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“Alitterbug” FF—IF - O/ DEF =X L

RT3k
There was nothing to seek in this shattered scripture -- -- -- nothing to
write with thought defeated. “Tuning in on the Atom Bomb”'

[FC®HIZ

by N7 —=N=a b~V 7 iEEIE L2 1935 4, Mina Loy  (1882-1996)
IRV ICW e, 2V AERICRF R A 1%, O 4% 2 Tk Fabi & E4c
Julien DFTe=a—a—7 ~L@hbiiz, T L TEE o1 HELERAEN
T\ etol, =a—3a—7 O IEGFITREZ R 2B BITEDOSONTER
FUTENT- L), BAE, 1910 4 RICIE 7 r—L U ATA ¥ U T RKIROE
i & . Mabel Dodge  (1879-1962) ¢+ 12 > T Gertrude Stein  (1874-1946)
Alfred Stieglitz  (1864-1946) . Carl van Vechten (1880-1960) © &AWz FibH .,
1916 T = 2 — = — 7 |[ZRK H 0 72X° Walter Arensberg  (1878-1954) ¥ 1 v
THIfEFFA & L TIESCHIHEEEZH O, 20, RiFHE )L TR TEZ
Za—I—21F, BIFRFOLHIO LWGEITClde o7, BSZ RN b L
727 2V IO TORMEFFAMCELE R 2 L3l B b RO S
b =a—a =7 ONT ) —XOHEET N— N THEOR FED A~
IR U > TED Lz, EFORDHBNEESLT 7 « = — FO#lfEL LT
IRT=H, BEVR RN B otz 7272, WERIREEICH » THM L DAIER
HiTKbihvd Z Eid7ehot, HkiFaIZEDT [av AT 7 vav) &
W) 3T — Y afEEHIE LR 7o D712, 1951 FEIZI3A 2 A2 5% 5 Joseph Cornell
(1903-1972) ORT av A T 7 v ay] OREESLEMNTZ, 1953 4F
IR HOfETeam 7 NI - Thb b, HMEZITIRILD T X 245 > THIE Lkt
e,

ZOE, £ HHEOERER DS 0 A \[CHRE R D, Mk D% 2 fET

U Stories and Essays of Mina Loy  (SEML) 289.

2 3 N CHIMGEEA # 0 Jonathan Williams, Kenneth Rexroth D=t A TrA 2510 HkOFEE

oMz, v A 135 1 1E Lunar Baedeker % & & FBAVEOFHIFF > TWedholzmld, 74 U T AKX

DIHAENEEMREE L TR L7z, Burke 431 2, {55EIZDUW\Cid, Burke Oftfl, Rober L. Conover,
Sara Crangle D = A {ESE~DFLHEEBEIZ LT,
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BV % OFE L 72 5 Lunar Baedeker & Time Tables % 1958 4EIZHIR L7~ 3
“Lunar Baedeker™— [H OJEDELRNAN] —& L TLOBRDOREZBS LT H1E
A FNZ A X 82 %, ZDH 2 fRICIIRIERERE VR D o 128, v A 13
ST Do THIEH 22088 2 BT i 1 Cunie, BERICHE T 2 5B 23 E
D, BOWRTZ T &G Lo — b L— R afELET (Fig, *®Herb il
Ha V=2 XFTON—=T 7 VOREIC LT, BAD B ZHEHL THET
WHPD XS ThbH, BfED 27— 212, “Mina Loy, 'm a litterbug.” & &4 L
W Eol-uAl2lE, A2 ESL @{qﬂﬁ%k L“Cﬂ%o Tz & S ARk
HoTeDIZA5 5 (Burke 429), I3 -
Fev A IEEEAOARTE VD
X0ix, LLAFFAL LTOHES,
ZLCEDOERET T IH) 720
Thd, REOLIIZELHINT
Wt DAR—  L— MR ENEWEE- i k- 1
TIEWRWEA S ), A a—RA b (Fig. 1) Lunar Baedeker & Time-Tubles O HEZHEFEL,
DB FIFHOBE A RN & LTab a1 1%, ARET L HAORITE
DERRE LT, ZoWmBIE. oA ORBROFFRLZ v A1, ko T2
SEPER) OREEWD Z T, FX=ALDT = I =R FgEA L LTOMIED
LDOHFHLE LN Tholor A &, FiclZRA MRIRRHARD Y34 Y Z |k
FAN (ExF) & L GHET 2R A TH S,

Carolyn Burke 7% Becoming Modern: A Life of Mina Loy (1996) T v A OHif#H
IR E T EFHEDOHI S AHRI L, & OERET Marjorie Perloff 23 [l & DFF%
FV I TRHite] & EHELEL T A U @ National Poetry Foundation
23 Mina Loy: Woman and Poet  (1998) Z i L TvD, B A ~OBLNET = I
=2 MEEFOSURD e TR E > T o Te, J— R T7 A U 305 fE
hi s 7 il (2008) (21X #IHOFE 3 # (“Bracusi’s Golden Bird,” “Parturition,” “Lunar
Baedeker”) 75, FE7-[A] [5E3CsAMERGE 8 Il (2006) (TITYRFHRE 15
Z & D772 “Feminist Manifesto” (1912) 23MB#{ S 41, 2 A (33CFEHLOF v
AT 2 I = A RFEANE LTEESIT bivlz, LavL, 2011 ARITIER KD
FFCHUC 2N Stories and Essay of Mina Loy & U CHIERS v, BTEIZH =20 A 18

P BAHIOHRUE Lunar Baedeker (1923), 4WnA (Z=a2—a—24EY Y TF T+ v =—FR
JE&EE A FELRUT TV,

* 450 HBENI S 417-, Beinecke Rare Books & Manuscript Libraray 0> Webpage T3 & HFA R
5 Z EMHKkS, http:/brbl-dllibrary.yale.edu/vufind/Record/3530064 2,
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PR SHUED TN, * Do T, RKIRO BIEFEN T2 ORI, 577,
2 UCHER 36 7 RIRRIC o ME R D B % 288 | C — A JRUBE L C U -3
WA N\ L. AT a— R FROFMREORHC A X IEO S N 2 R [T
BR) & 725, MIHOIESICB T DEOMRD THONORNA 1, %o =
SRR L EDRDITENR DDA D,

1. EW9 5 B8] . ZEM &A1 . BRELEWVSEM

“Feministo Manifesto” (1914) %, RFKIRO AL Filippo Tommaso Marinetti

(1876-1944) L LipoTovA HE DB L7 K MEE A~ O HLRE A ISCZ 78,
FL{E & LT Mabel Dodge Luhan  (1879-1962) (2% 5 7=H DT, a A 1XZd [~
=7 xA K| % “easily to be proved fallacious—There is no truth—anywhere” & |
NEDOEALITYL TIZR BN EEX DICEZIRZ TS (qtd. in Walter 669) ,
Llidnz, ZMEAH OEROEEZRS v A OFHEITITR, D T3 AD
Rl OO END L0 ) B0iABZz —im LRV R Y 52272 5 RELO B

HIFEMEICITRV, EEWEIDEADOIMUNH I XTI L I TH D,

The first illusion it is to your interest to demolish is the division of women into
two classes the mistress, & the Mother every well balanced and
developed woman knows that no such division exists, that Nature has endowed
the Compete Woman with a faculty for expressing herself through all her
functions. These are NO_restrictions the woman who is so incompletely

evolved as to be unselfconscious in sex will prove a restrictive influence on the
temperamental expansion of the next generation . . . She will not have an
adequate apprehension of Life. (Lost Lunar Baedeker 154)

M) OBFEZBDIRNIIETREAD E L7203, Themdb ettt 372bb

> W TTAMERE R FERFIEBEN £ 4 = X S bR AR (55 1 112010420133, 55 2111 2013.4.
—20143.) [ZBWT T » oA ORELFINAT 120 i 2010 7223, %@1ﬁﬁu\fm4 PFST
JERE O HRRSCRRSCEE, Stories and Essays of Mina Loy, ed. Sara Crangle Q01123 E 47z, The
Salt Companion to Mina Loy, ed. Rachel Potter & Suzanne Hobson (2010) ¥3 & U® Reading Mina Loy s
Autobiographies Myth of the Modern Woman, Sandeep Parmar (2013) VIR S, #eEld, =—/L kK
TN Xy FEHEE FRXEFEO 7 HOFHAZTNTTSTWLY | KHRO E{BE’J%%‘: Uiz
B o v A HIFROERR TH 5,

S TRNAL ELTORAIZOWTIE, ik, () - oA —HADOKORNA—] TR HisERE
KEAMNEZAEFED 81 (2013), 35-53 B,

T LI, Lost Lunar Baedeker (1996)7>5 M5 A% LLB96 & L. Last Lunar Baedeker (1984)7)>5 1%
LLB84 L30T,
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B D EREZRA L TWD LML 584 TH Y, Moy $72< | Aok [#R
B35 ZENTEDEV), HZExE, Va7 M) THIFMHES I S
o, DR 95 ZENRTET, wiERIch T8 aekd o
EMTER, MR, “LIFE Z#R L LTI A D Z LT TE R0, A 1XRH
IR LML (REIERELOMERIIRER) 2B ET 5, HE LW HOWEICHA L TLE
I, KMo T2 Z I L CTHOZBHICERRTHZ LN TE D
NHThD, B EEMDE#ROHRO ML 5827 DMk & LT,
HoxH B [RET D) 2 RICAND ZENTE, BHECE-THEZD
izttt (AN X B TRV LW AT T 07 4 2AET 5 2
EMTEDEEZD, HMEOEH (TAT T 47 4) X, AENR DR
THVHELOTHD, LTI DD, BHL RWEHGRIELB T LIzu A
2. U 7 MY TG OMFET A EE R L 2 ENTE 5008

Ly, LovL, ZORIUTAMITH D, FllEF200 032589572
KINDILF, T, Foia, A= 7E, 2O vt A ZRFRSF =
E X LDIRE D £ 9 2272 b DI LTV D,

“Feminist Manifesto” B ZER[HZ D 7 4 L Y =B, A% RA Y OERT Bess
M. Mensendieck  (1866-1959) 7A3BH%E L 7= iR %52 4072 (Burke 118, Walter
web.), f# B8 & CIREh A PR D AR T, ERRIICB O R Z 8 L
arha—NT55ETHD, BEOLL ZORKBLu A1, BEiniAERE—Ew®
IO TN Z &9 2 & TEATEML LA R S8 2 £Hi—% o<,
“Auto-Facial-Construction” & $%41 > T ZIF R A & L TIRE L=, BHOHA
ZEERCEN L, BHICRIEZEYD T HETH S, v A 1%, “The face is our
most potent symbol of personality” (LLB84283) EFEV /T, B A [MEME] %
HKOMECKBT LM THLEEET D, 20 Mtk L) FEDOMEWS
ITFEE L TWWEA S, iRk BN 2T 52 & T, HORIEEIED .
Horo Mat) 28 61EV 3, vaAicl->T MEE &%, EAREROEM:
T, 2oL o0 o E CH <, BICH D TR, £
L CRERRI (EVRAT—2) (G CCEAMRER b D Th o7z, [EME)
TR S DO TIE L, A2 DOBREOF TH /E> TN HDTHY | 1H
M35 MEr) = TE) IZEHRBRE2AEAH L TN D TH D, BRE
WDIE, T OEBEMPHAZZDOLLMPIHETZ T T, LD NEHIZH D
B E S5 TOEFRYRLXF Y VT 7 v 7ICHRNTZE NS L2 AT, vAic
Lo THEM vs.oth, HDHWNE TZF=5% (TB))] Lo ROz 2%
bz, THHEH, OISR E L ToO ANHBRIWDNTEIRIC
EOHHEZ 0, 2070 TH] Z20NCHBIZED Z LN TE 0N EER
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DTHD, 1920 4F, BA I TEANTTZ HARDERTZHIZOWT Ry DICFHK
EHENTVWD, I—rm y/ NTEIRLTHVERY MEME], DF %S D“souls
and bodies and clothes and customs”® 3 <TG LT, HHFED MENE] 24
RCTIEY H L CW AT 2% 1720 Th 5 (qtd. in Walter web), 1 A 1
ANOffEMEZ BEERET D2WEE L ITR2Y . BROHBERRIELIT 1T A1 AOE
P2 ER LRV, ZT—7L LT Mar »EEIns, EEE X, Bk
DHTERHL T2 aA3BIEZ LD THAH, ZDHE, HHENZrA O
S, RO B ZORRN G, HEdx -7 v—7" tha, ANf, Ho -~
NEJEB > T2 TV, AERIFHAENZR DTS, AU AN—IZL > TH
%%@i%‘”#é@to

2A NI ELDTDITE B, “The Crocodile without any Tail” (Stories and
Essays of Mina Loy) 213, %/l/fcﬁ{}lh@jﬁ/jfcﬁ MEtE] ob v Lo nEEfbsiuTun
5o WMEETIE, V=%MNDZ ELEOFRZZ I WTZREN, MiSOFIKTH
DUV =DEERNTLED L ZANBIED, HakoTcU=, DEVEHOZX
DEbLSTZV=F, HMELEDL->TELL D, ZEbEL T =0 el 7%
S THGEILR D, BR L TH] BHLVBREELNGTHD, THLU=

(BT TE)) DWAEXBE D E HZEOSLS LW [~w=) LRI LT, 8
2o TANEE R LIED D, ZOL DT, BREIIREOHY LHbEZXD
7, HEWZ S, BIEMRERITIRD, WBkE-> T DT =BT
DOHIZIRIAI, TN TWTZ AT SHmAUCR 5, AFOREBLCHhHIUEE A
BRI LARY, T, EVRRIZOWVWTEIE 9D, ZEBEITSE IR T
ol EZT=IZOVHT L, KRKROUA NV KRR =D [EH] #FE->T 7Y
— 7 a—] ODLIREMYIL KRS, ZEBEIV=0 B 2z (=
WaEDOT5) LT EVRATOH LWBEREZEL, £ 5 TH A O“Auto-Facial
Construction”z 7/ L9 < EEHZ L2 L H TH D, [HH) "WEDHZ LT, B
RERRDY Eole MEME] 2 U252 & TESTEEBIEEN TS, B
gD L 95 TH Y 72755 B bl fﬁ%ﬂ’]iﬁuﬁﬁﬁﬁ@%é% EChHD, T LTENT
T2 H720DIE, 6 ADZ EGZIITARINRNT L2, 613 11, 2, 3, 4,

8 w030 A 1T Frederic W. H. Myer 0 Human Personality and Its Survival of Bodily Death — (1903)
%3%-> T 5, Christina Walter [ Z“Auto-Facial-Construction” &2 f O~ A ¥ —~DOHHNZ 72> T
W% LT 5, “While Myers presumes a stable dualistic subject in whom willful self-expression takes
precedence over a distinct body, his focus on telepathic media  (from automatic writing to vocal possession)
depicts personality as fully dependent on a body to express it. Likewise, while Loy claims that her exercises
‘produce an identity between the conscious will and different muscular centers in the cranium’—implying an
autonomous, self-assertive personality—she also states that only the facial image offers the ‘power to
communicate [our] true personalities.”” (Walter O 5 | FlIE o — /L K52 SA R F HEE - PRIKEARXE
FEPTRL O E) . web. “Modernism Lab” Z: i,
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5, 6] EEETHIEND, LRNTEEHRLSICTE R, MEME) = TEE) 1
KU L > TELLOTHY | TR EMEE LTo HEME) =451 81372k
AN

oA O Mark] ~OREE, A XV RANOREN T —BRTZL Y AD
RueFFOIRIMEWNWI TAT U T 4T A DRENSITERT L EHHAH D,
LINEBROYZ BN L-0lZa 2ER Y # o CHIBNARETZEM. % 2 Tl3st
BlOEL I, SHERRIIOIGH S, ZME, 0 S e EAVHEEETH Y, v A
I3F ZCRFICTREA R L=, 0L LT, Ak AR S 1Zu £ &2
R T=0E Ll TJREBDOZRWY =) OU =3, hiaik) U CHHRE
ZFALEOLNTEH, V=Tbhs LI, va bEENOWAEYTFREME (=
X L7 rayr o) a2l il 52 ik Tairny, 7272, B
EWHIL, H] LW ORI Z DRI 2 L 0o 7 — N0, 207 A
TUT AT A DREEFY M Z D FHEEZEST20TH D,

2. “Gertrude Stein"—&iEZE1LT 5
1914 =05 25 FFEEIZEILZAEMIZ,  “Gertrude Stein” & VW 9 #5535 5,

Curie

of the laboratory

of vocabulary

she crushed

the tonnage

of consciousness

congealed to phrases

to extract

a radium of the word (LLB84 26)

[7 L —REEENEE#ER AT LT, 22O EEDE (5P0L) %
FlEHT) —BEOY AT A AMELTOREA v DfEEE AL, S0
MHETZ VT LERH LT/, —NVEEZE L X 2 U —RAIIRZ D, AlHER
1720, BERINKEZHOLIITESTWD, T AITAX A L OFFIET ) —
NWEIZET DI ETEEE X 25,1927 4, 1A 1Z/3Y O Natalie Barney (1876-1972)
DY 1 TeGertrude Stein” & B L 7B 21TV, AX A LV OUREH D T=2DIZ
X, ZOBEORIVCHE L 20 baneiiotz, £ LT, LTV
ZHIWTAZ A o OFT —~ % Figii) 72 Being” 72 & fafi L 7=,
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The flux of Being as the ultimate presentation of the individual, she endows
with the rhythmic concretion of her art, until it becomes as a polished stone, a
bit of the rook of life—yet not of polished surface, of polished nucleus.  (LLB
84 290)

AL A AFGERO TE] & U CBABLY % “the flux of Being”% U X I B /VITHEIR
L. RIZEDRERITH D “nucleus” 2T 5, £ L & RIRFICEI#ED 22
FIOCRZAEENEEHOIND LV,

... a goodly amount of incoherent debris gets littered around the radium that

she crushes out of phrased consciousness.  (294)

“radium,” “crushes,” “consciousness”(%. CIZHIF 7255 Gertrude Stein”|Z &I
LERETHD, RAIFTARIA &2/ OO, BHOOFHIBELT D, SHEDOT
RV ABHMT ORI EDRAZA NHET R AA—a A X, AFA
eI TEELIDTH D, sEdDHA LFELND AL A L DEREDIBEN
HA, EROWRNOWMPNEL Y &5, vA 3B O#GE2HIZH T 5,

To interpret her description of the lizard you have to place yourself in the
position of both Gertrude Stein and the lizard at once, so intimate is the liaison
of her observation with the sheer existence of her objective, that she invites you
into the concentric vortex of consciousness involved in the most trifling

transactions of incident.  (295)

fAIK2VAFEOHKREL SEL OBRIZBNTH, ZNEHRZHE#ROB) XX
5] IR DNDIZEER LIRS SDHDOTHHIET THH, AXA VN
ZOMELHEEZ B GBE U AR ORI ORICHEE L7z & 37U, icsH
L7crA OFHEL, EOMEZ DR LI, HoTe T V0 LDBHE A 71 A 712X
OHEIHRRTZ D TH D, T2 —ROFEITZ DN HH DTG
“excrescence” (293) TE->TLE > T, ZOMNLHEES, KO H L2 720,
72D 2 A IXHE I ERO S e,

Like all modern art, this art of Gertrude Stein makes a demand for a reactive
audience, by providing a stimulus, which although it proceeds from a complete

aestetic organization, leaves us unlimited latitude for personal response. (297)

AZA FIIA BRI EZR - B TR, TR TOAMICERERL T
HOEWEWRTEOIZEINTZLDOTHY, ZTORED Y EREEEWVS, 51X
T EREW A2 KRR L ., REMNT HiER) (W& x)) 2EZ L,

The flux of life is pouring its aesthetic aspect into your eyes, your ears—and
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you ignore it because you are looking for your canons of beauty in some sort of
frame or glass case or tradition. Why not each one of us, scholar or bricklayer,
pleasurably realize all that is impressing itself upon our subconscious, the

thousand odds and ends which make up your sensory every day life?

Modernism has democratized the subject matter and la belle matiére of art . . .
and Gertrude Stein has given us the Word, in and for itself.  (298)

0 DAXA VEwldE &1Z“Modernism Manifesto” & FER5724595, ZLTE D
FTHRL, BAFAZA LW IEMEZFES S E LTHD DT TIEZRY, A
XA 0%, “flux of Being” & W ) RIFHIMEE 2 SE TIRZ DR (AT 4 7).
DFE Y “the Word”D T & ZZHhH LTIV T SHEORFEH RO, £L
THETIIEM S ZEDRWE#RD ) 2EMbSEL XS FEIBEE L2
. FVULEHROELEX 2 —RADL DT, AZ AT B o TfF
f£] © ¥ o5, B UEBb L S3EL 2L, REREZIMNERE
DL ITHEE )N DDTH D, TOREHIZZZaAADNIEX =X L
DEHEN B D,

PR S z= v A OFIZ H“Gertrude Stein” &SN XN H D,
BANIAZA BEL DT AV AOEROIEL 20612 TBXY 2527
L EWIHT S, 120 FERi X TBVWHEE o TWiw ) bdho7eid, A%
A > T EELE B LIETE(L L 7= “the all-American pioneer!” T& 5,

I doubt any of her writings has appeared in French, especially as the
essential feature of her work is its untranslatability into even its own language.
For our obliging pioneer has reduced the English language to a foreign

language ever for Anglo-Americans.  (SSML 234)

ABA L, FEEENEEE T OFIT ORI TREAR JEEE, O F V) HEEAANERE
\Z LTz RAZA T, BEO T T 4 Tk, HICSEEAMAEZ, HiL
WERERBR 2 ATREIC LTz, I d ISz 1927 FEONR—=—FETOFE T, Vv
—F U XLAOHEFEREBIZHEM SN RAZITAZ A oMb SN EHEIT
U2, “the man on Mars” (291) [ZIXB U A & A 1TEAH > T\, —i%
NIEFT =milFIR LN T2E YA THY RIEEFE ThH ST AT A L ~D
RN, A2 A L OIELZIESIFHMETE T TWiw] 7o, B, =
—RAS ORI 2BHD ) —_SVEEZE LIZRA, 77 VA TEF 2 U —F
AR E T NIZENHMENTZE . S BIEMEA~OR R & ORFIEE & O fRmE
R TSN T, 7T HT I—IFRAEZERE E LTHX AN - 72 (Walter
673), TZM K DT EFIT S 2 0 A 1T HMET 5, AX A U OFERIIL,



“A Litterbug” F%¥—3IF - oA DEX =X A

NACW | 2L, [ER) 2EN_RTEZWEZ LIZHD (233), WIEDHE
ST TCEIER TE) 230U, 290 ) AMBREEV HT, A& A0 TR
Il VL, R AR L 7B L T D,

ABA COBEFEITRFKICHT THRELN, XHDOTr T 4 TE2DIT, 72
Noua A3 kET AV IN, TEIITT 4 v, BEX=ANERES, AHXA
YDA F=TREMIL, —DODEFE., —ODANFE, —DoDMIZ Lo THES
TERAL LTBE AT L, 3 T2 T 5L 2AI2H D, [HAEEDRRD
SO TELSEICH LW EMEEZTZOTHD, BoUENT-L O E%
ERWED, =<V U ORBEED UL, Mbfa) (Mfossil?) ElgoTmEEEND
a1 E S E M LTeD7, R THAN LB L L TV, BERSOHRE
TBIR L TEL LIERAIZE ST, ZOARAZA LV ORFZEL - L To /A F
=T R (=RW =) 1T L0 b ZITHE~OHLE L BEZHLT 5 TR
T Z T ITE R,

=z L729—

L7a—
3. ‘AtomBomb™—FElE - I X - # R

1931 £~1946 £ £ T A ITFFELEFER L TWRWVD, 1941 FFIZT A Y T
DN IR R Z S, L2 EHD DB OF 2 EE MO TV L 572, “America
a Miracle” (1941) I3, “America is a miracle . . .
you are a flash of lightning, a stroke of genius”

(LLB227) EHGEDT A U A, ~LRF

— AR ENFEY LTBEFBIEIT A U I &t
D “Good Neighbour” (Z L 72, & L T
“Humanity / of Liberty”Z IR L7z U 17—
DET A U 1%, HHO“Supremacy” & FE5IZ
RIS LWDANIIZ®H Y | “the mechanized monster”
Zxtpid 5 LRED (LLB84229,230,231), [
WibSncE' 2 H—) 1%, R ERSE
D77 VALRT T ALADZ L THAH, 1
2L o T, F—myNIZBTHBRIEMA
TR T, SRIEFZT A Y 5 ~0H] '
FaEuaANnZ0X)ICFIRT2E LTHA
N R AN Fig. 2 “Photo After Pogrom.” Yale University

“Photo After Pogrom” (1945) Tid, fiA E Library Beinecke Rare Book and Manuscript
T ST FEARD N B V= e E DRI Library HP 1. 0 i3,
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RNETHEND, THUL T X TEREINT/FEMDES] (“the absolute smile
/ of dispossession”) ZENTUWND, £ L THRED 417, BRSNTIEAROIEN 72
R DNRDN D

The purposeless peace
Sealing the faces
Of corpses —

Corpses are virgin . (LLB84213)

(R7m L] (FAra—X ) BORFIS, FFANIBE S VI RERE T 5,
:@%@&47@%(N4*/%%E%%%%E%ﬁHPK&%)%ﬁhﬁ\i
7 & BEROMIRRAIFER DO RNZ A= ZA N ERANIZ AN BTN D DR DD
(Fig. 2), TRBRT BMEDZEMN Z D AR—RIT L » THFE(LENS, T LT
RO L B SAVRE ST RO A M L A A S TRz 2, = 11X
ZOFEDOINO T LTz~ T VT VT 4 OfFEREAE RS 5 2 L3 TEZRUY,
[FIRFROE X =X MMFFAN LT =25, AL &5 IC#Gr2 T —~ & LIZFF, “In
Distrust of Merits” (1944) #f41T% . “Beauty is everlasting / and dust is for a time.”
LAEATEATERIEBL L IR TH D, B AL T DOFHIBW T HRUE L THEE
IRRED THARE D~ T VT VT 4125, T2 RBICHbin s “virgin” &
WD ERIS VIEBRIEIC L7 W RE (REE 2o TIROD A5 2 L DTE D)
DR Z A DPIADIZ LB ) AR=RZ2HIT THI L ZENTE U A FiZ
SHEL OBEMELZM OB b, ZEREORER>TLESTND,
[ U < 19454E 0D “Time-Bomb” TlE, ZAUE TIZ/ARVVRE IR T 412 &
[JF8 ) DI DMEEE S A, H&MLtﬂ%ﬂ%Lﬁéhéo::fiFTﬁ
A BIRRDRES N— T DRBE MR TV D, EEATRAIZ. NEOSTHD
JEESR B DA Lt Ze < e T E T2 DR 2+ TR T,
BUEITIEEND ARG bW S, 2L, BRATHEAT 5,

The present moment
is an explosion
a  scission

of past and future

leaving
those  valorous  disreputables

2

the ruins ,
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sentinels
in an unknown dawn

strewn  with  prophecy

(S ol X R, k) & THRK o Tolr L, THg) < [k
W) A TEEWE] Shd, SELSELDORICEND AR—Z FWL 9
PRANREAL, TRT [ (2K o TARIART Lo AR RRANICRELT
5o L THRBOMTIX NER) Mol&EZ LIcEs,

Only the momentary

goggle of death

fixes the fugitive

momentum . (qtd. Miller 194) °

ZOREIL ) @O TX¥anrvH] (“goggle”) 7 BPEADZ EDOTELHHED fF
WTZSED W] Td %, Christanne Miller (£, 7> 7 ¥ vV g2 x 2>
“goggle” &\ ) BIENMLD T T LEEROEZEDOHIZE NN TWD Z EIZHER L,
Lvb ZNHME— DT B i DOEFETH H Z L 2R L T, BEDF a nH
DR D AEMAEDOTIE LT AR OBRAS L EDBEEE2E 00D (195), S HIZ,
gl [d] (12) 2 BEEESS, [f] (13). & L CaEm], [m] (14) ~&&H%
MR LU TERAT LI LT, B, KROEY, £ L THE LW S —dHDifiL
DI TN LN —STNZEEE SNVBENT W D, ZERICIESAEfT T2z ) &+ K
IE, JRE O S &R S 2 HREAICER R D,

“Turning in on the Atom Bomb” (SE of ML 286) TlX. i& Y T/ “Eccentric guilt!”
LT, YL LR E OB T2 AVIATe,

My usual warm appreciation of the concrete world disintegrated in a global
disappointment -- -- continued in endless chainreaction of terror transpiercing
me. (287)

B TIX THRIR] OFSRmEL W fEl&E2 b5 Lz, F2U—KkA
DZ VT LFERIT, RIS NBUCHEE 1771 (“force”) 25252 L1720
(R oo HEEHN) 251 & Lz, EEBHAESTZRTII/RNE LT
b, BAERMROIIEHE & LT HRODIEERL 2K T 2507, Loy Fre

® Conover FROVEMSEIL LLB84, LLBY6 &%, FHEld D A= 0 V54 K L TWRND T,
Miller OB |HE&EIZ LT,
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ROTEOTHEIZAZMENCTEH, £ IZE IR, Ho HfIboH i
B2 (“thought defeated”) 7> HIX M HAEF AR,

For weeks, I resisted, a misery so mysteriously baseless, slowly reducing to
tremulous fear the terror that appeared to invade me from something endlessly
surrounding me—till it faded to the annoyance of neurosis - - - - - - this

lessening (289)

Ty A DKDVIIF vy a7y, EUARERN, HERY M
WL TL D ) PRI E L, HROTXTRHE/NL TWn, DR
B &/ M B LRI R 2, B R OTEIRIE. 5D RO T
bV, BEEITLRICHER D,

BANII RS> THIEL7Zm=2F— =, “Christ on a Clothesline”
“Time-Bomb” T 7= ¥zl 2B IEL1ELTHDH (Fig.3), "FV
A MIHFRTIEFRVEHEEEICH I, FarHETILLEMAT S, nAIX
=a—I =IO Y —HIXIFEDFRETZBIZR L > TEDL L2, 20X

Fig.3  Christ on a Clothesline, ca. 1955-59. Collage and mixed media in deep glass covered box.

24 x 41 Y2 x 4 Y4 inches. Francis M. Nauman Fine Art.

VA MDET IV BADBIZ UTZERETS, “Hot Cross Bum” (1949) Tl

TR LATERN L oo (B0 TR) OfEn s 5k L Tl ouE) & ot
B2 1A 13TV 5, FREDLF Y X FLFRE CFHOAEMKE L CHizm
ZH B, FERTWADRE, 1 MERa A%, BRELLEHE LIXSbRu,
“Universal Food Machine”(%, [ £ 253k TEZ T DN E 0 B 72NV EL D

" == —=—72%% Francis M. Naumann ¥ v 7 U —|%, 2006 4|Z“Daughters of Dada” & 4%
Rz EEL T0D, Sl DaT—Y 2320 HP oS TnziZni,
http://www.francisnaumann.com/daughters%200f%20dada/loy.html

"' “Hot Cross Bum”(Z 2\ Ci, i [ - mA —HORORENA—) (I iANERER M
FHEgE] 81%8) B,
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#E7-H ] (“anonymous creatures who seem to come from nowhere and to be going
nowhere”) |2 [TV x—%—] TN Ly =¥ —% 52 L kx5 (SEof
ML290), FHRAET-HIE &) 720D Tid72 <. “aparalysis of the nervous system
resulting from blind education” (291), DF VY LMD RXZHBFN A I TN
P ws, PELTOLEO [ (“decomposition”) % Bh < 7zdIZidF U
A N DOBAN b Mol MmBRAfETIA]  (“an ethical antidote™) 723LEEE VN,

Therefore when Christ commanded us to do unto others as we would that they

should do unto us, it was as a primary measure of spiritual hygiene. (292)

VEHEEEDOFY 2 M ICHLPREIIZ, oI I L B sndie Lz
FIRE D, Lo () T4 iﬁ@% L. I& VR OFTHSRZA
Do ZOUHEL WO MEANT, HEEL RSO0 L] HiETHDL,
ITrAIEH ET, fﬂ%%ﬁﬁfﬁék@@ MR T\ 5, REWYL TR
< ORFREDEAIZ B A BHFF S 5, BIH DX U X MIRZMSHA, vA o Tk
HEEEDOXY X N [T EOFRLICZED TF¥avH]| ZMTDDTE,

FAREEAE, ATV AF v s A D RTHEE LT, TAY D
N#ME Mary Baker Eddy (1821-1910) ZAlka# & 9% Z OFBREIL, LD
HEENTZBIZ & o TUTFRHE WD L0 BT H 2 WIS oREY
LTI ESNTZE V), 3T 4 LY =B, 2 Y ADT— FL— R
RVARZA LT VAT ¥ YA T ZADOAFIISINL TNz, ==
—I—7 TIE ME—H L LT v %7 T — 2 EF Joseph Cornell H3E[r 7
FETbdoT, BEOL, NEZBX BE R R R OHRRNTZ HIZHM

CEHE LTI VAT v oA R THEEE L 7D Td A 5, Burke 73“the one
spiritual practice that promised to bridge the gaps between mind and body, Judaism and
Christianity, the commercial and the saved” (131) EimUTWAH XL, mAIc L
STIZVAF Y« YA 2R T Db D& DI B SRR EICMmAR D
ehote, PRI NEIRE SRR SIITADESR & U CHE ST,
2 A R Z Z SRR ~DO8ER 8 5 &5 %, “the genius of mixed race has
inevitably a roundness of understanding of humanity at large than one who has a

specialized race memory” & & % & 912, JRIMIZ J > TARIPERTRE D | RN A

12 “The Artist and the Public”® B FAIZ & [FEEDREERA % S © “The only trouble with The Public is

education”  (LLB 285).

B Lara Vetter (3, /3o % v F HEE FREEMICH D RKHERO A O (Mina Loy Papers;

series II, box 7, folder 189) (& Z DRl H 2 LT 2 (55) . Z VAT v P A T A ITHOW
CI&, Tim Armstrong @ “Loy and Cornell: Christian Science and he Destruction of the World,” The Salt

Companion to Mina Loy I HEE LV,
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WD, SHITEY DRV TABORE] 2K L CTE(boBRAeHE L
WHHDHZLENTESLEEZT (qtd in Vetter 56), “Z 9 ThHhUE, T2k
TeDPONLIRN | YL D=2 —IF— 7 DIFRELZETNVE LTrA DX Y A

M, ARG, EEME L2 ER L, To8EL2 TAEORE L LR
ZDHETEENZE D,

T A Y AZEEIC XD FBER T, R ORI S 2 B X E 2 L7 as,
1946 4=, A X7 AV WEFELZIIG LT, 2AIl2&>TT7 A Y UL “Americaa
Miracle” Cili> 72 L 912U I —rOE, BROE, AR & THh) #H
FETEE L CUHREDO T D OME—OREHFT TR UE R 6o 72D TH 5,

4. EA=_XLE TTZHFER)

1916 2= 2 — 3 — 7 IZHN, FRGEFO Sl 28] > 72 v A % Ezra Pound (37
AV BNEZEENIAR, LT —L T4 VT LRXEvA D= NemillET 58
KT AV IFENTE EFZ 2T, FRIZ 7 A OFFZ“logopoeia”, J 724> H“dance of
the intelligence among words and ideas” 72 & < FFAi L7z, L2>L. {4 dFFIC
IR S EED %S L. Kenneth Rexroth & [GE L L DOFFEHEE /2] L5
Tz L, Amy Lowell (ZFE - Tk, Ri#EZL = A OFF (“Love Song”) 7% Hgik
U 72 HESE Others DX WHUI D EE 572209 (Burke 191), ZD L HITT
AVNDOEL=A FFEANEFDITND A& DTS B A OFHiL53 731 T
Too 7272, BAIMRE I NVEBZE S L LTWEbIT TiERW, il F
THREUCBWTHIfITH Y EX L THDHZ L ZIBRLIEDTH D,

Roger Conover (T AU, WU, B AIZFAE LRV E W SN 57278,
FTHY = N—m—=DP 1 NIRS> TR A1, [EX | THD 72T TFFA
LWSELZLE S TNDDIEEFB LIV,

I assure you I am indeed a live being. But it is necessary to stay very
unknown . . . To maintain my incognito the hazard I chose was—poet.  (LLB
94 xii)
2A 3OO B 28FH, AXDT-DICANEE kT T2, f&. 7. 77
Vx—REDITT M BM. a7 —Va b HAREFEIEF L, U r
RO %2 7= “Make It New”237 A U B« X =X LDEFRO—D LT IR,

WS EOEF, FUL A F oy X EES PRKEEEITRO Mina Loy Papers; series 11, ox 7,
folder 191  (Vetter 56).

1> Ezra Pound, “Marianne Moore and Mina Loy,” review of Others [1917], Little Review, March 1918; rpt.
in Ezra Pound, Selected Prose 1909-1965 (New York: New Directions, 1973), 424.
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FRICENEZHFEIZFITLIEONRI T - v Tho7lz, LLE IRKEZD
WRAE. VIO R~ O faRRR, R, ffEit/e & AL L) S %
WA IR S DR e =, BB % TIEES) EFRL, I &/EMm~k
FE O W72 v A ORI, Y A 7OV EEFRE & 72 o 7o AR A NFEFRRHMR DA,
BIEIEEh N M2 9 R E FANTREFA L N2 BT T Tnvd Ko iZilbin s,
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