LICHIBZ T ICHIES LTV D25, B3
CHRSC, F L TEHIINTOA A—VOWBERMER L H Z & THHE DRI~ 7K
., 2 AV MREENRTL BERNTICR o TS,
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EZAPKICH S L TIEMO T, BV FOIA L EBRHFAINTND,

Down, down, down, to the bottom of the map; but we must up again, high on the other
side. America, sailing the seas of a planet to stock the shop counters at home.
Commerce-raiding a nation; pulling apart the curtains of a temple and calling it trade.
Magnificent mission! Every shop-till in every bye-street will bless you. Force the shut
gate with the muzzles of your black cannon. Then wait— wait for fifty years—and see
who has conquered. [...] The wind blows East, the wind blows West, there is no rest
under these clashing clouds. Petrel whirl by like torn newspapers along a street.
Albatrosses fly close to the mast-heads. Dread purrs over this stormy ocean, and the smell

of the water is the dead, oozing dampness of tombs. (pp.63-64, emphasis added)

RO VIR L, SHLERRRMR. 51k, . BRRERBZ W, E20% 0 Y X
IANB—ETHD, T, S0FE/FTE, #ERBIehmind2A5] L0HD
X Y —OREN D 50 FiE—HARPFIFROMEAD 2 L& 5 & LTWDHE—ICAE
MEAEENZFEY FAHOI AL N THA I, TOELOFED FN, FFOXIG AT
HBIZIE TR LERODRRDOIFFICENMN TS ZEEERT HEE, RI~vT 4
T e TAR=—NEEND, BioTcDIFED, BUIRM E WA E 2, 2 — 0 = /L3
FHOEREEDND E BIZEORRICEIAN TV DR A FEEICE o T, F2Blo KT+
TA YT TAR==PNEENDIEA D, AKRET AV B LWV UL FEINDTE
FTA <L 1850 4R 1910 4R, 2010 AR & W o o dk & AR NI B SRS L
I LI o T A RBREWEENAE TN TL B, D X 5 705572, “fifty years’
EWVH T L—XE, ARRORBE T EL S EEHEREREFTURDL 2 LIk D,
‘Down, down, down, ... CAAE 5 —HiDHZIZIZ, BEOWEHWTZW O oFttiz
% & F— 7|2 L7=FR3C Tiger rain on the temple bridge of carved green-stone’ 23 & 231 5.,
PROTEN S 259 [RONEFF-72/M (Tiger-clawed rain) | OIFFRD FZE « R
Fa7Z b=, BIOBL LS L TWVD, ZO®KIF, E—V v ATORLY YD
B LOWEMRBON DTG O A #W o s e ) 80 ORIEL RV HREEE
T D =E T2 B &\ 78R 30 The beautiful dresses’, £ A4 & L~ T E 7o fihnd sk
. B, FEAEREORTARWICEOCE . SESRTEAE TR TEMES 7721
TR~ S TL D R4 ZE R T-FEC Down the ninety-miles rapids’ (F2K 7= H OREFIT
SVDNTWND I ENEMIND) R ENREEND, £ L TE—EIL, #ilLd
WAR—=H—IZH U, N —ERKE~REELE SR L B2 LB R OE O
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UG TR 2 i\ V72 5B 3 On the floor of the reception room of the Palace’ & 233f7 & &
NTHEIN D B X G Z i U DNz ONEEPIL TR, D& DORHY
BT Z e 2 H T OB ERTLTNDIEAS D,

AL 1853 FE T A, RU — Do T a B T 4 HO RS EI A LT
POIEED, HHLEST, TAVIET TR ARICOWVWTHIFEA ERHCT
EONTEY, ZAUTEMICERZH00, RSO ARADREILSY 2R LT
W5, BXTEINE, $oloh & LEZRFOREKDY | ARG TEHEDO RETHl-
TR OFAUCERAIAEIN TN W) T ERDTEA S, R — BN E A LT
DIFEERFD [H DX (the Hour of the Ape) | T o 7oy, FEROIEIM D LICED
NIEFHIS D £ 9 PELATHIE L WO SAHRTH B, ERZL, f52b
HEONDILF, £ L TREOWD FHE—#Rk 4 72 LU TOEE - IRELS D 23, R
SLIFSENLFHOBANERTHIE (Fx & LEHAE, 06, A, HoRE
WOESL, GHBADARI) &2y R T A MER LR S, U X I WA RBOCTRi LT
. “You have blown off the locks of the East’ (p.95) &, HARDBAE TH _HILF N %,
L THiD L K DIT, BIITHRWIZSEDTED, HOED LIZH 7 AW ICH L &
NEHEE | BB BERZREET2END . L) NEOEWERX
‘Postlude’ 23 E I TN D

LI LERIEIZATEKED LT, m—r =/WI%A#KE LT, BT FEOm iz
72597 50 FHRDOAKRDH D HOHKRFEEZRHNCB L E SO #ET 5, e
BITEERMOE TRE L AROMIL Y T TREAR LIEE D L &7 L721903.
Japan’ L WY EW—HiThH D5, ZAUL, LRFAEROHRAT-BICKREREELE X
180 442 D b DIBREE A I L72 & W ) AR OB Y B AR -T2 b D7ER, ZOHK
DEF—T71F, BRE—MEHD < < HUIEHE E L L TWDES S, TIEOHR
IEENTIE D o e, B B LIE RO LTS ES DT,
ZOMOEMIT [PRAfi# (unknowable) | TH Y, T DEMI B L T2 DI Ha>
EARTWZZ LR, ZOEBICLRENTND, 29 LB ToaKD. EEEA
WA AR S e DTIRRNWES S 0p, ZOOBREOHHAZIFISSES Z LT, 50
FEHTD 1903 FEOSBEDL TR THD HARL WS bDERES L LI=DOMb L
NV, HLOVTHREDHERNDADBEL R LTZ->T2DT25 5 H, ZOERIZE
LIONIZEE DR TH 5 O L DHEBRENDZ, “Try to measure this vastness with
five feet’ (R D/PNRE LU THRZ TN DT LT 5) £V 9 LETH D, ‘this vastness’
EWVI DL, ZOSEOEFICE N TRIOEKRE) ROKA] ZET»b L
Nipn L, BHORNZH 2D RE SZARTONE LRV, WU LTHZDEF
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B— o AT < IZE DMU7- ‘At Mishima in Province of Kai’ |IZ B354 5, i F 24X L
TERRORESEZWA I LT 2/NERMANEEORERNHESEL7E59, TIKK
BHHO] EASBRVICHA D WA D EEDIFEEMNIL, R Lo Ex
IHEE L T Ao, MOREIEZWA D & LIZRANIL, B 5L ZOFE A HET
721259, ZORD BT &G D DIEGEERFE Th B0, EmoREIZ/R->TE
S OGH % BOE Z SE 2N A E VW,

TR T U7 O OS2I, ‘For the first time T know that extreme pessimism
and extreme optimism are one’ (KU 72 HAEBLUI KWV HHBLEHT) ThoTe, 22T
m— = WIREIC, BIBZEVD TROVRDEB & TROW AR 558) ki S
%< 1903, America’ & VD B D —HiwFf-> TE TEREKREHHD <D, 22
WZHE AL D DX, 1903 FIZTE L 2o 2B Z A A v AT — (James McNeil Whistler,
1834-1903) D#&—Nocturne—Blue & Silver’, ‘Nocturne—Grey and Silver’ Z #IZ ¥ v 7
U—IZEE o RBDOANL TH D, A v AT — LA RO Z FPE~EN L2 O
EDELTHEBNDD, & <IZ Nocturne ¥ Y — R OB L ZIF TN D L&
N, FMUBHOIFOFRMGETE L TRELLHEE DD LS9, 1903 Fl2T<
ROl Z DYy R=ALDOEEEREICFF> T D22 LT B\PEL AL VD HNC

IRAMfR) 2B R LRSS0 & IR, ARE VI EBITIER, WEIZLDH
LWSHEDANE E WO BBOEEZTRE D & Lic, EEX50b Lty

M35, “Debits—credits? Flux and flow through a wide gateway. Occident—Orient— after fifty
years’ (p.97) LW\ I DY FITIE, HFE Y ICEBIAY L HFBIA~DAAZ U Y OB BT
LD, FH—ECHEH & 7= 5 wait for fifty years—and see who has conquered. ... The
wind blows East, the wind blows West, there is no rest under these clashing clouds.” (p.64)
T 2O L DOEZN SN TlEd D, £AUE 1903 FERFEDEZLTHY . £D
DTN ZEETRT MDY HITle>TnD, B —v =/WTHARORENIC B
DR STE VIR, AA LN - EIERBEFE L, 3BV TH bR/ NRIZE 8, 1272
A A= FYOHREORE I 2~ Th 5 ZOMRRIZITEEEH O L 5 728035 5,
Perx i FTHRE D L5 IUERPOA A=V R TN DTH L0, £hid—H TRIER i
TR L Bfix 7oA A=V DAL TR HEFL, BIROA A=V S L 5 Z & TR
ERALTOBIOL S 20T, 29 LeFiEE LD 8T m—r=/U, A A=Y
DR END A = VX LDIARERZ STV 20, Rt a2t 2 LI L T o,
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4. Bw

W, B DA A—VEFRTHZ LI LI — T =3, A LOREBEOHRE
% U 7= 3 Penumbra’ £ > TEX THERIT LIV, F—Y D&Y GEEDIERN) 75
—YDONBBITE ST L H IS, b= 2 UI I OES T, A OEBICE- Wb
NHASDZ L EFTFESTINDZEEFEY,

For these things are a part of me.

And my love will go on speaking to you

Through the chairs, and the tables, and the pictures,
As it does now through my voice,

And the quick, necessary touch of my hand.  (43-47, emphasis added)

Zhoobo)bidu—y c VRER L TOARE D ORF1- IBO B EEL, A,
FHOENLBIZ L EOMO AN THESA S Z R TFoCEE AT 4T T5 2
72 8% LToRSE, el LEEOR L7 ibFE, Wx 2 E 2 IoAfitb o i 8, m—
U= AREFEDL LTELHONEDORN £ LTEDRINOFY LT, S HI2I3E
WIS TND EHZ 2 TL 2 OFIEDE, BHOF AT, pathetic fallacy & b
SAEITED, TOFE, B/, A A—VICGELE D EVI u—T = VOFHER LR
N A X R R —L 3D DTIIRNIEAS I Dy, 2 TR ERICR -7
— TILRIEFED HT b TlE e L BEATE B — T 2 LOBINEN S OW & i@ L CEE
LZOIFTHRV, B (B2 e —U c VOBMIER, BOHEZFTAAA
TWE, HOBOEGE AR DTS D, 1272, MEETH, EOFEYL EAS
INZHDDNEEZFAL M TIELDNE NI ZEZ, Ba— Uz /LVIZOFHTaYy ko
=L TW5, T2 FICH L BB E BB E N0 H—IK
HEMNRFHDOA A=V EFELANIC, mOMIZIERTNW Z LT, @td 0Bz
HiR2 B EED DA A=V P omNEDO—~ ANOFEAONE GLE) ~L#FHERB > & L
TWb, B—TUz VRFHETITo CEIDIEZE I VI Z L THRWIEAS I 2, kD
Lo TVDHDEFFEY, HKRFEHEL TENLDA A=V ERWRDLZ L, ZNIETT
HDHMB, TOREOEFICTRNBG D, 3iEITeE LD L2 I koL EFoT
HHN, EARBIZR D ONEFHEEITHEESNTWD, O30 BICEVZ/Ed
Tr—17 = /LL, ‘as though your finger pointed along a sunny path for my eyes’ better
direction’ &, F—VIFEINTHELZT LY ZHIVTWER, TxrbFE, n—
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U /WD EFI, RIS A—VHERELNTVWDLDTH D,
BMEIZAD THAL>TNDDH D TH, Fdr—r = VAR, ARRORBDA A
— VBRI L CHAIZEED 2T THD D LLRu,
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