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BEET 23k

“color your ambiente with your preferences”

(“Aphorisms on Futurism”)1

1916 =2 —3 — 72> T & 7= Mina Loy (1882-1996) (%, T CIZHZE THY
AL LTHBNT W, B ED =2 — I — 2 Okl ba A T A L TR L
Clara Tice ® =~y % A4$k (“Who’s Who in Manhattan”) ] (1917) (21, L
— R~v—7 OWLERDWE T Z2 8> 7= a4 2 THZ-55A( “Painter-poet” )| & L THIIT
EShTwan?, UL UAERTICE%E The Lunar Baedeker(1923) & The Last Lunar
Baedeker(1958) 3 IR S AL72 23, #fiRIC /e > T\ Z &b o T, IR <ENLD
NIZEX=A FFFEANTH o7z, Carolyn Burke 7% Becoming Modern: The Life of Mina
Loy(1996) TR L7=38 Y . 1A DHHTHUCITE &/ EE FiE [ 4 = X A0S
@E#éj%@%@totw\%n180$ﬁ07l\:xAm#’ioTio%<
A SN D LD orz (viiD) & BT 90FRLAREICIZ, RABEEOHIZE S HA,
/%\ﬂ‘ﬁ‘\ﬂﬁi]\o’Cﬁ)?)li?ﬁi’?’ﬁtﬂ%ﬁ)%i&%ﬁi@é?h'(b\?fo NTFHINF 2T YR

1 The Lost Baedeker, 151. Li#% The Lost Lunar Baedeker 7>5 OB X8I FIRKBICHE DO A% T,
The Last Lunar Baedeker 7>© D5 %, LLB {5t L A %77

2 Carolyn Burke 0 Becoming Modern \Z 8%k S0 7- G ES M, 1915 4F Rogue 7812 1E 7 A DFF “Virgins
Plus Curtains Minus Dots” & Tice @ 7 A k “Virgin Minus Verse” & 3B & ~— 28R 1E
# &7z (Goody 2007 109),

3 1980 4E|Z Virginia M. Kouidis 23 #tEFEE Mina Loy American Modernist Poet %, 7 A O & 30
Robert L. Connover 7% 1982 4E\Z The Last Lunar Baedeker, 1991 #-\ZR5ED /N Insel, & LT 1996
AT ARA X=X T WG8REE The Lost Lunar Baedeker % R L7z, 1983 DA 7 A7 — K -«

L N=F BRI A OB (1147) 23847~ T.S.Eliot A EE L Yvoerters n ﬁ 2]
‘dl"@)%/\ so simplified, so denuded of secondary accent, as to be indistinguishable from prose” & = >
LREEN TN D, 1996 1T 1/ N— 27 B3 Becoming Modern: The Life of Mina Loy % (HhR L T\ 5,
73 J Uy —& =7 OFEFA L7z Helen Vendler 1%, 7 = I = X AEFOHF TV = Sihf-m
AEFBLLAVBEL=ARFAL LTUL (=Y Ay hRRT 4 —T U XEHRLT) 72
L LT % (New York Review of Books 1996), L13\ %, A 13% < OFFEEEZHE T L, 1998 4F
@ Mina Loy: Woman and Poet(Maeera Shreiber & Keith Tuma #fi) TIXFFA 7 A 23~ 22 H 5> & 7
UHITWD, Bl Tk 2010 EISA XY AOBFGEH %2 Huls & 3 550 4 Salt Companion to
Mina Loy, % L CaA OWOSE Stories and Essays of Mina Loy BHAR S 4L, 0 A BFFEOE %I
fFEND, BATEHEHEER (69—~ ADEL=A F—IF - a2 T) T AV AL
Edctk] 1988), EEMR [3) - ma BEI U7 va— FOREA] [BEAGEFM] 1991 4 11
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LOBRN G, BN (HE, BRIk V=r2— Bk, 2L T —rOYy L) &
AEICEA TAWEL e~ A F 27 —7 ¢ A b (IR, FEA, BER, 707V =—F
EZR, T L THFREILIEAIZED THOL DT T T =V affR) L LTrA~DH
DIEEE->TN D,

Wl DAWEEENIZ K TH o728, TOTRITZ-EBL TS, HEOFEDOEL
The Lunar Bedeaker 73IHEIZ AT X 912, Mz OFHIBEF OMEAR A& L T& -
BER, SEY BEAFEOTTERONR 2 72 < éﬂf%f:%ﬁﬁ%ﬂﬁ b9 THONORE
WE) Thb, THIL, HOBME LT 7 —Cholktto 1 Tho7v, i
BAEDFHCA DN D L HIC, #H (K7 v i) OBEEEEHSOIERA N LE OFRE
RETEDLH PERITHEOREHBSICER L. I LWFEOSETENLICEEH T,

€5y Rxy b —) OPTrAL, A== Iy 7 X7 53— FOER
LN [THMOBGE] ZRFL LS L LTWAITNE, Zo8EE LER I iERaE LS5
DWEOFNE | B FEO I 2 —X3EENDLDTT, EOSHEIIANT 7 « R
v FCREICZR->TOWET) &5 (159, BEDANLVT 47+ By P TEY =
H =R DBR D MIET 2, TP OAEENLIHBARSTEL, I2—XE2HATD
aA Y, B LWSCRO AR R T,

ZOWwmBTIE, THZROTHDONDENAN] & LTOEEhn A DEE R THI
W LT TIHET A OHBEERW L DA T A ML D7 = I =X MYFREH
S THD, & LT 1910 FFROPH DFF“Songs for Joanne” 4D [T = I=A NE
= (“Feminist Manifesto”)] (ZFRG LRSS, L BBEFOLMGE ED X 5 IR L
TV TZDPERFTT Do FHTER TR XIIMLOFHHN BN DL HEEE TH D,
ZOfEIE, A ESMU L OBEFURTE 2 A EIC L, BT & ) AR O RE 7
FEL &V D BB O M A ALE DT %, “Compensations of Poverty” & VY 9 B4 THY
T ETH > B OFFHTIL, ZOFHNZEEND TR —DA A —TU P2
N5, Mt “Constructions” L FEA T o 77—V 2 B, vA O%RIOEE
LBRICBBIZR D25 9 BN D IR EODIT 22 BT RN D R A N O R
bED LT, vA OFERIZ, 20 RS ABMONTOM LN L5210 E
HTHMLTHD,

AE., HIHER TRF-vqe TR 24 vX U X MORREBZ T (2004), HHE
T TRF~DOFREL (1) —3IF - oA LHT 1920 07 77 o Xy L Rizb )
(2008), [RF~DFERILQ): 3T - A DRIZINR0ER SNV DAY KT - Lohy H—
M=K RZA 2 AVRAZLT 42« TT7—2] (2010), £26088 FEAERZ
— TAFa— 7507 4r] (2002) ICH T A IZOVWTOERD D,
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I m AL 1882 E, A XU A ADH Julia Brian &2 H Y RANALH Y T ADR
Sigmund Lowry & ORICAEN T, 175 T I =2 U~ TR LIEH &2 220, 1903 4RI
o R THY A o2 BZ Stephen Haweits & 23U THEME, 1904 FFI21EHmy « R—
bR EEE S L, ZOLEAFTE [IF - mo)—) b X -mA] 12
Ezxle, RORE (Kfi). —mORELOER EERER, b R oER & D’
WCFHERTEDN, AUA REIR A NEEEZFE D T2 WOR e DI FHEEF8 I, £ Dtk
TR—LUAIBE, ZOZANLRAIXFEESHD D, KRIROEEH Filippo
Marinetti > Giovanni Pappini & %10 GV Z 2T, AWERARIZRD, FT AU D
%ZR3%E 3 % b A Gertrude Stein, Mabel Dodge. Carl van Vechten 72 £ & H11) & W HIRY
K250, 1914 EE D = = — 3 — 7 O SLEHMERE Rogue, Alfred Stiegitz O Camera
Work, % LC Trend 72 8\C# %563 Li=", 1916 45, ASKIRD % MA dIChES & L=
2AE, REDEIFZ RN SHETZWEKLH Y, =a—a—7 ~AN 9, 1923 FI
FHOANVIZRS 25,1936 4£02 5 1948 FE T = = — I — 27 O U —HIK THUE A5,
DB HDNWS 0T BT A~ Tk, 1966 4F 84 1% Tl L7z,

MEf iz ®

B A OHBEEIIFNGEHTh 2, FECRILEOFEMOERELFICA TR L, =7
@ Becoming Modern: the Life of Mina Loy (1996)DFEAKIL, RAID KA T A AR LI2E
BT, n X ONESRAGEEFICF D, ZhbICEE T D LT 7 7 = e fiRE7,
Virginia M. Kouisidis ® Mina Loy American Modernist Poet (1980)DFAXIL, 1920 4F Little
Review |ZHg#8 X 4172 Man Ray DIESLTH B, oA IMET 2050 V7 7172 0 E-
TWD, W, AEDOW 1) LIcT T UAR—RT7 =2 I =27203 £iZ=bty b
TUTRA MEEFT DV 4 7 N THIRZRIREETIERW e ZAIZERMERH 5, 2 LT
AR O LB THIUIIERE VD & ZAER, oA I L OfGEFIZL TN D,
ZNDRRE TR A2 Db FhMEE L 0 TR L THBKEN, b9 —DDEHET~w Y -
VA BB RTINS LIZRVIR 2 2 THIEROZ MG L ITRE DA A= Tr A8
KEINTWD, BWEBEIIAZHOLENE (B2 0 <fkoFH) [Zfd b,

41921 Ry RiZ~ VU 7> « A—7IZ"... is there anyone in America except you, Bill (William
Carlos Williams) and Loy who can write anything of interest in verse?" & FHIZFHE TS
(Qtd.Burk XXX)

5 “International Psycho-Democracy”(LLB 276):“Live life at first hand.Jmake the world your
Salon.[PSYCHO-DEMOCARCY|A Movement to Focus Human Reason |on |The Conscious Direction
of Evolution.”
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HE DY DIpNT T ALHE T2y v aRHIRTHD, Z LTI MOEED
R A ONE B X9 2RI CTH D, RondMoktn, e+
HER L, TROND M) 1FFERHC TR LM ThdIEaFRL TS

Roger L. Conover #w# D The Lost Baedeker DFEHUL, =¥ « LA D r-——:L_‘ 93—
JDIF - mA] (1920) Thd, BETREZZWTIRESENA Y I PRHIZ
T, BAEER VRS, EZmWTHEZC WD, ZZCHBREZS <A v
71 BIEEATERSRERIBEFTE, 0oLV I TR~ r - LA DORBROIMN
B A DEMATHST-ONIRBET D L7, BAMRAGDETH D Z LITMHE
VRV, REERHE L Z B AR a7 — Ve L b a3 b A 18 g
PEiize vy TRRER ] GelthkofifECHRE 2 BIERIICK S & Shiz) %
o Tz &+t (Castle 21-24). ZOBEEIZRLDOKEANLR T v SR RFICHK
HENLTNWDENRBEAD, BHICE > THAD LW (MR oAM Izt
OEFE (FEE) N E3hn, CHZHL TRARoNA K] ZRESH TS

a4 OfiNWAZ AN TBESGLRADaNLE Y M %EE Z T (“Consider Your
Grandmother’s Stays™) | (1916)IC1X, @/t FTUZ A M & EiF, fER (n&

TIE7<) ZRICLEBHLER NS, A0— MIMSERIZEN Y, i EICR%
ERLLTWEEICAZDR, Zoaity MIEbhi- ik, 5 RoBEE T
CHELERTESTCND, (72322 NES) CHEEY L5 X5 0saiik
SFy 7 L THEOACHEREEBERR LT TR LA 20 20F, TBEbLA
DAty b OEMEOREIZIEN TH D, WITOWEZETEX o> b ) Th, &k
DOBEIXTBIES B A ORHMRERD SR WVEERIEZR D72, v A 1Ttk Bz TH
REV] EVDAENYICEOEEDOEEEE DTS,

—a—I—7 BN u A%, XES DR TH T, TD—D, Alensberg K
FEOTa AR, BHRO LI ICENFZDL (kL - Tavyr, B/ RHE—EL
B ChHoTeR I =3, ANT —V— I T—Tr7 ~wr A, U VT A J—n
R4 )T ARE) PMEEY, BEEBND LI L0 S5, 1997 ISR A v b =—

6 27— 2|22\ Tl Suzanne Zelazo, "Altered Observation of Modern Eyes: Mina Loy's Collages, and

Multisensual Aesthetics"ZxH, Marjorie Perloff (=1 7 — " 2 (-2 T “Collage typically juxtaposes
‘real’ items . .. with painted or drawn images so as to create a curiously contradictory pictorial surface.

Each element in the collage has a kind of double function: it refers to an external reality even as its
compositional thrust is to undercut the very referentiality it seems to assert.” (385) & FEFKT 2,

7 2 A OFWENLY =7 A & Modern American Poetry: “Artworks by Mina Loy” %#&31Z L7z,
http://www.english.illinois.edu/maps/poets/g_l/loy/artworks.htm

8 B A%, TNLUHLAEIES LT Arthur Cravan & 7 — L U A=Y THE->TWDH, BE

(38)
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A U LA T S #17-“Making Mischief: Dada Invades New York”® H EE/RIT, & D
TUYAN—IREOY 0L OFBTH-7", T LTUBERON ¥ v 7icidyr T
D256 % P8 L 7-AI7EE|“Midnight at the Arensbergs’: A Readymade Conversation” (Steven
Watson 1F) 2SNz, Z@mBHbOEREZEDLDITa A TH D,

Mina Loy enters.(Attired in a beige dress of her own design, her black hair twisted in a
chignon, wearing a mosaic brooch and candelabra earrings in which a dragonfly is
encased in amber).

Marcel Duchamp says “Mina, you and beautiful clothes.” (185)

aADT7 7 yat T ARERIE Tavy U EREIES, E0DbFAYI T
BEIRNROFEICn~y « LA OFEREICHIWT D, 22T IRHOSL T
Bol-fEft&BE] BABEOL, UBE] FuAf o Yol , JEHIL L M
JARFERTERIBEND Z LD, RUIVHEZOTX VT v 7 72 KR O If %848 X &
9, TBACIAD BN bR OIRITE LW CTH D LFRFIZ, PRH Y n
LA Z Y OBPAIRIERZ R T\ 5, 2Lty N CTHIEICHE Y (1T bz
BADATARMMELRIUIIIZ, TR (ZFAIRETH VT 5 LE0HEE
BT 57255, F L TCZOREBICBIT 2 A OBEFIIELZDO 72 I =2 NEF]
NHOLFETHRENTND,

Loy: We modern women will have to leave off looking to men to find out what we are not.

As conditions are at present constituted we have the choice between Parasitism,

Prostitution, or Negation. As a beginning I suggest the unconditional surgical destruction
of virginity at puberty. So much for the man-made body of virtue. (201 ZF v 7k X
O FHR T FRE)
[72I=AMNES) OT R T U HTROILRRCEART T 7 4 —OHERITIE, K
KIROFBENE S, BEHND IF v 7 KO K Z 72307 T Inadeaquate”?’ H 127

BMFANER 7D —] [5+3) 1IZFE LV, Aldred Kreymborg 23 fE U 72 SCEMERE Others 13,
T =L NR—=T OWETHRE NIz, Others 1377 7 v R L Z V4 R D “Modernist
Journals Project” DH A K TTVHLTF A MEEI TS, Others 5 1 F121E 7 A D“Love
Songs”ME#k S A7z, American Salons(413)2 R,

97— LY N\—7REDOY 1 2DV TI, Stephen Voyce, “'Make the World Your Salon': Poetry and
Community at the Arensberg Apartment” (dmerican Salons)IZ5F L\,

(39)
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AL TL B DITEENTZ, A OARLTIE, ERRBIHMS O I v 7RO AL
KICFAT TR T, TR IE FRRCRBLEN T, THE) I Lo b flifE# %
BETHHEOFESCHMEZE Z 9 L THRE L THREMICHFZA TV D, nAfi3&-iEn &
FHEORIRRG X TFAEET » TR 2 [BE) FEMsS4 5, k) BEFOM
EE) #2 ML) LR ZRICUSOE, Mo I Z2ZkottR s
MO FEFITR DD THDH(154-155), v A 1Tk BIZD-> T, BRI X > TE
bz TBsr) 4 C, [RYEDBS) ZROTEEFE I, HONORENAE A Off
i, o TWe M boE#REEROESEDLZ LENLTH D,

SV 2— RDOFHA
HHRZ L TRKERD7OI2IE, BORNITRZ DTS ST T bhnd
24 {3V 9, “Aphorisms on Futurism” O—Hix HCTH L 5,

BUT the Future is only dark from outside.
Leap into it—and it EXPLODES with Light.

NOT to be a cipher in your ambiente.

But to color your ambiente with your preferences. (149, 151)

~UXxvT 1% REIRES ) (1902) T, BWXHO L6 LAY —REZOD
TN Z > THLOWARKZAR LI, 21 D [RRIROKE) Tk, BEEHER
T2OTEHRL, ETHLONEIZEZRT, HORBICL > TE#RE#EL T2 2
LEHL, ZHTHIE SO Th D THE RESO D o0, 2o T
LIV O KA TIEZR L | AKROBZICHNIET D HE#RE VWD D] Th
B, (BRI LB S R T2 LT [SR-OFAME A SO/
TEDHDE, 2nb, BONTHE RN ORE~ERCATZ &3, BOLOEME
Hf~EERSES 2 LD L H

10~V 2y 74O HRRIRES ] (&, Thivbiudils— R o —ofiEE— BEER, &
EFEE, 7 —F A FOBIENREAE, A LOFELWEE, 2 L ThE~OREZEE L)
(5 9 50 TOIvbiUIEitE & MEMHZME L, BETR, 7=I=XA4, ZOMOHY &

b oD THEEERN, R FEREFRE L o) R LHD (FITEI 236),
11 7 A ORNEOLE LR Ui bFE I NIaD T, 1T Lara Vetter |3"Theories of Spiritual
Evolution, Christian Science, and the ‘Cosmopolitan Jew’: Mina Loy and American Identity" T, =
OHEALERIERZ B OHEER, B (YT LAOFR), £ LT 1920 ETANLRELX

(40)
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EDORANRT T 2= ROTHPA NCHERZF -T2 035 21T L5, ki
1923 F2(Z XV IZR Y | Peggy Guggenheim DXAETT v 7'V = — ROJEEBW =z, [
fitr) & TPE3ET A ») & OER B LITITIERRT, W27 7 v =— Rid, ok
NI 27 =T 4 AN, vA RO TIXDOESLTH D, Sylvia Beech (v A 27547z
EEDHRERD X HIZENTND,

When you went to Mina’s apartment you threaded your way past lamp shades that were
everywhere: she made them to support her children. She made all her own clothes, also,
and perhaps theirs. Her hats were very like her lamp shades; or perhaps it was the lamp

shades that were like her hats. She wrote poetry whenever she had time. (Qtd. Dunn 444)

BT 72— RPETWE EE—TFNE-ZDOREBREN, 77 v =— ik
EEELT DRI A 52 5, v A OBFROWETIL, kDl %%&0 Loz DIR%E
HHT 5, Z2LC BELT 7V x— FL b oRE TIRERR ) I2E W25
b TRTEEDEED—H TH 2D L FERFICEHRBIE >720Th b, mAI12i%, H
LR E DERBFEEL RN STeDTH D,

LAl FHEICHE L 20 o 7e 2 i, oz % L LR TlEdhs, 7 b
— 2 ARV TVE Our Singing Strength (1929) OH T, v A%, &HF &R <MD ARZ A
S, HUESCEOEM, SUR, AIFiR) 728 THEIRZ b e S En, b L&A N
BTHoTRbZIT IO ONFHITELESTCWEEAY ] Ty VT s ORET
PONSLWT Ty xz— REED LD lk] PRaHnTWenZing, LfEL
TN5(88), L, LD BFIZZOEFRATH T, [ LTOHEDY X
AL AWEDIBRE L 1B SN > T2 5 TH5 (Kinnahan 59),

YexHTH— L
aA =N T T2 7T UOFRCTINEL FEFE DD EEY 7 AL

F7e7 VAF v« A 2 AR LYY A 20 2 8O T LT@%%w

12 Roger Connover 1%, FF3UEE D XDtk R ORIZHE D < < 2 TUW 5 @ “Her hats, dresses,
lampshades, and inventions were accessories to her literary creations. Not her indifference, but her resolute
attachment of life made all of its furnishings autobiographical adjuncts. She was as interested in newspapers
and fashion magazines as in literary journals. She integrated artistic, commercial, and domestic expression
into one interdisciplinary condition. Her impulse was to break down existing boundaries, to go beyond
fixed limits. . . But we keep shining our light on the margins, and occasionally we pick up something odd,
and new. We think we are reading a poem. Then something glistens. Mina Loy?”  (Ixi).

(41)
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EEEL, [Ty ruatr v roEE LCRTEMT, FRHC B I AlE ¢75_’ﬁb
TWET, TRCEBIHT, LFRARRITE N2 L E72(Qtd Kouidis 28) P

LT ey 2 A ZEMIZLTW#HEE D L72#53“Songs to Joannes”(l917)’C§)5
Va7 URFBATHERKIROP DAY Y a U7 o= Ry BE—=2 iR L7124
AICoH Y | MDA B B IR v, MRS D, ey & R
THELD,

Spawn of Fantasies
Sitting the appraisable

Pig Cupid His rosy snout
Rooting erotic garbage
(1)
I must live in my lantern
Trimming subliminal flicker
Virginal  to the bellows
of Experience

Coloured Glass (53)

[(T4DOF 22—y N iXToar v R3d3I% ] HE> TS, WAL b
DEREFEFESSH-TWD, LnL ThlL) i3m» s, bzl id=r 2A0x%t
G Lo TNDASOREECEREETT D, AHONBRLIMRICTAVIAR, 22
MRZDRONHEFRDOTD, T LT, WrDBESONETHRZ R 2 Z & BNEER &8
T2, LT O LOT 2O TAEERITNIZR L2V B & ZnThill
VITEIHZ RO LT L5 5. TRIOZEEIE, Tl L) OFERRRE T o5H. &
FHOMRSBRR 2 D0 b Lty %@%&##iﬁ&%ﬁ[btbjdxﬂﬁéa
SONE, TRbHEERBRONIT SN NE RO, £ ZIEERTE Ao 5,
1TRIZH T, MR EREL, YA RT T 74— T RTDHEZAIZEX=A ] - 1
A ORI TS, @BFERN 7 A FFOURIZOWT, EHEFHT & &0 Rk 72
FTRLL T T 70 2T 25tdk 2 Bk LTV 2D EF LT 5 OIEBLIREEN

BEARNCZB— L ANODH—v » U7« T=7 T 5EOFMUCIE, BEOET A Y B~
DO¥FFMRMAZ D : “Ibelieve we’ Il get more ‘wholesome sex” in American Art than English after all . . .
but that is to be expected—we haven’ t had a Whitman” (Qtd.Kouidis 27).

(42)
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(246), FIFR TR, ZACEHED Y XLRT 7 v hafELELOT, [T 74
V) [Ra—ty K] (AT] L5 SHETIWED & BDEAN S, LD
T ENIZ Y R AE, TR TG T3] LW oA cilR ((=a 7 ¢ v 7))
RWERBIE AR T 2, £ L THAR, TOEROKMICIRS ML) oWEIC
W BTI= D, NS THE) TR LAk . —BRIC L TR L~L
DHREREN, B LV OEE~, T7bb Tbl-L) B Db no< ) W
m~ &R REE (“flick”) +5, NEAEOBERBITHAEY, TBTT 2] NEH
EREM L OBITENSKHSEE LORY , T Th- L) oflcgiE b,

WEFR T CRABT DN EDNIa LI E G2 D 6T T AT, B EE 25
BaRBDT T z— FTha'", ROBMIMETHS S LT 501 OERENTZ ZIT
bROND, 7272, WRDEMTER LT NIRMREEL, FFORED 2 1121322
A<,

(67)

The prig of passion -- -- -- --

To your professorial paucity

Proto-plasm was raving mad

Evolving us -- -- -- --
(68)
Love -- -- -- the preeminent litterateur (XXXIV)

MEBY DITESEITZER (N 7 2) 12, R T T XA~ | (EMORBEAL 2 K+ 2)
FEIERED Thle LizebaibsEs) (EPMIC? BFRMIZ?) B3, FOoXoIE
BT 220%28H, £ LC [ BREDL I THBOLT) THHONBZEAT, i
VIREND “prOMHE X, HINLEROERBIK D> T2%0 7Y 7 L 22E Y 4
HZLa—ROHOEDLITE, " T EHNDZ L TEREIT BRI END, 72

14 Burke [CAIN SN -BEOHIC, H7 25 L Bbh s THIER (“Globe céleste”) | L HiAD [F
(“Les Etoiles”) | &Wo 72T T A~ TN 5,

(43)
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B, NA 7 U0F, TOEARBIERTIIRNWI EHRBT 5755, YaT vt~
DOBTIE LI FboThH, Tl Lieb) (k) OHKEEFBEORTE~OIRITELR
BB H, NA T UOMPRTEIH LD TH D,

DAF (72322 NES| Lol 7 u RN FHRE Ttk B3 2 im0
RS Y, AMWEHCEBNIZRR N 20Tz, I—NV - Tr v - Tz T iir A
FHRT, ThOZLME L THWDIDET7 == R YT 4 v 7 ATT, Ll Eh
HEFHUZ2HOT, EZICHETEEL RV LAETA] EEN TV QL.
Kinnahan 53), &Iz & > T, ZMERBMEE OBMRICB W TLESIT b d D TIER
Moz, ETePEL LT, LRI AmoORIFICE#ERD Y | FHORIEN Y OR T2
BEL TMNESTONDFEELEBEXIOTH D,

LIV, Va7 rF~0BH%k) X, HEREZHEOACRE S ICERHTH
. TEDONIGEEET ANICHAZRNDL, EIPERROKEIFFTH D, it
Selinger 2352 L 91, FHOH D W@bﬂfl%ﬂtj DA A—VUNREH LTLER %
HWOTNDHENLTHAD (32), BIZITE 3 B oniePE Ak A A—
UREND,

We might have given birth to a butterfly
With the daily news
Printed in blood on its wings (54)

ML CHIR S =3 o THE) &0 S @IS BARR RS Zh Lb s, LR
59, HEIZRZ21ZT 0 T8 oL, M%7 aA MO L S ICHIFESTY
%, HilY TIThbhAMREM2 Eoid b Lt/ %(i%@ﬁ%im)mu
RN LB NS DA A — VR I O—TICER STV B, S ks
“logopoeia” & FEATZ B A D AKX AL, ZH LAk EF L OBk, & L TEMROE
P H 20, E7m Dbz L) i3, @0 ORI THFIEmICnR, b5 A ikEh
TRLTENWNZERLRRVWED) ALWBOTFERDITS, IKOFa—Ey K] &
R BRDBORTHOF2— Yy R THDH, BEIE SRS L OHKRWT#t
L, BA BRIl o 7300 TEL LEEAROFOTEERO S LRy, &

15 John Wilkinson 2 it : “Stumbling, Balking, Tacking: Robert Creeley’s For Love and Mina Loy’s Love
Songs to Joannes,”The Lyric —Touch (271-2).
16 Ezra Pound, “Marianne Moore and Mina Loy” (424) 2},
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PED T30 (litterateur) | DZEAFSIITIL, TR % ZetE D E L ORIFEY Ch D Kbz
T BOTERRZENT 207, ZOFPILREEEEDRSNWEDLZ ENTE 2N
DI, NANTZEY EonzZ OEMPBEH D Z L EHELRA>THENLTHD.

(346 (“Parturition™) | (1914)1%, FHEDAEFN AWM ZHIWEFHTH D, B 13,
St OB OGN TFHNZR) BRBICER D2 E VW) ) RAX T —5FENTWD, 47
WIE— NDLMEDBEMOEBRTH Y | BIEINAT D EIXTERY, TDLE b
7L HEBAAEL T, TS T < (“knowing”) |, D FE W E#%2 TBIV TV < (“unfolding”) |
EWVS KBRET D,

Waves that same undulation of living
Death
Life
I am knowing
All about
Unfolding (7)

WA BRSO I L, FHEERRE LT T2DIZE b OHEBBHV TS
(“‘Unfolding”) D% 7= LIHTE L TV D, FHETIRTIED L 51T RS DA,
PAC TIIBAA N DIREN S S| X AL 27 43 OB, M AEoEWE Thiz L) 12k
RLTWL, #Y KX 5 “undulation” & V)9 ST o7z L) BENLEENE — (k&7
ST, HEELEOTHDOERIBMLTNDZ EERLTNDES D, [k Tl
BEBMENZ S LTHEBIT 5, AMmOIEADBERZ HRNICERT 22 & T, Thiz
Ll ITEBRORE~EEINDLDOTH D,

A 1T, FERRERR O OV TR R e Lok & AR 2 BB X Tz
EWVH, LT DDA FEOERBED & D X 5 e THEE(“vibration”)] (2 HEKRN H
D NS EZ > TN 2 & TFHOWEIO KT & 2 “spiritual power”|Zfiftir 2 Z
ERTEDLOTIEHRONEE 2T,

Comparing the rudimentary organisms of initial life in this planet, described by the
scientist, to the complexity of human beings today I see everywhere an evidence, even in
our apparent frivolities that the trend of our evolution is toward constant increase of that
vibrational gamut until the spiritual power of the universe is no longer secretive to any of
us” (Qtd. Vetter 53).
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S Thole L) % IFEHOFARE] LW ERISMEES, biel]) 1, F
WO MERZ2 D8] (Cob0, REO—HTHY, BELZKRBRL, T L TERK
NEORND ] FFHETH D T & &H % (Prescott 206), 7= BVET 45801 OB
B &, FHNR W) OEE A RS 2 O, TRy ek IR,
HEESNEZHERE VI IO TREERSTOTH S,

HEHTH—FRELII

55185 10 IBETRAITT AV X VD FRINRT Y —D R T AEHICEALR, &L
WS OE A LEFEORICEDS L, 352 EE, A3 52EDTT 77— 2 %4l
EUTZ, BBRRH & 247 AKER, £ U TR T8MA Cix, a1 OfEiks —
B X 572, Hide, MRS AVEEREIT 22 5 O3 2 T Tk, M A
X, AT I0X 5 cfbivd, fFlziE“After Pogrom” (2% [N/ v ADEHE] )
ERENDN, F D T IOWLIEERTH S, F7-40n Third Avenue” TlE = 2
DI bNd=a—a—7 ORREZLBRHiPND, FLIATHRLD,

“You should have disappeared years ago”

so disappear
on Third Avenue

to share the heedless incognito

of shuffling shadow-bodies

animate with frustration

whose silence’ only potence is
respiration

preceding the eroded bronze contours of their other aromas

through the monstrous air
of this red-lit thoroughfare. (109)

17 “After Pogrom” CIXFEE D RN DFE DILOH O RKILA D X 5 ITHEE LoD LI E R B
TW5h, 24V ARKEREZR > ToFr e U THREN TH D, RFEEDOBL “Turning in on the Atom
Bomb, “Stories and Essays (286-289) &, /RIZI T 5.,
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[EZMAT-bEx) LEDI, AREICHZED, 4] OAR L2272 T
2L E HRORBETHLFRELL LR MO L LT, H#HE2ES DB
THET 2, TOLE, MEDLEFD NEIES - AZJERE)) (potence) | 2% TIFIL |
X TN IZE> TR E LT ED > TL 5, BAI3HE1 6 REETHNTZALITH
1T DM 2K LI TV D,

For their ornateness

Time, the contortive tailor,

on and off,

clowned with sweat-sculptured cloth
to press

upon these irreparable dummies

an eerie undress

of mummies

half unwound. (109-110)

MRCNTASTE] LTINS TR 23, EIT<ELWVWAXIZE 2D iV ] 1%,
BFfR OR#E & L bicAn Rl MM THL, TEERTERRLLZ AL
(“dummies”) | 1%, #0728 (“undress”)| T MPEIEWREBNE (“unwound”) XA F
(“mummies”)] DL ThHDH, BEROESIZ, FazkE LT U ED XS IZHD
HEOMT 5, 13147 (“mummies”) | 1X, TOHFENSG b X &b (K
) ) BRI L O, WHITIIMER (sex) bHEEAIREE] (gender) & EEAIR,

BAFEESBERID, IIER/V, ENTTH 77—V a2 & {Eo7, “Communal
Cot’(c.1950)DHEXIE, FHIREND 10 NBD L HITHESTETWHDEENI DT, ke
RafiTIEDNE A T DL AL NREEICF v VAR 1T 5T S,
o &2 ICHFEZELETNLELHIUL, PITEOTRTLTWS LI 2E BV,
I Trvead [EHEOFH] OHRIED T ABEEBEbE LT 508, vmA 0D
PERIERHEE S X5 VDT, BN E 26T H0% U X MIARTER, 7272, Ny~
7y TEBO X SN RIRE T D O ER LT Y g LS T D,
LX) EWbAENYIZ, aAIEROBICFEIE L TRARWITTOHELICHY &5

18 v A ORI NT Y 77— 2 (“Constructions™ 1%, Burke ATIXDEE, “Francis M.
Nauman Fine Art” (web) DX, } O Making Mischief (¥ XIRES 20 )) #5EIZ LT,
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T, ZOREBRRONRHH D,

F7FHot Cross Bum” Cl&, /N7 U —OEREDHINND, [TEENDNL, JREEL
TIHIR AL, ETEODOTEDICHE SN &2 1 HENTHEO AR ER
BIGT D, By b7 aANL (FFHOFRRE) IvF—7—2DKRy h7u ANy
(FFHIDO/R) OH T 072, THRFRECbumM?)) & [0 (“bun”)) 1ZFECD H B
Hig-o T,

waylaying for branding
indirigible bums
with the hot-cross

of ovenly buns. (142)

BNV v I EEPRRETDICHTRIOMN D OOW e XU EEBT S, LaL, +
FRIDH V) [T OBURDIEEIZ2DH, FEDBEZFIO & 5 ITTHREICHIZ S CTE R
LE S ET2HEERIFT DD, BRI, S HiZ%venly” & V) 1A OIEFRIL, BEX
T2 TRV @A ST 528, “abuninthe oven” & WX IEFE2 A TS & W) BER G
b5 LEEBZNL, RIEORCMIEOFRE DA LAGB TE S, BREL V)
OFWEONND, HEOBIENELZ RAE TR T 5, Ay M7 a2 TR
WCBEINDZ D, ZOFHIF YR NOZHEHE (Ryvar) HLNTEMIZ LT
WD 159) L BEAREHIRD AT Y =D AL 42T =) OFEEE LE
BHanasz b, 7o FEthl] #EHKY oBIRRE b WA L5, LrLl, B4
DU H DA OTEEN 2 FF ANITEL CHY 22, WORIC TV T) A2 T\ D DILEik
ThbH, WEITEDEZWEIREBIZT 5, EoidfEn T I=ms7 2227 2L T I=—V
2vF Yy () JIC N vy 7T 5, B 7 22 o— LT EiEn, 2 LTREAL,
TR D HfFoDIE [IRKARFERE (“unfuture”)] & HDT-FHT Tl 9,

BAVEREE L2, B F A 2T bR, EOFHET v T X TH R
W, L L, HEITHESOBERICHKEY T, HRELD LR CBRISLD, HDHFE
FOBELRTZD, “unfuture” & V) HEDOHGE (“un™) & DU 7ol & DRI,
FRF NIRRT & 8T 5, D IIE, RO T 5 ATE DIRFENA R
E7RDTE, TRy b7 AN ETHSIT TINDDIEA 5y, B2 TR

19 EEHIZTZOFHLELTHMEL, WD 7 = I =X L% 50k HEEINER L ZERFH LT
W5 ERRTUN5(159),
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HZOHIEND, B MY v 7 OFhEET LD 72T T VERROSENL T, nA D
BREEDPES D TH D,

Inamorato
of incognito ignis fatuus

fatuitous possessor of thoroughfare

A/ BROOIK /KB 25 5032 EnH ), BEEHHET 201, &H
VORD, ATEERORAT D T T2, M OBEE, BT B 5%
REDRFHOFENOPFIZEATEI L TNDZ L TH D,

of ocean
of inhalation

of coition

WoDOEEEEHRIL, TRWEHE) TR [MEZ2) OFEFER LTV 5, JEicbfith
=& 912, e A HIRB DM OEIZ D72 N D EB 2TV, B s o2
H7ebHT, “sex” TiE7e < “coition” &) SHEEZBEBATVIDOLEKEREH A H, “sex”
DFFIIL D] EWIBWENRH Y | “coition”lTIE THE D | EWVWIBEWRRH 5,
FH LS L CTHREAEIK K (HER) X, RERBOESEZAL, @EL, SHITE
PORENE SN LT, FTLWEBHA~EMNY, =A%, HREDEZRIIIY 25
Th, MOFICETHE b OMEHO T AN OFRLER 72 A =P~ ORCRBELE L TV
LB THD,

“Christ on a Clothesline” (ca.1955-59)i%, K& ZRFMOF ¥ L NRADOHFINELNTZT
YT F—Va bl Th Y, FOPITE, HAOEEDT LOOLIZE S OB
MHINTWD, JREIIAR THEDI TV D23, A7 B EUSIR DL CHRE 2 Ze o &
IThD, REBRAWVEEREZRAVENEERICH YL > TR, FEETTE &

20 2 AXZAL S O % “Construction” & FEA TS, 72, —HOFED 25— 2 % Hil{E L 72 Joseph
Cornell (1903-72) LA FB LW LTz, 2 —RMEHER I VAF ¥ - P = 2D
FH, 74 S 120FERENPD 7 VAT v o - P U RIHBEI L2 L9, “Loy and Cornell”
“C Tim Armstrong |%, = — R /VIEH (RORGPE~D 45 I L7203, v A 1 3H ROWE %
BHET 2 Z LI1FR < BEORB KRBT B 2 mT 7o & FREGR 2 BB L Tu 2 (220),
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2L 2HEBERF A R THEY, ZOF YA FOMEHIE I, FLTEF ML
T A A8 RN TP BHOTENTIRIRE b B2 TR IS5 &0 5 BITES 5 5,
LALZDFY 2 MR CTH D, [HERL) LZ20OX x AR EERT 5, %R
VE U R MO LR, oA RRE L & BICE XD EFHO BN, RLTHK
EF Ao, ZOWEROLOFY X MO RBIWZERTHEZ S L 91, FooKk
EENZRDOARBOD B (eye”) DB, FA2bEH SR AR Y D H 43T DHIC RN
EEN3RE b0 EnAZEZ T EBbNS,

PULERZEIIZ, 7= =X b%kiio7 1910 ERNS, I bR 2@ic L
1950 FRET, BAMF—E L TCE#ROREOERZM, BEZBLTHOLANAT
B Y DS, 1958 TR SNTCFFEDF LU WC. Y 4 U T A AT EAZDON TR
DEHTFEHLTND,

Mina Loy was endowed from birth with a first-rate intelligence and a sensibility which has
plagued her all her life facing a shoddy world. When she puts a word down on paper it is
clean; that forces her fellows to shy away from it because they are not clean and will be
contaminated by her cleanliness. Therefore she has not been a successful writer and

couldn’t care less. But it has hurt her chances of being known. (LLB Xvi)22

A DEHEN “clean” THDEWIFERMIZEEL, 7V —r) &1L HETHD
ZERLBAHA, BRES TRV, A XN, EEN e EfERZ L. Z L TEER
THEMRZEEZBERT LI THA I, vAid, Mo EOLMR AT THIERID
ZDOHEAEGEERE ] (Kuidis47) . FIZEEHTH 0 IERH, NENTH Y, K8
Thole, ENEEOXM, MOXFEHR S, I470X 21281zl 3
EHFRRERE, BE A NVE O NI AMOBERELZ 2 A 1322, Zn bk
HTEOThHD, T, THONDRERAAN] L LTOrRASDORETH-T=,

21 The Last Lunar Baedeker O 3L C Conover (X, “Throughout the 1940s, M.L. is engaged in a
metaphorical quest to find Christ in the Bowery. She moves comfortably within the bum’ s milieu . . .”
LR B (Ixxvi),

22 191612 A 1E ™V 4 U 7 L X L Provincetown Playhouse Tl Lima Beans Z%iE L1z, 74 VT LR
N 1958 4RI The Last Lunar Baedeker DJ¥- 3% EN = Z & &#BIWT, 760 A 1% Tbiz L &[F
CHBVESENRE IR TEEZRRLXT-ONEIAEHER] LEASIESS 2Tt ),
Stories and Essays \Z1% AR5ED ST “William Carlos Williams 23D 51T 5,
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Lunar Baedeker & Time-Tables 007= % D EEHEINE, 825k D1 A1 E—HdH D £ 5 72k
BTESTSHATERIL LWV, ZLTRDEMRCT 2 L &12iE THOFRSET )
Y)Y Blo Tl 5 X 5 Ik L72(Burke 436), A 5D B Z Z 5 & k% H 5 96R
ELWHHRELRADTEY —RTHD,
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