
神戸市外国語大学 学術情報リポジトリ

The question of femininity & genre in Edna St.
Vincent Millay

言語: jpn

出版者: 

公開日: 2012-03-23

キーワード (Ja): 

キーワード (En): 

作成者: 三杉, 圭子, Misugi, Keiko

メールアドレス: 

所属: 

メタデータ

https://kobe-cufs.repo.nii.ac.jp/records/1143URL
This work is licensed under a Creative Commons
Attribution-NonCommercial-ShareAlike 3.0
International License.

http://creativecommons.org/licenses/by-nc-nd/3.0/


 

 
 

 
 

 

 
 

(Edna St. Vincent Millay 1892-1950)
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 1 Millay Elizabeth Atkins, Edna St. Vincent Millay and Her 

Times (1926; New York: Russell, 1964); Edmund Wilson, The Shores of Light; a Literary Chronicle of 
the Twenties and Thirties (New York: Farrar, 1952); Norman A. Brittin, Edna St. Vincent Millay (New 
York: Twayne, 1967); Joan Dash, A Life of One's Own: Three Gifted Women and the Men they Married 
(New York: Harper, 1973); Nina Miller, Making Love Modern: The Intimate Public Worlds of New 
York's Literary Women (New York: Oxford UP, 1998); Daniel Mark Epstein, What Lips My Lips have 
Kissed: The Loves and Love Poems of Edna St. Vincent Millay (New York: Holt, 2001); Nancy Milford, 
Savage Beauty: The Life of Edna St. Vincent Millay (New York: Random, 2001); Andrea Barnet, 
All-Night Party: The Women of Bohemian Greenwich Village and Harlem, 1913-1930 (Chapel Hill: 
Algonquin, 2004)
Milford  

 2 William B. Thesing 1950
“Introduction,” Critical Essays on Edna St. Vincent Millay, ed. William B. Thesing (New York: Hall, 
1993) 13-20. 1920

25 (2011 3 ) 1-23  
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(Critical Essays 
133)4 

(CE 62)5 
(78)6  

7  
19 20

8 19
9

1922
 (CE 262)

                                                                    
 3 Epstein, Milford  
 4 Monroe, “Comment: Edna St. Vincent Millay” Poetry 24 (Aug. 1924) 260-66; rpt. in CE 133-36. 
 5 Allen Tate, “Miss Millay’s Sonnet,” review of Fatal Interview, New Republic 66 (May 6, 1931) 

335-36; rpt. in CE 621-64. 
 6 John Crowe Ransom, “The Poet as Woman,” The World's Body (New York: Scribner's, 1938; 

Louisiana State UP, 1968) 76-110. 
 7 Gilbert Allen  “Millay and Modernism” (CE 266-72)  “David Perkins makes a useful 

distinction between High Modernism and Popular Modernism” (262)
Perkins  “High Modernist Mode” (A History of Modern Poetry: From 
the 1890s to the High Modernist Mode [Cambridge, Mass.: Belknap of Harvard UP, 1976] 449-51)

Allen  
 8 5  
 9 Perkins 293-328 
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A Few Figs from Thistles  “The Harp-Weaver” 
and Other Poems 11
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10 Perkins 372-74. 
11 

 
12 Sandra Gilbert, “Female Female Impersonator,” CE 293-312. 
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. A Few Figs from Thistles  
 

1920

14 A Few Figs from Thistles(1920)
“My candle burns at both 

ends; / It will not last the night; / But ah, my foes, and oh, my friends  / It gives a lovely light!” 
(127) 15 “First Fig”

 “I”

 
“Second Fig”  “Safe upon the solid rock the ugly houses stand: / Come and see my 

shining palace built upon the sand!” (127)

                                                                    
13 Debora Fried  “Andromeda Unbound: Gender and Genre in Millay’s Sonnets,” Twentieh Century 

Literataure: A Scholarly and Critical Journal 32, no. 1 (Spring 1986): 1-22, rpt. in CE 229-47
 Fried

“Nuns fret not at 
their convent’s narrow room” “I will put Chaos into fourteen 
lines”  

14 Geoffrey Perret, America in the Twenties: A History (New York: Schuster, 1982) 151, Women's 
America: Refocusing the Past. Eds. Linda K. Kerber, Jane Sherron De Hart, and Cornelia Hughes 
Dayton, 7th ed., (New York: Oxford UP, 2011) 468.  

15 Millay, Edna St Vincent. Collected Poems. Ed. Norma Millay. 1956; New York: Harper, 1990.
 



 

“Recuerdo”16

“We were very 
tired, we were very merry  / We had gone back and forth all night on the ferry,” (128)

 
 “Thursday” “And if 

I loved you Wednesday, / Well, what is that to you? / I do not love you Thursday  / So much 
is true. / And why you come complaining / Is more than I can see. / I loved you Wednesday, 
yes but what / Is that to me?” (129). 

 
 “To the Not Impossible Him”

“How shall I know, unless I 
go / To Cairo and Cathay, / Whether or not this blessed spot / Is blest in every way? / Now it 
may be, the flower for me / Is this beneath my nose; / How shall I tell, unless I smell / The 
Carthaginian rose? / The fabric of my faithful love / No power shall dim or ravel / Whilst I 

stay here, but oh, my dear, / If I should ever travel!” (130). “Thursday”

 

                                                                    
16  “memory”  
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“Renascence”

1912
The Lyric Year

 “E. St. Vincent Millay”

45 (Letters 19)

(20)

 

1917 “Witch-Wife”
“She is neither pink nor pale, / And she never will be all mine; / She learned her 

hands in a fairy tale, / And her mouth on a valentine” (46)

                                                                    
17 Letters of Edna St. Vincent Millay, ed. Allan Ross Macdougall (Westport, Conn.: Greenwood, 1972)

Milford 
17-18. 



 

“She has more hair than she needs; / In the sun ’tis a woe to me! / And her voice is a string of 

colored beads, / Or steps leading into the sea.”
“She 

loves me all that she can, / And her ways to my ways resign; / But she was not made for any 

man, / And she never will be all mine.” 

 
“Witch-Wife”

A Few Figs
 

A Few Figs

 

 
 

. “The Harp-Weaver” and Other Poems  
 

 
1923 A Few Figs  “The Ballad of the Harp-Weaver”

 “The Harp-Weaver” 



 

and Other Poems 

(Moore 5) 14
abbaabbacdcdcd 14

16 17
ababcdcdefefgg

18

19

20
 

1931 Fatal Interview

(CE 62)

 
“The Harp-Weaver” and Other Poems

“Oh, oh, you will be sorry for that word!” (591) 4 3
ababcdcdefefgg

“Give me back my book and 
take my kiss instead. / Was it my enemy or my friend I heard, / ‘What a big book for such a 

little head!’ ”

                                                                    
18 The Oxford Dictionary of Literary Terms, ed. Chris Baldick, 3rd ed. (Oxford: Oxford UP, 2008)  



 

3
 “And some day when you 

knock and push the door, / Some sane day, not too bright and not too stormy, / I shall be gone, 
and you may whistle for me.” 

“[n]ot too stormy” “me”
3

 
“I, being born a woman and distressed”(601) abbaabbacdcdcd

 
 I, being born a woman and distressed  
By all the needs and notions of my kind, 
Am urged by your propinquity to find 
Your person fair, and feel a certain zest 
To bear your body's weight upon my breast: 
So subtly is the fume of life designed, 
To clarify the pulse and cloud the mind, 
And leave me once again undone, possessed. 
Think not for this, however, the poor treason 
Of my stout blood against my staggering brain, 
I shall remember you with love, or season 
My scorn with pity, -- let me make it plain: 
I find this frenzy insufficient reason 
For conversation when we meet again. (601) 

6



 

 “stout blood”  “staggering brain” “treason”
 “reason”

 
 “An Ungrafted Tree”

ababcdcdeffegg 17  
“The Ballad of the Harp-Weaver”
“Ballad” “Tree”

“Tree”

 
“So she came back into his house again / And watched beside his bed until he died, / Loving 

him not at all.” 

(CE 302)
19

“Tree” 20  

(“grafted”)
(222)

 (“ungrafted”)
(222)

                                                                    
19  Masks Outrageous and Austere: Culture, Psyche, and Persona in Modern Women Poets 

(Bloomington: Indiana UP, 1991) 153-55. 
20 Mary Moore, “Edna St. Vincent Millay and the Dissident Petrarchan Subject,” in Desiring Voices : 

Women Sonneteers and Petrarchism (Carbondale: Southern Illinois UP, 2000) 153-72.   



 

“I/eye/aye”
 “mirroring eye” 

(2)

“there was rapture, of a decent kind, / In making mean and ugly objects fair” (612)
 “Tenderly, in those times, as though she fed / An ailing child”(617)

 
“Gazing upon 

him now, severe and dead, / It seemed a curious thing that she had lain / Beside him many a 
night in that cold bed, / And that had been which would not be again.” 

“From his desirous body the 
great heat / Was gone at last, it seemed, and the taunt nerves / Loosened forever.”

6

“for once, not hers, unclassified” (622)

 
 “Tree”

19



 

20
70

 
 

 
 

1920

 
Fatal Interview(1931)

(64)
“I will put Chaos into fourteen lines / And keep him there”(728)

21

14
“Past are the hours, the years of our duress, 

/ His arrogance, our awful servitude: / I have him” 

 
30

 
                                                                    
21 Mine the Harvest, a Collection of New Poems (New York: Harper, 1954)

Milford 1946-47 487-88. 
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