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“Perfect Woman” O i
—— M. Butterfly 2 31} 2 iR #2094 -

1T F

—J%ic 3] (“the Orient,” “the East”) I#E# ] (“the Occident,”
“the West”) &\ & & MMEEHIC It £ BICRTEIC 2 S o iig %
69, UL MHE TFEFE] WO Zo0REZBIEH « B5FH « XL
B=a2T7 Y REEDTELIES, ZoOHENEFMKETRM SN L
21w, Edward Said #% Orientalism O TR NZ L5, b % b
[ Orient) ] EWVHHERIE, 2—o v YEERBSKOHLALD D THD,
Z O ICK L Tk, “a place of romance, exotic beings, haunting
memories and landscapes, remarkable experiences” T& % [ fh#& ]
(“Other”) L LTOA2x—-VEBZ NI, Z L TRRICRL & &,
[PaEEl & 3] OBAf%RIE “power,” “domination,” “hegemony” D BFR T
HDG). L0 [FEFE] OIEFEY., RETENITRENL [fhFE] <
b5 [HE] 2MBERBEOFLOSHNT S LV HEHT, THE] 0%
2 [UHEE] #EED SRIEE N, MEMSELEZ T 72, 8 2 RIBFRRER, £
{ ORERMIASTERRERE P DI L reAs, 20 & 5 SRR EE&RNERE.
FREEADHICIRE S B > TW 5B, Said MERBIIC L D P h - 72 hE -
HA « B0 & ofE IS I3, Buaric EEraEEE oME R % %
b TRV, BEAOEZOTCRBEME G Z/ MMhE] LT

(B b Nz (“Orientalized”) Hilsk TdH b (Said, 5). % OFEFEH
i« RMFENEROEEELZ T 5, £ LT, K. —REVEPERK &
(ZIEBAR DA R 2 ZW P XFED. KRICZ 0 & 2 BRROEKICHE:
MFETEbH B,

4 %) 7 DYERZE Giacomo Puccini ® A X5 Madama Butterfly (1904)
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2. KSR, FNETHONE I LDDEh - HELEBNT S &
&b, BRAZWO WTRT ¥ 7 AKMEERICBIY 50 LD OREER A * —
CEAEEE R, BBZEL o4 yOHKRALM: Butterfly (Cio-Cio-San)
2, FEPDO 7 » ) AIEEFR Pinkerton I2AZH S5, HEHEBORY %
RbLTFHE LS F 20, KEDOEZED S LK E- LT FR-TIAY
Pinkerton 2 bHeir, FICRAE XN EZX 5T WEVT, HoOHEK o,
EfEBA IS 7o vy R EREFERNSIKECHBEENBIOZOF
~5OFRICI, XRT ATEEABMICESEICIRET SREALTEL VWS
ER 2O LH>OERMREEFROHER L U TR SR ERY - %’.E%E’J
REABEBATHWS, VLT LRORY =L, BB TLBRE
I LU HEARBENT 5 T & 2B Cio-Cio-San DEEABL T, B
5FBHO DI H B bR BREAMORINET—RISFFE»EL
ENDbED. BREBTHHEABUHMNOARETHBFLITEIC > LT
HOBMBRIF OGNS T LIFIZEAEL N,

hER 7 * ) # AOEIVER David Henry Hwang ¥E M. Butterfly (1988)
Iy EDF A ARG LB D Puccini ® Madama Butterfly & TE &
LTRWAY, B3 ab—0Na 7 4 TRIEL, To0FRFicRESNS
FAFEASHERFEALHED R T VA 5 4 7RIRBEAREZREE L, £DOHRERIK
BUXET 2 O—HH S mBEICSHVIFIZINZ 5. fFERBIOH EHED
FT, TNOEDRF LA F A FOdCTHc i & N e AREER & HER %
AR EET BHEFRNMER LS. KECSh 200G THMOTEE] iR
THIEZEB WS B ZEAH L, ZDLJEIEMNT A Y HGRED T
VTHARICBIT B2RMOERTH 5 L1575 (99),

M. Butterfly 2. 7 5 ¥ A A#ASE'E Bernard Bouriscot IZ % D 5 £EE
ZbEico biant, ARk rEh, 7Y 7 ofEEHRILEBRSL
fo7 A ) AHEEdE N+ L ORI A LEED 721960 AT, HLETH
HapBiohE D 7 5 v A RFEEEICEF L 724X E Rene Gallimard 3. & %
»¥—F 4 T Madama Butterfly @ ® Butterfly O DG MHE % iE U - EH
A@Iﬁﬁﬂﬁﬁ Song Liling i, HRXE0FICH O BEREFKRERD

N RECORBBANATHLZE»r 0B THY. BOVRYETE-
L*%@liﬁ&b?«f¢l% LTdbrhF afllicii vl Tkl &
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HHEAT 3, 19864F, EEHFRIVOBRTY OHEETHEIN B
Gallimard OFijic. BEDE®D Song Liling 255FA E L THN %, REIETK
LIS ATEWEEAD “Perfect Woman” (DEZFBVWEO TR LA LB VAL
TOREOOEY, HEOEOE 21X 51 2 Butterfly ol B %2
ZNEBMHEREETH - 2 Gallimard (3. MEDOHRTHKRT 5, K@wXT
lZ. Puccini DA R IcREFEINZ 77 AHOBEEN A * — PV 2ITHAIC
FIH LU T Hwang M810 &iF 7 Song Liling & WIS EIZE A &, WK
CHIFSNE 75 VAAAREORRICER LA S, ABEMIcE>b B
HEEMFJ/IIBSIRET L3 E%2ED,

2 {B#d 3 Butterfly

M. Butterfly DEEOAERR B &, FEABHENEFICK T, RBittoi
MWEFLED EVWIHIENKIIR. &5 Madama Butterfly \ICEML TV 3,
L»L. BI%A@EL T, Song & Gallimard &, EALH EFEEARRE W
5 FREHIIE AT & LA, Cio-Cio-San & Pinkerton &3Eidd F b Ha@E b
v, BEEABHSHEALZEEZEZERT 5 &V OBXPFRRICYET S &0
5 ZDR|IOFERS, Gallimard DO & D K80 DBVIAZBSESH L 24
Thh, BEKICA S &, BlOFIED» S Gallimard 5 Song DITE) PRI %
EEHICKEET B ER—ESH VL, “AOHTEERRA RS OhOBELDZ
NELLAPEIETVAEE > Tk, (Chen, 111-113)

Gallimard (& Pinkerton ® & 5 BEF TIRIE L\ FHOEICIEAKSRE
TREREIN [ —F 1 IZFLIARVWIAT] THE Q). BIIBZT 5L
ZORERMEDHEROHIC, 752 —HNHEEALHICIHRERZI LS
HAmoFEI T EMTERY, PBFEARKLE DEFICE T 2 OHERME S H
ED1 &S, KA Mare » SRS TOELI Y — 7 « DFtHIZ BN 6N B
B (F1EFELAS)., oy FHA—-ho0FEWEEET ZEMAE
(F1HEESE., HVED [sabelle E DFEBO T ¥y — FEEL2EHE (F
LHEEIE), 2L TAREBIRB > THEFve—7 ADLLTHE¥4A Renee

1 Song Liling i&. EYFECEETH 20, BIOKRFREHL LTEET S0
Ty FRIE LT MR E0SREFTRIF B LT 5,
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& @ “extra-extramarital affair” DIFH F2EWHE 6 KBV THLGH
THbd, #—A LI Y TREDHE Helga & O S, AL TERE TR
B AREL L TCOHENTFLEEBES R DTH > (14, BEFELES
BV TS L TXERNIIIE S 2 EDTELY Gallimard 3, [FK 4
YHATHLERTOEATEHRVETSE, &5 3515 Pinkerton D& 5
12 Butterfly #F it AN BICfET 3 EELADEL A0)EEHT AL DI,
Butterfly % /& U ZEEALMICR UDTHE > 2, 20 AHOHEIYT S
585 2 L8, BRODEDZ FICKAE T % “Perfect Woman” ICH£& - 12
EBWvIAL, |

ftlt 7 Song Liling (2. Gallimard & H& - 72 4%0 6, Bikicxd U THRENE
BEHEEROVIBO, BB EHEZFICEIL-TEELS RS Z T,
Gallimard % U T “Perhaps there is nothing more rare than to find a
woman who passionately listens.” (49) S BFEAZLMD & D& H X 1T RE)
SELZDR. BPSBIR LOBEHREHEHT IO THY, ThllDL s
(3 Gallimard DEEICRGHT 5 & dE W, Song & Gallimard 28X U H T
SEEROLTEIERTA LY, INEFTHALMENEEALEOED A &~
REL B2 AEARATEREKRD ISV Madama Butterfly LH R DM -
72 Gallimard (3. HiFEA Song D U % Butterfly 2% “convincing” T3 0 .
REALHED “'pure sacrifice” 2\ /2 2 DEED “beauty” EEBDTRE &
ZOREAEES, Thick LT Song 12\ “[Tlhe submissive Oriental
woman and the cruel white man” 2\ 72 C DFEL “beautiful” 72 D i&
PHEANIC L » TDA T, WFEAESEFEABED LD ITABPSEL VD
THY, BICTEALUDSEEABUO =B ITEAL SR T O E Dbk
BOhdLEHREKRTE CELEEER), TFHHIcBL TS, BRI,
Gallimard DERIZHED ETAHM, LB EIATE-SID LIEERT %, IR
ZHIFESON TS “modesty” Z2EEHICES GE1REL 3B, F28%E
63%). MEIEDOHAAGERL., THOZBAPECERICOWVWT b,
Gallimard DIRE=IEHET 5 CE2HEE 85,

PlEo k3o, BREMICRITOHREEES &, BEABHESEL.

HEFEALHENRIET 5 &V D 4 =5 OERIE. BHIH SN TY 3D H,
Gallimard ICITVWIIBICHE2 BV T O EHEMICRILRER 2 &, BO08X
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BELTWEEE > Tt KESNTWi, 50, BSITIRRE
waé&ﬁofwtﬁﬁﬁ%mﬁﬁ%imLfmt;&wé@ﬁm@%
(Bow, 22)s TO XS UHEER I ELDIF. ZADAYO AR, H. #
SFIHIAL. IBIRIREEE W o, EADABRENEZ BTN ERTH 5, 8l
b, ARETH 5Eﬂiﬂ§®@§f¥k%‘f€'& Gallimard (. =48 5 OfRHMEY 7S ER
DT, FHRIHETH 2 RIBORFEALMHEIIH L TIE S PRI » T W
5EEVIAL, HEKE—BELTZOBMMEEEES T &M,

Bid . Gallimard & Song ED CTEEAE2 R b TEME T Song i
Gallimard @ Madama Butterfly I 1} % “[Tlhe submissive Oriental
woman and the cruel white man” OBIREEL T AHEEADO—FHHIEE]
HEegi 6T 54, BAEACH L TR E bEX 2 HLORZ I L
T~ Gallimard B3IZEAERRT 22 & b1 <, RAMTEZEHLEIMNTE
B4 b, LAl EBKRLEVWDIIZ, Song DERICERLTWVWSE ML ST
278 <, BEALMIEBAITH S L VWIEABOT T, 72 & X Song MAENKY
BEEELTHETONFIH L CHAORELRAZOEEWERD 37230
BLERFBIBIEVWEAIE L TVWE NI TH 5, Butterfly % U 5 Song I
Xt U TR THRFEALME] EWS R F LAt 94 72YBTREDREOEHRD
T, HFERRITTICHEIEIFEDOAELCHE O RE% R > 72 Song Liling
AT, “Butterfly” WSO 2R T L 7w, Puccini O
Butterfly & [5] CBEAKLI TS > T b, Song ¥\ Cio-Cio-San ®fHEHA
Tk »> TMHCRI¥icHEMTR W cPE O TH S L WVWIHIEHET S
EZBI LRIV, £ L TButterfly Th 3L L. Gallimard DO & b L8
DOEEDOHT, Song FHHBENKEEZLZE LI EE2FH XNV “submissive
Oriental woman” T& 0, Gallimard RFELOEHHEZESI T &L - T
“cruel white man” & U THEHHIEBAIICIT » THRHEZ Z KB TE 5 & E VA
ATWE, B EREZFDEAE LT Song #3853 5 2 & D72 Gallimard
i3y WROMBHIZHEEBVWTHREALAFEAORBKREZAEL THL LWL
BB LE W, 0 XS AT « HHOEERO Gallimard iz & »
T Song Al ZEHBH L, FETEEbDTHAHEUEMLAS L, BRED
MERMETREVDTS 5o ROBE T Gallimard AL D & & £ FED
Helga iZ . “She must’'ve been educated in the West before the
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Revolution. Her French is very good also.” &35 T &EMpRd & HIc,
WOBBMIIEREALHENSA 5 ) TEOA RS 2TV, 75 v AEBEEET LV
DRI H D, “because it’s an Oriental who kills herself for a
Westerner—ah!—you find it beautiful.” (17) &5 Song @ FEFE A XY
TAHRFFIRLFEZIE. PEARIOAX RS BEVWT, TNHREBABZETFIC
ANBoTHD, 58D [AFHLS (“sour grapes” )] 2 & L g
RancwidneEbodrsd (19, 7 LEBAEOCEEALES KBS 5 7
SYRBTHELOFZOME VS T ERE BRORMEEMMIZEH BT dH
b 5T, FEFEABETH 5 HooEEHELZ(EF L 5 8Hic, BF[D
fEROEROREA B VHERIN, XEETHS5FTOREFZERNEVE
BHT I3,

3 U T Gallimard 3 Song D 7/¥— + 25N 550 (% 1 BE11E)

DAz, HEWOHEE BB TH 5, £, WHET/N— b ZFNB5H]
OHEICERLTA X D,

I returned to the opera that next week, and the week after that

. she keeps our meetings so short—perhaps fifteen, twenty
minutes at most. So I am left each week with a thirst which is
intensified. . . . I suspect this is her way. She is outwardly bold
and outspoken, yet her heart is shy and afraid. It is the

Oriental in her at war with her Western education. (27)

z LTT/\"—'F 3t d &, “She is outwardly bold and outspoken, yet
her heart is shy and afraid” LW H DO FIE Y ODEEN Song DOH 5
HEOLNBE I EIZ 5, Gallimard 2 7/¥— biZBE AN/ Song 3. 7 5
YZADERMEE 7S v RALBDOELIRER LK, HEVLOBEORES
REREBBODEE LT EESHL. HSDESTHIE W Butterfly HI{H]
%% 5, '

Hard as I try to be modern, to speak like a man, to hold a

Western woman’s strong face up to my own . . . in the end, I
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fail. A small, frightened heart beats too quickly and gives me
away. Monsieur Gallimard, I'm a Chinese girl. I've never . . .
never invited a man up to my flat before. The forwardness of

my actions makes my skin burn. (30-31)

CDHEAZT. Gallimard &, BIEICHM > T “Did you hear the way
she talked about Western women? Much differently than the first
night. She does—she feels inferior to them—and to me.” & a3 X v + ¢
5@, HE2VWOEHE& ZEND, T2 TO Gallimard BIELOREANE
KRV ZBELETFE TR Ebr b, ROEEDBETHEEL L TE
1% L 72 Song A55E % “Men always believe what they want to hear.”
(82) EWHERIA, U LMTRILONCDEBEERTDH %, FEABMH
TH5HSDEBLMLIFEICE D>, Gallimard IE, Song 57 5 ¥ XD
WTHENBREAZLLLETT, HIOGLTH>TWEERERLETWAEEL,
ZIHhoHOOEHREERT 5, T LT, HRVWOBHO X 58K K H
SRESHITHD, BAL I RMERAPEADRKDOFROIEELNE &,
BEIELASL, BICRVWIEOHEANEREEATITC DTS %,

CCTRIVWTBLNEXI &E, Song ©7/¥— b 217z Gallimard &,
5 OB & W INELZ B 7o H5, Song DREEEART 5 & W H Ak H
HIZZERT B ENTELEP>IEWVWS T ETH B, “We both know why
I'm here.” (29) & &, HOLREUABOLHICEINTHLP LI TEVHYE
ﬂmiﬁﬁ%hKﬁTSmg®E%%@$ﬁ&?%ﬁ\%E®t:5§ﬁﬁ
ELRVWEHELEELAMA,IN AL DDOD, Bl /T TEVERENSD
TH 5,

Gallimard D4 ZRNOE SN 5 /5 & 7o & A RMBEINTIEL Th,
BOTFEARETH B & WD AEN « HIVBLLOBIC. HFEALM 3T
KHEPOBINFEOZETICAB I EEZHURTREVIEBEVAANRZIT
%, HEPEFEALHEL S “no” EELNBZD0THNTHFOER % M|
Z & b TENW Gallimard THh 5538, Song WHEF2 LHME 1 EH 105D
FOOTENLE, HRAISOEMER ST VKIBL 7 7o —-F2H 4 5,
COBETO Song ODRE» L. FF N TR UDTLMICHT 2 XELHIERE
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#2072 Gallimard 13, KROBEOSFHE T Puccini DA <5 IcSK L
Song # BRHIFREDr — RS A ohiciic/i- 1L 5,

I determined to try an experiment. In Madame Butterfly, Cio-Cio-
San fears that the Western man who catches a butterfly will
pierce its heart with a needle, then leave it to perish. I began to

wonder: had I, too, caught a butterfly she would writhe on a
needle? (31-32)

AR5 DE 1 BREL. Cio-Cio-San (Butterfly) (. “Butterfly” & W5
EMFELSZIDbLWVWBDTH S LEA S Pinkerton i [T, HDEI HT
B, BEETEVWHLUTHEZE Y TESHLTH I ROFITANSEDTL &
5,] EE 3. ZHUZH L. Pinkerton i, [HEMIZE 57285, TN BT 3
WAKTHERL VWX ILT B0 K] EE->THEERELD 5,
Pinkerton ®Fiicfi % L ¥ 557z Cio-Cio-San ic, ARNCHS X S/ hs
EYTHISNTEEFODTEMNL A 4~ IMEES S, BOBHLDIER
FISkEREZ TR ES55HETH S (Puccini, 10-11),

WEALHEDOZAF LA 74 7REBLIEFESEZ Song DO SEXHL L
Gallimard (3. B%3 b Pinkerton &6 U &k 512, 3E L Butterfly Z#E L.
WREXH LI EVWHBROREEZIWCDTH S, £ LT, P2 THbL
Z & DS “the absolute power of a man” ZFERK L iz, ¥ &
Song ILE&HMBVE S I L THEKLE LS L, BRORIEERS I &i2T5(32),
Gallimard {3, EEX % Song H» 5 DFHITBIEREEZ LIEWVWA, “I have
already given you my shame.” &\ 5 X% 8T, Pinkerton %35 Cio-Cio-
San IZx} L CTRE- 7 D L[EBRD “power over a beautiful woman” %= #15
LictHEET 5 (35-36),

% 1 BWH 1353 & Gallimard 2% Song IZ%f9" % power 24T L.
#i2 “1 am your Butterfly.” (40) &3 & €, KL OWEAITIRT 2 BiHE
THb, LIrL. TITH, BAFEKEMERL. BB KIcEALLEE -
TWVW3Di3 Gallimard PO E D IBD DL THE I EREHSFETHE W,
H4713 “modest Chinese girl” Th D, VA SRZRE/L STV ENVS

(12)



Song @ E I % Gallimard ¥ D AW L/t D & &, Gallimard (&
Butterfly # € v CES CHHAH UL LEBKE T 505, ERIZ, BHoH M
Song DEWICIEIE D, SRFELOBEDEFICa v o —LEh3l il
%, BLEFE6HT. Gallimard 3. BRI > TIELWEBE Song ICER
T BN, 5E 3. Song 3. B Gallimard ISR AKPBDOARKEE L TW 3
(“I submit—submit to the worst you can give me.” ) Z & %I H
e, Rosg oA g E v, FARHES (“helpless” ) B 5,
LBHXES(60), TDE& =, Cio-Cio-San DB ARSI U - 121G
Pinkerton @448 Gallimard @00 % & ¥, i3 Song DIRZE AT BZ D%
¥ B, Song WIRDIBHE T, D& XD Gallimard DLEEIC D W TRIED
Chin ic “All he wants is for her to submit. Once a woman submits,
a man is always ready to become ‘generous.”” (62) & a2 v b3 3B,

Gallimard @ Song i=xt 4 3 ERIE. DR BET S hikl) 5, Song i<
HREZS Y o Gallimard 25, HEEHE L THLEEBLES LB LE
g (F2EFESE) Tb. Songid. 9 “I feel so . . . ashamed.”
(64) EHEZ LLBADIERIGERL 2D, BIRFELX 1 ZARE EHEIAL
BOHESOEVEZERICHLHZH T 5, Eic, FiizlaWwTHh 1«
Song M OELFIRLEFT G > WT Gallimard EED &> & % H. Song
i3 Gallimard DRET 5 LR IZZ T ANT. “he will be our child, but
he will never burden you outside China.” (67) &&E - T, FHLIIFAER
RITPETHAOEDTETS LFRT %5, BHADOL S WEHFEAKENLED
BEICRSEDL LBV E VWS HELLEE, BHARBEOTFHEEATHED
BARDFBAOYBTRIEL ., BICEHEPERE DI TV LS IKHNO &
DTFHEF TS LV 5 HOBHENESEIZ., WHIC S Butterfly ITH D |
Gallimard ZEROEAD L S iT, TARPLDOILEETTETVEBLM
S5&HIWH B,

1t is possible that her stubbornness only mad me want her more.
That drawing back at the moment of my capitulation was the
most brilliant strategy she could have chosen. It 1s possible.

But it is also possible that by this point she could have said,

(13)



could have done . . . anything, and 1 would have adored her
still. (67)

LtoE1RFHEIE, B1REE, F2EE6E. B2BFEIHoVT
NOGFEICB W T H. “Men always believe what they want to hear.”
(82) DHERIHBTIEE B, Gallimard @ Butterfly IBAHIES 4 3 S A
THEDOMPFEE, S, EF LI, RE. BEEBH R G2 KT EIEH Song
oOroFRELNZ E, BEILM IO X DI Gallimard O 175 A3
Hlahsd, €L T, EBIL Song 5 Gallimard IZIRRET 5 2 i3k L TH L.
ZDOHRLDTH B,

ARfE Toulon P SEBINT/ VY IKE » 72 Gallimard 2/F B TV -0

d. RIRRSFEEF &, BEOBHBEI -7, B2RFEIIE TR, BICEH
NEBEOHLZ ZXEBHD b &% Butterfly DIBFLAE A Hic & - 72 Song
BN b, “But where’'s your wife?” & W 95 Song @R W\ »iFic
Gallimard i, “She’s by my side. She’s by my side at last.” (78) &
BZ. BrzRELDEIETE, ITNTTADEVT|ZOFFHFRIILERD
Song DT S— FTHY, MELHEOBAOEBEEEHEREMSTN, BHR
ZOHENFED LV RENEAROERETH >, LI L. TOFHEHTRE
BEIE L THiB T > B0 73— b 2B ZCHNTIN B &V D JERRIC R
LTWa, Ldrd, I TOD Song IZidhmd NEEFHME W, hETIRXE
REGOPEI D, FRIFRORLEIREENTH 2 LEESNTI I 2 -V
TORFEFEOTTHEIRHAELZIT 0L, —XELT7 5 VY RICAY
ALLTEDAETNIDOTHS E2HFE108), Song DIEILKENRHY
FT5EHI, FAERDZE WL A Gallimard D 7 /¥ — L RN 5D T D
Hid, KEASBHORIIEE, (25 -CHERIRS I EAFShBVE
WS EE IS REOKEE BA D) OEE%R & 5, Gallimard 3, BALTF
A EEOHICE TE - /2 Pinkerton D2 BT T &£ 73 { . Madama
waﬁ@m%ﬁ@%gémig%f\&mgﬁwwﬁm@ﬁn\%nfﬁ@
wife LI BNy -2 V74 YIIKEUBDPICHRA S5, LA LEZRED
a2 149 5, Butterfly “J78ic & D &P N7z Gallimard @ “You have
to do what I say!” EWHFEICXT L. Song iZ. “I've never done what

(14)



you've said.” &R L. “please . . . don’t change.” &\ 9 Gallimard @
KEOERE LH TS 20TH5 (78),

3 B X#3 Butterfly

FBIROERDLODPSEIEORUDITMIFT. Song i Butterfly DR
EREBT, BRA -V EFIMNTEHORE L CEHEDFNICEN S, &
SEE IR EIBOBAI 1 98 61 ) ORETH B, HFEHEZE
WL 7 & LT, Gallimard (2801, Song WFEEICV D, 35 235 TS
94 % Gallimard (X, “Butterfly? Butterfly?” LiIBWRD B D X S i,
[BREAZME] & LTDSong DIRTFRTHB02 6 EFEYITEVRF >TWL
o A—VEROHEED Song ZHANIC L THHICHELZIEA. B S DM EM
FEAEABOOL b L ALBECEHET % Gallimard DENBETDH %,
ZLTUBRORKR, BEEZZIBFLTHNERT L0 B, RO L Easit
i< UEI&T % Buttefly OS2 EH S U 2858, 2 LT, HKIEHR
Tld Song DX T RELZICE LW, HS Butterfly &% - THEY
BDTH 3, |

HHEABHTD 3 B3 I BERMHICIRIET 5 “Perfect Woman” Th 3 &
Galiimard 8B VIAA Tz Song Liling A5, Bl U TEREZH L 2 & %,
Gallimard 45 Song i2# < B3, Song ML LTHEELALE EH 5 —
¥29 %,

What strikes me especially is how shallow he is, how glib and
obsequious . . . completely . . . without substance! The type
that prowls around discos with a gold medallion stinking of
garlic. So little like my Butterfly. (84)

WOBNITWADIF, N biE <. BM2ERT > & “my Butterfly” & L
 TCEUERI A TH S, L LZzoEYFENESZHTcIEBlETH 3
LWH T EEH - E, F—AMCHT 2EEMERELBEEALEKLE T
L85, £ LT Gallimard WoaniZ L THEATHIEREI L, R
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Zht < E WD ITAM, Song i & STHENIITON LS ET 5 &,
Gallimard 32 %= & LTTHHIELES ET 5,

GALLIMARD: Stop that! I don’t want to! I don’t—
SONG: Oh, but you asked me to strip, remember?
GALLIMARD: What? That was years ago! And I took it back!

| SONG: No. You postponed it. Postponed the inevitable. Today,
the inevitable has come calling. '
GALLIMARD: No! Stop! I don’t want to see!
SONG: Then look away.
GALLIMARD: You're only in my mind! All this is in my mind!
I order you! To stop! (86-87)

BRICERICE > THEL L 5 DRVAEMFR S EHME (masculinity) %71
L 7z Song &\ “It’s the same skin you’ve worshiped for years. Touch
it.” & Gallimard icBi% 2 L U, RIC Gallimard ® H%A% > CEHicfith
¥ %, Song DF A Gallimard (X, “Yes, it does feel the same.”
“This skin, I remember.” &4 il TV 5 E 2B D Butterfly DZ 1 TH
52 EEBHIZT B, Song D “I'm your Butterfly. Under the robes,
beneath everything, it was always me. Now open your eyes and
“admit it—you adore me.” WO FTEEFFEDLH & LW (EBY, iz, H
HTdH B & ¥ L IRETD A% 5D Tld “Perfect Woman” TH 3 LE W
AH, ARBELTOF ¢ )V TEEHILTETELLLVWIBHICIER
T, BODBELLDIZ “you” EFE—TIR KW “fantasy” 72 & £ hK T,
Song IiZ “So—you never really loved me? Only when I was playing a
part?” ERlHN TS, Gallimard i¥ “I'm a man who loved a woman
created by a man.” :ZZ., HL FTHHRFID Song =& L1 T & 2FE#
35 (89-90),

Gallimard 2. HoABEFIc oK DL AIBEBEZ LIcEVWS3 &S %E
EwLRbic, BRICK->TEES> O ELTEHS %KW 72 Song DIE
% “lie” (89) * “betrayal” (90) L WSFETEHED S, £L T, XHETH
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BLEVRAATV L ZIRHEBE TLCHAO b ENG[EBDH LS LT
“tﬁEK%LT‘@ﬁ®§ﬁ%@0ﬁmﬁy§ﬁ®§&@6f%;5Kﬁ
U TOAYDORIERTSIER EBER 2 A 5,

GALLIMARD: Get away from me! Tonight, I've finally learned
to tell fantasy from reality. And, knowing the difference, I
choose fantasy.

SONG: I'm your fantasy!

GALLIMARD: You? You're as real as hamburger. Now get out!
I have a date with my Butterfly and I don’t want your body
polluting the room! (He tosses Song’s suit at him) Look at these—

you dress like a pimp. (90)

BIIETE O Gallimard i3, Song Liling BHTH 2 E VWS T EE2AICI
FHTVREVH, MEOHTREFEICERGLTALWVWEEHRT 3, 2L T,
“My mistakes were simple and absolute—the man I loved was a cad,
a bouﬁder. He deserved nothing but a kick in the behind, and instead
I gave him . . . all my love.” &, Song #B¥: - B+ 2, 2L T, &
DIcDICTRTEEITFOCL f:%‘fﬁ%bf\ Pinkerton [ @ “a cad, a
bounder” THH., TDHEMN SEY S5 H I % 45 Butterfly Th » -
ZEiETK (92)s 3R MY — Y Tid. Butterfly DA A 2 T v 7 & MBI
HAFIZOF, FM175HODHEKICEEZH L HR AKX - 72 Gallimard O
- 5T, Armani ® X — VO Song BIEE 4 50T,

Gallimard (3 Song BWEBEHTH D, % DA EEHTHBEBBELTEL
FeEVSEHERRIEDBTVWE OO, BHED Song #5H 4 @ Butterfly & [6]—
AT H > 72 &0 5 FEOBMIIB % % THAGY 50 Gallimard OEHD
T, WOE L 2 Butterfly 3. IWEDEZICE N/ Song & ZF|DLIED
HFHETH 5, € L THIE. “Death with honor is better than life . . .
life with dishonor.” (92) &, THEEEREFEABH % Butterfly & LTE L.
ANEZEIF /&0 S “dishonor” DEHEZIEHE L, H T THEEZ LWEE
AZTHED Butterfly » 5B &, HLEFE L &S “honor” D)8 &8

(17)



A iticT a0 ET 5, ZOEANLLEZ L, O, BoE- -8
EDLHPTHBEEVL LS,

4 HEABOZTE——HERMESRL Butterfly XI18

B & LTD Song Liling 1cXt9 % Gallimard DEE LR T/, &
AR T 2PEFEADRR LIVEOROMETH 5, MAHL <AL TD
Gallimard @ Butterfly X845, EEBUED L XAV ToOEEMIRITLIEIC
Y TRFEFBEVHITEE, CORIZRELTY 3, |

EIBE1BOEEDEHE T, Song i3 “international rape mentality”
oW TE3S,

SONG: Basically, “Her mouth says no, but her eyes say yes.”
The West thinks of itself as masculine— big guns, big
1industry, big money—so the East is feminine—weak, delicate,
poor . . . but good at art, and full of inscrutable. wisdom—
‘the feminine mystique.
Her mouth says no, but her eyes say yes. The West believes
the East, deep down, wants to be dominated — because a

- woman can’t think for herself. (83)

Z LT, “Oriental” THBEWHZERETNEZT T, BEAPSTLKE
HERRBINBOEERHTZ, COLIBRMBL THEMEIIZ. “Your
armchair political theory is tenuous, Monsieur Song.” &5 & 5 iZ,
BERCZFEDEIE3REV, BFEATHIHEHEDO I DREEF IF. Song
HEATHLEVSREM S, Song DREENETEZFALEFICRLSE
WEEABZEL TV S, [ZHRIEATEETELV] LV EFHLEEL
AG LERRIC, 70 ABHTH->THOHEATH IR BHTEET 25N
AR EBRVERHSHEARE S WO RRM T CIKEREEN S, Song
3. £ LTy “You think so? That’s why you’ll lose in all your
dealings with the East.” & RA%E 5 (83),

(18)



HEIETD Song DEEWBEL T, F2EBE IH T, Gallimard icHFEA
DEANVS T & &b E A Toulon 25, EEHICH T 3 PEAD
DEIZ > W T D “inside knowledge” & HZ 5 &9 5 1961 FE D IGH I HE
BLTALD, 19544, N b+ 4137 5 v 2 OfEREMFE D &L L 7 45,
mibicatian, EEFHROIE~NFFLic LT, REEFTHRE @ Ngo
'Dinh Diem ZA#fHE T AN M F Lk, TV TRBOLELERETS
TA)HOKEEZFI TV, XM FLOHREFREEES LICk->TH
Nk LADEELELS VIED, XM FLOMVYERFERETFAI LNV
DM, TAJADRPMFLANDEBEHNADKETH » 1o PEICKEEZF
FIEWT A Y AR, N F LDHFEETH O PEICKEEEZR>7 5 v X
BRI HAERD TV S EVWHRET I OFHEIZETT %,

75 VAR RN N F AOEREICO VT, TA U AN F A
NOEBEER L IBEOPEORISIEE D & Toulon iITERZRD S h
7z Gallimard (2. “The Orientals simply want to be associated with
whoever shows the most strength and power.” (45) &Z&Z . LIH] Song
MEETHREGLUFOEFRZE» LATVZOEBEVWHE L, FEARLOHR
ECREETHRICIEEL T, AEXLOBEEZTEELE NP LATVS
EfRA B,

GALLIMARD: The Orientals are people too. They want the good
things we can give them. If the Americans demonstrate the
will to win, the Vietnamese will welcome them into a
mutually beneficial union.

TOULON: I don’t see how the Vietnamese can stand up to
American firepower.

GALLIMARD: Orientals will always submit to a greater force.

TOULON: TI'll note your opinions in my report. The Americans

always love to hear how “welcome” they’ll be. (46)

HEANHEEOMEXR S TE T ESH» S “good things” ZEIETE IR
WOT, BEAPLZINLGEZBZLONBEILEEA, DXL D “good

(19)



things” ZHR7:bICHGAONETE2FR>THREL T NBZBRIRES & %
B, WA ETH B, PEAITE > TD “good things” WEHFEAICE -
Tb “good things” THEDKEAIMEWVHERIE, TTIKWRAETD 5,
Gallimard DREF X TXT. BAFEOERENEEOL K PRFEZEEHEA
—icxt L W E L ERMERMOBERBLTVWEEVWE S, Thid
#7455 Song Liling & W5 THEFEAZM] XL T IBEABE] LTV
7= B AH375 Butterfly {148 & 384 5, PHEE 54 [BHE). HiEs
(] &AL, KHEREBATEETSZCEMTER VA S, HEFERM
HIEXHINELEEZEUEELS B3) LVHHRDEIEE 1T
Song DML, % & L < BUAHI L~ T Butterfly S48 %4, LT
ZOHRICH B DR, HicxddT 2 BHOMMEBAMEE . EEFEIIHT AP0
FOANENEBUHORRE TS %, |
COXIBIERP O, HiFR, BFEEEP S [kl shTE 7, HiFE
(27 2 7) O “feminization” (L) % “emasculation” (EZ) &
WHZERLIELIZERSNE I ETH B, “Oriental” THBEWVS T
LRENLZIT, OEA»LELEFHERRLINEBVWEVS | BETO
Song DREH Z DRAEICH T2, 5 Madama Butterfly iZEBW\WTh.
BAADMEZR Yamadori & OfEEE$EL Cio-Clo-San iIcREHI NS L 5 i,
HEALZHRBEHEETH - THTLBREHTRETOVEFEAESEI Y, AEN
WEELBEFEABRICKEINS CE2EL E WS LEN, 2L DAEFEAD
HICidd b, CNEBIAHLV NV TEZ 5L, B TRAID TR LATHY
D K S I THREBEFEAR. BUNBEFRO b & ICMVERZEE
TERIELRTERLOT, FVBOUEEACIREL TXBEEEER
CBBELDE, LS OENSEET B,

EEHTROKRASKRDb->Td, AFRIEIERIBEROBHELEK S,
Hwang (3H EMBZOPFTRD K S kb3, '

Now our considerations of race and sex intersect the issue of
imperialism. For this formula —good natives serve Whites, bad

natives rebel —is consistent with the mentality of colonialism.

2 Yamamoto, 9-61; Ling, 313-319; Nguyen, 87-106; etc.
(20)



Because they are submissive and obedient, good natives of both
sexes necessarily take on ” feminine” characteristics in a

colonialist world. (99)

Song Liling &\ 5 A¥pid. Zoitk & LT Gallimard iCBRBEDBERE AR L T W
7= & % ix. “Perfect Woman” T& » 7=, BHE L TOEEOLRER L 1
L&, FPERRANLEVWHIEEENL B, Al—APicxtd 3 Gallimard ®§
DIERM OFEBPRE T 2Dk, AFEFEOEEHSICKARE L TR ER
MR TH B, IRGET B BRI EAREEHEA TS 305, Kk
T 3RS REARBLSFEAL BB ENE, LT, HEtsR, X
PEADIER - THRIET B HERE 2 “good” & L. Butterfly D & 5 5 Ho M+
“beautiful” FMT 2 — AR RELRFELZICEEITE I LITL» T,

RIIOFEZFE L, REAOKREBTEILT50TH 3, ZDRES—FHI
THD, SIBERLENS T LR, Song B3_E—F 1 EFECIEEFEIESEL
5 T 5, LhrL, BRicAa LB, TOEM{EBMCAEAN —
Gallimard & #¥E — 33£12 Song PEEAWEDEAO RMEE L TH
VLTIV, Song i Gallimard 12 & - T Butterfly &\ 5 Bt &
TET, HHBERL->TRFEARTERVDOTH 3,

5 7XUNSBEOHRDT U7 E “model minority” $J38

M. Butterfly RS © 2 ERMEZHLRIZ, HERT AV 7 ADE
E Hwang DETH 57 AV H&RELE WS ZRERF ORI b HEXEICY
TiE 5, 19MHCEEICIEE -7 VT EEI S OBROEE LS & |
HPNE KBRS TH AAANDEHPREICER A5 2 5 “yellow peril” &
LTHER &SN, BrxocBEL - BELOFIRAZT, i KEERS clE
TH->BEN»SOBRINAFRICEVATNTEHEFRENE I LbH -
feds 19608FERICKE 2 &7 V7T RBROFEHBIHEXICE 8%, TV7
FHRROHLLOEE2EHWT 5 3L, BHMPHERNEEA U 5 HEERS, K50
HE « ifB/K#ELZTD, KWicEBE WL EL T, BAEEL D 5 “model
minority” & U TOFHMEZZT B K D8 -7,

(21) -



Ll TYTHRT # U 4 AT 2 “model minority” & LT DR,
ML SBEMEEBICE WD TN, HinT AH|ommEICIML
bDTHb, 1cE X “model” TH-TdHhENIXEKETHS I~ 5 ¥
}OBEAT A ) I AOTFEHHEEBIIESWAFZHFTOD “model” TH D .
L bBEAERFICREDIELWV “minority” & W) EEHOBAICHE 3R
. BALRIFO#EN & BHEZRES NS LRV,

190FERDT7T 2 Y AHEICEBWT, TVTHRT AV AL hoBKRES
EDBFRER 3 E\ WHIT “model minority” & WSS EH A DBIERIF
L HSVTHH SN TV - ehdibh b, 60FER, 2N THESAT
&7 7% BN TAYAAFHOREEEZGHHE -7, TOEH
3. BHPEZEET L7 AV AERELEVHIERYN. ABERZFRL.
ABIZ L BBEPERICHIRZMA 2842 THB EVH REZMBL, BOD
SMEARDI, TYVTHRT A Y H A% “model minority” &9 582k, H
AT AV AHEBIOL I RBACEHZIIXHNT 2ERKE -T2 DHL
TR TH H B, Keith Osajimaid, 77XV AD X F 4+ TH, HUEH%
L. ZRRHETHRINT ST V7 AOXIL%E “good culture” £ 95 C
Ep b, ERMBHECATEE VL, KEEKHZ030BA0EH %
“bad culture” TH B EWVHFMEFEEKLEHELALLE I, Bl A¥D
ELTEHUSBNEERLT VT ACKINOEER VLT A U » ARE R,
“land of opportunity” T& % &[] IC “an open society, willing to
accept and incorporate those minorities and immigrants who were
willing to assimilate” T&H 5 & W5 7 E— VEEEHSIRT E VS EX
bdhorodfefd s QI7), BRMICIR. 74 ) AEFR. Lo AR
b DIsd, BRELL, MBS T 57 27 A% “good” LFHIME L
R OBESZRMT 2RES LVERTHY. RE. FHLT 2871689
EFRICREZBTEAR “bad” THO, KL VWEVWI I ERmEEXHZ
5L9B, METHL. TAYIBFOBKRORIEERM D T &8, BUFic
HHBRI “good” T, BUNFEMH| LIEDLLVWERE “bad” THB EWVH T
& TH B, Hwang HPUHEE OERMERZIINEIC DOV T M. Butterfly
DFHEMNETHRND “good natives serve Whites, bad natives rebel”

(99) 2. “good minorities serve Whites, bad minorities rebel” & L T\
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72U A EREOBRBEOIBICEEIRA 5 ENTE S,

7 A Y HIZBIF S “model minority” X)L, [F] 7= 2EEKICHEA TR
B BHL, TOoMBHULETELSHbLOAL TN, EXOFEEXMES> &1
(B o%2EDHEET Butterfly MiTEI% & 5 RIK% “model”. “good” L&
fid s Lickh, IRELETICHEILT 2 RIBEICHFMIC “bad” DL » F v
PREoh L3 ictillEnicdboTh s, BHEBEEEZ 53T OT7 4
AERER. COXDIROEETAHICHVWT, BROEN EHHREZRET 5
RF¥FF#H - HHFREFR L L TCOREEZ TV TRBERET 7V ARBRON
Hiet L THEL, EROMOBHEENOHERD I ZLT. KL
o7 DT RBESRIICEZBE TR ENE BHOHIRE®|ME L, K
EVHSHEROAICEHL, Lrd 2ol =EROTEICTEATCLES
EWVWS, EFEITRIBRE T # U HAREOEES T ZItRATL 5,

19574 Los Angeles & % 11 Hwang OF/VDEL . B2 T
b ot NERMGEE), WHEEGER). N b - AREEFHNEC Y. HHESE
D7 2 Y AESRKEOERICERENL PO LI 60FR « 0FERERE T,
BU@WT * Y #~0EIFZHE L7 Ronald Reagan BEMEARRAD 1988 4 i
M. Butterfly 3EAHI NIz, EEMICIZ, HE2FREEOIE S XMIFS
TR, BRI D D 2ET LS LT ERTH - o HEEHEEHD
FETS. COBFICIRLEMEHSEC Y, REIAERD 2B 2 HRHEL
Uico BRI CoRic ki h, B¥ElodbEE 75 v 228E LT
508l TAVAREZNELRAAS, HEXREZBT 2hELEHD
E & 35 Hwang OWEIEE2 KB L TW 5,

B E VWO EBREZORSE L S M. Butterfly %% 3 &, Song Liling
EVIBIZAPNCEEIL T, T OMOBER & L3k, BURRIIIE © B O
BB 5N B, Song FAEBHICETEATHO, HEFRPEM O R /¥
1 THBM, EWNKDORBIZEE VS BREOBUCHETEHMED & K1t &
LTEER XN B, BIOERY GE2R108) Tid. Song iiig%xEbN, 7 32—
vTRIEE:X L THEEFEAZ T %5, B2 Tid Gallimard & W 5 AT
L C dominant A (\[{EiZd % Song Tidd 545, HEARKEIMEE VWS EIC

3 B ToseTsk LEFHEROGE . BERAFL-FESERSHEoLELES
R LSS, RS2 HMES 32 —EHEBE~N BT L. BERVERICES
TEHEVIRANEREL -1,
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dominant W EFAEIC submit L NI S WEMICIH 5, Song »» 5
Gallimard B OMEFERZH X HIHBEB 2H 5> ol HERE Chin 3.
Song ZFJHL TW3 T T, L. EWETHFEALOBEBRZED S
Song Rt ESWTIEELEFBEHEEEE L. “You'll pollute the place
where pollution begins—the West.” &FEH L T, CTHL LBHEFA2ZT
P Blpotco7 3 Y ANT» CHREH T T 5L B (72), 77
YRICED, EETIEAEN o~ Song 3. T2 TH, FidD “[Y]our
armchair political theory is tenuous” (83) E WHRKRHEOKRIEEZ R TH
bhbiBh, HEOBEWEREEZE > THHEFIcE T, Song Liling &
W 5'@A'G€if£ <. “Oriental” 74\ L {Z “Chinese” & W H B L MFFlonis
Vo B, Song . CHETHSEE L TE 7T O Gallimard 2 5 “I
don’t want your body polluting the room!” WS EEEA VT LN S
B (90, FETHEEFOREA GEEA) Chin &, BATS -
72 X OFEA Gallimard 25, F L “pollute” &\ 5 BETRLHLNS
Song 3. BHEBEE T CHALSLLOMEICODBI M WVWEKKEE L L TH
PRTV B, |

i &, Chin icxtd 5 EELIESP Gallimard i3 3B ALEE VWS, Bl
DEIEOBEENED SN K S, Chin 5 b Gallimard 25 67FESHL LV D
D& LTIEREH, ENFTBERDO N, 3L L 7 Song Liling D& 3.
Hwang D9 5 HERT # ) 7 ADISHIIOLEZRET 5, T LT, [FE
Al Evd ABERICS, TAYVAEREEVWHI ERICS, BTRIFETE
1 OEERR X %42 72 BIER David Henry Hwang EEOEH, Armani ® % —
VICEZEDEE A2 W58 3 Song Liling K2 35E8NB3DTH B,
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