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BT 572 8 LT TSN B ZMMONENG (BETHEN0 22 E S Al
REOZEMMNG, BREOXUDEZ  ORB IS Z LR TER) LafrLTn
5(298), JLARL—TIFFHEEZ [V — 7V —] REKZLEEZEZ T END
LinZenL, AENESIZEALE MEEFNOEZI L LN EK T TV E 50y
IEENTRUN297-98), LA LEIEROY 1 D FHES CEREARKEIC Y 2/ TED
TR R LT I AR, KR LR OZIEFFA &V D TEIGHARA
F1(298) & BEIEMIZIE U D Z & CURNBICKE SN2 W RHEEZ #S L Q-0 TH 5,

10 Perkins 372-74.

11 BRI b Mo T E v 3y MERIZROND P, AR CIIE R A 2 o2 K
DEHFICRONDHE . FBLFEL EICRVE D,

12 Sandra Gilbert, “Female Female Impersonator,” CE 293-312.

(89)



ARG T Z DL N OB 72 L BRGE L, SHICEDV 2 v =L Py
N, ThRbLLMEE Y x Y MERE OBREERT AL 2ELTE, TH50Eo
DEL =X L] BfRERAIZ\, T2 TIFFC I VA OYIMIFEICER 3503, T
HIZENHIZBEWTH LD Y = v = EMD Y = v H— 7 L— b & OBRRD &
HEHEICAONDENEThHD, Z0I LA FimOMEET, M40 S90H b b TER
2723 =A & LTELTMERFFAL LCRIBROFHE LS —RIcBIT 2FEE L
V= F RIS S0 20T TN 2 EDREE L 2B 1E T Th D,

I. ZPEM:DEEN—A Few Figs from Thistles \Z 31} 5 iB%| 72 £t

IR AR T2 1920 4R, 7 A U WTAFERITZIND Dy X - oA P&l

A AJ%%O’C%%)O IEDSZLHN B LA TRIREIFBERL S 2T T 572
RO ZFR LI LG A T ORI bR —BIDL 2O Mk bid 175
v8—] LMHENEM, LTI LA O T A Few Figs from Thistles(1920137 5
N=Dv=7x A& LTEFEN, BLIFFFROFENL L 725, “My candle burns at both
ends; / It will not last the night; / But ah, my foes, and oh, my friends— /It gives a lovely light!”
(127) &3k 5 BBHOFirst Fig”l &, B bR ZRLT 0 7 Y 7 O X H A ASHEH
D, & ZHEMTH>THELWVEDEEHHOZOERE YL LD THD, I L
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B EBEN LW EOEBROBEEHFA HESPRAOHEDIZSE I ZELOD
DEHRZTND, < “Recuerdo™lE, —Bi 7 = U —IZR-oTL O EH AR FE &
BB T LEEBATZ L ORI T, R T OEMEE CHARIERK A “We were very
tired, we were very merry— / We had gone back and forth all night on the ferry,” (128)& VU
I B VATHRY R LTz,

Z L CEMEFF “Thursday”|ZZ8 0D 5 D AW EEBE DR D& 21F 5, “And if
I loved you Wednesday, / Well, what is that to you? / I do not love you Thursday— / So much
is true. / And why you come complaining / Is more than I can see. / I loved you Wednesday, —
yes—but what / Is that to me?” (129). /KIEIZZE L TWedr b & Wo T, KIBIZITS 9%
LT, DEDVIIEIZSE bO, BRRA TR, ERFERIITV=AF
¥—i, BT D L BT BE2E TR /REZROLMBEF, LWIHIHDE
WRBRIE 72 R Z BB E > T\ D, LA L ZOFFOH L SI3MEG, $i8 05580 Bk
FLEEL, BRENRREZICBITZ V2 v X — RV OEIBR LA Lol b
ZALHD, DEVEOPH ST, BV FRLMETH D Z LN THEIN THID THRAL
TLEOTHD,

HHEF “To the Not Impossible Him I3 ZRE RN REIZIB W CTHMAF THONLD
Z DD, FED FITEMEEO MR LIES NG WTEA D, “How shall I know, unless 1
go / To Cairo and Cathay, / Whether or not this blessed spot / Is blest in every way? / Now it
may be, the flower for me / Is this beneath my nose; / How shall I tell, unless I smell / The
Carthaginian rose? / The fabric of my faithful love / No power shall dim or ravel / Whilst I
stay here, —but oh, my dear, / If I should ever travel!” (130). “Thursday”’[f4k Z D IESIZE
WThH, BAOMBE 22T L OAOBEZHBT 2RO, RETHLEHFLZITH0H
Livh &0 HERNEL RT3 TN, AL BESND L ZAIEER D 5,
POTEIEHIXY ¢ 7 b Y TR HBIC W TR, B, fEEZ RO b, FEE
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RO ESHRORTETHRHVTrY U AZBORDIZNE WD EBI AR D 2 &I,
Tx U F—HEOEGDY THY OLoDFEML D, T LTEOHERRLTFHT D
72DIT, FFANTREY FOLMMEEZBM L, 2o/MERE L LT, BARERIT 537 04k
LEDONSOLWEY, ZLT BV ORWE] 2ELTHL2DTHD,
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LIZE S T EFHENAEL D, 9 LT, FHALURORE PBERMERZ T B <
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b, RIS [hadd) ZLaRALDOTHS,

BEMEEEEL ) ZOI LA OKIEE, tMOBENL BT L THEI 5, BRI
PEEZBROL o TEITAIEI VAL L > ThHIERIIREAEN LD TH o7z, I2& %
. I LA BERBTEOFIHE~OFRIZI KL« =20 [T v b EBAL
T, 2 LTiikIE, FRTIERA~O RO &E RIEBH OUT b7 EEE b
STHEEZEY, DL THBIF—FRORBIELE LTHELZ XL TV, 20L&l
TIVAIFERENICH DWIIHEITELAT, LIZUEEMEEZE > TWzoTH D,

Fim, I LA BHHTH D5 L 7 > 72 “Renascence”IC Db H =B Y — Rid, 1EMIC
BIIHANDY =2 = TAT T4 T4 20 08# MR LTS, 1912 0
TheLyric Year DT A A~DIGENEL THA T2 ZOEFIT B L b EEZLT LT

WZFRE DR ZEO M, FEEDO— AL “E. St. Vincent Millay” DEL 75, SHIER
ERMWREEEEV L, EERMATHEREDT —Y— - TA T4V Ty vy
v H— e N, T E I OFFETA TG E T, 2O &9 3EL by 450
Bl S A TIERL B T2 < E LW 45 550 B AR LW L fEaRD 0 7= (Letters 19),
ILAIESICT NI TROLITGR LT D, THLF, SR HFORY #1ES7;
STEHRY A, BOELIZHIDLMETT, L2 M ELWEME] T
Ed D ERA, BT ELOVBERIW 2D TIEH Y FHA, TREZ AN, i
EZAD, T, BIFROLHMIZ LR ARSEET | i)y iﬁﬁkﬁﬁlﬂ ES AT
WEBBZBROTLE I D2 —RUTHZEB-TEE L] 20), Z0XHiIZ, LA
W&o TREIZBW T = =l b TICND Z LIRS THD &HH%E 1z, itk
FIANL LTEDOV = ¥ =% BALTWD Z LGN TH D,

WIT I VA MBMEEE T L KEORE~Da X P a3 fla Tl &E v,
1917 R D 5 —FFEIZHID BT “Witch-Wife I BYEDFE Y T2 6 R M) o
3BT 5, “She is neither pink nor pale, / And she never will be all mine; / She learned her
hands in a fairy tale, / And her mouth on a valentine” (46) & #5 % 2 Z OIEM T, Mt |

17 Letters of Edna St. Vincent Millay, ed. Allan Ross Macdougall (Westport, Conn.: Greenwood, 1972)%%
B, WMy MIAASS /®§ﬂ¥ﬁ%f§)7 B, VAN IO/ LT DI R DFEED
BRICRZ N =a—a—r D b« Uy ey MERICREIN TW )b T D, Milford
17-18.
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MRS RIROEEZ T ORN D, Thaed LI 0@lid 25K L S 2HATWD,
“She has more hair than she needs; / In the sun ’tis a woe to me! / And her voice is a string of
colored beads, / Or steps leading into the sea.” % ZELL EIZENRZEDOEZITHONOHF THE

WX 26725 L, B0 EPREHRO X 5275135 F2ipllgl iAte, “She
loves me all that she can, / And her ways to my ways resign; / But she was not made for any
man, / And she never will be all mine.” & L AMRY OFE 5 2 T XT% [FL) IZFENRT
mB, M) FEARBOEDTHRVL, LT [F) ObOITIFR bR L5
DFFELCTWD, ZOYRRIBE S k) OGNS~ AHTHED Z &b alhE
Thd, 12121, %ﬂ’L’C IFEVFOT7IFA N —va vt EREAED T 7 L T 7 X
—/LELTD HEZ#J DKL SFEDLERNTHA D, . b LEFANIRG L7z
bONEIZHRNRP O b BEMEZMA ML L2 ThHr L Lien,
‘WthwufﬁJ& BEOED I LITBHENMBIRIZLEAOND, ZLTZOL
IRBEEHED LD L LIcON, O =FHRITHIR & 72 572 A Few Figs IZK T 5
TR E L o7 TR LW IHEEVFROIEEF 2 LD,

ZDE I, AFew Figs IZBIT 52— R ADRE L b R 2 2 BEMMEORIEIL, Z
NEWDZLIZL > TRBEN R E Lice ISR L S Lo OBRESH 722515500
HENWELZZIDLONRRYTHAS ), £ L THELIZZOHRRAICE > T, HIZAEEZD
SCHDLEMDY 2 B = AT VA ZA SRR EED DT DL LTI LIZDTH D,
I LA DIV, BEOLBFE L ORI U DM K DM Btk 2 BitE
HICEELRNHOO, BIZB DY =0 ¥ — B2 Pln S8 5 D T3 < | #ifE
FELTOMMEEZ RFEICT D RIT, Zth e LCOBAEF7ITRE T 5iRI & L
XS e AL LT, BFEOY = ¥ — &Ik A TN S

AEICIERICHE FHEICBIT 2V FOTV = ¥ — kﬁ@};‘tﬁ&@ LRBIFRIC
Kb Tle, HE=ETIICHEL ERNAOMEAER D & T DM RE-ENR L < ﬁ
v, MERSZABNDRE, AL LTORABR LN, KETIEL, Y2y
MR IR L R D BUFHE L HRIZ, V= X — 2D S HEELEFFORKXN S
e BT RIREIZOWTHEET B,

II. etk L VX v s ORE—“The Harp-Weaver” and Other Poems (211} %
Ve F—LTx N

1923 45, X L A {X 4 Few Figs & RiIFIZHFK S/ “The Ballad of the Harp-Weaver”
EPOIFI Lo T 2= v TEEREIND, EFICIE “The Harp-Weaver”
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and Other Poems DS EIv, #cOSFHMIIITHETE R 202 5, LavL, KEW
IRPEEER Y = X — R A T B D RIS — R FEE DME L e WEREE I > 7o 0

EII RIS, HEERCERER O L0 TIERE RFEA T2 I & OFHEZ 2H L 722>
ST Z EIFRNRD B Y TH D, UL, FFOHFUIB LA THEICIR Sh Tk
D, VRy hOERIZ, EX =X 2OBWIZ LV RIFFROBD L LTHMICE ST
Wiz Z L BB T D (Moore 5), 14 kA 2 U T TN EZAHITLED b‘%ﬁjém‘:
abbaabbacdeded DRIERZ BT 14 175F Y % » ME, EITh LEAEIEAEICET 5%
FOEMETEE LTV, 16 200 17 #RIZHT TE, A F VATV = 7 AT
7% ababededefefgg DERAEZ AW TEMEZERICV o v X —0RUNEMKEL, Y3
Ve HY AN P LREBICREARBIRR EICE TELOT —< IS, 20
"YFy MIRRO B EIZE D, 19 HARLLEA ¥V A TRV —ATU =2, F—
V.2l — Y2 INR v = RTR R EN O E AV, Ll
20HAZDT AV IZBNTHEMEFFADR Y 2 hOKREHWTHEEZEKS 2 &1,
BRI DR GR & 72 0 2 pinoTe,

T Ly T A MII1BFEICHR SN I VA O Y Ry bE Fatal Interview % 7F L |
20613 TRIOMARDFHEZ N TR L DORREFA DG oA D) bR L fEE %
ADTHH LIZ(CE62), LML, RIEICRIZEL I, I VA M FEOY 7 —
BESIT DWW CRIREIRAE T 5 7o OICE X Ttttk & £ <‘: STeDTHIUE, DY Xy
R ~DOPGE b E AT D NOEIEHNRIRTH D L BEXHRETHA ), YRy hOMH
HPEEFFE LCEARPCHETH D Z & 54 & A2 BT 2 a0
FHEMRBICHEY CTH Y | B =R AN ZORMERE A T LI F 2T URLADI
ICHEEEDIC LI — Rt OB F A D Inb o2 L&, I LA 1T +mIc8
i LTV ZITEN R, 2 2, S A OFEPEDORETIEARL B LAFHD D
BRI TR LOBRREFA L D ENTE D,

PURIZB W CEEIUEEEE “The Harp-Weaver” and Other Poems 7>\ < D> EUREY 72
Bl % BT & 72\, “Oh, oh, you will be sorry for that word!” (591) (% 4 170 3 HFHIA
HBOIMNEME L TORY EMZ DY =A 7 AT A Y R > h T, ababededefefgg
DMEEZ 2 TV D, FRITLMEE EDOBRIETH Y | FRENZRRPEWIIFEIC
ARG e b O & LTHET DHE, EIIPE O % H1F 5, “Give me back my book and
take my kiss instead. / Was it my enemy or my friend I heard, / ‘What a big book for such a
little head!” ” TZ AR/ NSRRI FARRKRERARE | | EEORE LY BT HRITK

18 The Oxford Dictionary of Literary Terms, ed. Chris Baldick, 3rd ed. (Oxford: Oxford UP, 2008)% [,
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L, ZIEBEZHASLoo8, AT E 52, HILWIETTEOMLE L, BIRIZL
NUHECFMIC, BEOELEEOSHE) FIRY 2 RE LM, H&ED 3T TIE—
LT, WORERXENREKOLEEEDLZ LEMLIZES, “And some day when you
knock and push the door, / Some sane day, not too bright and not too stormy, / I shall be gone,
and you may whistle for me.” SEAHME A1 2 CH B~ & FRNLORE, ECH 72 KA 4
EMOEE LD LIRS REIRLR LIEEINY Th 5, BN AICED1TL fﬁj
ZRELTDEFT T, “[n]ot too stormy”, “me” & #8 % Bkt e REF 23l 2 D IR
Wiko T\, £lo, ZOVRYRY Ry b OEADERAMEGATIZAR L 3ﬁ_bt
STWSRbL, ZOBEFORAL 2o TS,

WIZ &V BT 5“1, being born a woman and distressed”(601)I%, abbaabbacdcded O JHIER
A 2 Tz~ b 7/WJJ§UZ\ v hTH D, T2 TIELENTR AT LT L S etk
AR kDL, BHEOY Ry e idy = =BTl T\ 5,

I, being born a woman and distressed
By all the needs and notions of my kind,
Am urged by your propinquity to find
Your person fair, and feel a certain zest
To bear your body's weight upon my breast:
So subtly is the fume of life designed,
To clarify the pulse and cloud the mind,
And leave me once again undone, possessed.
Think not for this, however, the poor treason
Of my stout blood against my staggering brain,
I shall remember you with love, or season
My scorn with pity, -- let me make it plain:
I find this frenzy insufficient reason
For conversation when we meet again. (601)
FEO FILEHECTLMEE UCOAMARCRIC L D9 A g L, S IRRE ) 23 Bk & &

., BRABEIE, BICROED I EAENTWD, LLEEY R, mED6
ﬁfﬁﬁ@ﬁ#%%hbﬁ%&%ﬁ@ylyﬁ—%% TE L, 20X I HBhin
N OFFEIZIIA T THD EWE LT, E IR LIRS N DIZ LT
{FRNZEZESEY EBRITWND, SHICFEY ? IXE AR AR S LTTidm<,
L LT TEGOE] ITOWTOESEZ L TWIDELHEDI L L TEDLHEA I,
IOEIIZLTILAFY Ry FoFRIZ, REHY = o ¥ — a4 B8 5P 25
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FIZFEL TV D, JAEIC . B4 5 “stout blood” & “staggering brain” D%}k, “treason”
& “reason” DXL, BRI &V O NI H 2 0b LRV, ZTHIEI LA OEED
EHEITERC RIRXZO ORI TH D Z & A TRICHER L T D Lt &
Thb9,

BIRICEZRORG L T2 DI “An Ungrafted Tree”(Z31F 25 ¥ v NMEEORATH

%o ZOERIIROEAFTRDEOATEZ ZAFTHIE, oA 7 AETEY * v M
ETEZZENZ T2 ababededeffegg @ 17 TR I TV D, FEORBICH R -7
“The Ballad of the Harp-Weaver”[AI#£5ZREIZI51T 2 L MEMEZ ] - 7o MEESFCd D 03,
“Ballad” 7S 3 O LR 723 E O TREBIL SN BEZ RS 5 —T7 T “Tree™i
B ETHENIZ, O& D OLMEDOIERE LI EEETS & 2, # L TENLORTIZEH
NOBRDOBEDIKLZRRLTWND, I LA O ZMBED AT M EIRT 5700
X, 7T =D~V T e, “Tree”@ilifiﬁ%ﬂl{i%ﬂ”é B EAY, R
LA BEITRICERE (72 RIS 2 B, BEVWOESIVEE 2 738 L o> Wil KRBtk
RO TWEZ L BB D & Py T < SN2 — i om0 A7E & AmEICR L T2
D& D RROIRZEZFF - T2 Z LI REFRE, THIBZ 6= —1 7
7 v RCOERILECLHICERT 20 Th 5 9 53, ZOET LMD BFIHT 54
ORI 7285 L RVER A R TR L LTI 2 L3 TE 2,

“So she came back into his house again / And watched beside his bed until he died, / Loving
him not at all.” L4EFE 5 ZOIE T, ZOPMRIITFV IR ELOFED Fix, BOMEDT
FoOE RIET 5 XK RICR- e FEERPx L, ZOFERZED o T Fo—

M3 TZMEDOBER] EFFADLEDORERIC T2 (4 —> U T 1 | (CE302)&fid& D |
TV Ux—h—)VEE BHOED H ORI %5%%TTMLL1w5# zZz
TRHECTY = A=T DR IAHAY Xy b EDHBITIZ L DMRE B & 25D,
“Tree”lCBIT AT v ey = A —DOREICOWNTEER LT:I/ 20

L=TiE R P IADITKEOENO TN — T 2 AR L RE L THEEA~DOEE
TR, TRy ADEEFEA D BAREFOGRIT [BEEAR]) (“grafted”) S,
WBE SO ERRT 5(222), LM LELHFHAI LA DY Ry MNIZOEE RN LE
ENTZDTIF72< (“ungrafted”), FTZHOLRAERIZARDZ EH2L<, LB LR
bR AR MA OIS RS RIER Lo Tz] ODTHDH(222), ~2 kT H Ml

19 Masks Outrageous and Austere: Culture, Psyche, and Persona in Modern Women Poets
(Bloomington: Indiana UP, 1991) 153-55.

20 Mary Moore, “Edna St. Vincent Millay and the Dissident Petrarchan Subject,” in Desiring Voices :
Women Sonneteers and Petrarchism (Carbondale: Southern Illinois UP, 2000) 153-72.
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TRF BT S LAIIBT DS Py L DRRE

WL, Y= 7 AT PELESELY Xy FOERICEN T, BUEORHEY FI2LD
“leyelaye” DM 72bb TR R « B2/ L0 ) BNEMEOFED LAREL F40SL
BT B EEREEEET H—FH T, ZMEIE “mirroring eye” T 725 [EEIT SR
LT, I, fiER, AL SN DB THLORP R, ZHED Y Xy FFFEADIZ
LV H— Vv UV ORBIERRD THMETH 2(2), X b T Bt B4R L,
P T4~ 7 AROKRTRIL, v —T OFMT 22 EET 55T, 2
LA DFED FEREEHBL L, MUSHIZIEBGIL L, FIeE & MR BADIE A ik
BT 2, SREORIZENRO L VTP ORL b D ICER I, S35 1L D
DEEITZDOER L) | ZORMICHE BRI ZITREWIMEHEZITAND,
L22LEEY Fix, BRoEVWEHEDOFREAEEOTICS, AMGEZEE LT 5k %
“there was rapture, of a decent kind, / In making mean and ugly objects fair” (612) & Fk\ >, =
Ik 3 5 ZEDENEE “Tenderly, in those times, as though she fed / An ailing child”(617)
EHIOTRMEEICOLHIZ D, 22 TIVAIENRNIAHEY Xy SOEAEPHRITE
L3 s, FSAETE ORI L MEMEAER L, KEOBE LY B E & B & )
HRDHEELLTNWDEDOTH D, FIGEITRNT ) 7 U X5 EHERRLEBLOBE
I Y xRy PO E R D ZDOBEICINT, I LA ORBEEMREZ TR LT
WHEEZRED,

ESD#&D Y TiX, ROEERTZEDOH LWAEDATHEME A RTR &5, “Gazing upon
him now, severe and dead, / It seemed a curious thing that she had lain / Beside him many a
night in that cold bed, / And that had been which would not be again.” & 1hFE D&% D Y %
v MZBWT, FIHFHRIE L O TR L 20 | FIEEROLES arRICE DN 5 1Z
L. ROUEE LELEZ LUK L LTHEGL L T2, “From his desirous body the
great heat / Was gone at last, it seemed, and the taunt nerves / Loosened forever.” & % < 5T
(3. O TIREDOHRETH S T2 ROH RN LIERBH A LS T24 TOHITE T

M2 & 5 72 HOPRI BTN TR F1T. ROMITNY TiEe <, EOELBREIED
FHEN DRI Z EZE LTV DEDOTH A D, £ LTHED 6 /7 TiE, Fick->T
ENBLATZIITORPBDITRET 2 Z &7 < I A RTRERMIRICE E 72 <
725 TUWDH Z & & “for once, not hers, unclassified” (622) & #fisH< < > TW5B, ZIZ T
MR D R OIEEN LWL, FEIZL > TOMBTHY, MHLODEEATYH
RN, B OBERBREH LOWAALEDIK L ERE LTS,

ZOEIT I VAP “Tree”lCBVTRAARIZY ¥ LV & V= v B — DT IR U,
FEWSETRIZ 81T D etk o A & L7 B E IS0 D DR A2 ETE /) 2 B2 TV
5o, LdLZiud 19 BB 72 A7 2 A Tt e <0 ZEDRRERL LIS H
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HOBBE MR/ X CORBRBEFTETH D, 2FV, ILAIEY Xy MOk
KEAWARRNLZOMENRFHEZEY L Z LI2X > T, 20 RO T T v =D E
2 g e, 70 FEROE W7 = I =2 hOFEERBSE TR R -B T, ki
DELNRT =2 "DIZDDOEDDETLVERERLTNDLDTH D, £ L TEDOH
BRIE, ZMEREADY Y 3y N OEFR AN SBILL, LW aEREIAL D &5 Al
HRLTHH D,

Bbvic

TRF b T U LA 1920 FROBH S A o TR B
L. WRIRVFEE DX a7z, L LEOFHEIZEMZRZ B2 613 ULIX LITE AR,
B, B E LGSR0 o7, T OBIEES R Lnd b old, REMEE L bick
PEMEZHERR, AL LT A« BEX =AD& LMD TRV 2 R U CRIEARE R Y X
v b OIEHRDIELAERE CTh D, AR TIEI LA DO ERANC 22 > T L
WD X FEBE IR LT, £ LT/ Ry bOEHRE % OO 628 X
B3 LT DAL & R A E LTe D2 A A OFHEIC I THRGE L 72,

ZO#HI VALY 3 > ME Fatal Interview(1931)CH BB 288 U | 4% 22 DBV ER E %
BEET 27 Ly s 74 b b ZOEIEBICOWTORE [V =g 7 2T LK) &
AT & RETNDH(64), £ L TERFZICHRINTZI VABEOEIEE bWV 2D Y
% 1T will put Chaos into fourteen lines / And keep him there”(728)(Z1%, fE/2 PR h%
B, MRKEBAHRAICBN D LIEFEADRRE LI Ziih s 52 ENTE Y,
IVAEFI I TEFEORMFALFOLMNI 2 — A0V = U F—EfiliSE, 3FYF
DLMEFFNZBVEDOTHI D A A% 144TICHCIAD, TRRD VAT DS BIZY Xy
MERO THERRT) LD O 5, & HIT, “Past are the hours, the years of our duress,
/ His arrogance, our awful servitude: / I have him”  [FA7= & O EMHOFEH | EOHE, T
ZHOEVHIBITBEO DO, WAEMAT] LFkOFED FE BMFFE FHICLT
AT, BHERADORERNERAZIET ZL2ES LTS,

COEITI VA0 RFETPDILFX VT2 T, —HLTY =¥ —0/#E
EMEGWRPLFHEEFT, FHOMR, 2 L CHa—RIZBIT 5 Y = 2 — BRI
WEETNTFT T2, P2 A=V VO EHMEICERR LT X LA ORI,
NA B ZALENF R ST b IO EDDEL =X LDOFEMEEIER LTV D,

21 Mine the Harvest, a Collection of New Poems (New York: Harper, 195A)ZINEK S 4L TN D Z DFE
dhZ, Milford I3 1946-47 FFEHDEL LT %, 487-88.
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